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RIJEC UREDNIKA

Dragi Citatelji Casopisa Bosniaca,

privilegija i zadovoljstvo nam je predstaviti novi,
28. broj Casopisa Nacionalne i univerzitetske bibli-
oteke Bosne i Hercegovine Bosniaca, koji na znan-
stvenim 1 struénim temeljima i pretpostavkama,
prateci savremene intelektualne i znanstvene tokove
i standarde, kontinuirano promovira informaciono-
bibliotecku djelatnost, ¢ime direktno oblikuje i una-
preduje biblioteCko stanje i svijest, napose unutar
bosanskohercegovacke i regionalne zajednice.

Novi broj otvaramo radosnom vijes¢u, ujedno i
podstrekom i priznanjem za uspjeSan rad i doprinos
nauc¢noj zajednici. Naime, pocCevsi s ovim brojem,
Bosniaca je indeksirana u Scopus multidisciplinar-
noj bazi sazetaka i citata. Scopus je velika, svjetska
bibliografsko-bibliometrijska baza podataka i medu
najpriznatijim je indeksnim bazama u svijetu. Ako
je mjerilo nau¢ne vrijednosti ¢asopisa indeksira-
nost u velikim bazama, onda je Bosniaca zasigurno
Casopis visokih naucnih standarda, cemu svjedoci
indeksiranost, pored pomenute Scopus, u bazama
Web of Science, ROAD, DOAJ, EBSCO itd.
Prvobitna i inicijalna ideja pokretanja ¢asopisa Bo-
sniaca nastala je kao reakcija na spaljivanje Naci-
onalne 1 univerzitetske biblioteke Bosne i Herce-
govine 25/26. augusta 1992. godine. Potreba da se
akademskoj, strucnoj i Siroj zajednici, znanstveno
utemeljenim argumentima, objasne druStvene re-
perkusije uniStenja institucije od drzavnog i kul-
turno-nacionalnog znacaja, zatim spaljivanja ogro-
mnog i izuzetno vrijednog fonda i pisanog blaga te,
konsekventno tome, i oslabljivanja velikog dijela
bibliotecke i bastinske djelatnosti, dovela je do na-
stanka i profiliranja Casopisa Bosniaca, koji ¢e se
vremenom etablirati, u skladu sa znanstvenim im-
perativima i standardima, ali 1 bosanskohercego-
vackim kulturno-obrazovnim kontekstom, u infor-
macijsko-bibliotecki Casopis koji, pored toga, kao
Casopis institucije nacionalnog karaktera, narocitu
paznju posvecuje dokumentarnom naslijedu i ba-
Stinskim temama. Kombinirajuéi bibliotecka i ba-
Stinska pitanja te njegujuci i afirmirajuci interdis-
ciplinarni pristup, Bosniaca predstavlja jedinstvenu
pojavu unutar bosanskohercegovacke i regionalne
znanstvene zajednice.

Casopis Bosniaca objavljuje teorijski i znanstveno
utemeljene izvorne, pregledne i stru¢ne ¢lanke pr-
venstveno iz bibliotecko-informacijske oblasti, ali
i iz heritologije i1 informacijsko-komunikacijske
znanosti te prikaze naucnih i struénih monografskih
publikacija iz pomenutih oblasti.

FOREWORD BY THE EDITOR-IN-CHIEF

Dear readers of journal Bosniaca,

It is our privilege and pleasure to present the new,
28th issue of the journal of the National and Univer-
sity Library of Bosnia and Herzegovina Bosniaca,
which, based on scientific and professional founda-
tions and postulates, following contemporary in-
tellectual and scientific trends and standards, con-
tinuously promotes information and library activity,
which directly shapes and improves library condi-
tions and awareness, especially within the BH and
regional community.

We open the new issue with joyful news, as well as
with encouragement and recognition for successful
work and contribution to the scientific community.
Starting with this issue, Bosniaca is indexed in the
Scopus, multidisciplinary abstracts and citations da-
tabase. Scopus is a large, worldwide bibliographic
and bibliometric database and is among the most
recognized indexing databases in the world. If the
measure of a journal’s scientific value is its index-
ing in large databases, then Bosniaca is certainly a
journal of high scientific standards, as evidenced
by its indexing, in addition to the aforementioned
Scopus, in the databases Web of Science, ROAD,
DOAJ, EBSCO, etc.

The original and initial idea of starting the journal
Bosniaca was born as a reaction to the burning of
the National and University Library of Bosnia and
Herzegovina on 25/26 of August 1992. The need
to explain to the academic, professional and wider
community, with scientifically based arguments, the
social repercussions of the destruction of an institu-
tion of state, cultural and national importance, then
the burning of a immense and extremely valuable
fund and written treasure, and, consequently, the
weakening of a vast part of the library and herit-
age activities, led to the creation and profiling of the
journal Bosniaca, which will eventually establish
itself, in accordance with scientific imperatives and
standards, but also the cultural and educational con-
text of Bosnia and Herzegovina, into an information
and library journal, which, in addition, as a journal
of an institution of national character, a special at-
tention pays to documentary heritage and heritage
topics. Combining library and heritage issues, and
tending and affirming an interdisciplinary approach,
Bosniaca represents a unique phenomenon within
the BH and regional scientific community.

The journal Bosniaca publishes theoretically and
scientifically based original, review and profession-
al articles primarily from the library and informa-




U novom broju Casopisa Bosniaca susret ¢ete se s
dvanaest Clanaka podijeljenih u tri tematska bloka,
te pet prikaza monografskih publikacija.

U skladu s primarnim znanstvenim opredjeljenjem
Casopisa, prvi tematski blok nazvan je “Bibliotec-
ko-informacioni sistem”, gdje se objavljuju ¢lanci
usko vezani za informaciono-bibliotecku djelatnost.
Ovaj tematski blok donosi tri stru¢na rada. Prvi rad
unutar ovog bloka naslovljen je “Biblioteke izmedu
cenzure i prava na informaciju: uticaj na prakticno
poslovanje u segmentu nabavke bibliotecke grade
i kreiranja fondova” te sagledava problem cenzure
u odredenim aspektima biblioteckog poslovanja po-
put kreiranja fondova, nabavne politike i rada s ko-
risnicima. Drugi rad,“Normativni podaci u COBISS
sistemu i zasto ¢e biti sve vazniji”, govori o znaca-
ju normativne kontrole i podataka, kao i o njihovoj
implementaciji na primjeru COBISS sistema. Tre¢i
rad, “Analiticka obrada sastavnih delova serijskih i
monografskih publikacija u Narodnoj biblioteci Sr-
bije”, govori o izradi bibliografije sastavnih dijelo-
va serijskih i monografskih publikacija u Narodnoj
biblioteci Srbije.

Drugi dio, u skladu s naravi i ulogom Nacionalne i
univerzitetske biblioteke BiH, kao osnivacem 1 iz-
davacem casopisa, ima naslov “Dokumentarno na-
slijede” 1, u pravilu, sadrzi ¢lanke koji tematiziraju
dokumentarno-pisanu kulturnu povijest i naslijede
te ¢lanke o biblioteci kao bastinskoj ustanovi od op-
¢eg znacaja za kulturu. Ovaj tematski blok donosi
Cetiri rada, dva pregledna naucna i dva strucna. Prvi
rad unutar ovog bloka nosi naslov ‘“Metamorfoza
knjige” te predstavlja razvoj knjige od njenog na-
stanka do pojave nematerijalnih i neopipljivih obli-
ka knjige. Drugi rad, “Istorija knjige i Citanja: novo
transdisciplinarno polje nau¢nog istrazivanja”, daje
pregled pojave i razvoja historije ¢itanja kao poseb-
nog pristupa tekstu, gdje se pokazuje kako nacin ¢i-
tanja ili pristup Citanju ili recepcija zavise od drus-
tveno-historijskog konteksta. Tre¢i rad, “Knjizev-
nokriticko razumijevanje Santiéeve ‘mitske’ slave
uz prilog Arhivske zbirke Alekse Santi¢a u Nacio-
nalnoj i univerzitetskoj biblioteci Bosne i Hercego-
vine”, donosi knjizevnokriticki pregled vrednovanja
Santi¢eve poezije uz pokusaj da se kriti¢ki sagleda
nesrazmjer izmedu Santiéeve slave i artisti¢kih do-
meta njegovog pjesnistva te, u drugom dijelu rada,
pregled Arhiva Alekse Santi¢a koji bastini Nacio-
nalna i univerzitetska biblioteka BiH. Cetvrti rad,
“Konzervatorsko-restauratorski proces orijentalnog
rukopisa At-Tariqa al-Muhammadiyya”, predstav-
lja konzervatorsko-restaurativni proces raden na
rukopisu na turskom jeziku, At-Tariga Muhamma-

tion field, but also from heritology and information
and communication science, as well as reviews of
scientific and professional monographic publica-
tions from the aforementioned fields.

In the new issue of the journal Bosniaca you will
find twelve articles divided into three thematic
blocks, and five reviews of monographic publica-
tions.

In accordance with the primary scientific orienta-
tion of the Journal, the first thematic block is called
“Library-information system”, where are published
articles closely related to information and library
activity. This thematic block brings three profes-
sional papers. The first paper within this block is
entitled “Libraries between censorship and infor-
mation rights: impact on library practice in the seg-
ment of library material acquisition and creation of
funds” and examines the problem of censorship in
certain aspects of library operations such as the cre-
ation of funds, procurement policy and work with
users. The second paper ,,Authority data in the CO-
BISS system and why is its importance increasing”
talks about the importance of authority control and
data, as well as their implementation on the exam-
ple of the COBISS system. The third paper “Subject
analysis of component parts of serials and books in
the National library of Serbia” talks about creating
a bibliography of the component parts of serial and
monographic publications in the National Library
of Serbia.

The second part, in accordance with the nature and
role of the National and University Library of Bos-
nia and Herzegovina, as the founder and publisher
of the Journal, it is entitled “Documentary Herit-
age” and, as a rule, it contains articles on documen-
tary written cultural history and heritage, as well
as articles on the library as a heritage institution of
general cultural significance. This thematic block
brings four papers, two review and two professional
papers. The first paper within this block is entitled
“Metamorphosis of the book™ and represents the de-
velopment of the book from its origin to the emer-
sion of immaterial and intangible forms of the book.
The second paper “History of book and reading: a
new transdisciplinary field of scientific research”
gives an overview of the emersion and development
of the history of reading as a special approach to
the text, where it is shown how the way of read-
ing or the approach to reading or the reception de-
pend on the socio-historical context. The third paper
“Literary critical understanding of Santi¢’s ‘mythi-
cal’ fame with a contribution to the review of the



diyya, koji se nalazi u biblioteci tekije Mesudija u
Kacunima (BiH).

Tre¢i tematski blok, naslova “Informacije i servisi
u novom tehnoloskom okruzenju”, u pravilu, sadrzi
radove koji razumijevaju bibliotecko-informacio-
nu djelatnost kao usluznu djelatnost dominantno iz
perspektive tehnoloskog razvoja i implementacije
novih tehnologija kao imperativ savremenog tehno-
kratskog doba. Ovaj tematski blok donosi najveci
broj radova, ukupno pet, od ¢ega su tri pregledna
naucna i dva struc¢na rada. Prvi rad unutar ovog blo-
ka, pod naslovom “Uloga metapodataka u prezenta-
ciji turbeta u digitalnom okruzenju”, govori o mo-
guénostima koriStenja metapodataka u prezentaciji
turbeta kao specifi¢nih objekata kulturnog naslijeda
te primjeni platforme Omeka Classic za publiciranje
ovakvih sadrzaja. Drugi rad, “Spomenice Sveucili-
Sta u Zagrebu u digitalnom okruzju”, donosi povi-
jesni slijed objave spomenica Sveucilista u Zagrebu
od 1875. do 2019. godine, analizirajué¢i njihov sa-
drzaj i znacaj za povijest, kulturu i znanost, ukazu-
juci na prednost digitalnog okruzenja u prezentaciji
pri pruzanju pomoc¢i doktorandima u procesu traze-
nja informacija”, daje pregled uloge visokoskolskih
biblioteka u doktorskom istrazivackom procesu, $to
moze biti proces od obostrane koristi kako za dokto-
rante tako i za biblioteke u smislu rada, organizira-
nja i nudenja usluga. Cetvrti rad, “Uredni$tvo drus-

cen e

ven s

gov doprinos, funkcionalnost, prednosti, ali i nedo-
statke. Peti rad, “Uloga Sveucili$ne knjiznice Rijeka
u promicanju otvorene znanosti”, govori o vaznosti
otvorene znanosti za drustveno-nau¢no okruzenje te
ulozi Sveucilisne knjiznice Rijeka u promociji otvo-
rene znanosti dajuci pregled cjelokupnih aktivnosti
ove institucije u realiziranju pomenutog koncepta.

Kao i u prethodnim, i u novom broju, na kraju do-
nosimo prikaze recentnih monografskih publikacija
koje su tematski zanimljive i komplementarne in-
teresima Casopisa. U ovom broju donosimo autor-
ske prikaze pet knjiga: Poljicke isprave Il. Iz Zbirke
Aleksandra Poljanica priredivaca Medmeda Karda-
Sa, O stanovnicima biblioteke: $ta, zasto i kako cita-
ti priredivaca Dorda Pisareva, A History of Ottoman
Libraries autora Ismaila E. Eriinsala, Bibliografski
doprinos naucno-istrazivackom radu priredivaci-
ce Narcise Puljek-Bubri¢ te Javne politike kulture:
Kulturna bastina i kulturni turizam autora Esada
Delibasica i Mirze Dzananovica.

Archive collection of Aleksa Santi¢ in the National
and University Library of Bosnia and Herzegovina”
gives a literary-critical review of the evaluation of
Santi¢’s poetry with an attempt to critically assess
the disproportion between Santi¢’s fame and the
artistic reach of his poetry, and, in the second part
of the paper, an overview of the Archive of Alekse
Santi¢, which keeps the National and University Li-
brary of B&H. The fourth paper “Conservation-res-
toration treatment of oriental manuscripts At-Tariga
al-Muhammadiyya” presents the conservation-res-
toration process carried out on the manuscript in the
Turkish language, At-Tariga al-Muhammadiyya,
which is located in the library of the Mesudija tekke
in Kacuni (B&H).

The third thematic block titled “Information and
Services in the New Technological Environment”,
as a rule, it contains papers that understand the li-
brary and information activity as a service activity
dominantly from the perspective of technological
development and implementation of new technolo-
gies as an imperative of the modern technocratic
age. This thematic block brings the largest number
of papers, a total of five, of which three are review
papers and two professional papers. The first paper
within this block is entitled “The role of metadata
in the presentation of tiirbe in digital environment”
and talks about the possibilities of using metadata
in the presentation of tilirbes as specific objects of
cultural heritage, and the application of the Omeka
Classic platform for publishing such content. The
second paper “Monuments of the University of Za-
greb in a digital environment” presents the histori-
cal sequence of publication of the monuments of
the University of Zagreb from 1875 to 2019, ana-
lyzing their content and significance for history, cul-
ture and science, pointing out the advantage of the
digital environment in the presentation of materials.
The third paper “The Role of Academic Librarians
in Providing Assistance to Postgraduate Students in
the Information-Seeking Process” provides an over-
view of the role of higher education libraries in the
doctoral research process, which can be a mutually
beneficial process for both doctoral students and li-
braries in terms of work, organization and offering
services. The fourth paper “Zagreb Library Asso-
ciation social media Editorial Board” provides an
overview of the work of the Social media Editorial
Board of the Zagreb Library Association, analyzing
its contribution, functionality, advantages, and dis-
advantages. The fifth paper “The role of the Uni-
versity of Rijeka Library in the promotion of open
science” talks about the importance of open science




Nadamo se da ¢e i novi broj odgovoriti na vase inte-
lektualne zahtjeve i interese te obogatiti vase znanje
i iskustvo. Zelimo vam ugodno i korisno ¢itanje.

Glavni i odgovorni urednik
Dr. Ismet Ov¢ina
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for the socio-scientific environment and the role of
the Rijeka University Library in the promotion of
open science, giving an overview of the entire ac-
tivities of this institution in realizing the mentioned
concept.

As in the previous issue, and in the new issue, at
the end, we present reviews of recent monographic
publications that are thematically interesting and
complementary to the interests of the Journal. In
this issue, we present the authors’ reviews of five
books: Poljicke isprave Il. Iz Zbirke Aleksandra
Poljani¢a (Poljica Documents II. From the Col-
lection of Aleksandar Poljani¢) edited by Mehmed
Kardas, O stanovnicima biblioteke: Sta, zasto i kako
citati (About Library Residents: What, Why and
How to Read) edited by Dorde Pisarev, 4 History of
Ottoman Libraries by Ismail E. Eriinsal, Bibliograf-
ski doprinos naucno-istrazivackom radu (Biblio-
graphic Contribution to Scientific Research Work)
edited by Narcisa Puljek-Bubri¢ and Javne politike
kulture: Kulturna bastina i kulturni turizam (Public
Policies Of Culture: Cultural Heritage And Cultural
Tourism) by Esad Delibasi¢ and Mirza Dzananovic.

We hope that the new issue will respond to your
intellectual demands and interests and enrich your
knowledge and experience. We wish you a pleasant
and useful reading.

Ismet Ov¢ina, PhD
Editor-in-Chief
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njegove provodljivosti u svakodnevnoj praksi.

Libraries as supposed to be the most democratic places in the world have a clearly
defined role and purpose in society. They are obliged to provide equal access to in-
formation for all, but also to get an impact on reader preferences and at the same
time to perform an educational role. In that gap between the imperative to obey the
law and follow democratic principles — providing the right to information on the one
hand, and the dictates of the market on the other, libraries found themselves in an
unenviable position when it comes to the segment of acquiring library materials and
creating funds. Although, in principle, this business segment is regulated through var-
ious professional recommendations and by legal and internal acts of libraries, there
still remains an unresolved dilemma related to the treatment of publications and/
or authors that can be classified on a certain basis as problematic from ethical or
aesthetic aspects. The aim of this paper is to contribute to the theoretical under-
standing of specific manifestations of censorship that can occur in certain segments
of library practice such as creating funds, purchasing library materials, or meeting
user requirements. This is being achieved by comparing what are real dilemmas in
practice and what the legislation prescribes or what is recommended by professional
organizations. By focusing on questioning the boundaries in solving the aforemen-
tioned problems, through an attempt to open specific issues, it seeks to point out
the shortcomings of existing solutions and a certain discrepancy between the offered

legal-theoretical framework and its implementation in everyday practice.
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1. Uvod - drustveni kontekst

Demokratsko drustvo kojem tezimo je drustvo za-
snovano na principima zalaganja za Sirok spektar
ljudskih prava i sloboda, ukljucujuéi i pravo na ob-
razovanje, pravo na slobodan pristup informacija-
ma i slobodu govora. Razli¢ita drustvena kretanja
kroz historiju su, svako na jedinstven nacin, kreirala
drustveni kontekst u ovom pitanju.

Medutim, ono sa ¢im se po prvi put sada susrece-
mo svojevrsni su apsurdi proistekli iz situacije gdje
zivimo u vrijeme kada propagiranje pomenutih vri-
jednosti nikad nije bilo veée, a da se one istovre-
meno uskracuju kroz odredene mehanizme sistema
koji insistira na njihovom zagovaranju. Zivimo u
vremenu hiperprodukcije informacija svih vrsta i
glasovi svih onih koji do sada nisu bili vidljivi ima-
ju moguénost da se ¢uju, ali u svem tom mnostvu
dolazi do zagluSenja, pa svijet sve vise pocinje li¢i-
ti na distopijsku viziju Raja Bradberija (Bradbury,
2003) gdje je nemoguce razaznati koji glasovi/in-
formacije su autenticni, vrijedni paznje ili, pak, ne-
pocudni/neprihvatljivi. lako se moze na prvi pogled
uciniti bespredmetnim raspravljati o nekom djelu ili
autoru kao kontroverznom u 21. vijeku (Sta danas
jos moze biti kontroverzno!?), odredeni standard u
valorizaciji onoga $to je drustveno (ne)prihvatljivo
trebao bi da postoji. To je osobito vazno za institu-
cije kakve su biblioteke — mjesta koja imaju jasnu
ulogu u drustvu i koja bi istovremeno trebala biti
najdemokrati¢nija na svijetu. Gdje nastaje problem?
Problem nastaje kada dode do tacke sudara onog §to
se naziva neotudivo pravo na informaciju — pristup
informaciji i pitanja (opravdanosti) ogranicenja tih
sloboda (pritom imajuéi u vidu da necija sloboda
i pravo seZe do granica slobode onog drugog!).
U svijetu gdje gotovo da ne postoje tabu-teme i gdje
sve ima svoju trzisnu vrijednost, ko je taj ko moze
objektivno postaviti granice i dati sebi za pravo da
bude arbitar?

Prevedeno na rjeénik struke, koja je uloga bibliote-
ke i bibliotekara u svemu tome, na koje aspekte po-
slovanja se ovakve dileme odrazavaju, koja je svrha
toga i u kojim slucajevima je bavljenje dilemom
“eticko 1li esteticko” u bibliotekama opravdano,
ako je uopce? Na koncu, koje su posljedice takve
prakse — i da li se to moze nazvati (opravdanom ili
neopravdanom) cenzurom?

U bibliotekama je to, imajuci u vidu njenu drustvenu
ulogu, posebno delikatno pitanje, ali ne moze se
re¢i kako ne postoji neka vrsta cenzure, makar se
radilo “samo” o selektivnosti prilikom odabira
— postavljanja kriterija prema kojima se oni koji

1. Introduction

The democratic society we strive for is a society
based on the principles of advocacy for a wide range
of human rights and freedoms, including the right to
education, the right to free access to information,
and freedom of speech. Different social movements
throughout history have, each in a unique way,
created a social context on this issue.

However, what we are now encountering for the
first time is a kind of absurdities stemming from the
situation where we live in a time when the propa-
ganda of the mentioned values has never been great-
er, while at the same time, they are being denied
through certain mechanisms of the system that in-
sists on advocating them. We live in a time of hy-
perproduction of information of all kinds, and the
voices of all those who have not been visible until
now have the opportunity to be heard, but in all this
multitude there is deafening, so the world is starting
to resemble Ray Bradbury’s dystopian vision more
and more (Bradbury, 2003) where it is impossible to
distinguish which voices/information are authentic,
worthy of attention or, on the other hand, undesir-
able/unacceptable. Although at first glance it may
seem pointless to discuss a work or an author as con-
troversial in the 21st century (what else can be con-
troversial today!?), a certain standard in the valorisa-
tion of what is socially (un)acceptable should exist.
This is particularly important for institutions such as
libraries — places that have a clear role in society and
which at the same time should be the most demo-
cratic in the world. Where does the problem arise?
The problem arises when there is a collision point
between what is called the inalienable right to infor-
mation — access to information and questions (jus-
tification) of restrictions on these freedoms (while
bearing in mind that one’s freedom and right ex-
tends to the limits of the other’s freedom!).

In a world where there are almost no taboo topics
and where everything has its market value, who
is the one who can objectively set boundaries and
claim the right to be the arbiter?

Translated into the vocabulary of the profession,
what is the role of the library and librarians in all
of this, which aspects of business do such dilemmas
reflect, what is the purpose of it, and in which cases
is dealing with the “ethical or aesthetic” dilemma
in libraries justified, if at all? Finally, what are the
consequences of such a practice — and can it be
called (justified or unjustified) censorship?

In libraries, bearing in mind its social role, this is
a particularly delicate issue, but it cannot be said
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ucestvuju u kreiranju fondova odlucuju za to Sta
nabaviti, a $ta ne i koji su argumenti za to.

Dakle, teziste ovog rada je na promisljanju o dile-
mama koje se mogu javiti u praksi u odredenim se-
gmentima biblioteCkog poslovanja (poput nabavke
i kreiranja fondova), gdje za pojedine slucajeve ne
postoje jasno propisane smjernice, a mogu rezulti-
rati svojevrsnim vidom “tihe” cenzure.

2. Pozicioniranje biblioteka(ra) izmedu pravai
obaveze

Cenzura kao oblik represivnog djelovanja postojala
je oduvijek, a poimanje pozeljnog i nepozeljnog
u razli¢itim historijskim periodima i u razliitim
sredinama bilo je vrlo promjenjiva kategorija, pa
je tako poznato da se na listi zabranjenih moglo
naci svasta — od Don Kihota do Crvenkapice, od
Dordana Bruna do Ane Frank. Nacini provedbe
cenzure su, pritom, bili razliciti.

Mehanizmi i vrste cenzure koje su se primjenjivale
za sprjecavanje Sirenja nepocudne literature imali
su razlicite oblike — od izdavanja popisa zabranje-
nih knjiga, autocenzure, “preventivne cenzure”,
zabrane prodaje nepozeljnih publikacija, do onih
sofisticiranih, institucionalnih vidova cenzure po-
put kontrole Stampanja, nabavke ili politike “tihog
¢is¢enja” knjiga u fondovima biblioteka.

Danas se jednim od naj¢escih oblika cenzure smatra
ograni¢avanje pristupa i odredivanje zeljenog i ne-
zeljenog sadrzaja kroz kontrolu pristupa informaci-
jama, stavljanjem adekvatnih oznaka na publikacije
i sl. — pod uslovom da uopce govorimo o cenzuri s
namjerom. Treba naglasiti da je u praksi nedostu-
pnost odredenih naslova najces¢e uzrokovana zapra-
vo ograni¢enim finansijskim sredstvima kojima bi-
blioteke raspolazu za nabavku bibliotecke grade i to
nema veze sa ideoloskim ili vrijednosnim karakte-
ristikama djela, te su u tim sluc¢ajevima bibliotekari
prisiljeni svoditi liste deziderata na neki “razuman”
broj naslova ili primjeraka i pruzati prednost prili-
kom nabavke odredenoj vrsti grade naustrb neke
druge. Veliku ulogu u segmentu nabavke svakako
ima i upravljacka politika biblioteke, profil bibliote-
ke, te kakve zbirke biblioteka ima nakanu sakupljati.

Neki vode¢i regionalni autori cenzuru vide iskljuci-
vo kao “...sustav mjera koje poduzimaju vlasti ili oni
koji tu vlast predstavljaju, za sprjeCavanje javnog
iznoSenja ideja i misljenja koje vlasti drze opre¢nim
svojim interesima, odnosno onim moralnim i dru-
Stvenim normama koje vrijede u odredenoj sredini
1 vremenu” (StipCevi¢, 1994) ili kao “...nastojanje
da se uspostavi kontrola nad javnom cirkulacijom

that there is no kind of censorship, even if it was
“only” about selectivity when choosing — setting
criteria according to which those who participate in
the creation of funds decide what to get and what
not to get and what are the arguments for that.

So, the focus of this paper is thinking about
dilemmas that can arise in practice in certain
segments of library business (such as procurement
and creation of funds) where there are no clearly
prescribed guidelines for certain cases, but they can
result in a kind of “silent” censorship.

2. Positioning of libraries (librarians) between
rights and obligations

Censorship as a form of repressive action has
always existed, and the concept of what is desirable
and what is wundesirable in different historical
periods and in different environments was a very
variable category, so it is known that on the list of
forbidden things, one could find everything — from
Don Quixote to Little Red Riding Hood, from
Giordano Bruno to Anne Frank. The methods of
implementing censorship were different.

The mechanisms and types of censorship that
were applied to prevent the spread of undesirable
literature took different forms — from issuing a list
of prohibited books, self-censorship, “preventive
censorship”, banning the sale of undesirable
publications, to sophisticated, institutional forms of
censorship such as control of printing, procurement
or politics “quiet cleaning” of books in library
collections.

Today, one of the most common forms of censorship
is considered to be limiting access and determining
wanted and unwanted content through controlling
access to information, placing adequate labels on
publications, etc. — on condition that we are talking
about intentional censorship at all. It should be
emphasized that in practice, the unavailability
of certain titles is most often caused by limited
financial resources available to libraries for the
acquisition of library materials, and this has nothing
to do with the ideological or value characteristics
of the works, and in these cases, librarians are
forced to reduce their wish lists to a “reasonable”
number of titles or copies and give advantage when
acquiring a certain type of material at the expense
of another. The management policy of the library,
the profile of the library, and the kind of collections
the library intends to collect certainly play a big role
in the procurement segment.
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neprihvatljivog sadrzaja koji je takvim odreden na
temelju prethodne kvalitativno-politicke procjene
koju, prema vlastitim kriterijima, provode institu-
cionalni i neinstitucionalni drustveni akteri s ciljem
oblikovanja suzene javnosti” (Pani¢, 2017: 30).

Manifestaciju cenzure u biblioteci tematizirala je
Aleksandra Horvat i definirala je kao “ogranica-
vanje prava na Citanje i smanjivanje odgovornosti
poziva na Povelju o biblioteckim pravima (ALA,
1983: 14), u kojoj se jasno navodi kakav bi trebao
biti odnos biblioteke spram bilo koje vrste cenzure,
te Sta u praksi zapravo znaci pozivanje na prakti¢nu
primjenu osnovnog ljudskog prava na obrazovanje
1 informisanje. U pomenutoj Povelji se izravno na-
vodi kako bi se biblioteke trebale opirati cenzuri u
ispunjavanju svoje odgovornosti pruzanja informa-
cija i prosvjetljenja, te saradivati sa onima koji se
opiru ograniavanju slobode izrazavanja i slobod-
nog pristupa idejama. Istovremeno, autorica na neki
govornosti kroz stav da odgovornost spram neceg
spornog u djelu lezi isklju¢ivo na autoru. Pa ipak,
ovdje treba biti jako pazljiv. Naime, kada se govo-
ri 0 slobodi informiranja i dostupnosti informacija/
znanja, govori se o potrebi dokidanja diskriminacije
po bilo kojem pitanju u nekoj zajednici ili spram
neke korisnicke grupe. U Manifestu se navodi:
“Zbirke i sluzbe ne smiju biti izloZene bilo kakvom
obliku ideoloske, politi¢ke ili vjerske cenzure niti
trgovackim pritiscima” (UNESCO, 1994). Obez-
bijediti pristup svima podrazumijeva osigurati
pristup za sve grupe Kkorisnika, ali se ne odnosi
(ili barem ne bi trebalo!) na svaku vrstu literatu-
re ili autora. Ovdje se, dakle, ne govori o cenzuri
kao mjeri represije spram neke drustvene grupe, veé
radije kao instrumentu za suzbijanje potencijalno
Stetnih i drustveno neprihvatljivih sadrzaja.

Zapravo se ¢ini kako su se, kada je u pitanju cenzu-
ra, biblioteke i bibliotekari nasli u procjepu izmedu
onog §to propisuju zakonodavni akti (zakoni o bi-
blioteckoj djelatnosti, pravilnici o radu, o sistemati-
zaciji, o uslovima za osnivanje i rad biblioteka i sl.)
ili §to preporucuju strucne organizacije i odredenih
zahtjeva koje pred njih stavljaju korisnici ili diktira-
ju trendovi. Rad javnih biblioteka jasno je regulisan
pravnim propisima titulara (finansijera) i internim
aktima biblioteke koji su obavezujuéi. “Svaki si-
stem narodnih biblioteka zahtijeva pisane smjernice
za izgradnju zbirke koje usvaja upravljacko tijelo
biblioteke. Svrha smjernica treba biti osiguranje do-
sljednog pristupa odrzavanju i razvijanju bibliote-
¢kih zbirki i pristupa gradi.” (IFLA, 2009)

Some leading regional authors see censorship
exclusively as “(...) a system of measures taken by
the authorities or those who represent that authority,
to prevent the public presentation of ideas and
opinions that the authorities consider contrary to
their interests, i.e. those moral and social norms that
apply in a certain environment and time” (Stipcevic,
1994) or as “(...) an effort to establish control over
the public circulation of unacceptable content that
is determined as such on the basis of a previous
qualitative-political assessment, which, according
to their own criteria, is carried out by institutional
and non-institutional social actors with the aim of
shaping a narrow public” (Pani¢, 2017: 30).

The manifestation of censorship in the library was
thematized by Aleksandra Horvat and defined
as “limiting the right to read and reducing the
responsibility of librarians” (Horvat, 1994: 1).
In the text, the author refers to the Library Bill
of Rights (ALA, 2019) which clearly states what
should be the library’s attitude towards any type
of censorship, and what it actually means in
practice to call for the practical application of the
basic human right to education and information.
The aforementioned Bill directly states that
libraries should resist censorship in fulfilling their
responsibility to provide information and education
and cooperate with those who resist restrictions on
freedom of expression and free access to ideas. At
the same time, the author in some way amnesties
librarians from responsibility through the attitude
that responsibility for something disputed in the
work lies solely with the author. And yet, you have
to be very careful here. Namely, when we talk
about freedom of information and the availability
of information/knowledge, we are talking about
the need to end discrimination on any issue in a
community or against a user group. It is stated in
the Manifesto: “Collections and services must not
be exposed to any form of ideological, political
or religious censorship or commercial pressure”
(UNESCO, 1994). Providing access to all means
providing access for all groups of users, but it
does not (or at least should not!) apply to every
type of literature or author. Here, therefore, we
are not talking about censorship as a measure of
repression against some social group, but rather as
an instrument for suppressing potentially harmful
and socially unacceptable content.

In fact, it seems that when it comes to censorship,
libraries, and librarians have found themselves in a
gap between what legislative acts stipulate (Laws
on library function, work regulations, systematiza-
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Zakonodavstvo koje se odnosi na biblioteke razli-
¢ito je u zavisnosti od zemlje, ali i tipa bibliote-
ke. Medutim, stru¢ne organizacije poput bibliote-
¢kih drustava, ALA-e, IFLA-e, EBLIDA-e, ili ¢ak
UNESCO-a, propagiraju kroz svoje preporuke i
manifeste smjernice koje bi trebale biti od pomo-
¢i strué¢nim radnicima u rjeSavanju mnogih nedou-
mica u vezi sa prakti¢nim poslovanjem, ali one za
razliku od pomenutih akata nisu obavezujuce. Pred
biblioteke je tako stavljen zadatak da ispune oba-
veze prema zakonodavcu i usklade svoju politiku
sa vladaju¢om jer “oni odreduju mjesto javnih bi-
blioteka u Sirem okviru”' (IFLA, 2012), premda se
nerijetko ¢ini kako se one samo deklarativno zalazu
za demokratske principe. Kada su u pitanju stru-
¢ne organizacije, na stranici I[IFLA/FAIFA-e moze
se naci oko dvadesetak etickih kodeksa za bibliote-
kare iz razlicitih zemalja (IFLA, 2011) koje propa-
giraju rad biblioteka nezavisan od bilo kakvih poli-
tickih ili drugih uticaja. Sve pomenute organizacije
kroz svoje povelje, kodekse i preporuke pokusavaju
propagirati visok stepen demokrati¢nosti, sloboda
govora i mi$ljenja, protiveci se bilo kakvom obliku
cenzure (Gebolys & Tomaszczyk, 2011). Od stru-
¢nih radnika se pritom oc¢ekuje visoki profesionali-
zam u radu i posStovanje etickih standarda.

- Bibliotekari i drugi informaticki radnici
striktno su posveceni neutralnosti i nepristra-
snom stavu u pogledu prikupljanja, pristupa
1 usluga. Neutralnost rezultira najizbalansi-
ranijim prikupljanjem i najuravnoteZenijim
pristupom informacijama.’ (IFLA, 2012: 4)

- Bibliotekari ne smiju dopustiti da njihovi
osobni stavovi 1 mi$ljenja odreduju kojim ¢e
se ¢lanovima zajednice pruziti usluga ili koja
¢e se grada odabrati i ponuditi. (IFLA, 2011:
82)

- Eticki kodeks zabranjuje bilo kakve rasne,
drustvene i nacionalne predrasude.’ (IFLA,
2012: 13)

Ali, kako to zapravo funkcionira u praksi kada dode
do kolizije izmedu onoga §to jeste i onoga kako bi
trebalo biti — npr. u segmentu nabavke ili kreiranja
fondova?

Primjeri propisa u vezi sa javnim bibliotekama mogu se naci na:
http:/www.ifla.org/V/cdoc/acts.htm

“Librarians and other information workers are strictly committed to
neutrality and an unbiased stance regarding collection, access and
service. Neutrality results in the most balanced collection and the
most balanced access to information achievable.”

“The code of ethics prohibits any racial, social and national prejudi-
ces.”

tion, conditions for the establishment and operation
of libraries, etc.) or what professional organizations
recommend and certain requirements put before
them by users or dictated by trends. The work of
public libraries is clearly regulated by the legal reg-
ulations of the founder (financiers) and the library’s
internal acts, which are binding. “Each public li-
brary system requires a written collection manage-
ment policy, endorsed by the governing body of the
library service. The aim of the policy should be to
ensure a consistent approach to the maintenance
and development of the library collections and ac-
cess to resources” (IFLA, 2009).

Legislation related to libraries is different depend-
ing on the country and also on the type of library.
However, professional organizations such as library
societies, ALA, IFLA, EBLIDA, or even UNESCO,
propagate through their recommendations and man-
ifesto guidelines that should be helpful to profes-
sionals in solving many doubts related to practical
business, but unlike the aforementioned acts, they
are not binding. Thus, libraries are given the task of
fulfilling their obligations to the legislator and har-
monizing their policy with the governing one be-
cause “they determine the place of public libraries in
a wider framework™' (IFLA, 2012), although it often
seems that they are only declaratively advocating for
democratic principles. When it comes to profession-
al organizations, on the IFLA/FAIFA website it can
be found about twenty codes of ethics for librarians
from different countries (IFLA, 2011) that promote
the work of libraries independent of any political or
other influences. All the mentioned organizations,
through their bills, codes, and recommendations, try
to propagate a high level of democracy, and freedom
of speech and opinion, opposing any form of censor-
ship (Gebolys & Tomaszczyk, 2011). Professional
workers are expected to be highly professional in
their work and respect ethical standards.

- Librarians and other information workers are
strictly committed to neutrality and an unbi-
ased stance regarding collection, access and
service. Neutrality results in the most bal-
anced collection and the most balanced access
to information achievable. (IFLA, 2012: 4)

- Librarians must not allow their person-
al views and opinions to determine which
members of the community will be served or
which materials will be selected and offered.
(IFLA, 2011: 82)

' Examples of regulations related to public libraries can be found at:

http:/www.ifla.org/V/cdoc/acts.htm
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3. Izmedu teorije i prakse: rasprava

Tri su kljuéna kriterija na koja bi u ovom kontekstu
posebno trebalo obratiti paznju kada je u pitanju
kreiranje biblioteckih fondova: selekcija, evaluacija
i odgovornost (Perunovi¢, 1997: 14).*

“Nabavna politika najbolji je pokazatelj polozaja
knjiznice u drustvu, u njoj se odrazavaju sve
politicke i drustvene promjene.” (Stipcevi¢, 1992:
30-31).

Jedno od najkompleksnijih pitanja kada se govori
o planiranju nabavke bibliotecke grade i kreiranju
fondova jeste ono koje sejavljau slucajevima gdje se
suprotstavljaju eticki i esteticki aspekt nekog djela i
kada to postaje problematicno prilikom odlucivanja
da li jednu takvu “spornu” jedinicu uvrstiti u fond
ili ne. Da li tada nacelo esteti¢nosti i umjetnic¢ke
vrijednosti koju neko djelo ima, nezavisno od
svoje sadrZine i ideje koju propagira, treba imati
prioritet u odnosu na nacelo eti¢nosti? Kako utom
slucaju ispostovati pravo korisnika na informaciju,
a ne biti pristrasan ili optuzen za subjektivnost,
politicku ili kakvu drugu nekorektnost i/ili cenzuru?

Jer, kako se navodi: od bibliotekara i drugih
informacijskih stru¢njaka se ocekuje da budu
striktno posveéeni neutralnosti i nepristrasnom
stavu u pogledu prikupljanja, pristupa i usluga, a
Stite¢i svoju poziciju i kredibilitet prisiljeni su da
“inzistiraju na tome da se odluke o nabavljanju
ili nenabavljanju neke knjige obrazlazu stru¢nim,
a ne politickim, vjerskim, ideoloSkim i slicnim
razlozima. Time $to izabire knjige ovisno o stru¢nim
odredenim slucajevima moze posmatrati i kao vid
cenzure.” (Stip¢evié¢, 1992: 30-31)

Kreiranje fondova ma koje biblioteke izuzetno je
slozen segment poslovanja i mnogo je parametara
potrebno uzeti u obzir prilikom nabavke i selekcije
bibliotecke grade. Kada su pitanju javne biblioteke,
u razmatranje se uzima recentna i aktuelna
produkcija, interes korisnika, potreba za nabavkom
deficitarnih naslova koji su ili jako traZzeni i
potrebni, ili izuzetno vrijedni i rijetki, ili su pak u
pitanju naslovi za popunjavanje specijalnih zbirki —
a sve to nastojeci da se udovolji zeljama korisnika
razlicitih profila i potreba. U slu¢aju kontroverznih
autora/djela, interes publike i potraznja za njima je
uvijek velika, bez obzira na e(ste)ticku dimenziju.
Takvi autori i njihova djela ¢e se uvijek naci na
listama deziderata. Nije tako tesko donijeti odluku

4 Perunovi¢, N. navodi 21 princip, ali u kontekstu problema kojim se
ovaj rad bavi, posebno su znacajna navedena tri.

- The code of ethics prohibits any racial, social
and national prejudices. (IFLA, 2012: 13)

But how does it actually work in practice when
there is a collision between what is and what should
be — for example, in the segment of procurement or
creation of funds?

3. Between theory and practice: discussion

In this context, there are three key criteria that
should be paid particular attention to when it comes
to the creation of library collections: selection, eval-
uation, and responsibility (Perunovi¢, 1997: 14).?

“The acquisition policy is the best indicator of the
library’s position in society, it reflects all political
and social changes” (Stipcevic, 1992: 30-31).

One of the most complex issues when talking about
planning the acquisition of library materials and
creating funds is one that arises in cases where the
ethical and aesthetic aspects of a work are in conflict
and when it becomes problematic when deciding
whether to include such a “controversial” unit in the
fund or not. Should the principle of aesthetics and
artistic value that a work has, regardless of its
content and the idea it propagates, have priority
over the principle of ethics? In that case, how to
respect the user’s right to information, and not be
biased or accused of subjectivity, political or any
other incorrectness, and/or censorship?

Because, as it states: librarians and other information
professionals are expected to be strictly neutral
and impartial with regard to collection, access,
and services, and to protect their position and
credibility they are forced to “insist that decisions
for acquisition or non-acquisition of some book
are justified by professional rather than political,
religious, ideological and similar reasons. By
choosing books depending on professional reasons,
the librarian carries out the selection, which in
certain cases can be seen as a form of censorship”
(Stipcevi¢, 1992: 30-31).

The creation of funds for any library is an extremely
complex business segment and many parameters
need to be taken into account when acquiring
and selecting library materials. When it comes to
public libraries, consideration is given to recent and
current production, user interest, the need to acquire
deficit titles that are either highly sought after and
needed, or extremely valuable and rare, or titles
to fill special collections — and all of that trying

2 Perunovié, N. states 21 principles, but in the context of the problem
that this paper deals with, three are particularly significant.
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o tome da li nabaviti ili ne takav naslov ukoliko se
prilikom nabavke kao jedan od prioriteta postavi
kriterij estetike. Biblioteka ne bi trebala nuzno
biti u obavezi da udovolji zeljama korisnika po
svaku cijenu, misle¢i pritom na onu vrstu “Sund”
literature koja jeste legitimna, ali svojim sadrzajem
1 upitnim kvalitetom ne korespondira sa primarnom
zada¢om biblioteke, a to je da odgaja i oblikuje
ukus korisnika. Mnogo ozbiljniji problem nastaje
kada je u pitanju postavljanje kriterija koji zalaze
u sferu etike.

Dileme koje tjeraju na razmi$ljanje su vezane
za autore i/ili djela koji su iz bilo kojeg razloga
subverzivni, provokativni, neki na granici dobrog
ukusa (tzv. Sund literatura), da je nemoguée ne
zapitati se kako ih, iz perspektive bibliotekara,
tretirati. S obzirom na preporuke, koje ne moraju biti
obavezujuée i nerijetko su samo deklarativne,’ ¢ini
se da su dileme koje ostaju na teret bibliotekarima
nepremostive.

S jedne strane, javne biblioteke su duzne obezbijediti
korisnicima knjige koje potrazuju s obzirom na to da
su oni ti koji kroz budzet finansiraju rad biblioteke;
takoder, podrazumijeva se da bi svaka ozbiljna
javna biblioteka na svojim policama morala imati
velikane svjetske knjizevnosti, barem one koji se
smatraju klasicima, nagradivane autore, gradu koja
pruza razli¢ite perspektive na odredene dogadaje
1 pitanja, a pritom imati u vidu i da “...grada se
ne smije iskljucivati zbog porijekla, proslosti ili
stavova onih koji su doprinijeli njezinom stvaranju”
(ALA, 2019).

Sa druge strane, a referirajuéi se na ovo posljednje —
dalitreba postaviti granicu i gdje prilikom odluke da
li finansirati i propagirati kroz svoje fondove autore
ili djela koja bastine ideje koje su u suprotnosti sa
idealima demokratskog i slobodnog drustva i da li
je opravdano pokleknuti spram diktata trziSta ne
obaziruci se pretjerano na nacela struke?

con

se moglo okarakterisati (op. a.) kao cenzura, naci ¢e
za svoje postupke valjanih opravdanja u postoje¢im
propisima, u prilikama koje ga okruzuju, u javnim
ili prikrivenim pritiscima kojima je izvrgnut.”
(Stipcevi¢, 1992: 18)

Zakon o biblioteckoj djelatnosti, pravilnici o poslo-
vanju biblioteka, uputstva za formiranje zbirki i sl.
dobrim dijelom nastoje postaviti principe poslova-
nja, ali njima nisu u moguc¢nosti razrijesiti dileme

> Npr. u Etickom kodeksu bibliotekara BiH (BAM, 2007) navodi se:
“Mi podrzavamo principe, intelektualne slobode i protivimo se
svim oblicima cenzure...”

to satisfy the wishes of users of different profiles
and needs. In the case of controversial authors/
works, the audience’s interest and demand for the
same is always high, regardless of the ethical or
aesthetic dimension. Such authors and their works
will always be on desideratum lists. It is not so
difficult to make a decision on whether or not to
acquire such a title if the criterion of aesthetics is
set as one of the priorities during procurement. The
library should not necessarily be obliged to satisfy
the wishes of the users at all costs, thinking of the
kind of “pot-boiler” literature that is legitimate, but
with its content and questionable quality does not
correspond to the library’s primary task, which is
to educate and formulate users’ taste. A much more
serious problem arises when it comes to setting
criteria that fall into the sphere of ethics.

Thought-provoking dilemmas are related to authors
and/or works that are, for any reason, subversive,
provocative, some on the border of good taste (so-
called pot-boiler literature), that it is impossible,
from the librarian’s perspective, not to wonder how
to treat them. With regard to recommendations
that do not have to be binding and are often only
declarative,® it seems that the dilemmas facing
librarians are impassable.

On the one hand, public libraries are obliged to pro-
vide users with the books they request, given that
they are the ones who finance the work of the library
through the budget; also, it goes without saying that
every serious public library would have to have on
its shelves the great ones of world literature, at least
those who are considered classics, award-winning
authors, materials that provide different perspec-
tives on certain events and issues, while keeping
in mind that “(...) material should not be excluded
because of the origin, past or stands of those who
contributed to its creation” (ALA, 1983: 14).

On the other hand, and referring to the latter —
should we set a limit when deciding whether to
finance and propagate through our fund’s authors
or works that inherit ideas that contradict the ideals
of a democratic and free society and whether it is
justified to give in against the dictates of the market
without paying too much attention to the principles
of the profession?

“The librarian who knows well that what she/he does

could be characterized (author’s note) as censorship,
will find valid justifications for hers/his actions in

3 E.g. in the Code of Ethics of BH Librarians is stated: “We support
principles, intellectual freedom and oppose all forms of cen-
sorship...”
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u svakom pojedinom slucaju (Zakon o biblioteckoj
djelatnosti KS, ¢l. 12)° i obi¢no su formulirani na
nacin da grada treba biti raznovrsna, dostupna Siro-
kom krugu korisnika, slijediti standarde i biti rele-
vantna za postizanje ciljeva biblioteke.

Uzmimo za primjer Hitlerovu knjigu Mein Kampf,
Protokol sionskih mudraca ili Célineovu Bagatelu
za jedan masakr. Osim u slucajevima eksplicitnog
propagiranja necCeg Stetnog ili (posebno na
ovim prostorima aktualnog i problemati¢nog)
tendencioznog historijskog revizionima, pitanje
diskreditacije je nerijetko pitanje tumacenja (jer
kako drugacije objasniti da je neka knjiga ili autor
u odredenom periodu zabranjena, dok u nekom
drugom biva uvrstena u obaveznu lektiru).

Sraz izmedu etickog i estetickog upravo na primjeru
pomenutog Célinea odlicno je svojevremeno
poentirala Mirjana Mioc¢inovi¢. Célinea drzi za
jednog od najvecih francuskih pisaca 20. vijeka,
ali i tvorcem antisemitskog spisa Bagatela za
jedan masakr, te za njega kaze: “Taj veliki pisac,
s knjigama u milionskim tirazima (sa izuzetkom
pomenute Bagatele), nema niti ¢e, verujem, ikada
imati ulicu ili spomenik, ne samo u Parizu, no ni u
jednom gradi¢u u kojem je, menjajuéi mesta, ziveo.
Verujem, mada za to nemam licno pouzdane dokaze,
da ni Knut Hamsun nema u Oslu, niti bilo gde
drugde, svoju ulicu ili spomenik. Jednom notornom
kvislingu u civilizovanim zemljama ne upucuje se
ta vrsta pocasti, kao ni onom koji je napisao spis
koji je stvorio (a verovatno i dalje stvara) hiljade
ostra§¢enih antisemita.” (MioCinovi¢, 2015)

Ne treba i¢i dalje od povrSnog pregleda online
kataloga pa zakljuciti kako vecina javnih biblioteka
posjeduje pomenuti Mein Kampf, i to u otvorenom
pristupu.” Ono $to je jako vazno primijetiti jest da
vecéina izdanja ima i popratni, nemali predgovor ili
pogovor. Druga dva navedena naslova je, s druge
strane, mnogo teze naci. Pa ipak, bez obzira na
problemati¢nu reputaciju autora, nemoguce je
danas zamisliti ozbiljnu biblioteku bez remek-djela
svjetske knjizevnosti poput Putovanja nakraj noci,
Gladi, Limenog dobosa i sl.

Pribjegavati kompromisu se ¢ini kao najrealnije
rjeSenje. Dakle, u slu¢aju ideoloski/moralno/eticki
problemati¢nih autora/djela omoguéiti nabavku
minimalnog broja primjeraka uz imperativ estetskog
kriterija, ali ograniCiti pristup ili nabavljati izdanja
sa kvalitetnim kritickim osvrtima na to odredeno

¢ Istovjetan tekst Zakona je naveden i u ¢lanu 11. Zakona o biblio-
teckoj djelatnosti RBiH, “Sl. list” br. 37/95.

7 Vidi: https://bh.cobiss.net/

the existing regulations, in the circumstances that
surround her/him, in the public or covert pressures
to which she/he is subjected” (Stipcevi¢, 1992: 18).

The Law on Library Function, the Regulations
on Library Work, the Guidelines for Building the
Collections, etc., for the most part, try to set the
principles of work, but they are not able to resolve
dilemmas in each individual case (The Law on
Library Activity of Sarajevo Canton, Article 12)*
and are usually formulated in such a way that the
material should be diverse, accessible to a wide
range of users, follow standards and be relevant to
the achievement of the library’s goals.

Take for example Hitler’s book Mein Kampf, The
Protocols of the Elders of Zion, or Céline’s Trifles
for a Massacre (Bagatelles pour un massacre).
Except in cases of explicit propagation of something
harmful or (especially in these areas current and
problematic) tendentious historical revisions, the
question of discrediting is often a question of
interpretation (because how else to explain that a
certain book or author is banned in a certain period,
while in another it is included in mandatory reading).

Mirjana Mioc€inovi¢ perfectly pointed out the
collision between the ethical and the aesthetic in
the example of the aforementioned Céline. She
considers Cé¢line as one of the greatest French
writers of the 20th century, but also as a writer of
the anti-Semitic writings Trifles for a Massacre,
and says about it: “This great writer, with books
in millions of copies (with the exception of the
aforementioned Bagatelles), does not have and, I
believe, will never have a street or a monument,
not only in Paris but not in any small town that he
lived in while changing places. I believe, although
I personally do not have reliable evidence for this,
that Knut Hamsun does not have his own street or
monument in Oslo, or anywhere else. A notorious
quisling in civilized countries is not given that kind
of honour, nor is one who wrote a book that created
(and probably still creates) thousands of enraged
anti-Semites” (Mioc¢inovi¢, 2015).

One should not go further than a superficial review of
the online catalogue and conclude that most public
libraries have the aforementioned Mein Kampf
in open access.” What is very important to note
is that most editions also have an accompanying,
not-so-small foreword or afterword. The other two
mentioned titles, on the other hand, are much harder

4 The same text of the Law is also stated in Article 11. of the Law on
Library Function of RB&H, “Official Journal” No. 37/95.

> See: https://bh.cobiss.net/
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djelo. U tom sluc¢aju, oni koji imaju stvarnu potrebu
u vidu naucnog istrazivanja ili proucavanja tog
djela u bilo kojem smislu, te ozbiljnim Ccitateljima
koji Zele kriticki promisljati o njemu, djelo treba
uciniti dostupnim. Svako ozbiljno djelo treba naci
svoje mjesto na biblioteCkoj polici, ali u odredenim
specificnim slucajevima ogranienje pristupa tom
djelu moze sprijeciti Stetu koja bi inace potencijalno
mogla biti izazvana njegovom Sirom upotrebom ili
neadekvatnim interpretacijama.

Kada pak govorimo o literaturi gdje li¢na reputacija
autora nije upitna, ali jeste kvalitet djela, postoji
rizik da primjena “dobronamjerne cenzure” tada
bude tumacena kao skliznu¢e u drugu krajnost i
neku vrstu isforsiranog puritanizma ili “filistarskog
licemjerja” (Panci¢, 2001). Ovdje bismo se mogli
sloziti sa stavom da je, u slu¢aju popularne literature,
odgovornost na korisniku — osim, naravno, kada su
u pitanju mladi Citatelji.

Insistiranje na politickoj korektnosti kao drugoj
krajnosti koja se, s pravom, Cesto problematizira,
takoder moze predstavljati zamku prilikom
odredivanja kriterija za odabir bibliotecke grade
i rezultirati onim S§to je Teofil Panci¢ u jednom
svom tekstu nazvao “Tiranijom Dobrih Namjera”
(Panci¢, 2001).% Na tom tragu, Stipevi¢ pronicljivo
primjecuje kako ¢e “u buducnosti svaka pojedina
grupacija u drustvu (feministkinje, LGBTQ, rasne
manjine, nacionalne manjine, pristalice marginalnih
politickih stranaka, pripadnici razliitih religija i
sekti, hendikepirani, bolesnici zarazeni AIDS-om
i dr.) moc¢i povladiti pitanje svog prezentiranja u
knjigama i ostaloj gradi te da ¢e to predstavljati
probleme s kojima ¢e se knjiznice morati suoditi,
posebice kad se uzme u obzir da su neka od tih
spornih djela nacionalni klasici ili djela neupitne
umjetnicke kvalitete” (Stipcevi¢, 1992: 117).

8 U svom osvrtu na knjigu Dubravke Ugresi¢ Zabranjeno Citanje,
Panci¢ dalje piSe: “...°Aktivisticki’ duh, kojem je najvaznije da ne-
sto bude politicki korektno, low-fat, minority-friendly i sl., pa makar
bilo slaba literatura ili ne bilo literatura uopste, moze da produkuje
onu vrstu ‘glajhsaltunga’ u kojem se — posve nepateti¢no shvaceni
— smisao umetnickog gubi u Tiraniji Dobrih Namera ...U permisiv-
noj kulturi u kojoj se ama bas svako poziva na ‘pravo na svoj glas’,
vise se nijedan glas uistinu ne ¢uje i viSe nijedan glas nije zaista va-
zan...” Autor potom zakljucuje kako izlaz iz ove zamke svakako nije
u petparackom “Povratku Tradicionalnim Vrednostima...” , te sma-
tra kako “...svespasavajuceg izlaza zapravo i nema: nepopulisticka
umetnost uvek ée biti suprotstavljena uvek novim manifestovanjima
filistarskog duha, koji i te kako moze imati i demokratsko ruho, posto
je ono autoritarno veé¢ tako beznadno iskompromitovano...” Dalje,
naslanjajuéi se na tezu da je danas sve postalo zrtvom trzista, nazi-
vajuci to “cudesnim svetom knjizevnog merkantilizma Zapada”, on
konstatuje kako “...prodaja postaje keyword, jedino o cemu se zaista
vodi racuna; dobro, mozda to i nije bas od juce ovako, ali sada ve¢
polako izumiru i one sladunjave strategije prikrivanja koje su imale
pokazati kako je estetska vrednost — bila ona “utrziva’ ili ne — i dalje
ono jedino o ¢emu se vodi racuna.”

to find. And yet, regardless of the problematic
reputation of the author, it is impossible to imagine
a serious library today without masterpieces of
world literature such as Journey to the End of the
Night (Voyage au bout de la nuit), Hunger (Sult),
The Tin Drum (Die Blechtrommel), etc.

Resorting to a compromise seems like the most real-
istic solution. Therefore, in the case of ideological-
ly/morally/ethically problematic authors/works, en-
able the acquisition of a minimum number of copies
with the imperative of aesthetic criteria, but limit
access or acquire editions with high-quality critical
reviews of that specific work. In that case, for those
who have a real need in the form of scientific re-
search or study of that work in any sense, and seri-
ous readers who want to think critically about it, the
work should be made available. Each serious work
should find its place on the library shelf, but in cer-
tain specific cases, limiting access to it can prevent
harm that could otherwise potentially be caused by
its widespread use or inadequate interpretations.

When we talk about literature, where the personal
reputation of the author is not questionable, but
the quality of the work is, there is a risk that the
application of “benevolent censorship” can then
be interpreted as slippage to the other extreme
and some kind of forced Puritanism or “philistine
hypocrisy” (Panci¢, 2001). Here, one might agree
with the view that, in the case of popular literature,
the responsibility lies with the user — except, of
course, when it comes to younger readers.

Insisting on political correctness as the other
extreme, which, rightly, is often problematic, can
also be a trap when determining the criteria for the
selection of library material and can result in what
Teofil Panci¢ in one of his texts called the “Tyranny
of Good Intentions” (Panci¢, 2001).° On this track,

¢ In his review of Dubravka Ugresi¢’s book Forbidden Reading, Pan-
¢i¢ further writes: “...°Activist’ spirit, for whom the most important
thing is for something to be politically correct, low-fat, minority-
friendly, etc., even if it is weak literature or no literature at all, can
produce the kind of ‘glaichshaltung’ in which — completely unpathe-
tically understood — the meaning of art is lost in the Tyranny of Good
Intentions... In a permissive culture where everyone calls for the
‘right to their voice’, no voice is really heard anymore, and no voice
is really important anymore.” The author then concludes: “the way
out of this trap is certainly not in the two-bit Return to Traditional
Values...” and thinks that “...there is actually no all-saviour way
out: non-populist art will always be opposed to always new mani-
festations of the philistine spirit, who can also have a democratic
attire, since the authoritarian one is already so hopelessly compro-
mised (...)” Further, relying on the thesis that today everything has
become a victim of the market, calling it “the wonderful world of
literary mercantilism of the West”, he states how “...sale becomes
a keyword, the only thing that is really taken care of; well, maybe
it’s not like this since yesterday, but now those mushy concealment
strategies that were supposed to show the aesthetic value are slowly
dying out — whether it is ‘marketable’ or not — still is the only thing
that is taken care of.”
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Na kraju, pitanje koje se ovdje namece je kolike
mogu/trebaju biti ingerencije i kompetencije bibli-
otekara kada je u pitanju druStvena odgovornost, a s
obzirom na odgojnu/prosvjetiteljsku ulogu koju bi-
blioteke po svojoj definiciji imaju — rame uz rame sa
osiguravanjem prava na informaciju i Citanje?

4. Zakljucak

U citavoj ovoj zavrzlami postoji i neSto pozitivno.
Sve pomenuto evidentno pobija tezu o upitnosti
potrebe opstanka biblioteka u buduénosti. Po svemu
sudeci, ¢ini se kako ¢e ona biti jo§ i veca, zbog
potrebe da se, uz pomo¢ instrumenata i alata koji
su bibliotekarima na raspolaganju, pokusa uvesti
“red” 1 na neki na¢in bude lakmus papir za procjenu
kvaliteta (izvora) znanja i informacija koje nam se
plasiraju. Kreiranje fondova bazirano na visokim
kriterijima selekcije tako bi trebalo postati mozda i
najozbiljniji segment poslovanja.

Vazno je, na kraju, naglasiti da se ono o ¢emu se
promislja u ovom radu nikako ne odnosi na ve¢ za-
konski regulirana rjesenja ili aktivnosti koje potpa-
daju pod krivi¢nu odgovornost, a ticu se definiranja
slobode govora i izrazavanja (sankcionisanje govo-
ra mrznje). Ovdje je rije¢ o dilemama za koje nema
jasno propisane regulative ili protokola i gdje se
profesionalac (bibliotekar) treba osloniti isklju¢ivo
na vlastitu prosudbu.

Kako smo vise puta konstatovali, postoje nacelne
preporuke, smjernice i nacini da biblioteke sacuvaju
svoj integritet praveci otklon od (auto)cenzure uko-
liko takve tendencije postoje, a da istovremeno ispo-
Stuju i kriterij etike i estetike. Ono najpotrebnije je
definiranje Sto preciznije politike biblioteke spram
ovakvih, delikatnih pitanja kroz donosenje internih
akata i opcih preporuka krovnih stru¢nih organiza-
cija, kroz kreiranje smjernica za nabavnu politiku i
koristenje biblioteckih fondova (odredivanje i defi-
niranje neke vrste ograni¢enog ili kontroliranog pri-
stupa problematiziranim jedinicama fonda). Drugi
bitan korak bi bio otvoreno javno zagovaranje i pro-
pagiranje postovanja ljudskih prava i intelektualnih
sloboda, te insistiranje na suzbijanju losih pojava u
drustvu kroz drustveno angazirano poslovanje (po-
stavljanje jasnih kriterija o tome Sta jeste dobro i
korisno, propagiranje humanistickih vrijednosti,
potenciranje odgojne uloge biblioteka, odgovornost
autora, upoznavanje korisnika sa stvarnom ulogom i
zadacama biblioteka i sl.). Samo tako je moguce iz-
miriti kontradikcije proistekle iz kolizije onoga $to
propisuje zakon o duznosti biblioteka da obezbijede
pristup informacijama i naprave totalni, neselekti-

Stipevi¢ astutely observes that “in the future,
every single group in society (feminists, LGBTQ,
racial minorities, national minorities, supporters
of marginal political parties, members of different
religions and sects, the handicapped, patients
infected with AIDS, etc.) be able to raise the issue
of its presentation in books and other materials and
that this will represent problems that libraries will
have to face, especially when it is taken into account
that some of these controversial works are national
classics or works of unquestionable artistic quality”
(Stipcevic, 1992: 117).

In the end, the question that arises here is how
much authority and competence librarians can/
should have when it comes to social responsibility,
and considering the educational/enlightening role
that libraries have by definition — side by side with
ensuring the right to information and reading?

4. Conclusion

There is something positive in this whole conundrum.
All of the above obviously refutes the thesis about
the questionable need for the survival of libraries
in the future. By all accounts, it seems that it will
be even greater due to the need to, with the help of
instruments and tools available to librarians, try to
introduce “order” and in some way be a litmus paper
for assessing the quality (source) of knowledge and
information which are marketed to us. The creation
of funds based on high selection criteria should thus
become perhaps the most serious work segment.

Finally, it is important to emphasize that what is
discussed in this paper does not in any way refer
to already legally regulated solutions or activities
that fall under criminal liability and concerns the
definition of freedom of speech and expression
(sanctioning of hate speech). Here we are talking
about dilemmas for which there are no clearly
prescribed regulations or protocols and where the
professional (librarian) must rely solely on its own
judgment.

As we have stated several times, there are principle
recommendations, guidelines, and ways for
libraries to preserve their integrity by avoiding
(self) censorship if such tendencies exist, while at
the same time respecting the criteria of ethics and
aesthetics.

The most necessary thing is to define as precisely
as possible the policy of the library in relation to
such delicate issues through the adoption of internal
acts and general recommendations of umbrella



Kulenovi¢

van otklon od bilo koje vrste cenzure i moralnog
imperativa proisteklog iz bibliotecke prakse koja u
svoj sustini ima za cilj odgoj i obrazovanje korisni-
ka i afirmaciju drustva u cjelini.

professional organizations through the creation of
guidelines for procurement policy and the use of
library funds (determining and defining some kind
of limited or controlled access to problematic fund
units). Another important step would be open public
advocacy and propaganda of respect the human
rights and intellectual freedoms, and insisting on
suppressing bad phenomena in society through
socially engaged business (setting clear criteria
about what is good and useful, propaganda of
humanistic values, enhancing the educational role of
libraries, author’s responsibility, introducing users
to the real role and tasks of libraries, etc.). Only in
this way is it possible to reconcile the contradictions
arising from the collision of what the law prescribes
regarding the duty of libraries to provide access
to information and make a total, non-selective
deflection from any type of censorship and moral
imperative arising from library practice, which in
its essence aims to up bring and educate users and
affirmation of society as a whole.
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Uvod

Normativnu kontrolu moramo razmatrati u kontek-

Uvodenjem modela IFLA LRM (engl. IFLA Library Reference model) znacaj norma-
tivne kontrole postaje sve veci, jer normativni podaci igraju klju¢nu ulogu u mrezi
povezanih podataka. Stoga ¢e priprema normativnih podataka doprineti lakSoj imple-
mentaciji modela IFLA LRM, a koristice se prilikom prelaska na RDA (engl. Resource
Description and Access).

U izlaganju je predstavljen pregled stanja normativnih podataka u COBISS sistemu s
naglaskom na slovenackom sistemu COBISS.SI, a ukazane su i mogucnosti buduceg
razvoja normativnih zapisa. Prikazano je stanje u normativnim bazama podataka CO-
NOR.SI i SGC.SI, slanje normativnih zapisa u VIAF servis, kao i pribavljanje i upotreba
identifikatora za licna imena i nazive korporacija. Naveli smo i svoje planove za prela-
zak na novi katalog koji ¢e biti uskladen sa konceptualnim modelom IFLA LRM. Osnov
za pripremu novog COBISS kataloga predstavlja izbor $to veceg skupa entiteta koji se
realizuju u normativnim zapisima i uspostavljanje odnosa izmedu njih.

With the introduction of the IFLA Library Reference Model (IFLA LRM), authority con-
trol is becoming increasingly important, as authority data will play a key role in the
network of linked data. Therefore, the preparation of authority data will help to fa-
cilitate the implementation of IFLA LRM and will be useful in the transition to RDA
(Resource Description and Access).

The paper presents an overview of authority data in the COBISS system, with a focus
on the Slovenian COBISS.SI system, and suggests possibilities for the future develop-
ment of authority records. It presents the status of the authority databases CONOR.SI
and SGC, the submission of authority records to the VIAF service, and the acquisition
and use of identifiers for personal and corporate body names. It also outlines IZUM'’s
plans for the transition to a new catalogue that will be in line with the IFLA LRM
conceptual model. The basis for the development of the new COBISS catalogue is the
selection of as large a set of entities as possible to be realised in authority records and
the establishment of relationships between them.

Introduction

Authority control must be understood in the context
of the library catalogue and its essential functions

stu kataloga biblioteke i njegovih sustinskih funk-
cija (Wiederhold & Reeve, 2021). U postupcima
normativne kontrole katalogizatori u skladu s kata-
loSkim pravilima oblikuju normativni oblik entiteta
(tzv. normativnu pristupnu tacku) koji je unikatan
za svaki entitet i koji medusobno povezuje sve ra-
zlicite oblike opisivanog entiteta. Time se u katalo-
gu obezbeduje nedvosmislena identifikacija entiteta
(licna imena, nazivi korporacija, naslovi ili sadr-
zinske oznake) i uspostavlja veza s pripadaju¢im
bibliografskim zapisima. Normativni podaci imaju
veliki znacaj pri katalogizaciji, narocito u okruze-
nju uzajamne katalogizacije, kao $to je to slucaj u
COBISS sistemu. U okruzenju uzajamne katalogi-

(Wiederhold & Reeve, 2021). In authority control
procedures, cataloguers create an authority entity
form (called an authority access point) in accord-
ance with the cataloguing rules, which is unique for
each entity and interconnects all the different forms
of the described entity. This ensures that entities are
unambiguously identified in the catalogue (personal
names, corporate body names, titles or subject head-
ings) and that they are linked to the corresponding
bibliographic records. Authority data is of great im-
portance in cataloguing, especially in a shared cat-
aloguing environment such as COBISS. In a shared
cataloguing and union catalogue environment, au-
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zacije 1 uzajamnih kataloga normativna kontrola je
preko potrebna kako se izrazi za iste entitete ne bi
duplirali i koristili za povezivanje zapisa iz razlici-
tih izvora (Tillet, 1989).

Danas je tehnoloski razvoj toliko uznapredovao da
se kataloski postupci povlace iz biblioteka i prenose
na izdavace, pojedince ili odredene specijalizovane
grupe. Katalogizatori u bibliotekama, za razliku od
ostalih, verifikacijom i validacijom uspostavljaju
normativne pristupne tacke za razlicite vrste entiteta
koji se koriste pri opisu izvora (Wiederhold &
Reeve, 2021).

Od kraja XX veka, pod okriljem IFLA-e, razvija se
novi konceptualni model bibliografskog univerzu-
ma i osnova za razvoj novih bibliografskih informa-
cija koje su prilagodene novim uslovima. Re¢ je o
vaznom koraku koji bibliotecku katalogizaciju po-
stavlja na nove temelje (Zumer, 2017). Na osnovu
prethodnih modela 2017. godine objavljen je IFLA
Library Reference Model (IFLA LRM). Re¢ je o
modelu biblioteckih podataka koji povezuje kori-
snicke upite sa bibliografskim i normativnim meta-
podacima definiSuci identitete i odnose izmedu njih
(Wiederhold & Reeve, 2021).

€emu sluzi normativna kontrola?

Katalog biblioteke omoguéava pregled grade
biblioteke i organizovan je s obzirom na svoju
funkciju uvazavajuéi sledece zahteve korisnika:

- da li biblioteka ima publikaciju s odredenim
naslovom i odredenog autora?

- koja dela nekog autora se nalaze u biblioteci?

- koja izdanja toga dela se nalaze u biblioteci?

- da li biblioteka ima publikaciju s odredenim
sadrzajem? (Dimec, 2002)

Normativna kontrola je mehanizam pomocu
kojeg se postize odredeni nivo standardizacije u
katalogizaciji jer upravo upotreba kontrolisanih
elemenata doprinosi tacnijim i doslednijim opisima
i na taj naCin omogucava bibliografsku kontrolu.
Kako bi efikasno odgovorio na ove zahteve, katalog
biblioteke mora da ukljucuje normativnu kontrolu
(Tillet, 1989) koja objedinjuje dva postupka (Dimec,
2002; 93):

1. odredivanje elemenata jedinstvenih po obliku
po kojima je katalog organizovan i po kojima
pretrazujemo u katalogu i

2. njihova veza sa svim alternativnim oblicima
tih elemenata.

Normativna kontrola je moguca za li¢na imena,
nazive korporacija, porodi¢na imena, geografska

thority control is essential to ensure that terms for
the same entities are not duplicated and are used to
link records from different sources (Tillet, 1989).

Today, technological development has advanced
to such an extent that cataloguing processes are
consequently being withdrawn from libraries and
transferred to publishers, individuals or certain spe-
cialised groups. In libraries, however, cataloguers,
unlike others, establish authority access points for
the different types of entities used in describing re-
sources through verification and validation (Wie-
derhold & Reeve, 2021).

Since the end of the 20th century, a new conceptual
model of the bibliographic universe has been
developed under the auspices of IFLA, and the
basis for the development of new bibliographic
information adapted to the new context. This is
an important step that puts library cataloguing on
a new footing (Zumer, 2017). Based on previous
models, the IFLA Library Reference Model (IFLA
LRM) was published in 2017. It is a library data
model that links user query tasks with bibliographic
and authority metadata by defining entities and the
relationships between them (Wiederhold & Reeve,
2021).

Why is authority control necessary?

The library catalogue provides an overview of
library material and is organised according to its
function, which is based on the following user
requirements:

- Does the library have a publication with a
specific title and a specific author?

- Which works by a particular author are held
in the library?

- Which editions of this work are in the library?

- Does the library have a publication with a
certain content? (Dimec, 2002)

Authority control is a mechanism by which a certain
degree of standardisation is achieved in cataloguing,
since the use of controlled elements helps to make
descriptions more precise and consistent and thus
enables bibliographic control.

To effectively meet these requirements, the library
catalogue must have authority control (Tillet, 1989)
that combines two processes (Dimec, 2002; 93):

1. Defining the uniformly formed elements,
according to which the catalogue is organised
and by which you can search, and

2. Their link to all alternative forms of these
elements.



imena, naslove dela 1 zbirki, kao 1 za tematske
predmetne oznake (Dimec, 2002).

Za sve entitete je znacajno to da u publikacijama
mogu da se pojave u razli¢itim oblicima, a naSa
zelja je da razliCite nazive medusobno povezemo
(Dimec, 2002). Prednosti normativne kontrole su
slede¢e (Hartmann & Wiechmann, 2014):

- standardizacija pristupnih tacaka za opis
publikacija,

- objedinjeni su svi varijantni oblici imena
entiteta,

- svi varijantni oblici mogu da se koriste za
pretrazivanje i dovode nas do istog rezultata,

- kooperativno kreiranje i ponovna upotreba
normativnih zapisa.

Vode¢e kataloske wustanove odgovorne su u
odredenoj zajednici za izradu normativne datoteke
za svoje autore, nazive korporacija, geografska
imena, naslove dela i zbirki i tom radu moraju u
potpunosti da se posvete (Dimec, 2002).

Normativne baze podataka u mreZi COBISS.net

Koncept normativne kontrole primenjuje se ve¢ dugo
u svetu, a u zemljama u kojima se koristi COBISS u
ovoj oblasti dosta zaostajemo. Stoga je [ZUM tokom
poslednjih 25 godina intenzivno pripremao uslove za
uspostavljanje normativne kontrole.

U Sloveniji se od 2003. godine kreiraju zapisi za
li¢na imena u normativnoj bazi podataka CONOR.
SI, a od 2018. godine i za korporacije. Normativ-
ni zapisi za predmetne oznake OpSteg predmetnog
indeksa COBISS.SI (slov. Splosni geslovnik COBI-
SS.81 — SGC) upisani su u bazu podataka SGC i od
aprila 2021. godine koriste se za predmetno oznaca-
vanje u bibliografskim zapisima. Normativni zapisi
za dela 1 ekspresije i dalje su u razvoju (slika 5). Do
kraja 2022. godine kreirano je priblizno 1,46 mili-
ona normativnih zapisa za li¢na imena, oko 22.000
za nazive korporacija i oko 60.000 za predmetne
oznake. Udeo bibliografskih zapisa u bazi podata-
ka COBIB.SI, u kojoj su sva polja za licna imena
autora povezana s normativnim zapisima, krajem
2022. godine, nakon skoro 20 godina, dostigao je
ve¢ 76% (Letno porocilo, 2023). Priprema Opsteg
predmetnog indeksa COBISS.SI (SGC) jedan je od
vecih projekata [ZUM-a tokom poslednjih godina.
SGC je univerzalni kontrolisani indeks koji sadrzi
normativne zapise za razli¢ite vrste entiteta, od te-
matskih entiteta, imena, geografskih i vremenskih
entiteta do naslova i oblika. Izmedu odrednica uspo-
stavljeni su semanticki odnosi jer su u zapise dodate

Authority control is possible by personal, corporate
body, family and geographical names, titles of
works and collections, and topical subject headings
(Dimec, 2002).

It is characteristic of all entities that they can appear
in publications in different forms, and we want to
link the different names together (Dimec, 2002).
The advantages of authority control are as follows
(Hartmann & Wiechmann, 2014):

- Standardisation of access points for describ-
ing publications,

- All variant forms of the entity name are to-
gether,

- All variant forms can be used for searching
and lead to the same result,

- Cooperative creation and reuse of authority
records.

The leading cataloguing institutions in a given com-
munity are responsible for creating an authority file
for their authors, corporate body names, geographi-
cal names, titles of works and collections, and must
devote themselves thoroughly to this work (Dimec,
2002).

Authority databases in the COBISS.net network

The concept of authority control has long been
established in the world, but in the countries where
COBISS is used, we have been lagging far behind
in this area. For this reason, IZUM has spent the last
25 years intensively preparing the conditions for the
establishment of authority control.

In Slovenia, we have been creating records for per-
sonal names in the CONOR.SI authority database
since 2003 and for corporate body names since
2018. The authority records for the subject headings
of the COBISS.SI General List of Subject Headings
are registered in the SGC database and have been
used for adding subject headings to bibliographic
records since April 2021. The authority records for
works and forms of expression are still under de-
velopment (Figure 5). At the end of 2022, around
1.46 million authority records have been created for
personal names, around 22,000 for corporate body
names and around 60,000 for subject headings. The
proportion of bibliographic records in the COBIB.
SI database, where all fields for authors’ personal
names were linked to authority records, had already
reached 76% by the end of 2022, after almost 20
years of use (Letno porocilo, 2023). The develop-
ment of the COBISS.SI General List of Subject
Headings (SGC) is one of [ZUM’s major projects in
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relacije koje usmeravaju na $ire, uze i srodne izraze
(Zalokar, 2018). Krajem aprila 2023. godine u bazi
podataka COBIB.SI bilo je oko 76.000 bibliograf-
skih zapisa povezanih sa SGC. U novim zapisima
koji su kreirani u bazi podataka COBIB.SI udeo za-
pisa koji su povezani sa SGC stalno raste i od maja
2022. godine iznosi oko 18%.

U ostalim drzavama koje ucestvuju u mrezi
COBISS.net, normativna kontrola li¢nih imena
uspostavljena je u Albaniji, Bugarskoj, Crnoj Gori,
Kosovu i Srbiji. Bosna i Hercegovina i Makedonija
su u pripremnoj fazi. U Bugarskoj odrzavaju
i odvojenu bazu predmetnih oznaka, a veza sa
bibliografskim zapisima jo$ nije uspostavljena.
U svim sistemima koji su uspostavili normativnu
kontrolu izuzev Slovenije krajem 2022. godine
kreirano je oko 686.000 normativnih zapisa za licna
imena i oko 12.000 zapisa za predmetne oznake.

Normativni zapisi za sve vrste entiteta u mrezi
COBISS.net kreirani su u formatu COMARC/A,
a nacionalna pravila za oblikovanje normativnih
pristupnih tacaka su razli¢ita. Podaci iz normativ-
nih zapisa u bazi podataka CONOR objavljeni su
i u COBISS+ (https://plus.cobiss.net/cobiss/si/sl/
conor), a primeri za licno ime prikazani su na sli-
kama 1 1 4. U Sloveniji kao osnov za oblikovanje
normativne pristupne tacke (lino ime) izabrano je
ime pod kojim autor svoja dela najcesce objavlju-
je. Svi ostali oblici licnog imena koji se pojavljuju
na publikacijama razmatraju se kao varijantni obli-
ci i predstavljaju osnov za oblikovanje varijantnih
pristupnih tacka (varijante licnog imena). U zapisu
se nalaze i podaci o jeziku (jezik kojim se koristi
osoba/korporacija), nacionalnosti osobe (drzava),
identifikatori (Sifra istrazivaca, ISNI, ORCID),
kao 1 podaci o biografiji i delokrugu osobe koji su
objavljeni u javno dostupnim izvorima (napomene).

Osti, josip, 1945-2021

ebnega | Osti, Josop, 1945-2021; ). 0., 1945-2021

arni kritik in prevajalec. Rodil se je v Sarajevu, od leta 1990 pa je kot
Za svoje literarno in prevajalsko delo je prejel veé nagrad v BiH

VIAF ID 46778771

CONORSHD 827747

Slika 1. Slovenacki normativni podaci za licno ime Josip Osti u
COBISS+

Normativna kontrola u sistemu COBISS temelji
se na povezivanju bibliografskih zapisa sa norma-
tivnim zapisima. U bibliografskom zapisu polja za
osobe i korporacije povezane su sa odgovarajué¢im
normativnim zapisom preko identifikacionog broja

recent years. The SGC is a universal controlled vo-
cabulary and contains authority entries for different
types of entities, from subject, name, geographic,
temporal subject headings to titles and forms. Se-
mantic relations are established between entries, as
relations are added to the entries to point to broader,
narrower and related terms (Zalokar, 2018). At the
end of 2022, there were around 56,000 bibliograph-
ic records linked to SGC in the COBIB.SI database.
In the new records created in the COBIB.SI data-
base, the share of SGC-linked records is steadily
increasing and as of May 2022 is around 18%.

In the other COBISS.net countries, authority control
for personal names is established in Albania, Bul-
garia, Montenegro, Kosovo and Serbia (and is under
development in Bosnia and Herzegovina and North
Macedonia). In Bulgaria, a separate database of sub-
ject headings is also maintained, but the link to the
bibliographic records is not yet established. In all
systems with authority control in place, except Slo-
venia, a total of around 638,000 authority records for
personal names and around 12,000 records for sub-
ject headings have been created by the end of 2022.

Authority records for all types of entities are creat-
ed in the COBISS.net network in the COMARC/A
format, and national rules for creating authority ac-
cess points vary. Data from authority records in the
CONOR database is also published in COBISS+
(https://plus.cobiss.net/cobiss/si/sl/conor), examples
for personal names are shown in Figures 1 and 4.
In Slovenia, the basis for creating an authority ac-
cess point (Personal name) is the name chosen by
the author under which their works are most often
published. All other forms of the personal name ap-
pearing on publications are considered as variant
forms and are the basis for the creation of variant
access points (Variants of the personal name). The
record also contains information on the language
(Language used by the person/corporate body) and
nationality of the person (Country), identifiers (Re-
searcher code, ISNI, ORCID) and information on
the person+s biography and activities published in
publicly available sources (Notes).

Osti, josip, 1945-2021

ipovednik, esejist,literarni kritik in prevajalec. Rodil se je v Sarajevu, od leta 1990 pa je kot svobodni
voje literarno in prevajalsko delo je prejel vec nagrad v BiH, Slovenijiin tudi

ISNI

VIAF ID

CONOR.SI-ID 827747

Figure 1. Slovenian authority data for the personal name Josip
Osti in COBISS+



normativnog zapisa (potpolja 7XX3) u bloku za po-
datke o odgovornosti. Na osnovu veze izmedu bibli-
ografskog zapisa i normativnog zapisa, pored nor-
mativnog oblika imena, programski se dodaju i svi
varijantni oblici tog imena (slika 2). Stoga, prilikom
pretrazivanja po bilo kojem obliku imena dobijamo
sva dela nekog autora.

200 0 aSnokradica fJosip Osti

700 1 3827747 aOsti blosip £1945-2021 4070 - autor
900 1 3827747 aOsti bJosop £1945-2021

900 0 3827747 al. O. £f1945-2021

Slika 2. Deo bibliografskog zapisa s vezom na normativne
podatke u bazi CONOR.SI

Slanje zapisa u VIAF i identifikatori u normativnim
zapisima u bazi podataka CONOR.SI

Virtual International Authority File (VIAF) je servis
OCLC-a koji ukljucuje normativne zapise razli¢itih
biblioteka, prevashodno nacionalnih biblioteka, ali
i drugih ustanova u globalnoj bazi podataka otvo-
renog pristupa na internetu (http://viaf.org/). Clano-
vima VIAF-a novembra 2018. godine pridruzila se
i Slovenija. U VIAF se dvaput godisnje Salju nor-
mativni zapisi za licna imena i nazive korporacija
s pripadaju¢im bibliografskim zapisima koji se u
VIAF-u razmatraju kao dodatni elementi za identi-
fikaciju entiteta. Zapisi se u VIAF-u ne kreiraju, vec¢
se iz ustanova koje ucestvuju objedinjuju u skupove
(engl. clusters). Na slici 3 prikazan je primer sku-
pa za licno ime knjizevnika Josipa Ostija u kojem
su navedeni normativni oblici imena razli¢nih na-
cionalnih biblioteka i drugih ustanova: s godinama
rodenja i smrti, samo s godinom rodenja, bez godi-
na, kao 1 ¢irilicnim pismom. Ucestalost odredenog
oblika imena vidimo na osnovu broja ikona pored
imena. U skupu su navedeni i varijantni oblici ime-
na, autorova dela, koautori, ISNI! (medunarodni
standardni identifikator imena), ako postoji, 1 drugi
podaci (v. link: https://viaf.org/viaf/46778771/).

Osti, Josip, 1945-2021 & [l o b g
Osti, Josip, 1945- [ [ 1 == [B =
Osti, Josip == B [N |

Josip Osti 11l

OcTtu, W. 1945- Mocun
VIAF 1D: 46778771 ( Personal )
Permalink: hitp:/iviaf.org/viali467 78771

Slika 3. Skup za licno ime Josip Osti u VIAF-u

Nakon svakog slanja u VIAF programski upisujemo
VIAF ID i ISNI unormativne zapise u bazi podataka

! International Standard name Identifier — https://isni.org

Authority control in COBISS is based on linking
bibliographic records with authority records. In a
bibliographic record, the Person and Corporate body
fields in the Responsibility Data Block are linked to
the corresponding authority record via the authority
record identification number (subfields 7XX3). By
linking the bibliographic record to the authority re-
cord, all variant forms of the name are automatically
added in addition to the authority form of the name
(Figure 2). Therefore, a search for any form of the
name will retrieve all works by a given author.

200 0 aSnokradica fJosip Osti

700 1 3827747 aOsti blosip £1945-2021 4070 - author
900 1 3827747 aOsti bJosop £1945-2021

900 0 3827747 al. O. £1945-2021

Figure 2. Part of the bibliographic record with link to authority
data in the CONOR.SI database

Sending records to VIAF and identifiers in
authority records in the CONOR.SI database

The Virtual International Authority File (VIAF) is
OCLC’s service and includes the authority records
of various libraries, mainly national, and other in-
stitutions in a global database freely accessible on-
line at http://viaf.org/. Slovenia joined the VIAF
members in November 2018. Authority records for
personal and corporate body names with the cor-
responding bibliographic records are submitted to
VIAF twice a year, which are treated as additional
elements for entity identification in VIAF. The re-
cords are not created in VIAF, but the records of
the participating institutions are grouped in clusters.
Figure 3 shows an example of a cluster for the per-
sonal name of the writer Josip Osti, where the au-
thority forms of the names of the various national
libraries and other institutions are listed: with the
years of birth and death, with the year of birth only,
without the years, and also in the Cyrillic script.
The frequency of a particular form of a name can
be seen from the number of icons next to the name.
The cluster also lists variant forms of the name,
the author’s works, co-authors, ISNI (International
Standard Name Identifier!), if existing, and other in-
formation (see link https://viaf.org/viat/46778771/).

Osti, Josip, 1945-2021 I [L 09 Lo
Osti, Josip, 1945- [ [ 1 wa B =
Osti, Josip == B [1

Josip Osti Il

ocTH, W. 1945- Mocun
VIAF 1D: 46778771 ( Personal )
Pemalink: hitp:/iviaf.org/viafi46778771

Figure 3. Cluster for the personal name Josip Osti in VIAF

! International Standard name Identifier — https://isni.org
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CONOR.SI. ISNI je, naime, globalni identifikator
javnih identiteta osoba i organizacija i Cini deo
porodice medunarodnih standardnih identifikatora,
kao sto su ISBN, ISSN, ISAN, DOI i drugi (ISNI,
2013). Za cetiri godine, na osnovu upisa povratnih
podataka iz VIAF, ISNI je dobilo 53% poslatih
zapisa za li¢na imena.

U normativnim zapisima za licna imena slovenackih
istrazivaca, pored ISNI, navodimo jo$ dva identifi-
katora: §ifru istraziva¢a i ORCID. Sifra istrazivada
je najstariji identifikator koji smo jo§ pre 25 godina
poceli da koristimo u sistemu COBISS.SI za iden-
tifikaciju istrazivaca. Sifra je povezana s podacima
o istrazivackoj delatnosti pojedinacnog istrazivaca
preko SICRIS sistema (Informacijski, 2022), odno-
sno E-CRIS u mrezi COBISS.net. ORCID (Open
researcher and contributor ID) je identifikator sro-
dan identifikatoru ISNI koji se koristi u istrazivac-
koj sferi za identifikaciju naucnika i istrazivackih
organizacija (About, 2022). Istraziva¢i mogu sami
da dodaju ORCID u svoj profil u SICRIS sistemu, a
u normativne zapise upisuju ga katalogizatori.

Dodavanjem identifikatora u normativne zapise
omogucen je pristup drugim izvorima normativnih
podataka. Trajni identifikatori smatraju se, naime,
klju¢nim za prelazak sa trenutnih metapodataka na
buduce aplikacije, odnosno za povezane podatke
(engl. linked data). U COBISS+ na osnovu upisa
u normativne zapise vec su uspostavljene veze sa
servisima SICRIS, ISNI i VIAF, a preko normativ-
ne pristupne tacke (odnosno li¢nog imena u prime-
ru na slici 4) i sa bibliografskim zapisima u bazi
COBIB.SI.

Osebno ime Perc, Matjaz

Variante osebnega imena Perc, M.; Perc, Matjaz; Perc, M

Sifra raziskovalca 23428

Driava Slovenija

Jezik, ki ga upor. oseba/korp.  slovenski

ISNI 0000 0004 2231 7834
VIAF ID 305704216
CONOR.SI-ID 20828771

Slika 4. Slovenacki normativni podaci istraZivaca MatjaZa
Perca u COBISS+

IFLA Library Reference Model (IFLA LRM)

Tokom poslednjih 25 godina u bibliotekarstvu je
doslo do revolucionarnih promena u razumevanju
bibliografskog univerzuma koji katalogizaciju

After each submission to VIAF, the VIAF ID and
ISNI are entered automatically into the authority
records in the CONOR.SI database. ISNI is a
global identifier of public identities of persons
and organisations and is part of the family of
international standard identifiers such as ISBN,
ISSN, ISAN, DOI and others (ISNI, 2013). In four
years, ISNI has retrieved 53% of the records sent
for personal names, based on the VIAF return data
entry.

In the authority records for personal names of
Slovenian researchers, we list two identifiers in
addition to the ISNI: researcher code and ORCID.
The researcher code is the oldest identifier, which we
started using 25 years ago in COBISS.SI to identify
researchers. The code is linked to the research
activity data of the individual researcher via SICRIS
(Informacijski, 2022) or E-CRIS on COBISS.net.
ORCID (Open Researcher and Contributor ID) is
ISNTI’s related identifier, which is well established
in the research sphere for the identification of
scientists and research organisations (About, 2022).
Researchers can add ORCID to their SICRIS profile
themselves, and it is entered in authority records by
cataloguers.

Adding identifiers to authority records allows access
to other sources of authority data. Permanent iden-
tifiers are seen as key to the transition from current
metadata to future applications or linked data. In
COBISS+, links to SICRIS, ISNI and VIAF services
are already established on the basis of the authority
record entry, and also to bibliographic records in the
COBIB.SI database via the authority access point
(or personal name in the case of Figure 4).

Personal name Perc, MatjaZ

Variant personal names Perc, M. Perc, Matjaz; Perc, M

Researcher code 23428

Country Slovenia

Language of personfcorp. = Slovenian

ISNI 0000 0004 2231 7834
VIAF ID 305704216
CONOR.SIFID 20828771

Figure 4. Slovenian authority data for the researcher MatjaZ
Perc in COBISS+
IFLA Library Reference Model (IFLA LRM)

The last 25 years have seen revolutionary changes
in the understanding of the bibliographic universe



postavlja na nove osnove. Nov konceptualni model
pod nazivom Funkcionalni zahtevi za bibliografske
zapise (FRBR)objavljenje 1998. godine, a dopunjuju
ga docnije razvijeni modeli Funkcionalni zahtevi za
normativne podatke (FRAD, 2009) i Funkcionalni
zahtevi za predmetne normativne podatke (FRSAD,
2011). Oba modela detaljno opisuju normativni
deo bibliografskih podataka (Zumer, 2017). IFLA
Library Reference Model (IFLA LRM), koji je u
jedan model objedinio i uskladio sva tri prethodna
modela, objavljen je 2017. godine.

Bibliografski podaci se nisu promenili dok IFLA
LRM model predstavlja novi teorijski okvir za
razumevanje prirode bibliografskih podataka. Model
se ne usredsreduje na pojedinacni zapis, ve¢ na skup
bibliografskih podataka u katalozima biblioteka,
bazama podataka i na internetu. Usredsreduje se na
aspekte koji su najznacajniji pri otkrivanju izvora
(engl. resource discovery) koje korisnici izvode.
Model ne daje sve detalje, ve¢ nudi opstu strukturu.
Kao standard IFLA-e predstavlja medunarodni
sporazum o strukturi bibliografskih informacija i
0snov za:
- razvoj novih aplikacija,
- razvoj kataloskih standarda,
- razmenu podataka izmedu razlicitih zajednica
(izmedu biblioteka i van biblioteka),
- razvoj okruzenja povezanih podataka (Oliver,
2021).

in librarianship, which puts cataloguing on a
new footing. In 1998, a new conceptual model,
Functional Requirements for Bibliographic Records
(FRBR), was published, complemented by the
later developed models Functional Requirements
for Authority Data (FRAD, 2009) and Functional
Requirements for Subject Authority Data (FRSAD,
2011). Both models describe the authority part of
bibliographic data in more detail (Zumer, 2017).
In 2017, the IFLA Library Reference Model
(IFLA LRM) was published, which combined and
harmonised all three previous models into one
model.

While the bibliographic data has not changed, the
IFLA LRM model represents a new theoretical
framework for wunderstanding the nature of
bibliographic data. The model does not focus on a
single record, but on the mass of bibliographic data
in library catalogues, databases and on the web. It
focuses on the aspects that are most important in
resource discovery by users. The model does not give
all the details, but a general structure. As an I[FLA
standard, it represents an international agreement on
the structure of bibliographic information and is the
basis for the development of:

- New applications,

- Cataloguing standards,

Dataexchange between different communities
(between libraries and outside of libraries),
Linked data environments (Oliver, 2021).

Tabela 1. Hijerarhija entiteta IFLA LRM modela (Riva et al., 2017)
Table 1. IFLA LRM model hierarchy of entities (Riva et al., 2017)

Najvisi nivo Drugi nivo Tredi nivo
Top level Second level Third level
LRM-E1 res

LRM-E2 delo/work

LRM-E4 manifestacija/
Manifestation

LRM-E5 jedinica/ltem
LRM-E6 agent/Agent

LRM-E9 nomen/Nomen
LRM-E10 mesto/Place

span

LRM-E3 ekspresija/Expression

LRM-E11 vremenski raspon/Time

LRM-E7 osoba/Person

LRM-ES8 kolektivni agent/Collective
Agent

IFLA LRM ukljucuje sve vrste izvora i koristi
entitetsko-relacioni okvir. U entitetsko-relacionom
modelu koriste se tri elementa: entiteti, atributi

IFLA LRM includes all types of resources and uses
an entity-relational framework. The entity-relational
model uses three elements: entities, attributes and
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i relacije. Entiteti se definiSu kao kljucni objekti
zanimanja korisnika  biblioteCko-informacionih
sistema. Medusobno su povezani relacijama, a
njihova svojstva opisuju atributi. Model ukljucuje
11 razlicitih entiteta (tabela 1). Na najviSem nivou je
entitet res, a svi ostali su njegove neposredne (drugi
nivo) ili posredne (tre¢i nivo) potklase. Entiteti
osoba i kolektivni agent predstavljaju potklase
entiteta agent (Riva et al., 2017).

Semanticki internet dramaticno je izmenio
tehnoloski kontekst u kojem funkcioniSu biblioteke.
Od sustinskog je znacaja da se bibliotecki podaci
mogu koristiti i u internetskim aplikacijama. [FLA
LRM je osmisljen tako da podrzava pripremu dobro
oblikovanih podataka koji imaju konzistentnu
strukturu 1 koje mogu da prepoznaju i ljudi i
racunari. Podaci nisu samo strukturisani, moraju da
sadrze i medusobne relacije. To je sustina povezanih
podataka: podaci koji su medusobno povezani
relacijama i koji su masinski Citljivi primenom
jedinstvenih identifikatora izvora (URI) ili
medunarodnih identifikatora izvora (IRI). Povezani
podaci mogu da objedinjuju podatke iz razli¢itih
domena (Oliver, 2021; Riva & Zumer, 2017).
IFLA LRM predstavlja veliki korak napred, jer smo
njime dobili kompletan model koji ¢e biti, odnosno
koji je ve¢ osnov za razvoj kataloskih pravila i
bibliografskih formata (Zumer, 2017). Razliite
zajednice biblioteka pripremile su svoje pravilnike
za katalogizaciju na osnovu IFLA LRM. Hrvatski
Pravilnik za opis i pristup gradi u knjiznicama,
arhivima i muzejima izasao je 2021. godine. U
medunarodnom okruZenju najprihvacéeniji  je
Resource description and access (RDA) koji je
objavljen 2010. godine, a 2021. godine uskladen je
sa IFLA LRM (tzv. 3R projekat). RDA se u svetu
naveliko koristi 1 van anglosaksonskog sveta u
razli¢itim zemljama, poput Nemacke, Francuske i
skandinavskih zemalja, a u RDA Europe ukljucene
su ve¢ 22 zemlje.

Entiteti IFLA LRM i normativni podaci u sistemu
COBISS.SI

IFLA LRM je model za buduce bibliografske
informacije. Normativni zapisi ¢e se ubuduce
koristiti i za entitetno delo, jer entitete tog modela
moramo da opiSemo kao normativne podatke.
Trenutno uredujemo normativne podatke, pri cemu
normativne podatke ne izjednacavamo sa entitetima
modela IFLA LRM. Medutim, normativni podaci
su kvalitetan osnov za budu¢i prelazak na rad
s entitetima. Uporeduju¢i model IFLA LRM sa

relations. Entities are defined as the key objects of
interest for users of library information systems.
They are linked to each other by relations and their
properties are described by attributes. The model
includes 11 different entities (Table 1). At the
highest level, the entity is Res, and all the others
are its direct (second level) or indirect (third level)
subclasses. The entities Person and Collective
Agent are subclasses of the entity Agent (Riva et
al., 2017).

The Semantic Web has dramatically changed the
technological context in which libraries operate.
The main aspect is that library data can also be
used in web applications. IFLA LRM is designed
to support the production of well-formed data that
has a consistent structure and that can be recognised
by both humans and computers. Data is not only
structured, but also contains relations between
them. This is the essence of Linked Data: data
that is linked together by relations and is machine-
readable using Uniform Resource Identifiers (URIs)
or International Resource Identifiers (IRIs). Linked
Data can combine data from different domains
(Oliver, 2021, Riva & Zumer, 2017).

IFLA LRM is a major step forward, providing a
comprehensive model that will be, or is, the basis
for the development of cataloguing rules and bib-
liographic formats (Zumer, 2017). Different library
communities have already developed their own cat-
aloguing policies based on [FLA LRM. In 2021, the
Croatian Pravilnik za opis i pristup gradi u knjizni-
cama, arhivima i muzejima (Rules for Description
and Access to Cataloguing in Libraries, Archives
and Museums) was published. Internationally, the
most established is Resource Description and Ac-
cess (RDA), published in 2010 and aligned with
the IFLA LRM in 2021 (known as the 3R project).
Globally, RDA is also widely used outside the An-
glo-Saxon world in various countries such as Ger-
many, France, and the Scandinavian countries, and
22 countries are already involved in RDA Europe
(RDA 2022).

IFLA LRM entities and authority data in the
COBISS.SI system

IFLA LRM is a model for future bibliographic
information. Authority records will also be used
for entity work in the future, as we need to describe
the entities of this model as authority data. We are
currently editing authority data, and we do not equate
authority records with IFLA LRM entities, but they
are a quality basis for the future transition to entity



normativnim podacima koje razvijamo u sistemu
COBISS.SI utvrdili smo da je mnogo atributa
i relacija izmedu njih ve¢ zabelezeno u nasim
normativnim zapisima koji su u mnormativnim
zapisima navedeni kao napomene, a ne kao
jedinstveni izrazi atributa. Neki podaci i dalje
nedostaju i treba ih dodati.

Normativni zapisi za licna imena i nazive korporacija
predstavljaju osnov za entitet agent. Normativni
zapisi za dela i ekspresije jos su urazvoju. Planiramo
da ih za sada jo$ ne oblikujemo u potpunosti prema
IFLA LRM modelu, ali samo onoliko koliko to
dopusta programska transformacija iz bibliografskih
zapisa. U SGC-u predmetne oznake smo podelili
na najveci broj entiteta koji se pojavljuju u modelu
IFLA LRM. Relacije su uglavnom uskladene s
modelom, a s modelom je uskladena i struktura
podataka (slika 5).

- n
IFLA LRM-E10 mesto
IFLA LRM-E11 vremenski raspon

IFLA LRM-E3 ekspresija

IFLA LRM-E6 agent

> o

Opsti
predmetni
indeks
COBISS S

(SGC)

delai
ekspresije u
CONOR.SI

nazivi

imenau korporacija
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Slika 5. Entiteti IFLA LRM i normativni podaci u sistemu
COBISS.SI

Programsko objedinjavanje zapisa u internetskom
katalogu COBISS+

U COBISS+ 2015. godine poceli smo s postupkom
restrukturiranja COBISS kataloga prema FRBR
modelu (docnije uklju¢en u IFLA LRM model).
Bibliografske zapise koji prema ovom modelu
pripadaju istom delu programski smo objedinili u
tzv. skupove. Pritom smo se ogranicili na tri odnosa:
prevode, revizije i reprodukcije (Krajnc Vobovnik
& Mazi¢, 2017).

Skupovi zapisa prikazuju se pod nazivom Sva izda-
nja i prevodi i Sva izdanja na tom jeziku. Prilikom
analize podataka iz baze COBIB.SI utvrdili smo da
smo skupovima obuhvatili vise od polovine bibli-
ografskih zapisa i pritom identifikovali 20% dela
koja imaju viSe od jedne manifestacije (najvise 44%
kod beletristike) (Krajnc Vobovnik & Mazi¢, 2017).
Skupovi su prikazani u svim internetskim katalozi-
ma u mrezi COBISS.net. Na primer, prilikom pre-
trazivanja u COBISS.BH za Selimovi¢ev roman

work. When comparing the IFLA LRM model with
the authority data we develop in the COBISS.SI
system, we found that many of the attributes and
relationships between them are already recorded
in our authority records. However, these are listed
in the authority records as notes and not as unique
attribute expressions. Some information is still
missing and will have to be added.

IFLA LRM-E10 Place
IFLA LRM-E11 Time-span

IFLA LRM-E2 Work
IFLA LRM-E3 Expression
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Figure 5. IFLA LRM entities and authority data in the COBISS.
Sl system

Automatic record merging in the COBISS+ web
catalogue

In 2015, we started the process of restructuring
COBISS catalogues in COBISS+ according to the
FRBR model (which was later incorporated into
the IFLA LRM model). Bibliographic records that
belong to the same work according to this model
were automatically grouped into clusters. In doing
so, the clusters were limited to three relationships:
translations, revisions and reproductions (Krajnc
Vobovnik & Mazi¢, 2017).

The record clusters are displayed under the title All
editions and translations and All editions in this
language. When analysing the data in the COBIB.
SI database, we discovered that we included
just over half of the bibliographic records in the
clusters, identifying 20% of works with more than
one occurrence form (maximum 44% for fiction)
(Krajnc Vobovnik & Mazié, 2017).

The clusters are displayed in all online catalogues
in the COBISS.net network. For example, a search
in COBISS.BH for Selimovi¢’s novel Dervis i smrt
yields 104 hits for publications in different media
(print and audiobooks) and in three languages
(Bosnian, Serbian or Croatian), because we
searched by the original title. Selecting the record
for a printed book published in 1966 and then the
link for All editions and translations (Figure 6)
gives 117 hits belonging to the same work.
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Dervis i smrt dobijamo 104 rezultata za publikacije
na razliitim medijima (Stampane i audio-knjige)
i na tri jezika (bosanskom, srpskom i hrvatskom)
jer smo pretrazivali po originalnom naslovu. Ako
izaberemo zapis za Stampanu knjigu koja je izas-
la 1966. godine, a nakon toga link na Sva izdanja i
prevodi (slika 6), dobijamo 117 rezultata koji pripa-
daju istom delu.

Osnovni podaci Detaljni podaci SBD COMARC

N1 Dervidismrt
Selimovic, Mesa, 1970-1982

Vrsta grade - roman : odrasli, opca (lijepa knjizevnost)
Izdavanje i proizvodnja - Sarajevo : Svietlost, 1966
Jezik - bosanski

COBISS.BH-ID - 2405670

PretraZi dalje

Autor
Selimovi¢, Me3a, 1910-1982

Slika 6. Sva izdanja i prevodi u COBISS.BH

U skupu dobijamo zapise za publikacije na
razli¢itim medijima (Stampane i audio-knjige) i
na 17 razlicitih jezika koji se uvrStavaju u skup na
osnovu jedinstvenog naslova. Ako potom filterom
dalje ograni¢imo rezultate po jeziku publikacije,
npr. nemacki, dobijamo 4 zapisa za prevode s
naslovom Der Derwisch und der Tod koji su se u
skupu nasli na osnovu jedinstvenog naslova Dervis
i smrt (slika 7).

m Der Derwisch und der Tod O 23 pozajmicu - van biblioteke
selimovic, Mesa

Slika 7. Nemacki prevodi dela Dervis i smrt u COBISS.BH

m Der Derwisch und der Tod O 23 pozsjmicu - van biblioteke
selimovic, Mesa

Objedinjavanje zapisa u skupove bio je nas prvi po-
kusaj da korisnicima jednim pretrazivanjem ponudi-
mo i informaciju o svim izdanjima i prevodima tra-
zenog dela. Prilikom grupisanja u skupove obuhvatili
smo najsiri broj bibliografskih zapisa koji u potpuno-
sti ili delimi¢no imaju isti sadrzaj. Objedinjavanjem
zapisa u skupove napravili smo prvi korak i postavili
smernice za dalji razvoj COBISS kataloga (Krajnc
Vobovnik & Mazi¢, 2017).

Normativni zapisi za dela i ekspresije

Dalji razvoj COBISS kataloga vidimo u uvodenju
nove kataloske prakse po IFLA LRM modelu.
Oblikovanje normativnih zapisa za dela mnogo
je preciznije, a naSe skupove zapisa koje smo
oblikovali u COBISS+ moze da rasporedi na vise
normativnih zapisa za dela i na jo§ viSe normativnih
zapisa za ekspresije koji su medusobno povezani
razli¢itim odnosima. Pritom smo ve¢ dostigli dva
osnovna uslova:

Basic information Details I1SBD COMARC

N1 DerviSismrt
Selimovic, Mesa, 1910-1982
Type of material - novel : adult, general
Publication and manufacture - Sarajevo : Svjetlost, 1966

Keep searching

Author

Language - bosnian
COBISS.BH-ID - 2405670

Figure 6. All editions and translations in COBISS.BH

The cluster contains records for publications in
different media (printed and audio books) and
in 17 different languages, which are classified in
the cluster on the basis of the uniform title. If we
then further restrict the hits by the language of
the publication, e.g. German, via a filter, we get 4
records for translations with the title Der Derwisch
und der Tod, which were added to the cluster on the
basis of the single title Dervis i smrt (Figure 7).

m Der Derwisch und der Tod O for loan - outside loan
Selimovic, Mesa
other (4)

2 Der Derwisch und der Tod

ype of material
book (4) novel | German | 1987
printed book (4)

3 1 DerDenvisch und der Tod : Roman O frlosn - surside loan
Meda

eli

language

v| German (2) & i'

Figure 7. German translations of the work Dervis i smrt in
COBISS.BH

O for loan - outside loan

Combining records into clusters was our first attempt
to provide users with information on all editions
and translations of the work they are looking for
in a single search. When grouping records into
clusters, we have covered the widest possible set of
bibliographic records that contain all or part of the
same content. By grouping records into clusters, we
have taken a first step and set the guidelines for the
further development of COBISS catalogues (Krajnc
Vobovnik & Mazi¢, 2017).

Authority records for works and expressions

We see the further development of COBISS cata-
logues in the introduction of a new cataloguing
practice according to the IFLA LRM model. The
creation of authority records for works is much
more precise and we can distribute our record clus-
ters created in COBISS+ across several authority
records for works and even more authority records
for expressions, which are linked to each other by
different relationships. We have already achieved
two basic conditions:

- COMARC/B and COMARC/A formats
have been supplemented with fields for
works and expressions, and

- Created two new input masks for them in
the CONOR.SI test database.



- format COMARC/B i format COMARC/A
dopunili smo poljima za dela i ekspresije i

- zanjih smo u probnoj bazi podataka CONOR.
SI oblikovali dve nove maske za unos.

Planiramo da se priprema inicijalne normativne
baze podataka za dela i ekspresije odvija u vise faza,
i to po grupama dela razli¢itog sadrzaja i razli¢itih
fizickih karakteristika. Obe grupe imaju svoje
specificnosti koje treba uvaziti pri oblikovanju
zapisa. Na osnovu podataka u bibliografskim
zapisima po odredenim kriterijumima programski
¢emo oblikovati normativne zapise za dela i
ekspresije.
Slika 8 prikazuje primer normativnog zapisa za
delo Mese Selimovi¢a Dervis i smrt u formatu
COMARC/A. Vrsta entiteta je delo kod kojeg su
ime autora i naslov dela glavni podaci za autorsko
delo. U normativnom zapisu za delo upucujemo i
na normativni zapis za autora kod kojeg je upisan
i njihov odnos (u naSem slucaju kreator). U
normativnim zapisima za dela upuc¢ujemo i na druga
dela Mese Selimovic¢a, odnosno prerade izvornog
dela, ¢ime pravimo informacionu mrezu o delu
Dervis i smrt:
- delo je izaslo i u sabranim delima Mese
Selimovica
- video-snimak filma scenarista Zdravka
Velimirovi¢a i Borislava Mihajlovic¢a koji je
izasao na video-kaseti
001 an - novi zapis bx - normativni zapis ch - ime/naslov
100 bc - privremena cslv - slovenacki gba - latinica
101 abos - bosanski
105 aba - latinica
12500 am - odrasli, opste (lepa knjizevnost)
140 ate - tekstualno delo

154 ba - delo

241 1 31155685 aSelimovi¢, Mesa, 1910-1982 tDervis i
smrt

500 1 31155685 aSelimovi¢ bMesa f1910-1982 Sxxxxa
- kreator

541 1 3399268869 aSelimovi¢, Mesa, 1910-1982

tSabrana dela u deset knjiga. Knj. 4,

Dervis i smrt: roman czbrana dela

541 1 3399270651 aVelimirovi¢, Zdravko, 1930-2005

aMihajlovi¢, Borislav, 1922-1997

tDervis i smrt ¢Videoposnetek Sxc - priredba

Slika 8. Normativni zapis za delo Dervis i smrt u formatu
COMARC/A

U normativnim zapisima za ekspresije belezimo
intelektualno ili umjetnicko izvodenje dela u obliku
teksta, notnog ili kartografskog zapisa, zvuka, slike,
predmeta, pokreta itd. ili njihove kombinacije.
Svaka promjena oblika istog dela (npr. iz Stampanog

We plan to develop the initial authority database
for works and expressions in several phases, i.e. by
groups of works of different content and by different
physical characteristics. Both groups have their own
specifics that need to be taken into account when
creating the records. On the basis of the data in the
bibliographic records, authority records for works
and expressions will be created automatically
following certain criteria.

Figure 8 is an example of an authority record
for Mesa Selimovi¢’s work Dervi§ i smrt in the
COMARC/A format. The entity type is work, where
the main data for copyright works are the author’s
name and the title of the work. In the authority
record for the work, we also refer to the authority
record for the author, where their relationship (in
our case the creator) is also entered. In the authority
records for the works, we also refer to other works
by Mesa Selimovi¢, or adaptations of the original
work, thus creating an information network about
the work Dervis i smrt:

- The work was also published in the collected
works of Mesa Selimovic,

- A video clip of the film by scriptwriters
Zdravko  Velimirovi¢ ~ and  Borislav
Mihajlovi¢, released on videocassette.

001 an - new record bx - authority record ch - name/title

100 bc - provisional eslv - Slovenian gba - Latin

101 abos - Bosnian

105 aba - Latin

12500 am - adult, general

140 ate - textual work

154 ba - work

241 1 31155685 aSelimovi¢, Mesa, 1910-1982 tDervis i

smrt

500 1 31155685 aSelimovi¢ bMesa £f1910-1982 Sxxxxa -

creator

541 13399268869 aSelimovic, Mesa, 1910-1982 tSabrana

dela u deset knjiga. Knj. 4,

Dervi$ i smrt : roman czbrana dela

541 1 3399270651 aVelimirovi¢, Zdravko, 1930-2005

aMihajlovi¢, Borislav, 1922-1997

tDervis i smrt cVideoposnetek Sxc - adaptation

Figure 8. Authority record for the work Dervis i smrt in the
COMARC/A format

Authority records for expressions record the
intellectual or artistic performance of a work in
the form of text, musical notation or a cartographic
record, sound, pictorial representation, object,
movement, etc., or a combination of these. Any
change in the form of the same work (e.g. from
printed text to spoken word), in its content (e.g.
additions and corrections to the text) and in
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teksta u izgovoreni), sadrzaja (npr. dopune i ispravke
teksta) 1 prevoda obicno zahteva nastanak novog
normativnog zapisa za eckspresiju. (Riva et al.,
2017). Slika 9 prikazuje primer normativnog zapisa
za audio-knjigu Mese Selimovic¢a Dervis i smrt u
formatu COMARC/A. Vrsta entiteta je ekspresija
kod kojeg su glavni podaci za autorsko delo ime
autora, naslov dela i oblik, §to je u nasem slucaju
audio-knjiga.

001 an - novi zapis bx - normativni zapis ch - ime/naslov

100 bc - privremena cslv - slovenacki gba - latinica

101 abos - bosanski

105 aba - latinica

12500 am - odrasli, opste (lepa knjizevnost)

140 aso - zvucno delo

154 bb - ekspresija

242 13399268615 31155685 aSelimovi¢, Mesa, 1910-

1982 tDervis i smrt 1Audio knjiga

Slika 9. Normativni zapis za ekspresiju za e-knjigu Dervis i smrt
u formatu COMARC/A

Zakljucak

Uvodenjem [FLA LRM modela zna¢aj normativne
kontrole postaje sve veci jer ¢e normativni podaci
imati kljuénu ulogu u mrezi povezanih podataka na
koje se model usredsreduje.

Tokom perioda pripreme na novi katalog nas naj-
vazniji zadatak je da i dalje intenzivno pripremamo
normativne zapise. Sistemi bez normativne kontrole
veé zaostaju za savremenim trendovima i potreba-
ma korisnika.

U zemljama sa jakom izdavackom produkcijom,
kao 1 kod nas, vide se trendovi da se obi¢nom
katalogizacijom bave izdavaci, pojedinci i
odredene specijalizovane grupe van bibliotekarstva.
Biblioteke moraju na sebe da preuzmu oblikovanje
najkvalitetnijih 1 trajnih informacija, za S§ta je
potrebno mnogo vise znanja. To su danas normativni
podaci, sutra entiteti, a i jedni i drugi su kamen
temeljac bibliografskih informacija.

Biblioteke raspolazu istorijom podataka jer u
bibliotekama pociva istorija nekog dela, a izdavaci
imaju samo trenutne podatke. Istorija koja se
nalazi u normativnim podacima (npr. sva izdanja
nekog dela) cuva se, naime, u nasim fondovima. A
bibliotekari su specijalizovani stru¢njaci za vazniji
deo katalogizacije — za oblikovanje normativnih
podataka.

translations usually requires the creation of a new
authority record for the expressions (Riva et al.,
2017). Figure 9 is an example of an authority record
for Mesa Selimovi¢’s audio book Dervis i smrt
in the COMARC/A format. The entity type is an
expression where the main data for copyright works
are the author’s name, the title of the work and the
format, which in our case is an audiobook.

001 an - new record bx - authority record ch - name/title
100 bc - provisional cslv - Slovenian gba - Latin

101 abos - Bosnian

105 aba - Latin

12500 am - adult, general

140 aso - sounds work

154 bb - expression

242 1 3399268615 31155685 aSelimovi¢, Mesa, 1910-
1982 tDervis i smrt IAudiobook

Figure 9. Authority record for the expression for the audio
book Dervis$ i smrt in the COMARC/A format

Conclusion

With the introduction of the IFLA LRM model, the
importance of authority control is increasing, as
authority data will play a key role in the network of
linked data on which the model focuses.

In the run-up to the new catalogue, our most
important task is to continue to work intensely on
the creation of authority records. Systems without
authority control are already lagging behind modern
trends and user needs.

In countries with a strong publishing production,
and also in our country, there is a trend for simple
cataloguing to be handled by publishers, individuals
or certain specialised groups outside librarianship.
Libraries, on the other hand, have to take on the task
of creating the highest quality and most sustainable
information, which requires much more knowledge.
Today, that is authority records, and tomorrow, it
will be entities, both of which are stable building
blocks of bibliographic information.

Libraries have access to the history of data, because
libraries actually hold the history of a work, while
publishers only have current data. The history
contained in the authority data (e.g. all editions of a
work) is held in library holdings. And librarians are
specialists in the most important part of cataloguing
— the creation of authority data.
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1. Izrada bibliografija od zavrSetka Drugog svetskog
rata do raspada Jugoslavije (JUBIN)

Izrada bibliografija (od 17. veka pa do modernog doba) predstavlja nacin opisivanja
knjiga i drugih vidova publikacija i njihovo klasifikovanje po odredenim standardima, sa
ciljem da pruzi dovoljno informacija o odredenom delu. Od zavrsetka Drugog svetskog
rata, sa povecanjem broja razli¢itih izdanja na teritoriji tadasnje drzave, javlja se potre-
ba da se na jednom mestu vrsi izrada specijalnih bibliografija razli¢itih publikacija, kako
bi se korisnicima omogucio uvid u celokupno izdavastvo tadasnje zajednicke drzave.
Ovaj posao je nastavljen i posle osamostaljivanja Srbije, u Narodnoj biblioteci Srbije
(NBS). Pored izrade bibliografija monografskih i serijskih publikacija, u NBS-u se vrsi
i izrada bibliografija ¢lanaka i priloga iz stru¢nih ¢asopisa. Za ovaj posao je zaduzeno
odeljenje Serijskih publikacija, tacnije Odsek za analiticku obradu ¢lanaka, kao posebna
organizaciona jedinica. U okviru ovog odseka, pored izrade bibliografija, vrsi se i izrada
bibliografija ¢lanaka iz zbornika, CIP ¢lanaka, ali i poslovi revizije biblioteckog fonda i
prevod UDK tablica.

Creating bibliographies (from the 17th century to modern times) is a way of describ-
ing books and other types of publications and classifying them according to certain
standards, with the aim of providing sufficient information about a certain work. Since
the end of the Second World War, with the increase in the number of publications on
the territory of the newly formed state, there was a need to create a unique database
of bibliographies of publications, in order to provide users with insight into the entire
publishing activity of Yugoslavia. This work continued even after the independence of
the Republic of Serbia, in the National Library of Serbia (NLS). In addition to creating
bibliographies of monographic and serial publications, the NLS also creates bibliogra-
phies of articles and content from professional journals. The Department of Serial Pub-
lications, more precisely the Subject Analysis Subdepartment, is in charge of this work
as a separate organizational unit. Within this department, in addition to the creation of
bibliographies, bibliographies of articles from proceedings, CIP of articles (professional
classification of articles from serial publications of articles), revision of the library col-
lection, and translation of UDC (Universal Decimal Classification) tables are carried out.

1. Creation of bibliographies from the end of the
Second World War to dissolution of Yugoslavia
(YUBIN)

Nacionalna bibliografija predstavlja popis izdavac-
kog sadrzaja jedne zemlje, a u skladu sa meduna-
rodnim standardima za izradu bibliografija. Nacio-
nalne bibliografije se ureduju u nacionalnim biblio-
grafskim centrima, a cilj je da se pruzi sto potpuniji
prikaz celokupnog izdavastva jedne drzave. Biblio-
grafije se rade u okviru:

- posebnih odeljenja/sektora nacionalnih bibli-
oteka,

- posebnih centara koji su u sluzbi nacionalnih
biblioteka i

The national bibliography is a list of the publishing
content of a country, in accordance with internation-
al standards for creating a bibliography. National
bibliographies are edited in national bibliographic
centres, with the aim to provide as complete rep-
resentation as possible of the entire publication of a
country. Bibliographies are being made within:

- Special departments/sectors of national li-
braries,

- Special centres that are in the service of na-
tional libraries,



- nacionalnih bibliografskih centara, tj. institu-
ta. (Lubas & Koskas, 2022)

Po zavrSetku Drugog svetskog rata na prostoru ta-
dasnje Jugoslavije nije doSlo do osnivanja jedin-
stvene — nacionalne biblioteke, koja bi obavljala
funkciju centralne biblioteke za sve republike koje
su tu drzavu sacinjavale. Kako nacionalne biblio-
teke, po republikama, nisu mogle da obavljaju ovu
funkciju, osniva se institucija koja je bila zaduzena
za prikupljanje svih izdatih publikacija na teritoriji
tadasnje drzave, kao i za izradu bibliografija mono-
grafskih, serijskih publikacija, kao i ¢lanaka iz se-
rijskih publikacija. Ova ustanova je osnovana 1949.
godine, prvo kao Bibliografski institut Federativne
Narodne Republike Jugoslavije, a kasnije kao Ju-
goslovenski  bibliografsko-informacijski institut
(JUBIN).! Uredbom Vlade FNRJ od 1949. godine,
Institut dobija status savezne institucije.

Glavni zadaci Instituta su bili prikupljanje, istrazi-
vanje, obradivanje bibliografske grade, kao i izda-
vanje tekucih bibliografija Jugoslavije.
Tekuca bibliografija Jugoslavije za ¢lanke iz stru-
¢nih Casopisa, koju je uredivao Institut, sastojala se
iz nekoliko serijskih publikacija. To su:

- Bibliografija Jugoslavije. Clanci i prilozi u
serijskim publikacijama. Serija A (druStvene
nauke),

- Bibliografija Jugoslavije. Clanci i prilozi u
serijskim publikacijama. Serija B (prirodne i
primenjene nauke) i

- Bibliografija Jugoslavije. Clanci i prilozi u
serijskim publikacijama. Serija C (filologija,
knjizevnost, umetnost i sport).

Bibliografije serija A, B i C izlazile su tromesec¢no.
Pored njih Institut je na godiSnjem nivou izdavao i:

- Bibliografiju Jugoslavije: Knjige, brosure i
muzikalije te

- Bibliografiju Jugoslovenskih serijskih publi-
kacija: izlazila je jednom godisnje, sa poseb-
nim kumulativnim registrom.

JUBIN je vrsio izdavanje ISBN/ISSN? brojeva, a
imao je i licencu za prevod i izdavanje UDK tablica.’

U Institutu se obavljala i retrospektivna konverzija
centralnog kataloga stranih publikacija u Jugoslaviji

I JUBIN je bio jedina ustanova u Jugoslaviji koja je posedovala celo-
kupni fond izdavacke produkcije cele tadasnje drzave.

2 Jedinstveni identifikacioni brojevi monografskih, odnosno serijskih
publikacija po medunarodnom standardu

Univerzalna decimalna klasifikacija (UDK) je jezik indeksiranja
dokumenata u formi klasifikacione sheme koja obuhvata ¢itav uni-
verzum znanja, a celokupna shema je prikazana kroz sistem UDK
tablica. UDK je namenjen predmetnom opisu i indeksiranju sadrzaja
informacionog izvora bez obzira na nosac, oblik, format ili jezik.

- National bibliographic centres, i.¢., institutes.
(Lubas & Koskas, 2022)

After the end of the Second World War, there was
no establishment of a unique — national library on
the territory of the former Yugoslavia, which would
perform the function of the central library for all
the republics in the country. As the national librar-
ies of the republics could not perform this function,
an institution was established which was in charge
of collecting all published publications on the terri-
tory of Yugoslavia at that time, as well as creating
bibliographies of monographs, serial publications,
and articles from serial publications. This institu-
tion was founded in 1949, first as the Bibliographic
Institute of the Federal People’s Republic of Yu-
goslavia, and later as the Yugoslav Bibliographic
and Information Institute (YUBIN).! By decree of
the FNRY Government from 1949, the Institute re-
ceived the status of a federal institution.

The main tasks of the Institute were the collection,
research, and processing of bibliographic materials,
as well as the publication of current bibliographies
of Yugoslavia.

The current Yugoslav bibliography for articles from
professional journals, edited by the Institute, con-
sisted of several serial publications.

- Bibliography of Yugoslavia; Articles and
contributions in serial publications; Series
A (Social Sciences),

- Bibliography of Yugoslavia; Articles and
contributions in serial publications; Series
B (Natural and Applied Sciences), and

- Bibliography of Yugoslavia; Articles and
contributions in serial publications; Series
C (philology, literature, art and sports).

Bibliographies series A, B, and C were published
quarterly. In addition to them, the Institute annually
issued:
- Bibliography of Yugoslavia: Books, bro-
chures and musicals, and
- Bibliography of Yugoslav serial publications:
published once a year, with a special cumu-
lative register.

' 'YUBIN was the only institution in Yugoslavia that owned the entire
national fund of publishing production of the entire country at that

time.
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od 1919. godine. Od 1969. godine JUBIN pocinje
sa izdavanjem bibliografije prevoda u SFRJ, od
1971. godine Bibliografiju zvani¢nih publikacija
SFRIJ, a od 1974. godine i Bibliografiju roto Stampe
i stripova.

Nestankom SFRIJ, a kasnije i Savezne Republike
Jugoslavije, dolazi do gaSenja mnogih ustanova za-
jednicke drzave, a pravne 1 administrativne funkcije
se sele na organe Republike Srbije. Narodna biblio-
teka Srbije, kao centralna depozitna biblioteka Re-
publike Srbije, preuzima deo poslova za koje je bio
zaduzen JUBIN, tac¢nije, izradu bibliografija mono-
grafskih, serijskih publikacija, kao i bibliografija
clanaka iz serijskih publikacija. Osim toga, preuzi-
ma 1 izdavanje medunarodnih standardnih identifi-
kacionih brojeva za publikacije (ISSN, ISBN...).

Tokom druge decenije 21. veka donose se zakoni
koji reguliSu odnose izmedu izdavaca i NBS (t;.
Matice srpske), pre svega kroz Zakon o obaveznom
primerku (Haponna ckymmruaa Penyonuke Cpowuje,
2011b), Sto je bio i jedan od glavnih preduslova da
se izrada bibliografija vr$i “sa knjigom u ruci (de
visu)”. Na ovaj nac¢in omoguceno je da celokupni
izdavacki fond Republike Srbije bude deponovan u
NBS, kroz Zakon o obaveznom primerku, i na taj
nacin se mogao obraditi, katalogizovati, a zatim
i pruziti na uvid korisnicima. Tako su stvoreni
uslovi da vecinu poslova koje je obavljao JUBIN
preuzme Narodna biblioteka Srbije. Ovo je znacilo
da je NBS “usvojila” poslove i zadatke JUBIN-a
(izrada tekucih bibliografija, izdavanje ISBN/ISSN
brojeva, prevod i izdavanje UDK tablica i mnoge
druge).

Od 2005. godine u Narodnoj biblioteci Srbije poci-
nje izrada bibliografija monografskih i serijskih pu-
blikacija, a u okviru Odeljenja serijskih publikacija
oformljen je poseban Odsek za analiticku obradu
¢lanaka, ¢iji je primarni zadatak bio izrada tekucih
bibliografija za ¢lanke i priloge u stru¢nim ¢asopi-
sima. Na ovaj nacin se zadrzao kontinuitet objavlji-
vanja bibliografija, kao i unos i obrada stru¢nih ¢la-
naka u Casopisima. Od tada, do danas, bibliografije
se objavljuju svake godine.

Zvani¢no, prva bibliografija ¢lanaka i priloga iz
struénih domacih Casopisa u Narodnoj biblioteci Sr-
bije je bibliografija za 2003. godinu, a objavljena je
2005. godine. Od tada, pa do danas, ove bibliogra-
fije se objavljuju u kontinuitetu, za svaku godinu.

YUBIN assigned ISBN/ISSN numbers? and had a
license to translate and issue UDC tables.?

The Institute also dealt with the retrospective con-
version of the central catalogue of foreign publica-
tions in Yugoslavia since 1919. From 1969, YUBIN
began publishing a bibliography of translations
in the Socialistic Federal Republic of Yugoslavia
(SFRY), from 1971 the Bibliography of Official
Publications of the SFRY, and from 1974 the Bibli-
ography of comics and roto printing.

When SFRY ceased to exist (1992), and later also the
Federal Republic of Yugoslavia (2006), many institu-
tions of the joint state were shut down, and legal and
administrative functions were transferred to the bod-
ies of the Republic of Serbia. The National Library
of Serbia (NLS), as the central depository library of
the Republic of Serbia, took over part of the work
for which YUBIN was in charge, more precisely, the
preparation of bibliographies of monographic and se-
rial publications, as well as bibliographies of articles
from serial publications. In addition, it also took over
the assignment of International Standard Identifica-
tion Numbers for Publications (ISSN, ISBN...).

During the second decade of the 21st century, laws
were passed that regulate the relations between
the publisher and the NLS or Matica srpska,* pri-
marily through The Legal deposit of publication
law (Narodna skupstina Republike Srbije, 2011b),
which was one of the main prerequisites for creat-
ing bibliographies “with a book in hand (de visu)”.
In this way, it is possible for the entire publishing
fund of the Republic of Serbia to be deposited in
the NLS, and to be processed, catalogued, and then
made available for users. Thus, the conditions were
created for the National Library of Serbia to take
over most of the work that YUBIN managed. This
meant that the NLS “adopted” the jobs and tasks
of YUBIN (creation of current bibliographies, issu-
ance of ISBN/ISSN numbers, translation and publi-
cation of UDC tables, and many others).

Since 2005, the National Library of Serbia has start-
ed creating bibliographies of monographic and seri-
al publications, and within the Department of Serial
Publications, a special Subject Analysis Subdepart-

> Aunique numeric identifier assigned to monographic or serial publi-
cations

3 Universal Decimal Classification (UDC) is a document indexing
language in the form of a classification scheme that encompasses
the entire universe of knowledge, and the entire scheme is displayed
through a system of UDC tables. UDC is intended for the subject
description and indexing of the content of the information source,
regardless of the carrier, form, format or language.

4 Matica srpska is the oldest scientific, literary, and cultural society ba-
sed in Novi Sad (Vojvodina). Matica srpska popularizes and deve-
lops art, science, and literature.



2. Organizacija i poslovi

Jedan od poslova koje je Narodna biblioteka Srbi-
je preuzela od JUBIN-a je i izrada bibliografija za
Clanke 1 priloge iz stru¢nih casopisa. Ovaj posao se
obavlja u posebnom odseku koji se nalazi pod okri-
ljem Odeljenja serijskih publikacija, a koji se naziva
Odsek za analiticku obradu clanaka. U okviru odse-
ka radi 10 bibliotekara razli¢itih struka (1 bibliote-
kar savetnik, 7 viSih bibliotekara i 2 bibliotekara),
kao i 2 knjiznicara (1 visi knjiznicar i 1 samostalni
knjiznicar)*. Deo zaposlenih u ovom odseku je preu-
zet od JUBIN-a, a deo je naknadno zaposlen. Osnov-
no zaduzenje ovog odeljenja je izrada CIP® zapisa za
¢lanke, kao i tekucih bibliografija za ¢lanke i priloge
iz domacih stru¢nih casopisa. U sklopu izrade CIP
zapisa i tekuce bibliografije vrSi se i izrada norma-
tivnih datoteka za autore. Pored ovih poslova, zapo-
sleni vr$e i izradu bibliografije ¢lanaka iz zbornika,
a obavljaju i poslove revizije fonda. Jedan deo zapo-
slenih u okviru ovog odseka je ucestvovao i u pro-
jektu prevodenja najnovije verzije MRF UDK,® kao
1 postavljanju platforme Srpski UDK onlajn.

Po ugledu na nekadasnji JUBIN, radi lakSe orga-
nizacije 1 efikasnijeg obavljanja poslova, zaposleni
Su na osnovu svog primarnog obrazovanja i vrste
oblasti koje obraduju podeljeni u tri serije:

- Serija A (drustvene nauke) — radi na analitici
¢lanaka 1 priloga iz oblasti drustvenih nauka:
bibliotekarstva, filozofije i religije, ostalih
drustvenih nauka (sociologija, pedagogija i
obrazovanje, pravo, socijalna zastita, vojni
poslovi, kao i1 geografija i istorija),

- Serija B (prirodne i primenjene nauke) —
radi na analitici ¢lanaka i priloga iz oblasti:
racunarstva, ekologije, matematike, fizike i
astrofizike, hemije, biologije, medicine, teh-
nike, poljoprivrede, ekonomike domacinstva,
saobracaja, hemijske tehnologije i tehnickih
nauka (masinstvo, gradevina, saobracaj...) i

4 Broj zaposlenih je dat na osnovu poslednjeg Pravilnika o organizaci-
ji1sistematizaciji poslova u Narodnoj biblioteci Srbije iz 2019. god.
(Haponna 6ubnuorexa Cpouje, 2019).
Cataloguing in Publication — jedinstveni zapis u bazi koji pruza in-
formaciju o lokacijskim, sadrzinskim i bibliografskim karakteristi-
kama odredene publikacije ili nekog njenog dela. Prvi pravni akt ko-
jim je regulisano sprovodenje katalogizacije u publikaciji je Zakon
o izdavanju publikacija (S1. glasnik RS, br. 37/91) i Zakon o bibli-
otecko-informacionoj delatnosti (SI. glasnik RS, br. 34/94). Prema
Strué¢nom uputstvu o katalogizaciji (SI. glasnik RS, br. 86/12), CIP
zapis se izraduje za bibliotecko-informacionu gradu koja se nalazi u
zavr$noj fazi pripreme za Stampu i objavljivanje, a objavljuje se u
papirnoj ili elektronskoj formi.
¢ Medunarodna standardna referentna baza UDCMRF (Universal De-
cimal Classification Master (Reference File)) objavljuje Konzorci-
jum UDK sa sedistem u Hagu. Prevod je napravljen sa engleskog
originalnog srednjeg izdanja UDCMREF.

ment was established, whose primary task was to
create current bibliographies for articles and contri-
butions in periodical journals. In this way, the conti-
nuity of the publication of bibliographies, as well as
the entry and processing of professional and scien-
tific articles in journals, was maintained. Ever since
bibliographies have been published every year. Offi-
cially, the first bibliography of articles and contribu-
tions from domestic journals, published in the Na-
tional Library of Serbia, is the bibliography for 2003,
published in 2005. Since then, these bibliographies
have been published continuously, for each year.

2. Organization and areas work

One of the tasks that the National Library of Serbia
took over from YUBIN is the preparation of bibli-
ographies for articles and contributions from pro-
fessional journals.

This work is carried out in a special unit under the
Department of Serials, called Subject Analysis Sub-
department. Within the Subdepartment, 10 librarians
of different professions are employed (1 consultant
librarian, 7 senior librarians, and 2 librarians), as
well as 2 library technicians (1 senior library tech-
nician and 1 independent library technician).” Some
of the employees in this Sub-department were taken
over from YUBIN, and some were employed sub-
sequently. The main task of this Subdepartment is
to create CIP records® for articles, as well as current
bibliographies for articles and contributions from
domestic professional journals. As part of the cre-
ation of CIP records and the current bibliography,
normative files for authors are also created.

In addition to these tasks, the librarians also prepare
the bibliography of articles from the proceedings,
and they also carry out revision of the fund. Part of
the employees within this department also partici-
pated in the project of translating the latest version
of the MRF UDC,’ as well as setting up the Serbian
UDC online platform.

> The number of employees is given on the basis of the latest Rulebo-
ok on the organization and systematization of work in the National
Library of Serbia from 2019 (Narodna biblioteka Srbije, 2019).

¢ Cataloguing in Publication — a unique record in the database that
provides information about the location, content, and bibliographic
characteristics of a specific publication or part of it. The first legal
act regulating the implementation of cataloguing in publications is
the Law on Issuing Publications (Official Gazette of the RS, No.
37/91), and the Law on Library and Information Activities (Official
Gazette of the RS, No. 34/94). According to Professional instruction
on cataloguing (Official Gazette of the RS, No. 86/12), the CIP re-
cord is created for library and information material that is in the final
stage of preparation for printing and publication and is published in
paper or electronic form.

7 The International Standard Reference Database UDCMRF (Univer-
sal Decimal Classification Master (Reference File)) is published by
the UDC Consortium based in The Hague.
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- Serija C (umetnost, sport, filologija, knjizev-
nost) — radi na analitici ¢lanaka i priloga iz
oblasti: prostornog planiranja i arhitekture,
umetnosti (crtanja, slikarstva i dizajna, gra-
ficke umetnosti i fotografije), kao i muzike,
sporta, jezika i knjizevnosti.

U skladu sa tim i Bibliografija ¢lanaka i priloga u
serijskim publikacijama organizovana je u okviru
tri zasebne celine, Serije A, B1C.

Svakako da tri zaposlena bibliotekara (koliko ih
radi u svakoj od serija) ne mogu da u potpunosti
ispune zahteve u smislu obrazovanja i poznavanja
odredenih stru¢nih oblasti. Posao sadrzinske (struc-
ne i predmetne) obrade ¢lanaka jeste jedan veoma
zahtevan posao koji trazi poznavanje Sirokog spek-
tra razlicitih naucnih disciplina kako bi rad bio $to
sadrzajniji i1 tacniji. Dodatnu odgovornost pred-
stavlja i to $to su Clanci vrlo precizna i usko spe-
cijalizovana baza iz koje se daljim istrazivanjima
i pro$irivanjem znanja dolazi do knjiga (posebno
udzbenika 1 nau¢nih monografija), kao zaokruzene
celine jednog istrazivackog rada. Upravo zbog toga
se sadrzaj ¢lanaka mora precizno i tacno definisati,
uz izbegavanje opstih UDK oznaka ili presiroko i
neprecizno definisanih pristupnih tacaka.

Sa druge strane, neophodno je da klasifikator u
svom radu ostane objektivan i neutralan, bez isti-
canja svog licnog stava u odnosu na oblast koja
se obraduje. Ova objektivnost je posebno bitna u
definisanju pojmova iz oblasti drustvenih nauka
(politike, istorije...), gde se Cesto nailazi i na nera-
zumevanje samih autora ili izdavaca, koji ponekad
zahtevaju da se neka tema svrsta u deo koji odstu-
pa od tog neutralnog stava koji se u katalogizaciji
mora primeniti.

Na slicne probleme nailazimo i u katalogizaciji
i klasifikaciji jezika, posebno ako govorimo o
jezicimabivse Jugoslavije. Najveciproblem svakako
predstavljaju nejasni kriterijumi u odredivanju
jezika kojim je publikacija napisana. Katalogizator
Cesto moze da donese pogresan zaklju¢ak na osnovu
porekla autora, tj. mesta njegovog zaposlenja.

2.1. Izrada CIP-a i tekucih bibliografija

Narodna biblioteka Srbije ovlaséena je da, u skla-
du sa Zakonom o bibliote¢koj delatnosti (Hapommra
ckynmrrHa Perryonuke Cpowuje, 2011a), izraduje ka-
taloski zapis u publikaciji — CIP (Cataloguing in Pu-
blication). Ukoliko izdavac Zeli da ¢lanci u Casopisu
budu nezavisno i objektivno klasifikovani u stru¢nu
oblast u tekucoj bibliografiji Srbije (Clanci i prilozi

Following the example of the former YUBIN, for
easier organization and more efficient work per-
formance, employees are divided into three groups
based on their primary education and the type of
field they work in:

- Series A (social sciences) — analysis of articles
and contributions in the field of social scienc-
es: librarianship, philosophy and religion, oth-
er social sciences (sociology, pedagogy, and
education, law, social protection, military af-
fairs, as well as geography and history).

- Series B (natural and applied sciences) —
analysis of articles and contributions in the
fields of computing, ecology, mathematics,
physics and astrophysics, chemistry, biology,
medicine, engineering, agriculture, house-
hold economics, traffic, chemical technology
and technical sciences (mechanics, construc-
tion, traffic...), and

- Series C (art, sport, philology, literature) —
analysis of articles and contributions in the
fields of: spatial planning and architecture,
art (drawing, painting and design, graphic art
and photography), as well as music, sport,
language and literature.

Accordingly, the Bibliography of articles and con-
tributions in serial publications is organized into
three separate units, Series A, B, and C.

Certainly, the three employed librarians (how
many work in each of the series) cannot fulfil the
requirements completely in terms of education and
knowledge of certain professional areas. Especially
because the job of classification of articles (UDC
system and subject) is a very demanding job that
requires knowledge of a wide range of different
scientific disciplines in order to make the work as
meaningful and accurate as possible. An additional
responsibility is also the fact that articles are a very
precise and narrowly specialized base from which
further research and expansion of knowledge lead
to books (especially textbooks and scientific mono-
graphs), as a rounded whole of research work. This
is precisely why the content of the articles must be
precisely and accurately defined while avoiding
general UDC numbers or too broadly and impre-
cisely defined access points.

On the other hand, it is necessary for the classifier
to remain objective and neutral in his work, without
highlighting his personal attitude in relation to the
field being processed. This objectivity is especially
important in defining concepts from the field of so-
cial sciences (politics, history, etc.), where one of-



u serijskim publikacijama), vrsi se klasifikacija po si-
stemu UDK, a odgovaraju¢i UDK broj se §tampa na
pocetnoj strani ¢lanka, iznad naslova. [zdavaci su duz-
ni da posalju kompletnu publikaciju, pripremljenu za
objavljivanje (konac¢na verzija, prelomljen tekst bez
ispravki i rukom ispisanih podataka). Casopis mora
imati odgovaraju¢i ISSN (Medunarodni standardni
broj za serijske publikacije). Zajedno sa prelomom
Casopisa i dokazom o uplati, Salje se popunjen zah-
tev koji sadrzi sve bitne podatke o ¢asopisu (ISSN,
naziv ¢asopisa, godiste, broj itd.). U zahtevu je oba-
vezno navesti 1 godine rodenja svih autora ¢lanaka
(ovi podaci se koriste za izradu normativnih datoteka
za autore).” Kataloski zapis u publikaciji izraduje se
u skladu sa vaze¢im medunarodnim standardima za
bibliografski opis (ISBD (CP)), jedinstvenim kata-
loskim principima, sistemom Univerzalne decimalne
klasifikacije (UDC),? pravilima za predmetnu klasifi-
kaciju i jedinstvenim komunikacionim formatom za
masinski ¢itljivo katalogiziranje (UNIMARC). Kata-
loski zapis u publikaciji €ini sastavni deo uzajamnog
kataloga (COBIB.SR) i dostupan je svim korisnici-
ma sistema. (Haponna 6ubmanorexa Cpouje, 2003)

Posle izrade CIP-a, izdavacima se Salje skraceni
format bibliografskog zapisa sa UDK brojevima,
¢ime su ispunjeni uslovi da se ¢asopis Salje u Stam-
pu, tj. objavi na sajtu. Ceo postupak slanja materi-
jala se vrsi elektronskim putem, odnosno mejlom.
Uporedo sa izradom CIP zapisa za ¢lanke vrsi se i
izrada tekuée bibliografije. Selekcija Casopisa koji
ulaze u bibliografiju vrsi se na osnovu vise kriteri-
juma. Pre svega sastavni deo bibliografija su ¢lanci
iz Casopisa za koje je Narodna biblioteka Srbije (1.
Analitika ¢lanaka) radila CIP zapise. Slede¢i krite-
rijum za izbor ¢lanaka koji ¢e biti sastavni deo bi-
bliografije je referisanost ¢asopisa u WOS-u,’ kao
1 kategorisanost ¢asopisa od strane Ministarstva za

7 U bibliotekarstvu, normativna kontrola je proces organizovanja bi-
blioteckog kataloga i bibliografskih podataka koris¢enjem jednog
zapisa (oznake) za svaki predmet. Imena ljudi, mesta, predmeta i
pojmova standardizovana su u jednom konkretnom obliku. Naslov i
drugi elementi opisa spojeni su u tzv. normativnu datoteku. U jednu
takvu datoteku se unose i svi alternativni nazivi, pseudonimi i sva
druga imena koja su u vezi sa odredenim pojmom. S tim u vezi,
normativne datoteke za autore sadrze pored imena i prezimena i sva
druga imena (pseudonim, devojacko prezime autora...), kao i njego-
ve bitne bibliografske podatke (godina rodenja, obrazovanje, mesto/
mesta zaposlenja itd.).

Univerzalna decimalna klasifikacija (UDK) je internacionalni sistem
bibliotecke klasifikacije. To je viSejezi¢na klasifikacijska shema za
sve oblasti ljudskog znanja i veoma sofisticirana alatka za indeksi-
ranje i pretrazivanje podataka. Od 1991. UDK je u vlasnistvu i pod
upravom UDC Consortiuma, neprofitnog medunarodnog udruzenja
izdavaca sa sediStem u Hagu u Holandjji.

Web of Science (prethodno poznat kao Web of Knowledge) je plat-
forma sa pla¢enim pristupom koja pruza pristup viSestrukim bazama
podataka o referencama i citatima iz akademskih casopisa, zbornika
konferencija i drugih dokumenata u razli¢itim akademskim discipli-
nama.

ten encounters misunderstandings on the part of the
authors or publishers themselves, who sometimes
demand that a topic be classified in a section that
deviates from that neutral attitude that must be ap-
plied in cataloguing.

We have similar problems in the cataloguing and
classification of languages, especially if we are talk-
ing about the languages of the former Yugoslavia.
The biggest problem is definitely the unclear crite-
ria for determining the language in which the pub-
lication was written. A cataloguer can often draw a
wrong conclusion based on the origin of the author
or his place of employment.

2.1. Creation of CIP and current bibliographies

The National Library of Serbia is authorized, in ac-
cordance with the Law on Library Activity (Narod-
na skupstina Republike Srbije, 2011a), to create a
catalogue record in a publication — CIP (Cataloguing
in Publication). If the publisher wants the articles
in the journal to be independently and objectively
classified in a professional field of the current bibli-
ography of Serbia (Articles and appendices in serial
publications), the classification is done according to
the UDK system, and the corresponding UDC num-
ber is printed on the first page of the article, above
the title. Publishers are obliged to send a complete
publication, prepared for publication (final version,
text with finished typography). The journal must
have an appropriate ISSN (International Standard
Number for Serial Publications). Along with a copy
of the journal and proof of payment, a completed
request containing all essential information about
the journal (ISSN, name of the journal, year, issue,
etc.) is sent to NLS. In the request, it is mandatory
to state the year of birth of all the authors of the
articles (this data is used to create authority files for
authors).® The catalogue record in the publication is
created in accordance with the current internation-
al standards for bibliographic description (ISBD
(CP)), unique cataloguing principles, the Univer-
sal Decimal Classification (UDC)’ system, subject

8 In librarianship, normative control is the process of organizing the
library catalogue and bibliographic data using one record (label) for
each subject. Names of people, places, objects, and concepts are
standardized in one concrete form. The title and other elements of
the description are combined in the so-called normative file. All al-
ternative names, pseudonyms, and all other names related to a spe-
cific term are also entered in one such file. In this regard, normative
files for authors contain, in addition to first and last names, all other
names (pseudonym, maiden name of the author...), as well as his
essential bibliographic data (year of birth, education, place/places of
employment, etc.)

The Universal Decimal Classification (UDC) is a bibliographic and

library classification representing the systematic arrangement of all
branches of human knowledge organized as a coherent system in
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prosvetu, nauku i tehnoloski razvoj Republike Srbi-
je.!” Dakle, kriterijum po kome se ¢lanci uvrstavaju
u bibliografiju nije subjektivna odluka biblioteka-
ra o oceni kvaliteta ¢lanka, nego ocenjeni kvalitet
Casopisa u kome se odredeni ¢lanak objavljuje. U
bibliografiju ulaze svi Clanci odabranog casopisa,
bez obzira na to da li se radi o stranim ili doma¢im
autorima. Ono $to se mora naglasiti jeste da su sve
bibliografije selektivne, da u njih ne ulazi celoku-
pna izdavacka produkcija jedne zemlje, ve¢ samo
ograniceni broj publikacija, na osnovu kriterijuma
koji su unapred odredeni i dogovoreni.

Bibliografski podaci se obraduju u skladu sa ISBD
(CP) standardom." Ovaj standard je usvojen od
strane IFLA, a cilj je “obezbedivanje propisa za
kompatibilnu deskriptivnu katalogizaciju u celom
svetu, kako bi se unapredila razmena bibliografskih
zapisa izmedu nacionalnih bibliografskih agencija
na medunarodnom nivou i u okviru bibliotecke 1 in-
formacione zajednice” (IFLA, 2009). Svaka biblio-
grafska jedinica sadrzi ime (imena) autora, stvarni
naslov i podnaslov ¢lanka, kao i lokacijske podat-
ke (ISSN i naslov casopisa iz koga potice Clanak,
godinu izdavanja Casopisa, godiste, broj (sveske) i
strane ¢asopisa u okviru kojih se ¢lanak nalazi, kao
i link ka punom tekstu, koji je danas sastavni deo
velikog broja bibliografskih jedinica). Svi ¢lanci u
bibliografiji su i sadrzinski obradeni, tj. sadrzaj je
prikazan kroz predmetnu odrednicu i UDK broj.
Bibliografske jedinice su poredane po sadrzaju (na
osnovu UDK broja), uz paralelno postizanje hrono-
loskog i alfabetskog niza. U okviru svake bibliogra-
fije nalazi se i registar naslova, imenski i predmetni
registar, kao i registar literature. Clanci koji ulaze u
bibliografiju se ili unose ili se preuzimaju iz uzaja-
mne baze podataka.

Danas veliki broj ¢asopisa izlazi i/ili u elektronskom
obliku. Za sve njih su u okviru svake bibliografske
jedinice prikazani i linkovi ka punom tekstu. Obi¢no
se kao relevantan izvor za ovo uzima ili SCIndeks
baza'? i/ili zvaniCan sajt Casopisa, tj. izdavaca. U
svakom bibliografskom zapisu se nalazi i DOI broj'?

10 Kategorizacija se vrsi jednom godi$nje i za domace ¢asopise se kao
kriterijum uzimaju bibliometrijski pokazatelji, a za medunarodne
Casopise referisanost u medunarodnim citatnim bazama i to JCR
(Journal Citation Report), tj. Web of Science.

ISBD (CP) — International Standard Bibliographic Description for
Serials and Other Continuing Resources.

I~}

SClIndeks (srpski citatni indeks) je baza sa referisanim domacim ¢a-
sopisima koji su kategorizovani kao periodi¢ne publikacije nau¢nog
karaktera. U njoj se trenutno nalazi oko 300 ¢asopisa sa oko 120.000
indeksiranih ¢lanaka.

o}

Digital Object Identifier (DOI) je jedinstveni, trajni identifikacioni
broj za dokument koji je objavljen onlajn i sluzi za povezivanje bi-
bliografskog zapisa i veb adrese, preko servisa “Crossref”.

classification rules, and the unique communication
format for machine-readable cataloguing (UNI-
MARC). The catalogue entry in the publication is
an integral part of the mutual catalogue (COBIB.
SR) and is available to all users of the system. (Nar-
odna biblioteka Srbije, 2003).

After the creation of the CIP, the publishers are sent
a shortened format of the bibliographic record with
UDC numbers, which fulfils the conditions for the
printing of the journal or publishing on the website.
The entire process is done electronically, by email.
With the creation of CIP records for articles, the
creation of a current bibliography is also carried
out. The selection of journals included in the bib-
liography is based on several criteria. First of all,
an integral part of bibliographies are articles from
journals for which the National Library of Serbia
(i.e., Subject Analysis) made CIP records. The next
criterion for the selection of articles that will be an
integral part of the bibliography is the referencing
of the journal in WOS,' as well as the categoriza-
tion of journals by the Ministry of Education, Sci-
ence, and Technological Development of the Re-
public of Serbia.! Therefore, the criterion by which
articles are included in the bibliography is not the
librarian’s subjective decision about the article’s
quality assessment, but the quality of the journal in
which the particular article is published. The bibli-
ography includes all articles of the selected journal,
regardless of whether they are written by foreign
or domestic authors. What must be emphasized is
that all bibliographies are selective, that they do not
include the entire publishing output of a country,
but only a limited number of publications, based on
criteria that have been determined and agreed upon
in advance.

Bibliographic data are processed in accordance
with the ISBD (CP) standard.'? This standard was
adopted by the IFLA, and its aim is “to provide
regulations for compatible descriptive cataloguing
throughout the world, in order to promote the ex-

which knowledge fields are related and interlinked. Since 1991, the
UDC has been owned and managed by the UDC Consortium, a non-
profit international association of publishers with headquarters in
The Hague, Netherlands.

Web of Science (formerly known as Web of Knowledge) is a paid
access platform that provides access to multiple databases of refe-
rences and citations from academic journals, conference proceedin-
gs, and other documents in various academic disciplines.

Categorization will be done once a year, and for domestic journals,
bibliometric criteria will be used indicators, and for international
journals, referencing in international citation databases, namely JCR
(Journal Citation Report), i.e., Web of Science.

12 ISBD (CP) — International Standard Bibliographic Description for
Serials and Other Continuing Resources



kao veza izmedu bibliografskog zapisa i internetske
stranice gde se odredeni dokument nalazi.

Sve bibliografije se posle redakcije objavljuju na
sajtu NBS-a, u delu za izdanja Narodne biblioteke
Srbije.

Ovde treba napomenuti da se prema Pravilniku
Ministarstva prosvete, nauke i tehnoloskog razvo-
ja o uredenju nauc¢nih Casopisa (MuUHHCTapCTBO
MPOCBETE, HAyKe M TEXHOJOIIKOT pa3Boja, 2020)
kao sastavni delovi nau¢nog ¢lanka, pored naslova,
imena autora, kategorije ¢lanka, DOI broja itd., po-
minje 1 ispisivanje klju¢nih reci. Ovo je u direktnoj
koliziji sa nac¢inom rada Narodne biblioteke Srbije,
gde pristupne tacke imaju prioritet nad klju¢nim re-
¢ima. Takode se, prema ovom Aktu, ne trazi UDK
broj za stru¢ni ¢lanak, ve¢ samo za naucni ¢asopis.
Ovo su svakako neki od problema koji bi trebalo da
se razmatraju na sastancima sa predstavnicima nad-
leznog ministarstva kako bi proces izrade CIP zapi-
sa za Clanke u nacionalnoj biblioteci bio uskladen
sa Pravilnikom o kategorizaciji i rangiranju nau¢nih
Casopisa (Sto sada nije slucaj).

2.2. Bibliografija zbornika

Uporedo sa izradom CIP zapisa za ¢lanke iz serij-
skih publikacija, u Odseku analitike se rade CIP
zapisi za Clanke iz zbornika. Ovi Clanci su dugi
niz godina obradivani u Odeljenju predmetnog i
stru¢nog kataloga, odnosno Odeljenju autorskog
kataloga (kasnije se ova dva odeljenja objedinjuju
i postaju jedno, Odeljenje monografskih publikaci-
ja). Tada su ¢lanci iz zbornika obradivani ne tako
Cesto, raden je CIP za ¢lanke, a bibliografija nije
objavljivana. Od 2016. godine ¢lanci za zbornike se
unose i obraduju u Odseku analitike ¢lanaka. Stan-
dard po kome se vrsi izrada ovih ¢lanaka je isti kao
i za Clanke iz serijskih publikacija, tj. ISBD (CP).
Uporedo sa izradom CIP zapisa za ¢lanke iz zborni-
ka, radi se i bibliografija ovih ¢lanaka.

Prvo izdanje bibliografije uredeno je i objavljeno po-
Cetkom 2019. godine (za 2017. godinu). Od tada se
svake godine objavljuje po jedna bibliografija ¢lana-
ka iz zbornika. Poslednja je objavljena 26. 4. 2023.
godine (za 2021. godinu), a u toku je i uredivanje
bibliografije ¢lanaka iz zbornika za 2022. godinu.
U proseku za svaku godinu u objavljenoj bibliogra-
fiji se nalazi oko 1600 zapisa. Broj unetih ¢lanaka
u COBIB.SR bazu za svaku godinu je daleko veci
(prosecno oko 3000 ¢lanaka iz zbornika koji su uneti
uuzajamnu bazu za svaku godinu), ali je samo jedan
deo njih selektiran u bibliografiju, od strane uredni-

change of bibliographic records between national
bibliographic agencies internationally and within
the library and information community” (IFLA,
2009). Each bibliographic unit contains the name
(names) of the authors, the actual title and subtitle
of the article, as well as location data (ISSN and
title of the journal from which the article originates,
year of publication of the journal, number (volume)
and pages of the journal in which the article is locat-
ed, as well as a link to the text, which today is an in-
tegral part of a large number of bibliographic units).
All articles in the bibliography are also processed in
terms of content, i.e., the content is shown through
the subject heading and the UDC number. The bib-
liographic units are ordered by content (based on
the UDC number), with parallel achievement of
chronological and alphabetical sequence. Within
each bibliography, there is also a title register, a
name, and subject register, as well as a literature
register. Articles included in the bibliography are
either entered or retrieved from a mutual database.

Today, a large number of journals are published in
electronic form. For all of them, links to the full text
are shown within each bibliographic unit. As a rel-
evant source of data, it is usually taken, from either
the SCIndex!'? database and/or the official website of
the journal or publisher. In every bibliographic re-
cord, there is also a DOI number'* as a link between
the bibliographic record and the website where the
particular document is located.

After editing, all bibliographies are published on
the NLS website, in the section for publications of
the National Library of Serbia.

It should be noted that according to the Rulebook
of the Ministry of Education, Science and Techno-
logical Development on the organization of scien-
tific journals (Ministarstvo prosvete, nauke i teh-
noloskog razvoja, 2020), the title, author’s name,
article category, DOI number, etc. are part of a sci-
entific article as well as keywords. This is in direct
conflict with the way the National Library of Serbia
works, where access points have priority over key-
words. Also, according to this Rulebook, the UDC
number is not required for a professional article,
but only for a scientific journal. These are certain-
ly some of the problems that should be discussed

13 SCIndeks (Serbian citation index) is a database with referenced do-
mestic journals that are categorized as periodical publications of a
scientific nature. It currently contains about 300 journals with about
120,000 indexed articles.

14 Digital Object Identifier (DOI) is a unique, permanent identification
number for a document that has been published online and is used
to link the bibliographic record and web address through the service

“Crossref”.
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ka, a zatim objavljen na sajtu. Kriterijum po kome se
vr$i odabir je uraden CIP zapis za ¢lanke (oni Cine i
najveci deo bibliografije), a selekciju ostalih ¢lana-
ka, tj. zbornika ¢iji ¢e ¢lanci uci u bibliografiju, vrsi
odgovorni urednik. On se menja za svako izdanje bi-
bliografije zbornika i to je uvek neko od zaposlenih

u Odseku za analiticku obradu ¢lanaka.

2.3. Izrada normativnih datoteka

Jedan od poslova koji je usko povezan i prakticno
¢ini sastavni deo izrade bibliografija, jeste i izrada
normativnih datoteka za autore. Normativne datote-
ke za autore se rade u okviru CONOR baze,' koja
je sastavni deo COBISS sistema. Ova normativna
baza je formirana sa uniformno definisanim pristu-
pnim tackama, kao i varijante i povezane pristupne
tacke 1 druge biografske podatke koje blize opisuju
autora, odnosno njegov rad. Prva faza u uspostav-
ljanju normativne kontrole u Srbiji jeste uvodenje
normativnih datoteka za licna imena autora. Ovaj
projekat (koji je zapoceo 2006. godine) vrse Na-
rodna biblioteka Srbije, Biblioteka Matice srpske
i Univerzitetska biblioteka “Svetozar Markovi¢”
u saradnji sa Institutom informacijskih znanosti iz
Maribora. Odrednice normativnih zapisa izraduju
se primenom nacionalnih kataloskih pravila Eve
Verone, Pravilnik i prirucnik za izradu abecednih
kataloga. Dio 1. Odrednica i redalica. Posle neko-
liko faza testiranja, koje je u pocetku radio manji
broj bibliotekara, od aprila 2019. godine u Srbiji
pocinje da radi baza CONOR.RS. Ona se razvija
prema Uputstvima za normativne zapise i uputnice
(GARR) u formatu COMARC/Normativni podaci.
Ova integrisana baza koja je u korelaciji sa CO-
MARC/Bibliografski podaci ¢ini uzajamni elek-
tronski katalog COBIB.SR. (Casuh, 2012)

Kwvalitet izrade datoteka se obezbeduje kontrolisa-
nim dodeljivanjem privilegija za rad sa normativ-
nim zapisima, Sto podrazumeva da katalogizatori
moraju da produ odredenu obuku. Svi zaposleni u
bibliotekama u Srbiji koji imaju licencu (Sto podra-
zumeva da su uspesno zavrsili ovaj kurs), izraduju
normativne datoteke za autore. U Odseku analitike
¢lanaka svih 10 bibliotekara rade kompletne norma-
guénost kreiranja samo kratkih normativnih zapisa,
koji podrazumevaju unoSenje imena i prezimena
autora, njihovih varijantnih imena, kao i godine ro-

¥ CONOR je normativna baza imena autora (koji mogu biti osobe
ili korporacije). Namenjena je normativnoj kontroli imena autora i
zasniva se na vezi bibliografskih i normativnih zapisa. Conor baza
pripada COBISS sistemu.

at meetings with representatives of the competent
ministry so that the process of creating CIP records
for articles in the national library is harmonized
with the Rulebook on categorization and ranking of
scientific journals (which is not the case now).

2.2. Bibliography of the proceedings

Along with the preparation of CIP records for articles
from serial publications, the Subject Analysis Sub-
department prepares CIP records for articles from
proceedings. For many years, these articles were
processed in the Department of Subject and System
Classification Catalogue and the Department of the
Author Catalogue (later these two departments were
united and became one, the Department of Mono-
graphic Publications). At that time, the articles from
the proceedings were not processed so often, the
CIP for the articles was made, and the bibliography
was not published. Since 2016, articles for proceed-
ings have been entered and processed in the Subject
Analysis Subdepartment. The standard by which
these articles are produced is the same as for articles
from serial publications, i.e., ISBD (CP). A bibliog-
raphy of these articles is also being created.

The first edition of the bibliography was edited and
published at the beginning of 2019 (for the year
2017). Since then, a bibliography of articles from
the collection has been published every year. The
last one was published on April 26, 2023 (for the
year 2021), and editing of the bibliography of arti-
cles from the proceedings for the year 2022 is un-
derway. On average, there are about 1,600 entries
in the published bibliography each year. Number
of articles entered in COBIB.SR database grows
larger each year (on average, about 3,000 articles
each year), but only part of them will be selected in
the bibliography and published on the website. The
criterion by which the selection is made is the CIP
record for articles (they make up the largest part of
the bibliography), and the selection of other articles,
i.e., the proceedings whose articles will be includ-
ed in the bibliography is done by the responsible
editor. For each edition of the bibliography of the
proceedings, a new editor is chosen and it is always
one of the employees of the Subject Analysis Sub-
department.

2.3. Creation of authority file

One of the tasks that is closely related and practi-
cally constitutes an integral part of the creation of
bibliographies, is the creation of authority files.



denja i zaposlenje (koje je Cesto navedeno u samim
¢lancima).

Na osnovu uvida u bazu CONOR.RS, mozZe se utvr-
diti da je u prve dve godine rada na normativnim
datotekama (2019-2020) broj kreiranih norma-
tivnih datoteka mnogo veci od broja dopunjenih.
Kasnije broj kreiranih pocinje da opada, $to je i lo-
gi¢no, s obzirom na to da je najvec¢i broj domacih
autora unet u prve dve godine. Moze se re¢i da se
danas unose samo oni autori koji nemaju veci broj
objavljenih radova u stru¢nim casopisima u Srbiji,
ili su to strani autori ili novi (“mladi”) istrazivaci.
Takode, ono S$to ¢lanke razlikuje od drugih publika-
cija jeste 1 veci broj autora. Ovo se posebno odnosi
na ¢lanke iz prirodnih nauka. To je oduzimalo dosta
vremena katalogizatorima, posebno u pocetku kada
su se za skoro svakog autora otvarale normativne
datoteke. Danas, posle skoro cCetiri godine rada na
normativnim datotekama, situacija je mnogo bolja.
Pre svega, veliki broj autora (posebno domacih) je
ve¢ unet u bazu, a povremeno se mogu naci i neki
strani autori. Po$to je dogovoreno da se za strane au-
tore (posebno za vanevropsko podrucje) rade samo
kratki normativni zapisi, posao izrade bibliografije,
a posebno CIP-a, umnogome je brzi i efikasniji. O
ovim problemima se ¢esto razgovaralo na sastanci-
ma u okviru Odseka za analiticku obradu ¢lanaka.

Tabela 1. Broj uradenih zapisa za ¢lanke za poslednje tri
kalendarske godine®®

Authority files are created within the CONOR da-
tabase,'” which is an integral part of the COBISS
system. This authority file is formed with uniformly
defined access points, as well as variants and related
access points and other biographical data that more
closely describe the author and his work. The first
stage in the establishment of normative control in
Serbia is the creating authority file for the personal
names of authors (author authority file). This pro-
ject (which started in 2000) is carried out by the Na-
tional Library of Serbia, the Matica Srpska Library,
and the University Library in cooperation with the
Institute of Information Sciences from Maribor. Au-
thor headings (for authority file) are created by ap-
plying the national cataloguing rules of Eva Verona,
Pravilnik i prirucnik za izradu abecednih kataloga.
Dio 1. Odrednica i redalica (Handbook and manual
for creating alphabetical catalogues. Part 1. Head-
ing and entry word). After testing several phases,
which were initially done by a small number of li-
brarians, from April 2019 the CONOR base in Ser-
bia has developed according to the Guidelines for
Authorities Records and References (GARR) in the
COMARC/Authorities files format. This integrated
database which is correlated with COMARC/Bibli-
ographic data forms the mutual electronic catalogue
COBIB.SR. (Savi¢, 2012)

Table 1. Number of records made for articles for the previous
three years*®

Veselinovi¢, Jasovic¢

Redaktiranih Linkovi do puno ::kizrr]rcmllll:
Kreiranih zapisa zapisa u NBS punog . CIP zapisi | Normativne datoteke
- . teksta Articles .
Created records Edited records in . CIP records Authority files
Links to full text from the
NLS .
proceedings
God. | UNBS-u Preuzeto sa DOI URL
Year | Inthe hosta kreirani | dopunjeni
NLS Downloaded created | updated
from host
2020. 9418 2294 11554 2895 6462 1988 4279 6578 2528
2021. 9837 2474 11343 3570 6848 4832 4376 5731 2682
2022. 8260 2100 10566 4070 6361 3579 4211 5860 2518

2.4. Revizija fonda

Pored gore navedenih poslova, Odsek za analitic-
ku obradu ¢lanaka ucestvuje i u drugim poslovi-
ma koji se vr$e na nivou biblioteke. To je, izmedu
ostalog, 1 revizija fonda knjiga. Osnovni cilj revi-
zije jeste utvrdivanje kvalitativnog i kvantitativ-
nog stanja fonda. Revizija je regulisana Zakonom
o bibliotecko-informacionoj delatnosti (Hapomna

15 Podaci iz tabele su zvani¢ni izvestaji o radu odeljenja za date godine.
Cifre su mozda danas i neznatno promenjene zbog naknadne redak-
cije ili unosa novih zapisa.

The quality of file creation is ensured by only as-
signing trained cataloguers to work with normative
records. In Serbian libraries, licensed employees
(who have successfully completed this course) cre-

5 CONOR is an authority database containing author names (personal
and corporate names). The CONOR database is intended for author
authority control and is based on the connection between biblio-
graphic and authority records. It is an integral part of the COBISS
system.

16

The data in the table are official reports on the work of the depar-
tment for the given years. The numbers may have changed slightly
today due to subsequent redactions or the entry of new records.
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ckynmtuHa Penyonuke Cpouje, 2011a) i Pravilni-
kom o inventarisanju, obradi, reviziji i otpisu bibli-
otec¢ko-informacione grade i izvora, kao i vodenju
evidencije o bibliote¢ko-informacionoj gradi i izvo-
rima (MwuHHCTapCcTBO KynType M HH(pOpMHCama
Penryomuke Cp6wuje, 2013). Dinamika kojom se vrSi
revizija fonda se odreduje na osnovu obima biblio-
tecke grade, i to:
A) do 50.000 jedinica bibliotecke grade u roku
od tri godine,
B) do 150.000 jedinica bibliotecke grade u roku
od Cetiri godine i
C) do 300.000 jedinica bibliotecke grade u roku
od pet godina.

Biblioteke koje imaju preko 300.000 jedinica bibli-
otecke grade redovnu reviziju vrSe najmanje jedan-
put u deset godina. (Hapogna 6ubnmuorexa Cpowuje,
1995)

U Narodnoj biblioteci Srbije revizija fonda vrsi se
u kontinuitetu. Sve knjige dobijaju inventarni broj
i na njih se stavljaju nalepnice sa bar kodom. Ve-
liki broj knjiga je u prethodnim procesima revizije
ve¢ unet u bazu, a one koje nisu, sada se unose, tj.
formira se njihov bibliografski zapis. U okviru Ode-
ljenja serijskih publikacija, rad na reviziji fonda se-
rijskih publikacija obavlja samo deo zaposlenih koji
inace radi serijske publikacije. U Odseku analiticke
obrade ¢lanaka obavlja se revizija knjiznog fonda
od 2017. godine, a taj posao se radi i danas.

2.5. Prevod UDK tablica

Krajem 2018. godine Narodna biblioteka je pokre-
nula projekat prevodenja MRF UDK. U projektu
je ucestvovao i jedan broj zaposlenih u Narodnoj
biblioteci Srbije, Biblioteci Matice srpske 1 Univer-
zitetskoj biblioteci “Svetozar Markovi¢”. Rukovo-
dilac ovog projekta Ana Stevanovi¢ je koleginica
koja je i zaposlena u Odseku za analiticku obradu
clanaka. Posao prevoda je trajao nepune dve godi-
ne, a zahvaljujué¢i zajednickom zalaganju krajem
2019. godine otvara se platforma Srpski UDK on-
lajn. Platforma je na ¢irilicnom pismu, i kao takva je
jedinstvena u svetu. Ona omogucava detaljnu pre-
tragu UDK tablica bilo da je kriterijum za pretragu
re¢ ili broj. U ovom projektu ucestvovali su skoro
svi zaposleni u Odseku za analiticku obradu ¢lana-
ka, shodno svom obrazovanju i polju interesovanja.
Prednost ove platforme je u tome da ona ne pred-
stavlja zaokruzenu celinu, ve¢ fleksibilan sistem,
gde se UDK brojevi mogu popravljati, a prevod se
moze dopunjavati ili se neki pojmovi mogu dodatno

ate normative files for authors. In the Subject Anal-
ysis Subdepartment (NLS), all 10 librarians work
on complete normative files for authors, while 2 li-
brary technicians have the option of creating only
short authority records, which involves entering the
first and last name of the author, their variant names,
as well as the year of birth and employment (which
is often stated in the articles themselves).

Based on an insight into the CONOR.RS database it
can be determined that in the first two years of work
on authority files (2019-2020), the number of creat-
ed authority entries is much higher than the number
of updated ones. Later, the number of created au-
thority entries started to decrease, and the number
of updated files increased. It is logical, considering
that the largest number of domestic authors were
entered in the first two years. It can be noted that
authority files are created for authors who do not
have a large number of works published in domestic
journals, for foreign authors, or for young research-
ers. Also, what distinguishes the articles from other
publications is the larger number of authors. This
is often the case for articles in the natural sciences.
This took a lot of time for cataloguers, especially in
the beginning when authority entries were created
for almost all authors.

Today, after almost four years of working on author-
ity files, the situation is much better. First of all, a
large number of authors (especially domestic) have
already been entered into the database, and occa-
sionally some foreign authors can be found.

Since it was agreed that for foreign authors (espe-
cially for the non-European area) only short norma-
tive records are made, the work of creating the bibli-
ography, especially the CIP, is done more efficiently.
These problems were often discussed at meetings
within the Subject Analysis Subdepartment.

2.4. The stock revision

The Subject Analysis Subdepartment also partici-
pates in other tasks performed at the library level.
This is, among other things, the stock revision. The
stock revision was started at the beginning of 2013,
the first time after moving the National Library to
the new building in 1973. The main goal of the au-
dit is to determine the qualitative and quantitative
state of the fund. Auditing is regulated by the Law
on Library and Information Activity and the Rule-
book on Inventory (Narodna skupstina Republike
Srbije, 2011a), Processing, Auditing, and Writing
off of Library and Information Materials and Sourc-



pojasniti i definisati. Na ovaj nacin svi brojevi su
aktuelni u trenutku njihove provere, $to nije bio slu-
¢aj sa Stampanim oblikom UDK tablica.!'®

3. Rad u doba korone

Prvi slucaj Kovid-19 u Srbiji je zabelezen 6. 3. 2020.
godine, a ve¢ 15. 3. 2020. godine je proglaseno van-
redno stanje, koje je trajalo do 6. 5. 2020. godine.
U cilju smanjenja rizika od Sirenja zaraze, svim za-
poslenima u Narodnoj biblioteci Srbije omoguce-
no je obavljanje poslova van prostorija poslodavca
(Bnapma Perry6nuke Cpouje, 2020). Posto je u Odse-
ku analitike ¢lanaka jo§ ranije uvedena obaveza iz-
davaca da svoj materijal $alju iskljucivo e-poStom,
a i da im se na isti nacin Salje obradeni materijal,
proces izrade CIP-a se odvijao bez vec¢ih problema.
Svi zaposleni su imali pristup aplikaciji COBISS,
onlajn UDK tablicama i sluzbenim mejlovima, tako
da se ceo proces izrade CIP zapisa za ¢lanke odvijao
gotovo nesmetano. Za ova dva meseca u Odseku za
analiticku obradu ¢lanaka uradeno je oko 300 CIP
zapisa za Clanke, a redaktirano je joS oko 1000 bibli-
ografskih zapisa za tekuce bibliografije. Posle dva
meseca rada od kuce veliki broj zaposlenih se vratio
na posao, ali i u naredne dve godine, proces rada
se povremeno odvijao od kuce i sa manjim brojem
zaposlenih u samoj zgradi (Sto je zavisilo od trenut-
ne epidemioloske situacije). Odredeni broj zaposle-
nih koji su predstavljali rizicne grupe (dijabeticari,
onkoloski bolesnici...) imao je mogu¢nost rada od
kuce skoro sve vreme trajanja pandemije.

4. Zakljucak

Posle kratkog uvida u veliki deo rada Odseka analiti-
ke ¢lanaka, moze se zakljuciti da je posao izrade bi-
bliografija dosta napredovao, da su bibliografski po-
daci postali mnogo sazetiji, a da u isto vreme pruzaju
mnogo vise podataka i moguénost lakSeg nalazenja
zeljenih dokumenata. Za manje od dvadeset godina
u Narodnoj biblioteci Srbije povecao se broj linko-
va ka punom tekstu, pocela je primena normativnih
datoteka za autore, a najavljuje se i pocetak rada na
normativnim datotekama za predmetne odrednice.
Sve ovo omogucava potpuniju i uniformniju izradu
bibliografskih zapisa, §to svakako korisnicima omo-
gucava laksi pristup trazenim podacima.

Ono $to na kraju treba istaci je da je Odsek za ana-

' Poslednji broj UDK tablica izasao je iz Stampe jo§ 2004. godine.
Izdao ga je JUBIN, a mnogi brojevi iz tih tablica su dugi niz godina
koriS¢eni, i pored toga §to se znalo da se vise ne koriste u novijim
izdanjima UDK tablica koje su prevedene i Stampane u drugim drza-
vama.

es (Ministarstvo kulture i informisanja Republike
Srbije, 2013), as well as keeping records of library
and information materials and sources. The dynam-
ics by which the stock revision is carried out are de-
termined based on the volume of library materials,
namely:

A) up to 50,000 units of library materials for
three years,

B) up to 150,000 units of library material for
four years, and

C) up to 300,000 units of library materials for
five years.

Libraries that have more than 300,000 items of li-
brary materials are regularly audited at least once
every ten years. (Narodna biblioteka Srbije, 1995)

In the National Library of Serbia, the revision stock
is carried out continuously. All books are given an
inventory number and stickers with a barcode are
placed on them. A large number of books have al-
ready been entered into the database in previous re-
vision processes, and those that were not are now
being entered, and their bibliographic record is
formed. Within the Department of Periodicals, work
on the revision of the periodical fund is performed
only by a part of the employees who normally work
with periodicals. The Subject Analysis Subdepart-
ment has been auditing the book fund since 2017,
and that work is still being done.

2.5. Translation of UDC Tables

At the end of 2018, the National Library, NLS,
launched a project to translate the MRF UDC. A
number of employees of the National Library of
Serbia, the Matica Srpska Library, and the “Sveto-
zar Markovi¢” University Library participated in
the project. The manager of this project, Ana Ste-
vanovic, is a colleague who is also employed in the
Subject Analysis Subdepartment. The translation
work lasted less than two years, and thanks to this
joint effort, the Serbian UDC online platform was
opened at the end of 2019. The platform is written
in the Cyrillic script, and as such is unique in the
world. It enables a detailed search of UDC tables,
whether the search criteria are a word or a number.
Almost all employees of the Subject Analysis Sub-
department participated in this project, according to
their education and field of interest. The advantage
of this platform is that it is a flexible system where
UDC numbers can be corrected, the translation can
be supplemented or some terms can be further clari-
fied and defined. In this way, all numbers are current
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liticku obradu ¢lanaka jedna kompaktna celina, sa-
¢injena od slozne grupe ljudi, koji dugo godina rade
i saraduju. Za sve ove godine zajedno smo prosli
niz sre¢nih i manje sreé¢nih trenutaka. Solidarnost i
empatija se narocito istakla u poslednje tri godine,
kada je nekoliko kolega bilo na duzim bolovanjima,
a neki su nas, na zalost, i napustili. I pored svih ne-
daca, ova grupa ljudi nastavlja da se suocava sa no-
vim izazovima unapredujuci svoj rad, dok sa druge
strane korisnicima omoguéava laksi nacin za dobi-
janje trazenih informacija, kao i potpuniji materijal.
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at the time of their verification, which was not the
case with the printed form of the UDC table."’

3. Work in the age of corona

The first case of Covid-19 in Serbia was recorded
on March 6, 2020, and already on March 15, 2020 a
state of emergency was declared, which lasted until
May 6, 2020. In order to reduce the risk of the spread
of infection (Vlada Republike Srbije, 2020), all em-
ployees of the National Library of Serbia are allowed
to work remotely. Since in the Subject Analysis Sub-
department, the obligation of publishers to send their
material exclusively by e-mail was introduced even
earlier, and the processed material is also sent to them
in the same way, the process of creating the CIP took
place without major problems. All employees had ac-
cess to the COBISS application, online UDC tables,
and official emails, the entire process of creating CIP
records for articles went almost smoothly. In these
two months, the Subject Analysis Subdepartment
made about 300 CIP records for articles, and anoth-
er 1,000 bibliographic records for current bibliogra-
phies were edited. After two months of working from
home, a large number of employees returned to work,
but in the following two years, the work process was
occasionally remote and with a smaller number of
employees in the building itself (which depended on
the current epidemiological situation), while a certain
number of employees representing risk groups (dia-
betics, oncology patients...) had the option of work-
ing from home for the duration of the pandemic.

4, Conclusion

After a brief insight into a large part of the work of
the Subject Analysis Subdepartment, it can be con-
cluded that the work of creating bibliographies has
progressed a lot, that bibliographic data has become
much more concise, and that at the same time, they
provide much more data and the possibility of easier
finding of the desired documents.

In less than twenty years in the National Library
of Serbia, the number of links to the full text has
increased, the application of normative files for au-
thors has begun, and the start of work on normative
files for subject headings is also announced.

All this enables a more complete and uniform cre-

17 The last number of UDC tables was printed back in 2004. It was pu-
blished by YUBIN, and many of the numbers from those tables were
used for many years, despite the fact that they were known to no
longer be used in newer editions of UDC tables that were translated
and printed in other countries.



ation of bibliographic records, which certainly ena-
bles users to access the requested data more easily.
What should be emphasized at the end is that the
Subject Analysis Subdepartment is a compact enti-
ty, made up of a cohesive group of people who have
been working and collaborating for many years. For
all these years, we have gone through a series of
happy and less happy moments together. Solidarity
and empathy stood out, especially in the last two
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Knjiga se kao jedan od najstarijih oblika pisane rijeci nalazi na prekretnici koja ¢e vje-
rovatno igrati veliku ulogu u daljem razvoju covjecanstva. Svjedoci smo prelaska knji-
ge u nematerijalni oblik i preobrazbe knjige. No, prosla su stoljeca i stoljec¢a u kojima
se knjiga razvijala i evoluirala da bi danas njen fizicki i materijalni oblik polako prelazio
u nematerijalni i neopipljivi. U radu se prikazuje razvoj i evolucija knjige od njenog
nastanka do metamorfoze u jednu sasvim drugu dimenziju.

The book, as one of the oldest forms of the written word, is at a turning point that is
likely to play a major role in the further development of humanity. We are witness-
ing the transition of the book into an immaterial form and the transformation of the
book. However, centuries and centuries have passed in which the book developed and
evolved, so that today its physical and material form has slowly turned into an intangi-
ble one. The paper shows the development and evolution of the book from its origin

to its metamorphosis into a completely different dimension.

Uvod

U novije vrijeme cCeste su diskusije i polemike
o budu¢nosti knjige kao takve. Svjedoci smo
preobrazaja knjige iz jednog oblika u drugi. Do sada
knjiga je vecinom predstavljala ispisani, uvezani i
Stampani papir, dok sad prelazi u jedan novi medjij
koji je jo$ uvijek mnogima nedostizan. Nekima je
takva knjiga nedostizna iz ekonomsko-socioloskih
razloga, a nekima iz edukativno-obrazovnih razloga.

Revolucija knjige

Jo§ od postanka svijeta i zelje pracovjeka da prvim
crtezima u pec¢inama ostavi svoj trag, ljudski rod
ima potrebu da piSe i zapisuje svoje misli, dogadaje,
dostignuca i sl. U pocetku su ljudi su zapisivali
na glinenim plo¢icama. O prvim oblicima knjige
govori se ¢ak i nekoliko hiljada godina pr. n. e.
Po svemu sudec¢i, takav oblik knjige je povezan s
upotrebom laganih i mekih materijala za pisanje kao
Sto su kora drveta, biljna vlakna i sl. Korijeni rijeci
knjiga u mnogim jezicima oznacavaju upravo neki
materijal pogodan za izradu knjige. Tako biblos
u grckom jeziku oznaCava sr¢iku nekih trstika,
najvise papirusa; /iber je u latinskom vlaknasti sloj
koji se nalazi ispod kore drveta; book u engleskom
1 buch u njemackom imaju isti indoevropski korijen
kao 1 rije¢ bois u francuskom jeziku. Rije¢ knjiga

Introduction

Recently, there have been frequent discussions and
polemics about the future of the book as such. We
are witnessing the transformation of a book from
one form to another. Until now, the book has mostly
represented printed, bound, and printed paper, but
now the book is moving into a new medium that is
still unattainable for many. For some, such a book
is unattainable for economic-sociological reasons,
and for some, for educational-educational reasons.

The book revolution

Ever since the beginning of the world and the desire
of primitive man to leave his mark with the first draw-
ings in the caves, the human race has had the need to
write and record their thoughts, events, achievements,
etc. In the beginning, people wrote on clay tablets.
The first forms of the book are said to date even sev-
eral thousand years BC. By all accounts, this form
of book is connected with the use of light and soft
materials for writing such as tree bark, plant fibers,
etc. The roots of the word book in many languages
denote precisely some material suitable for making a
book. Thus, biblos in the Greek language means the
heart of some reeds, mostly papyrus; /iber in Latin is
a fibrous layer that is located under the bark of a tree;
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u ruskom najvjerovatnije je dosla preko turskog i
mongolskog od kineske rijeci king koja oznaCava
klasi¢nu knjigu, ali se u pocetku upotrebljavala za
oznacavanje potke svilenog tkanja (usp. Escarpit,
1972).

Latinska izreka Verba volant scripta manent (Rijeci
lete, zapisano ostaje) govori da je pismo omogucilo
pobjedu rije¢i nad vremenom, no knjiga je
omogucila pobjedu nad prostorom. Razliciti oblici
lako prenosivog i volumenom manjeg materijala
pomogli su da knjiga postane pristupacnija Sirim
narodnim masama i da ne bude samo privilegija
bogatih. Naravno, u samom pocetku knjiga je i dalje
bila fantazija za mnoge i proci ¢e jo$ stolje¢a dok
knjiga postane produkt na policama samoposluga.
Usmeni pripovjedac je imao uzak krug neposrednih
slusalaca, dok mu pismo i knjiga omogucavaju da se
barem teoretski moZze obratiti cijelom Covjecanstvu.
“Dok je jo$ bio usmeni pripovjedac, pjesnik je, ako
je htio prosiriti krug neposrednih slusalaca, mogao
racunati samo s usmenim ponavljanjem koje ¢e ici
od usta do usta. Pismo ¢e mu omoguciti da se obrati
i kasnijim narastajima” (Escarpit, 1972: 15). Knjiga
se javlja na onome stepenu kulture pojedinoga
naroda kada njegova duhovna djelatnost prelazi
okvire usmene predaje i trazi sigurnije i trajnije
sredstvo kojim bi se Sirila i sacuvala za buduce
narastaje. Tehnicka revolucija je ta koja stvara
knjigu i otkriva je svijesti naroda.

Knjiga tako po definiciji postaje skup ili kolekcija
pisanih, Stampanih, ilustrovanih ili praznih listova,
nacinjenih od papira, pergamenta ili nekog drugog
materijala, koje su obi¢no spojene sa jedne strane.
Po definiciji UNESCO-a knjiga mora imati najmanje
49 stranica. “Knjiga, svaki jezicki dokumenat
veceg obima fiksiran pismom na lako prenosnom
materijalu; u uzem znacenju skup medusobno
povezanih 1 ukori¢enih listova s odStampanim
tekstom, ili reprodukcijama umetnickih dela, i sl.;
u izdavackoj delatnosti pojedinac¢an zaokruzen deo
vece celine” (Jokanovi¢ et al., 1984: 98).

Pojavom Gutenberga, njegovog Stamparskog stroja
i inkunabule (knjige Stampane u Evropi do 1500.
godine; od lat. incunabulum, “kolijevka”, “pocetak
necega”), knjiga dobiva novu dimenziju. Volumen
knjige postaje znatno drugaciji u odnosu na knjige
koje su se do tada ru¢no prepisivale i ¢ija izrada
je bila dug i mukotrpan proces. Sada je taj proces
znatno skracéen i knjiga, iako i dalje privilegija samo
za odabrane, polako poc€inje biti dostupnija veéem
broju citalaca. Prve inkunabule su Stampane u
nekoliko stotina primjeraka. Tek oko polovine 16. st.

book in English and buch in German have the same
Indo-European root as the word bois in French. The
word knjiga in Russian most likely came via Turkish
and Mongolian from the Chinese word king, which
means a classic book, but was initially used to denote
the weft of silk weaving (cf. Escarpit, 1972).

The Latin saying Verba volant scripta manent
(Words fly, what is written remains) says that the
letter made it possible for words to win over time,
but the book made it possible to win over space.
Various forms of easily portable and smaller mate-
rials helped make the book more accessible to the
wider masses and not just the privilege of the rich.
Of course, in the very beginning, the book was still a
fantasy for many, and centuries will pass before the
book becomes a product on supermarket shelves.

The oral narrator had a narrow circle of immediate
listeners, while the letter and the book enable him,
at least theoretically, to address oneself to all of hu-
manity. “While he was still an oral storyteller, the
poet, if he wanted to expand the circle of immedi-
ate listeners, could only count on oral repetition that
would go from mouth to mouth. The letter will ena-
ble him to address later generations as well” (Escar-
pit, 1972: 15). The book appears at that level of the
culture of an individual nation when its spiritual ac-
tivity exceeds the limits of oral tradition and seeks a
safer and more permanent means by which it would
be spread and preserved for future generations. It is
the technical revolution that creates the book and
reveals it to the people’s consciousness.

By definition, a book thus becomes a set or collec-
tion of written, printed, illustrated, or blank pages,
made of paper, parchment, or some other material,
which are usually joined on one side. According to
UNESCO’s definition, a book must have at least 49
pages. “Book, any language document of a larger
volume fixed in writing on an easily transferable
material; in the narrower sense, a set of intercon-
nected and bound sheets with printed text, or repro-
ductions of works of art, etc.; in the publishing in-
dustry, an individual rounded part of a larger whole”
(Jokanovi¢ et al., 1984: 98).

With the appearance of Gutenberg, his printing
press, and incunabula (books printed in Europe un-
til 1500; lat. incunabulum, “cradle”, “beginning of
something™) the book takes on a new dimension.
The volume of the book becomes significantly dif-
ferent compared to the books that were copied by
hand until then, the creation of which was a long
and arduous process. Now that process has been
significantly shortened and the book, although still a



tiraz knjige porastao je na vise od 1000 primjeraka.
“Bilo bi prirodno ocekivati da ¢e Gutenbergovo
otkrice tiskanja knjiga pomocu pomicnih slova
istisnuti primitivniju i skuplju ksilografsku knjigu;
to se zaista 1 dogodilo, ali ne odmah, jer su se
takve knjige dugo proizvodile usporedo s onima
Sto su ih tiskari tiskali u svojim presama — sve do
dvadesetih godina 16. stoljec¢a, a to znaci Sezdesetak
godina nakon $to je Gutenberg tiskao svoju Bibliju!
Ustvari, ksilografska knjiga dozivljuje procvat
upravo u prvim desetlje¢ima nakon $to je zapocela
Gutenbergova era” (Stipéevic, 1985: 264). U 17. st.
broj primjeraka se kretao izmedu 2000 i 3000 i na
tom broju se zadrzao do kraja 18. st.

Sa pojavom kapitalisticke ekonomije mijenja se i
status knjige 1 knjiga se pocinje uklapati u strukture
kapitalizma. Pojavljuje se izdava¢ koji polako
istiskuje Stampara u drugi plan, ostavljaju¢i mu samo
odredene poslove (proizvodnju u fiziCkom smislu).
Kao reakcija na to javlja se teznja knjizevnika da se
profesionalno organiziraju. Pisci poc€inju traziti da
im njihov rad donosi i korist. Postavlja se i pitanje
autorskih prava.

Pocetkom 19. st. Citav niz pronalazaka iz temelja
mijenja tehniku Stampe. Uvodi se Zeljezni Stamparski
stroj, pa zatim cilindri¢ni i onda automatski parni
stroj za Stampanje. Pocinje vrijeme velikih tiraza
i knjiga postaje dostupna i onim slojevima koji su
smatrani “narodom”.

S dolaskom 20. st. i pojavom masovnih komunika-
cija, prvenstveno novina velikih tiraza, pocinje se
ubrzano razvijati Stamparska industrija. Sredinom
stolje¢a, potreba da se milioni americkih vojnika
razasutih po cijelom svijetu opskrbe jeftinim i obil-
nim Stivom, navela je izdavace u SAD da se ozbilj-
no pozabave paperbackom (meko broSirano izdanje
knjiga ili “jevtino izdanje nau¢no-popularnih publi-
kacija, romana ili udzbenika, u dzepnom formatu,
koje se stampaju velikom tirazu, na roto-hartiji i u
mekom povezu”; Jokanovi¢ et al., 1984: 141). Ovu
praksu pocinju preuzimati i druge zemlje i tako se
oko 1950-ih godina pocinje radati nova knjiga. Ma-
sovna knjiga Stampana je na obi¢nom, ali privlac-
nom papiru, solidno je broSirana i ima omotnicu
koja je gotovo uvijek ilustrovana.

Evolucija knjige

Erainterneta donijela je ogromne promjene u odnosu
prema knjizi. Ogromna koli¢ina informacija postaje
dostupna svakome u vrlo kratkom vremenskom
periodu. Internet je definitivno brzi od ¢itanja knjiga

privilege only for the chosen ones, is slowly becom-
ing more accessible to a larger number of readers.
The first incunabula were printed in several hun-
dred copies. It was not until the middle of the 16th
century that the circulation of the book increased
to more than 1,000 copies. “It would be natural to
expect that Gutenberg’s discovery of printing books
by means of movable type would supplant the more
primitive and expensive woodcut book; that really
happened, but not immediately, because such books
were produced for a long time in parallel with those
printed by printers in their presses — until the twen-
ties of the 16th century, which means about sixty
years after Gutenberg printed his Bible! In fact, the
xylographic book flourished precisely in the first
decades after the Gutenberg era began” (Stipcevic,
1985: 264). In the 17th century, the number of cop-
ies ranged between 2,000 and 3,000 and remained at
that number until the end of the 18th century.

With the emergence of the capitalist economy, the
status of the book changes, and the book begins to
fit into the structures of capitalism. A publisher ap-
pears and slowly pushes the printer into the back-
ground, leaving him only certain tasks (production
in the physical sense). As a reaction to that, writers
tend to organize themselves professionally. Writers
begin to demand that their work brings them bene-
fits. There is also the issue of copyright.

At the beginning of the 19th century, a whole series
of inventions fundamentally changed the printing
technique. An iron printing press was introduced,
followed by a cylindrical and then an automatic
steam printing press. The time of large circulations
began and books became available to those strata
that were considered “the people”.

With the arrival of the 20th century and the emer-
gence of mass communications, primarily newspa-
pers with large circulations, the printing industry
began to develop rapidly. In the middle of the cen-
tury, the need to supply a million American soldiers
scattered all over the world with cheap and abun-
dant reading led publishers in the USA to serious-
ly deal with paperbacks (a soft broched edition of
books or “cheap edition of scientific and popular
publications, novels or textbooks, in pocket format
which are printed in large quantities, on roto-paper,
and in paperback”; Jokanovi¢ et al., 1984: 141).
Other countries began to take over this practice, and
around the 1950s, a new book began to be born. A
mass book is printed on plain but attractive paper, is
solidly bound, and has a cover that is almost always
illustrated.

Kapo
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injegova se mo¢ ne moze olako odbaciti. Informacije
iz knjiga ostaju iste tokom duZzeg razdoblja, dok se
informacije na internetu mijenjaju iz sata u sat.

Da, internet je definitivno brzi od Citanja knjiga i
njegova se mo¢ ne moze olako odbaciti, ali upravo
¢injenica da je Citanje knjiga spor proces ¢itateljima
omogucéava prihvacanje, reagiranje na procitano
i licnu preobrazbu. Knjige su takoder mnogo
pouzdanije od izvora na internetu jer su pregledane
i provjerene prije objavljivanja. Informacije iz
knjiga ostaju iste tokom duzeg razdoblja, dok se
informacije na internetu mijenjaju iz sata u sat.
Internet je takoder iskoristio mo¢ knjiga i okrenuo
je u svoju korist — danas se na internetu prodaju
digitalne knjige, postoje mnoge mrezne stranice i
aplikacije koje prodaju Stampane i digitalne knjige,
u svim formatima.

Do sada se postavljalo pitanje pouzdanosti informa-
cija na internetu. lako jo$ uvijek postoje mnoge ne-
provjerene i upitne informacije na internetu, postoji
1 ogroman dio provjerenih i neupitnih informacija.
Pri tome posebno treba naglasiti tzv. otvorenu na-
uku 1 druge pokrete koji su u cijelosti online, ali i
dalje vrlo pouzdani i provjereni. “Otvorena nauka
(engl. open science) predstavlja sve prihvacéeniji
pristup koji zagovara potpuno otvaranje naucnog
procesa $iroj zajednici, koji ima za cilj svaki korak
nauc¢nog procesa uciniti dostupnim. To podrazumi-
jeva otvoren i slobodan pristup metodologiji nauc-
nih istrazivanja, koriStenim tehnologijama (softve-
rima i hardverima), dobijenim podacima i rezulta-
tima, nau¢nim publikacijama i tekstovima, te svim
popratnim informacijama koje nastaju u toku istra-
zivackog procesa. Koncept otvorene nauke odnosi
se zapravo na dijeljenje svih dostupnih istrazivackih
resursa sa drugim istrazivacima i S§irom zajednicom
kako bi se nau¢ni proces ucinio transparentnim’
(Otvorena nauka, 2017).

E-knjiga ili elektronicka knjiga (eng. e-book) je
elektronicki (digitalni) ekvivalent Stampanoj. E-
knjige su tehnologija koja se rapidno razvija i mi-
jenja. E-knjiga se prvi put spominje 1971. godine
kada je Michael Hart, student univerziteta u Illino-
isu, putem univerzitetske mreze poceo distribuirati
knjige u digitalnoj formi. To je bio pocetak projekta
koji je Hart poslije nazvao “projekt Gutenberg”, po
izumitelju Stamparskog stroja Johannesu Gutenber-
gu. Cilj mu je bio digitalizirati djela koja nisu za-
Sticena autorskim pravom. Danas ova e-biblioteka
ima preko 70.000 e-knjiga. Osim online knjiga, ova
zbirke nudi i velik broj naslova zapisanih na materi-
jalnim medijima, CD-ROM-u i DVD-u.

The evolution of the book

The era of the Internet has brought enormous chang-
es in the attitude towards the book. A huge amount
of information becomes available to everyone in a
very short period of time. The Internet is definitely
faster than reading books and its power cannot be
dismissed lightly. Information from books remains
the same over a long period of time, while informa-
tion on the Internet changes from hour to hour.

Yes, the Internet is definitely faster than reading
books and its power cannot be dismissed lightly,
but it is precisely the fact that reading books is a
slow process that allows readers to accept, react to
what they read and personal transformation. Books
are also much more reliable than online sources be-
cause they are reviewed and verified before publi-
cation. Information from books remains the same
over a long period of time, while information on the
Internet changes from hour to hour. The Internet has
also harnessed the power of books and turned it to
its advantage — today digital books are sold on the
Internet, there are many websites and applications
that sell printed and digital books, in all formats.

Until now, the question of the reliability of informa-
tion on the Internet has been raised. Although there
is still a lot of unverified and questionable infor-
mation on the Internet, there is also a huge amount
of verified and unquestionable information. At the
same time, the so-called open science and other
movements are entirely online, but still very reliable
and verified. Open science represents an increasing-
ly accepted approach that advocates the complete
opening of the scientific process to the wider com-
munity, which aims to make every step of the scien-
tific process accessible. This implies open and free
access to the methodology of scientific research,
the technologies used (software and hardware), the
obtained data and results, scientific publications
and texts, and all accompanying information that
is created during the research process. The concept
of open science actually refers to sharing all avail-
able research resources with other researchers and
the wider community in order to make the scientific
process transparent” (Otvorena nauka, 2017).

An e-book or electronic book is an electronic (digi-
tal) equivalent to a printed one. E-books are a rapid-
ly developing and changing technology. The e-book
was first mentioned in 1971, when Michael Hart, a
student at the University of Illinois, started distrib-
uting books in digital form through the university
network. This was the beginning of a project that
Hart later called “Project Gutenberg”, after the in-



Razvoj interneta omogucio je ekspanziju e-knjige.
Internet je rijesio pitanje logistike e-knjiga, jer je
postao mjesto na kojem se mogu pohraniti sve te
e-knjige kako bi bile Sto pristupacnije Citaocima.
Prijenos podataka s jednog racunara na drugi danas
je puno brzi i laksi upravo zahvaljujudi internetu.
E-knjige u samom pocetku bile su kao knjige u li-
snom obliku samo prenesene u drugi oblik prilago-
den digitalnom mediju. Danas se unutar teksta moze
dodati zvuk, animacija, video. No, za ¢itanje e-knji-
ge potreban je jedan neosporan preduslov, a to je da
osoba bude informacijski pismena. Informacijska
pismenost je najbliza dokumentacionoj pismeno-
sti koju je OECD (Organization for CO-operation
and Development) klasificirao, a predstavlja “zna-
nje i vestine potrebni za pronalaZenje i upotrebu
informacija koje se nalaze u razli¢itim oblicima,
ukljucujuéi prijave za zaposlenje, obrasce za platne
spiskove, redove voznje, karte, tabele i grafikone”
(Brophy, 2005: 233). Zbog toga je mnogima, po-
gotovo starijoj populaciji koja je u vecini slucajeva
informacijski nepismena, e-knjiga nedostupna, kao
1 stanovniStvu koje zbog ekonomskih prilika nije u
mogucnosti priustiti tehnicku podrsku za Citanje e-
knjiga.

Iskustva

Kindl je elektronicka knjiga koju je 2007. godine
izumio Amazon. Za koristenje Kindlea nije potreban
kompjuter, koristi 3G/4G mrezu kao i savremeni
mobiteli, a knjige se na Cita¢ dostavljaju uz pomo¢
Amazonova mobilnog sistema Amazon Whispernet.
Kindleov ekran koristi elektroni¢ku tintu, nema
titranja ekrana, zbog Cega rijeci na ekranu izgledaju
kao one §tampane na papiru. Slova mogu biti manja
ili veca, jasno se vide na suncevoj svjetlosti, a slika
je ostra iz kojeg god ugla da se Cita. U uredaj se
moze pohraniti oko 200 knjiga, a kad se prepuni
memorija od 256 MB, moguce je ili kupiti dodatnu
memorijsku karticu ili ve¢ kupljene knjige pohraniti
na Amazonovu virtualnu policu, odakle ih mozete
ponovno uditati na Kindle kad god pozelite, bez
dodatnog troska.

JU Biblioteka Sarajeva je nabavila Kindleove
za potrebe pozajmnih odjeljenja. Ideja je bila
inovativna, pionirska u Bosni 1 Hercegovini.
Problem je nastao u trenutku kad se postavilo
pitanje kako ¢e biblioteka kao institucija zastititi
takav uredaj i kako onemoguciti njegovo otudenje.
Naime, Citatelj se za simboli¢nu sumu novca uc¢lani
u biblioteku, zaduzi Kindle kao i papirnu knjigu i
viSe ga nikad ne vrati. Otudenje Stampane knjige

ventor of the printing press, Johannes Gutenberg.
His goal was to digitize works that are not protected
by copyright. Today, this e-library has over 70,000
e-books. In addition to online books, this collection
also offers a large number of titles recorded on ma-
terial media, CD-ROM, and DVD.

The development of the Internet enabled the expan-
sion of e-books. The Internet has solved the issue
of the logistics of e-books because it has become a
place where all these e-books can be stored to make
them as accessible as possible to readers. Trans-
ferring data from one computer to another is much
faster and easier today thanks to the Internet.

E-books in the very beginning were like books in
paper form, only transferred to another form adapt-
ed to the digital medium. Today, sound, animation,
and video can be added to the text. However, read-
ing an e-book requires one indisputable prerequisite,
which is that a person must be information literate.
Information literacy is the closest to documentation
literacy as classified by the OECD (Organization
for CO-operation and Development) and represents
“the knowledge and skills needed to find and use
the information found in various forms, including
job applications, payroll forms, timetables, maps,
tables, and charts” (Brophy, 2005: 233). Because
of this, e-books are not available to many people,
especially the older population, which in most cases
is information illiterate, as well as population that,
due to economic circumstances, is unable to afford
technical support for reading e-books.

Experiences

Kindle is an electronic book invented by Amazon in
2007. A computer is not required to use the Kindle,
it uses a 3G/4G network just like modern mobile
phones, and books are delivered to the reader with
the help of Amazon’s mobile system, Amazon Whis-
pernet. Kindle’s screen uses electronic ink, there is
no screen flickering, which makes the words on the
screen look like those printed on paper. The letters
can be smaller or larger, they are clearly visible in
sunlight, and the image is sharp from whatever an-
gle it is read. About 200 books can be stored in the
device, and when the 256 MB memory is full, it is
possible to either buy an additional memory card or
store already purchased books on Amazon’s virtual
shelf, from where you can reload them on the Kin-
dle whenever you want, at no additional cost.

Library of Sarajevo acquired Kindles for the needs
of the lending department. The idea was innovative,
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je manji trosak za biblioteku, u radu biblioteke
se podrazumijeva mogucénost rashoda ostecenih,
dotrajalih i1 izgubljenih knjiga, dok se u slucaju
nestanka Kindlea radi o mnogo vecoj vrijednosti.
Biblioteka nije imala nacina niti sredstava da vrati
ovaj uredaj iako je njena svojina. Postupak kod
pravosudnih institucija je skup, spor i dugotrajan
i na kraju Biblioteka Sarajeva kao institucija koja
se finansira iz budzeta mora dokazati opravdanost
njegovog pokretanja. Ustvari, sigurnost Kindlea je
ostavljena na savjest korisnika — ¢itaoca biblioteke.

Trebala bi postojati zakonska regulativa koja ce
omoguciti institucionalne mehanizme zastite takvih
uredaja. U buduénosti je ovo potrebno regulisati no-
vim Zakonom o bibliotec¢koj djelatnosti koji ¢e omo-
guciti izradu internih pravilnika i akata institucija.

Takoder, postavilo se pitanje jezika na kojem su
izdate knjige ucitane na Kindle Biblioteke Sarajeva.
Vec¢inom su to knjige izdate na jezicima koji
ne spadaju u naSe govorno podrucje, tako da se
automatski suzava krug onih koji ga mogu koristiti.
Izdavaci u Bosni i Hercegovini ne izdaju e-knjige te
je tesko do¢i do legalnih naslova, zbog kojih se nece
pojaviti problemi oko autorskih prava.

Kako tehnika i tehnologija napreduju, i e-knjiga ¢e
vjerovatno u svijetu polako preuzeti primat. Ovaj
proces u nasem regionu zasad kasni, ali pitanje
je vremena kad ¢e se biblioteke sa ovih podrucja
morati ozbiljnije pozabaviti ovim problemom. Tim
viSe zato Sto stasaju generacije kao $to je generacija
Z (prema generacijskoj teoriji Strauss-Howe
pripadnici generacije Z rodeni su izmedu 1996.
i 2010. godine), koje su odrasle s elektronickim
uredajima 1 ¢Cija je znaCajna karakteristika
rasprostranjena upotreba interneta od najranijeg
doba. Generacija Z zivi prilagodeno koriStenju
interneta i mobilnih uredaja, njihova percepcija je
drugacija od dosadasnjih generacija, informacije su
im vrlo lako dostupne i lakSe uce vizualnim putem.
1z svega gore navedenog vidljivo je da je potrebno
ozbiljno i analiti¢ki raditi na ovoj problematici.

Autorska prava i e-knjiga

Autorsko pravo je jedno od osnovnih ljudskih prava
i pripada domeni prava na slobodu izrazavanja.
Ono je skup pravnih pravila koja normiraju
pravne odnose vezane za intelektualne tvorevine
iz knjizevnog, naucnog i umjetnickog podrucja
(usp. Henneberg, 2001). “Pravo na intelektualno
vlasni$tvo, odnosno patent ili autorsko pravo
(copyright) je zakonski prerogativ dat kreatoru

and pioneering in Bosnia and Herzegovina. The
problem appeared when the question arose as to
how the library as an institution would protect such
a device and how to prevent its alienation. Namely,
the reader becomes a member of the library for a
symbolic sum of money, borrows a Kindle as well
as a paper book, and never returns it. Alienation of
a printed book is a lower cost for the library, the
library’s work implies the possibility of disposing
of damaged, worn-out, and lost books, while in the
case of the disappearance of the Kindle, it is of much
greater value. The library had no way or means to
return this device even though it was its property.
The procedure at judicial institutions is expensive,
slow, and time-consuming, and in the end, the Li-
brary of Sarajevo, as an institution that is financed
from the budget, must prove the justification for
starting it. In fact, the safety of the Kindle is left to
the conscience of the user-reader of the library.

There should be legislation that will enable institu-
tional mechanisms to protect such devices. In the
future, this should be regulated by the new Law on
Library Activities, which will enable the creation of
internal regulations and acts of institutions.

Also, the question arose of the language in which
the books uploaded to the Kindle of the Library of
Sarajevo were published. Most of them are books
published in languages that do not belong to our
speaking area, so the circle of users who can use
them is automatically narrowed. Publishers in Bos-
nia and Herzegovina do not publish e-books, and
it is difficult to find legal titles that will not cause
copyright problems.

As technique and technology advances, the e-book
will probably slowly take over the world. This pro-
cess in our region is delayed for now, but it is only a
matter of time before libraries from these areas will
have to deal with this problem more seriously. All the
more because generations such as Generation Z are
growing up (according to the Strauss-Howe gener-
ational theory, members of Generation Z were born
between 1996 and 2010) who grew up with elec-
tronic devices and whose significant characteristic is
the widespread use of the Internet from an early age.
Generation Z lives adapted to the use of the Inter-
net and mobile devices, their perception is different
from previous generations, information is very easily
available to them and they learn more visually.

It is evident from all of the above that it is necessary
to work seriously and analytically on this issue.



umjetnickog djela priznaju¢éi mu ekskluzivno
zakonsko pravo da odlucuje kako ¢e se njegovo
djelo koristiti. Autorsko pravo, kao i ogranicenja,
prostorna ili vremenska, dio su nacionalnih ili
internacionalnih zakona i propisa” (Gerc, 2008:
134). Autorska prava su regulisana nacionalnim
zakonodavstvima,  odnosno  zakonodavstvom
drzava kao pravnih subjekata. “Autorskim djelom
smatra se individualna duhovna tvorevina iz oblasti
knjizevnosti, nauke i umjetnosti bez obzira na vrstu,
nacin i oblik izrazavanja, ako ovim zakonom nije
drugacije odredeno” (PSBiH, 2010: 2). Takoder
postoji medunarodna regulacija zaStite prava
autora. Jedan od prvih sporazuma o medunarodnim
autorskim pravima — Bernska konvencija iz 1886.
— obavezuje potpisnice da tretiraju autorsko pravo
autora iz svih zemalja potpisnica na isti nacin kao
1 autorsko pravo nacionalnih autora. Sva ostvarena
autorska prava vremenski su ogranicena. U vecini
zemalja autorska prava autora, odnosno njegovih
nasljednika, traju 70 godina nakon smrti autora.

Zakon o autorskim pravima trebao bi odrzavati
ravnotezu izmedu prava vlasnika autorskog prava
i prava korisnika materijala kao §to su pojedinci i
biblioteke. Stoga zakoni o autorskim pravima mogu
1 trebaju sadrzavati odredbe kojima se bibliotekama
dozvoljava da prave kopije zbog zastite materijala
ili da daju materijal na koristenje u nekomercijalne
svrhe. Stampani materijal u bibliotekama regulisan
je nacionalnim zakonom o autorskim pravima.

Da bi se koristilo neko djelo kojem autorsko
pravo nije isteklo, potrebno je traziti dozvolu za
koristenje. Radovi ¢iji su autori nepoznati ili se ne
mogu locirati postaju javno vlasniStvo. Agencije
za zastitu autorskih prava Stite prava autora i daju
bibliotekama i drugim zainteresovanim korisnicima
pravo koriStenja za digitalizaciju, istrazuju da li
postoji ili ne nosilac autorskog prava za djelo koje
biblioteka ili neki drugi korisnik Zeli da digitalizuje
ili ponovo da publikuje.

Kako e-knjiga postaje sve viSe zastupljena u
svakodnevnoj upotrebi, postavlja se pitanje
autorskih prava kod e-knjiga. Ako posmatramo
e-knjigu kao bilo koju Stampanu publikaciju, onda
bi i za nju trebala vaziti ista autorska prava kao kod
tradicionalne literature. Pri tome je e-knjigu mnogo
lakSe umnoziti. Tako prednosti nove tehnologije
pogoduju zloupotrebi autorskih prava.

Izdavanje e-knjige u svijetu je regulisano posebnim
ugovorima, odnosno licencama, ¢ije odredbe ne
moraju biti saglasne zakonima o autorskom pravu
odgovarajucih zemalja. Licence spadaju u ugovorno

Copyright and e-book

Copyright is one of the basic human rights and be-
longs to the domain of the right to freedom of ex-
pression. It is a set of legal rules that standardize
legal relations related to intellectual creations from
the literary, scientific, and artistic fields (Henneberg,
2001). “The right to intellectual property, i.e., patent
or copyright, is a legal prerogative given to the crea-
tor of a work of art, granting him the exclusive legal
right to decide how his work will be used. Copyright,
as well as restrictions, spatial or temporal, are part of
national or international laws and regulations” (Gerc,
2008: 134). Copyrights are regulated by national leg-
islation, that is, by the legislation of states as legal en-
tities. “An individual spiritual creation in the field of
literature, science, and art is considered an author’s
work, regardless of the type, method, and form of
expression, unless otherwise specified by this law”
(PSBiH, 2010: 2). There are also international reg-
ulations for the protection of authors’ rights. One of
the first agreements on international copyright — the
Berne Convention from 1886 — obliges signatories
to treat the copyright of authors from all signatory
countries in the same way as the copyright of nation-
al authors. All realized copyrights are time-limited.
In most countries, the copyright of the author, or his
heirs, lasts 70 years after the death of the author.

Copyright law should maintain a balance between
the rights of copyright owners and the rights of us-
ers of materials such as individuals and libraries.
Therefore, copyright laws can and should contain
provisions allowing libraries to make copies for the
purpose of protecting the material or to make the
material available for use for non-commercial pur-
poses. Printed material in libraries is regulated by
the national copyright law.

In order to use a work whose copyright has not ex-
pired; it is necessary to ask for permission to use
it. Works whose authors are unknown or cannot be
located become public domain. Copyright protec-
tion agencies protect the rights of authors and grant
libraries and other interested users the right to use
for digitization, investigate whether or not there is
a copyright holder for a work that the library or an-
other user wants to digitize or republish.

As e-books become more and more common in
everyday use, the question of copyright in e-books
arises. If we look at an e-book like any printed publi-
cation, then the same copyrights as traditional litera-
ture should apply to it. At the same time, the e-book
is much easier to duplicate. Thus, the advantages of
new technology favour the abuse of copyright.
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pravo, pri ¢emu je ugovor pojedinacni zakonit
dogovor izmedu dvije ugovorne strane koje mogu da
pregovaraju o uslovima ugovora. Ovim se regulise
pravo koristenja koje bi bez licence bilo nezakonito.
Biblioteke koje posjeduju pristup e-knjigama preko
svog fonda o uslovima licence pregovaraju sa
nosiocima autorskih prava, najces¢e izdavacima.
Licenca biblioteci obezbjeduje i veca prava od onih
regulisanih zakonom o autorskom pravu, jer postoji
sloboda ugovaranja. Broj licenci za pojedinacan
naslov e-knjige je ekvivalent broju komada jednog
naslova Stampane knjige koju posjeduje neka
biblioteka. Tako biblioteka ne moze posjedovati u
svom fondu neograni¢en broj primjeraka jednog
naslova e-knjige, nego onoliko za koliko posjeduje
licence.

Koncept intelektualne svojine je u mnogim drza-
vama gotovo nepoznat i nije zakonom regulisan.
U Evropskoj uniji, da bi se koristilo autorsko djelo
za koje nije isteklo autorsko pravo, mora se trazi-
ti pismena dozvola od nosioca autorskog prava i,
u vecini slucajeva, platiti nadoknada za koristenje
nacionalnoj autorskoj agenciji, koja tako prikupljen
novac distribuira autorima. Izdavaci u Bosni i Her-
cegovini skoro da se i ne bave izdavanjem e-knjiga
jer, iako postoji zastita autorskih prava, ona nije ga-
rant sigurnosti da nakon izdavanja e-knjige kopije
nece preplaviti trziste. [zdavaci su na gubitku jer
ulozeno ne donosi profit.

Zakljucak

I Stampana knjiga i e-knjiga imaju svoje prednosti i
nedostatke. Dok su kod §tampane knjige neophod-
ni poslovi Stampanja i distribuiranja, za e-knjigu to
nije potrebno, ¢ime je automatski izrada e-knjige
jeftinija. Time je i niza kupovna cijena e-knjige, a
nerijetko su i besplatne. Laksa je prenosivost e-knji-
ga jer je vise knjiga dostupno na jednom uredaju. S
druge strane, Stampanu knjigu “osje¢amo”, fizicki
je drzimo u rukama, dok ¢itamo niSta nam ne od-
vlaci paznju (brojne notifikacije koje nas ometaju
i odvlace paznju dok ¢itamo e-knjigu), lakse je
naci dio teksta na koji se zelimo vratiti.

Bez obzira u kom obliku bila, knjiga je jo$ uvijek
“plod stanovite tehnike u sluzbi stanovitih namjera
i odredenih upotrebnih namjera” (Escarpit, 1972:
13). Na kraju, najvaznija ¢injenica je da je apsolutni
pobjednik u svemu ovome ¢italac, bilo da ¢ita Stam-
panu knjigu koju drzi u ruci ili e-knjigu koja je iz
druge dimenzije dostupna preko nekog elektronic-
kog uredaja.

The publishing of e-books in the world is regulat-
ed by special contracts or licenses, the provisions
of which do not have to be in accordance with the
copyright laws of the respective countries. Licenses
belong to contract law, where a contract is an in-
dividual legal agreement between two contracting
parties who can negotiate the terms of the contract.
This regulates the right of use, which would be ille-
gal without a license.

Libraries that have access to e-books through their
holdings negotiate license terms with copyright
holders, usually publishers. The license provides
the library with greater rights than those regulated
by the law on copyright because there is freedom of
contract. The number of licenses for an individual
e-book title is equivalent to the number of copies of
one printed book title owned by a library. Thus, the
library cannot own in its fund an unlimited number
of copies of one e-book title, but only as many as it
has licenses for.

The concept of intellectual property is almost un-
known in many countries and is not regulated by
law. In the European Union, in order to use an
author’s work for which the copyright has not ex-
pired, written permission must be sought from the
copyright holder, and in most cases, compensation
for the use must be paid to the national copyright
agency, which distributes the collected money to the
authors. Publishers in Bosnia and Herzegovina are
almost not involved in publishing e-books because
even though there is copyright protection, it is not
a guarantee that copies will not flood the market af-
ter the publication of the e-book. Publishers are at
a loss because the investment does not bring profit.

Conclusion

Both the printed book and the e-book have their
advantages and disadvantages. While printing and
distribution are necessary for a printed book, this
is not necessary for an e-book, which automatical-
ly makes the production of an e-book cheaper. This
lowers the purchase price of e-books, and they are
often free. The portability of e-books is easier be-
cause multiple books are available on one device.
On the other hand, we “feel” the printed book, we
physically hold it in our hands, nothing distracts us
while we read (numerous notifications that distract
us and distract us while reading an e-book), and it
is easier to find the part of the text we want a return.

No matter what form the book was in, it was still
“the fruit of a certain technique in the service of cer-



tain intentions and certain usage intentions” (Escar-
pit, 1972: 13). In the end, the most important fact
is that the absolute winner in all this is the reader,
whether she/he is reading a printed book that she/he
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YBog,

Tparom 3ak/byyka Pobepta [lapHToHa (Robert Darnton), Bogeher npeacrasHuka Hose
KysnmypHe ucmopuje, 0 TOMe Aa je UCTOpUja Khbure U YnTarba BULLE Ha/IMK TPOMCKOj
LIYHIIM HErO UCTPAXKMBAYKOM MOJbY, TE NPOy4YaBakba PasIMuUTUX BPCTA YNTatba Koje
je npegnoXKmo yTnuajHu dpaHuyckn nctopudap Poxe LapTje (Roger Chartier), oBaj
paj, HacToju Aa Ha je3rpoBUT HAYMH MPUKAXKe MojaBy M Pa3BoOj UCTOpUje YMTarba
Kao 0cobeHOr NMpucTyna y XyMaHUCTUYKMM HayKama, Te 4@ Ha3Hauu HeHe r1aBHe
HOCMOLE W HajBa)kHMja gena. Ha npumepuma TpM pomaHa YKPATKO je OCBET/beH
deHoMeH peLenuuje TEKCTA Y PAa3INYUTUM APYLUTBEHOUCTOPU]CKUM KOHTEKCTMMA. Y
CKNagy € TUM, YKasyje ce Ha NopacT 3Ha4aja UCTOpUje KibuUre 1 YMTakba, HapounTO C
0631pPOM Ha TO Aa AUTUTANHO f06a HOCU NPOMEHY YMTANAYKMX HAaBUKa.

According to American cultural historian and academic librarian Robert Darnton, the
history of the book resembles a tropical rainforest more than a research field. On the
other hand, French historian and historiographer Roger Chartier suggests exploring
different types of reading. Following the extensive contribution of both scholars, this
paper strives to present a short review of the emergence, scope, and development
of the history of books and reading, as well as its leading authors and works. Further-
more, the paper utilizes three English novels to briefly shed light on the phenome-
non of the readers’ and critics’ reception in different social and historical contexts.
In compliance with the observed, this paper concludes with the anticipation of the
increased significance of the history of books and reading, keeping in mind the chang-
ing reading habits in the digital era.

Introduction

Panux cemamueceTHx ToAMHA JIBAJIECETOT BEKa,
YHyTap TJIaBHOT TOKa JPYIITBEHUX M XyMaHH-
CTHYKHUX HayKa I0jaBHJIE Cy C€ HAEje O TOME Ja ce
KJBYUHHU aCTICKTH XKUBOTA MOTY HajOOJbE pasyMeTH
HCTpaXMBambeM OCHOBHUX BEpOBamba W MPETIO-
CTaBKH jelHE KyAType, IpelH3Huje, leHe My3HUKe,
je3uKa, BH3yeIHUX YMETHOCTH WTH. YoOinmuaBaia
ce XWITOTe3a TpeMa K0joj KYITypa CHa)XXHO OOJH-
Kyje JbYJICKY UCTOPH]Y, T€ JIa CE CTOTa MOpajy Ipo-
ydaBaTH KyJITYPOJOIIKE HMIUIMKALHKjE, OIHOCHO
3HAuerbe HACYTIPOT NO3UTHBUCTUYKO] ETHCTEMOIIO-
ruju, ycpenacpehenoj Ha yrBphuBame “unmbeHuna’.
VY nuTeparypu HazBaH KVIMYPOIOWKUM NpeoKpe-
mom (cultural turn), oBaj WHTENEKTyaTHH MTOKPET
M3HEIPHUO j€ pa3sHOIHKa IOMepama y UCTOPH]CKO]
npakcy, nosojchu y nurame MoryhHOCTH 00jeK-
TUBHMX, YHUBEP3aIHUX 3Hama. Kako uctuue [Turep
Bbepxk (Peter Burke), Hayunutm koju cy cebde 1o cana

In the early 1970s of the 20th century, within the
mainstream of social sciences and humanities,
ideas appeared that key aspects of life can be best
understood by researching the basic beliefs and as-
sumptions of a culture, more precisely, its music,
language, visual arts, etc. A hypothesis was taking
shape according to which culture strongly shapes
human history, and that therefore cultural implica-
tions must be studied, i.e., meaning as opposed to
a positivist’s epistemology, focused on establishing
“facts”. In literature, it is called a cultural turn, this
intellectual movement produced different shifts in
historical practice, calling into question the possi-
bility of objective universal knowledge. As Peter
Burke states, scientists who until now considered
themselves literary critics, historians of art or sci-
ence, will now prefer to present themselves as his-
torians of culture dealing with visual culture, the



cMaTrpajii KibWXCBHUM KpUTUYapUMa, UCTOpUYa-
puMa YMETHOCTH WM Hayke, caja he paauje cebe
MPEJICTABUTH Ka0 KCTOpUIAPE KYIATYype KOju ce OaBe
BUZVEHOM KYIMYPOM, HAYKOM O KYAMypu UTH., TOK
je Ha YIUIM Kyamypa ToCTalla CBaKOJIHEBHH M3pa3
KOJH JbY/I KOPHCTE Kajia TOBOPE O CBOjOj 3ajCIHHU-
I WIH YOIIIITEHO O CBOM XHMBOTHOM cTuiy (Berk,
2010).

Y MeaH/jpe TOMEHYTHX TPOLIECa CACBHM OUYEKHUBAHO
ce YKJIONHia U cTapa/HoBa ITUCIHIUIMHA, UCTOPH]ja
KibUre U ynTama. OHa JaHac BakKHW 3a 3aceOHY H
pasrpaHary Hay4YHY JUCIMIUIMHY KOja, IpeMa pedu-
Ma Pobepra JlapuTona (1982: 65), mma 3a cBpXy aa
pasyMe Kako Cy ce ujeje MPeHOCHIIe MTaMIIambeM U
KaKo je IITaMIIaHa ped yTUIaja Ha MUIJbEHE U I10-
Halllakbe YOBEKa IOCIEABUX MEeTCTO rofnHa. YIp-
KOC TOME IITO CY C€ YUEHH JbyIU OBOM TEMOM OaBU-
JIY jOTII ¥ TIpE peHecaHce, 030MJbHUjH TEMEJBH 32 by
Cy IIOCTaBJbEHHU y JIeBEeTHAeCTOM BeKy y EHmecko;j.
[IpoyuyaBameM KiUTa Ka0 MaTepHjaTHUX 00jeKara,
yCIOCTaBJbEeHA je aHAIWTHYKa Oubnmorpadwuja, a
HEILTO KaCHH]j€, U3 OBAKBUX UCTPAXKHUBAba PA3BUIN
Cy ce pa3HOBPCHU MPABLH MIPOyYaBamba NPOAYKLHje
u koH3yMmanuje kwura (Darnton, 1982b: 65).

Beh u moBpmIHUM HCTpaXMBambEM AOCAAAIIBET
YUYMHKa OBE HayyHE IUCLUIUIMHE, jEAHO JeJI0
MCKpCaBa Ha MNOBPIIMHY Kao IHMOHHUPCKO. Y MH-
Tawy je caza Beh knacuuan papn Jonasax xruce
(L’ Apparition du livre), Jlucjena ®deBpa (Lucien
Febvre) u Anpuja Xana Maprena (Henri-Jean
Martin) u3 1958. ronune. MHoBaTopcku, na u npe-
BPAaTHUYKHU KapaKTep OBOT JieJia CaApiKaH je, PBEH-
CTBEHO, Y HaAMEpH Jia MPEACTaBU KIbUTY Kao IMpo-
KUMajyhul KylnTyposlomKku ¢epMeHTarop, Kao Ho-
CHOIIa aKTHBHOT KYJATYPOJIOUIKOT KanmuTaia. ¥ TOM
KOHTEKCTY, YOU€HO je Jia je Yy paHHjUM BpEeMEHUMa
JIeNIOBabe HMCTOpUYapa KibHre OHMJI0 HpBEHCTBE-
HO MHTPOCIIEKTUBHE TpHUpoAe U ycpeacpeheno Ha
TauHe OINHKCE KIbUTa Kao apredakara, JOK y OHOME
ITo OM ce MOIVIO Ha3BaTH HOBOM HCTOPH]jOM KHbHU-
re, HCTPaXWBAYM MPBEHCTBEHO HACTOjE /1a TMOKAKY
VAOTY KIbUTE W CBUX OHHMX MeIHja KOjH Cy HEMH-
HOBHO ITOBE3aHU C HOM (pyKoIluca, HOBHHA, a Jia-
HacC M EJIEKTPOHCKHX HayMHA KOMYHHUKAIMje) Kao
HOCHOIIa TEKCTa OJI ayTopa U YpeJHHKa Ka YHUTao-
nuMa, cMarpajyhm ux Ha Taj Ha4WH CYIITHHCKUAM
W UCTAKHYTUM CACTaBHUM JICJIIOM IIEIOKYITHE KYJI-
typre uctopuje (Willison, 2007: 2). HapHToH, C
Jpyre cTpaHe, UCTHYE [1a je KibUra mpeacraBibaia
IpeAMET MCTPaXHUBamka U UCTOpUYApa KOjU Cy He-
rOBaJIM COLIMOCKOHOMCKH IPUCTYTI, IIPE CBEra OHUX
OKYIIUb€HUX OKO TiKone Axana (Annales), HajyTh-
[QjHUjeT MpaBlia Y UCTOPH]jCKOM MHUIIBEHY Y XX

science of culture, etc., while on the street, culture
has become an everyday expression that people use
when talking about their community or about your
lifestyle in general (Berk, 2010).

In the meander of mentioned processes, quite ex-
pectedly, the old/new discipline, the history of
books, and reading, are also embedded. Today it is
considered a separate and branched scientific disci-
pline, which, according to Robert Darnton (1982b:
65), aims to understand how ideas were transmitted
through printing and how the printed word influ-
enced the thinking and behaviour of man for the last
five hundred years. Despite the fact that educated
people dealt with this theme even before the Renais-
sance, more serious foundations for it were laid in
the nineteenth century in England. With the study
of books as material objects, an analytical bibliog-
raphy is established, and sometime later, from this
kind of study, the production and consumption of
books have developed from such studies (Darnton,
1982b: 65).

Even with superficial research on the current effect
of this scientific discipline, one work emerges as pi-
oneering. It is now a classical work, The Coming of
the Book (L’ Apparition du livre) by Lucien Febvre
and Henri-Jean Martin, from the year 1958. The in-
novative, even revolutionary character of this work
is contained, primarily, in the intention to present the
book as a pervasive cultural ferment, as a carrier of
active cultural capital. In this context, it is observed
that in earlier times the activities of book historians
were primarily introspective in nature and focused on
accurate descriptions of books as artifacts, while in
what could be called the new history of the book, re-
searchers primarily strive to show the role of the book
and all those media who are inevitably connected to it
(manuscripts, newspapers, and today also electronic
means of communication) as carriers of text from au-
thors and editors to readers, thus considering them as
an essential and prominent integral part of the entire
cultural history (Willison, 2007: 2). Darnton, on the
other hand, points out that book represents subject
of the research of historians who fostered socio-eco-
nomical approach, primarily those gathered around
the Annales school, the most influenced movement
in the historical thought in the 20th century. To put
it in simple words, the focus of their research was
finding the general intertwining of the production and
consummation of books in one longer period of time.
For this purpose, they dealt with private libraries and
observed from a new aspect the literary production of
ages such as the Age of Enlightenment, which repre-
sented turning points in human society.
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cronehy. [lojeaHOCTaBIbEHO PEUYCHO, (POKYC HHHXO-
BUX UCTPAKUBAA OWJIO je MPOHAIAKEHHE OMIITHX
MPEIUTATaka TPOAYKIHje U KOH3yMalldje KibUTa y
jemHoM JykeM mnepuoay. Y Ty CBpXyY, OaBHIIH Cy ce
MPUBATHUM OMOIHOTEKaMa, MOCMATPaIl ca HOBOT
acrieKTa JIMTepapHy MPOIYKIIHjy ernoxa Moyt Mpo-
CBETUTEJHCTBA, KOj€ Cy MpeNCTaBIbaje MPEKPETHU-
IIe Y JbYJCKOM JIPYIITRBY.

Mosxia HajjacHUjy, ajad U HajyONIITSHH]Y IMOJCITY
IJIaBHUX YCMEpPeHa Y NMpoyYaBamkbuMa KEbUIe U YH-
tama naje [lutep bepk, HaBomehu na ¢ jemHe crpa-
He noctoju npuctyn Pobepra JlapHToHa, a ¢ Apy-
re npuctyn Poxea Illaptjea. JapHTOH ncTpaxyje
HACTOpHjy YHUTaNalla M FHUXOBE PEICNIHje KIbUTa,
ayTopa u ujaeja, ykibyuyjyhu u nperoje, Hecropas-
yMe U TpaHcdopmanyje Koje mpu ToOME HACTymajy.
[apTje ce, ¢ apyre crpaHe, 6aBH UCTOPHUjOM Of-
Hoca usMel)y (u3n4Kor O0JIMKa KEUIe M OCTaINX
CpelcTaBa KOMYHHUKaluje (pyKomuca, BOINTaHHUX
Ta0JINIa UTA.) U FHUXOBOT MHTEICKTYATHOT Cap-
xaja (Burke, 2001: 535).

UcTtopuja Kibure u untara — npobaemartuka,
uaeje, NPOTaroHUCTU

W3 u3y3eTHO 1J10/1HE TPOLYKITHj€ YIaHaKa U CTyIHja
PoGepra /lapHTOHA KOjU ce ca IpaBOM cMmarpa jej-
HUM 0]1 ‘OueBa yTeMeJbiBava” HCTOPH]jE YNTaba Kao
XyMaHHCTHYKE JUcUUIUInHE (y3 wianke [[/ma je mo
ucmopuja krouea? (1982b), “IlIma je mo ucmopuja
krouea? Ilonosno ucmpasicusarve (2007) u Ilpsu
xopayu npema ucmopuju uumarsa (1986)), oBae
OrCMO TTOCEOHO M3/IBOJUIIN U WiaHakK Pao u Kynmy-
pa y wmamnapujama ocamuaecmoe gexa (1982c),
y KOjeM Ha BPJIO >KMBOIIMCAH HAYWMH U Ca OOMIHEM
(haktorpadckux TomaTaka TpHKa3yje APYIITBEHH
MHJbE MTaMIIapCTBa Y 0CAaMHAECTOM BEKY, HETOBE
CBETJIC M MpadHe CTpaHe, Of YTHCAaKa U JI0KUBJbaja
benramuna ®penknuHa Mel)y HeoTecaHMM U TIO-
TyNUjaHuM pagHuuuMa y BoToBoj mrtammapuju y
Jlonz0HY, IPEKO CYPOBOT “TPXKUIITA” paja Ha KOjeM
Cy ce pa3NUuuTH NPOQWIN MITaMIAPCKUX PaTHUKA
3aMoLJbaBaIM U OTIIYIITAIN TOTOBO Kao poOJbe, Ia
CBE JI0 JIParolieHuX U PEBOIYLIMOHAPHUX PYyKOIHCa
KOjY JIaHac MOYMBajy n3a OPOjHUX 3aTBOPECHUX Bpa-
Ta, y TUIIMHA HE3aMHUCJINBO] 33 CPEIUHY Y KOjOj Cy
Hactanu. Tako /lapHTOH 6eneku a Cy MmOCIOTaBITH
JIOCITOBHO HApYYMBAJIH CIIOBOCIIAra4ye W IITammape
y Typama, Kao Ja Cy MacTHJIO WM TIalup, a UCTO
¥X Tako u ormymTand. OH HaBOIM ¥ HUIMAJIO pefaK
ciydaj Bpahama MpUCTUIIIMX pajgHUKa 300T OoIe-
CTH:

JBojunia o1 OBUX KOje CT€ HaM MOCallid
CTUINIM CY J00pO, ajld Cy TOJUKO OOJEeCHH
na OW MODJIM 3apa3WTH CBE OCTalle; TaKko Jia

Perhaps the clearest, but also the most generalized
classification of the main directions in the study of
books and reading is given by Peter Burke, stating
that on the one hand, there is the approach of Robert
Darnton, and on the other, the approach of Roger
Chartier. Darnton explores the history of readers
and their reception of books, authors, and ideas, in-
cluding translations, misunderstandings, and trans-
formations that arise in the process. Chartier, on the
other hand, deals with the historical relation between
the physical shape of the book and other means of
communication (manuscripts, wax tablets, etc.) and
their intellectual content (Burke, 2001: 535).

History of book and reading — issues, ideas,
protagonists

From the extremely fruitful production of articles
and studies by Robert Darnton, who is rightful-
ly considered one of the “founding fathers™ of the
history of reading as a humanistic discipline (with
the articles What is the history of books? (1982b),
“What is the History of Books?” Revisited (2007),
and First steps toward a history of reading (1986)),
here we would especially single out the article Work
and Culture in an Eighteenth-Century Printing Shop
(1982c), in which, in a very vivid way and with an
abundance of factual data, he shows the social mi-
lieu of printing in the eighteenth century, its bright
and dark sides, from the impressions and experi-
ences of Benjamin Franklin among the uncouth and
half-drunk workers at Watt’s printing house in Lon-
don, through the harsh “market” of labour in which
different profiles of printing workers were hired and
fired almost like slaves, right up to the precious and
revolutionary manuscripts that today rest behind
numerous closed doors, in silence unimaginable for
the environment in which they were created. Thus,
Danton notes that employers literally ordered type-
setters and printers in shifts, as if they were ink or
paper, and fired them the same way. He also states a
rare case of returning workers due to illness:

Two of those whom you have sent to us have
arrived all right, but so sick that they could
infect all the rest; so we haven’t been able
to hire them. No one in town wanted to give
them lodging. They have therefore left again
and took the route for Besancon, in order to
turn themselves in at the hopital. (Darnton,
1982c¢: 38)
Therefore, Darnton is primarily focused on the ma-
terial conditions in which the production of printed
books took place, the material conditions in which
the printing workers worked and their disenfran-
chisement as a social group, then on the struggle
of publishers for survival on the book market, re-



WX HUCMO MODNIM 3amociuTd. Huko y rpamy
HHje XTEO J]a UM Ja CMEIITaj. 3aTO Cy TIOHOBO
OTHIIIM ¥ YyIyTWIH ce y be3ancon na ou ce
npujaBuid y 6onuuiy.' (Darnton, 1982¢: 38)

Maxkne, JlapHTOH je mpe cBera ycpencpehen Ha mare-
pHjaHe ycIoBe y KojuMa ce OJ[BHjaia MPOrU3BOIHA
HITaMIIaHUX KIBbUra, MaTepujaliHe ycioBe y KojuMa
CYy paiMjHM IITAaMIApCKH PaJHULIMA M Ha HUXOBY
00ecIpaB/bEHOCT Kao JIPYLITBEHE IPyIie, 3aTUM Ha
00opOy m3maBaya 3a OTICTaHAK Ha TPXKUIINTY KIHHUTA,
onnoce Mmehy xonkypentuMa uth. Ilpu Tome, oH
CBOjy MaXKIby HAPOUYMTO 33Ap>KaBa U Ha paHHje 3a-
HEMapeHo] AMMEH3HjH Kao IITO je 0COOeHa KyJITypa
MTaMIIAPCKUX PaJHUKA 00eJeKeHa er3UCTeHITH]al-
HOM HecHUrypHoIihy, HEyMepeHUM KOH3YMHUPAhEM
AJIKOXOJIa U 3alaJjarbeM y JIyroBe.

MehytuMm, mpaBe Omcepe HCTOpHje KIHUTE YHHE
npyra naa JlapHtoHoBa pena: Ilocao npoceemu-
mesmcmea: ucmopuja oojasmsusarna Enyuxioneduje
1775—-1800. (1979) u Kmwuowcesno noozemme cma-
poe pexcuma (1982a). Ilpsa o oBe ABE KIHUTE, TIpe-
Ma pedrMa lBeHOT ayTopa, MOKyIaa je 1a OTKIOHH
HEKe Ol HEMO3HAHHIIA KOje OKPYKY]jy OIIITY HCTO-
PHjy KIbUTE, U TO PEKAIHUTYIIALN]OM KUBOTA EHyuU-
Knoneduje, HajBeher MoABUTA W31aBAIITBA U IITaM-
nmapcTBa J0 Tajallmer 100a, cuMO0sia HHTENEKTy-
anne Haamohu ®dpannycke. OBo JJapHTOHOBO 11eto
MPAKTHYHO je KIhHTa O KEbH3H KOja je 3HaYajHO MPo-
HIMpHUJIa pa3yMeBame MHOTUX acIeKara €BpOIICKE
UCTOpHje TOKOM paHor HoBor Beka. C 003upoM Ha
TO Jla je caMONpOKIaMOBaHM LWJb Enyuxioneduje
O0MO TpOMEHa Ha4YMHA HAa KOJH JBYIU Pa3MHUIILIBA]Y,
JlapHTOHOB TMOmyXBar MOTBpl)yje mporece KyaTy-
POJIOIIKOT TIPEOKPETa, KOjUM M UCTOpHUja KIbUTEe U
yuTama J00Mja CBOjy caBpeMeHY (U3HOHOMHU]Y.
Beroso, nak, apyro neno OpHIbaHTHO OCBETIhaBa
MOJIyMpayHHU CBET MMPATCKUX M3/aBada, IMHCKapa-
Ja ca TaBaHa, KpHjymuapa KiUTa M TOJUIH]CKHX
LINWjyHA KOjU Cy OWMJIM CacTaBHU IO KHbMIKEBHOT
noa3emiba J1o0a IMPOCBETUTEIbCTBA. 3apamajyhu
y TIOJNWIMjCKE 3alMCHUKE W J0CHjea HM3TaBadyKiX
kyha, JlapaToH on 3a0opaBa OTMMa YHTaBy jEIHY
KOHTpPaKylTypy mnamduera, 3100HUX, CKaHIANI03-
HUX TECMHLA, OTPOBHUX IOJUTUYKHX KHIHIKULA
Y BHUXOBUX ayTopa, KOju Cy, Tpynehm ce na 3aBa-
pajy CBOje Tparore, MPaKTHYHO U30pHcamn cebe u3
UCTOpHjeE.

C nmpyre crpane, nuuryhu o ToMe Kako ce 3amagHa
EBporma oj1 mo3HOT cpemer Beka JI0 0CaMHAeCTOT
ctosieha mokymiaBana W300pPUTH ca EHOPMHOM KO-
JMYUHOM TEKCTOBA, HAJIIpe y BUAY pyKoOMuca, a mo-
TOM W WTaMnaHux kmwura, Poxe laptje npyxuo
j€ u3y3eTaH JAOTPUHOC MCTOPHjU KYIType YOIIIITE,
a HapOYUTO UCTOPHjH KiUTe. [lopedak Kmuee: uu-
maoyu, aymopu u oudnruomexe y Eeponu usmelhy

! Tlpesox: H.T.

lations between competitors, etc. At the same time,
he particularly focuses on a previously neglected
dimension, such as the peculiar culture of printing
workers marked by existential insecurity, excessive
alcohol consumption, and falling into debt.

However, the real pearls of the book’s history are
Darnton’s other two works: The Business of Enlight-
enment: a Publishing History of the Encyclopédie,
1775—1800 (1979) and The Literary Underground
of the Old Regime (1982a). The first of these two
books, according to its author, tried to remove some
of the unknowns surrounding the general history
of the book, by recapitulating the life of the Ency-
clopédie, the greatest achievement of publishing and
printing up to that time, a symbol of the intellectual
supremacy of France. This Darnton work is practi-
cally a book about a book that significantly expand-
ed the understanding of many aspects of European
history during the early modern century. Given that
the self-proclaimed goal of the Encyclopédie was to
change the way people think, Darnton’s endeavour
confirms the processes of cultural upheaval, through
which the history of books and reading acquires its
modern physiognomy. His second work brilliantly
illuminates the half-dark world of pirate publishers,
scribblers from the attic, book smugglers, and po-
lice spies who were an integral part of the literary
underworld of the Age of Enlightenment. Diving
into police records and publishing house files, Darn-
ton snatches from oblivion an entire counterculture
of pamphlets, vicious, scandalous songs, poisonous
political booklets, and their authors, who, trying to
cover their tracks, practically erased themselves
from history.

On the other hand, writing about how Western Eu-
rope from the late Middle Ages to the eighteenth
century tried to cope with an enormous number of
texts, first in the form of manuscripts and then print-
ed books, Roger Chartier made an exceptional con-
tribution to the history of culture in general, and es-
pecially to the history of books. The Order of Books:
Readers, Authors, and Libraries in Europe Between
the 14th and 18th Centuries (1994), is a study that
consists of his three essays and explores the various
systems necessary to regulate the world of writing
throughout the centuries, from the recording of ti-
tles to the classification of works. Chartier very as-
tutely observes that the modern world represents the
direct heir of the incredible efforts that were made
in the previous centuries, which were driven by
literal anxiety before the number of written texts.
One of Chartier’s basic ideas is that during the early
modern century, at the time of the gradual transition
from manuscripts to movable type, the very ideas
that still guide us today arose: the appearance of
the author as a fundamental principle for marking
the text, the dream of a universal library that would
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X1V u XVIII ¢exa (Chartier, 1994) crynuja je koja ce
CacCTOju O]l lbEeTOBa TPH €Ceja U UCTPaXKyje pa3Indu-
TE CHCTEME HEOITXOHE Jla C€ PETYIIUIIE CIHCaTelb-
CKH CBET KpO3 BEKOBE, 07 Oelekerma HaclioBa 110
knacudukanuje aena. [laptje Bpiao MpOHHUITBHBO
yo4aBa Jla CaBpEMEHH CBET MPE/CTaBIba JUPEKTHOT
HacJleIHUKa HEBEPOBATHUX HAINOpa KOjU Cy ylara-
HU y TipeTXonHuM ctonehuma, a xoje je mokperana
JOCJIOBHO aHKCHO3HOCT TP/l KOJTMYNHOM TTHCAaHUX
TekcToBa. JeqHa on ocHoBHuUX IllaptjeoBux wuieja
je Ia cy TOKOM paHOT HOBOT B€Ka, Y BpeMe IOCTe-
MIEHOT Tpeacka ca PyKOMHCa Ha TOKPETHH LITaM-
MApCKH CJIOT, HAacTaJle yIpaBo OHE Ujeje KojuMma ce
MU U JIJaHaC BOJMMO: 10jaBa ayTopa kao (yHIaMeH-
TAJTHOT MPUHIHUIA 33 o0eleKaBambe TEKCTa, CaH O
YHHUBEP3aJIHOj OMOJIMOTEeN Koja O cajprkalia CBe
IITO je MKaJa HalKMCaHo, T€ LITO jé HApOYUTO BakK-
HO — HOBa JAcPUHHUIIM]ja KIBLUTE, KOja HEPACKUIUBO
MOBE3Yje TEKCT, 00jeKaT u ayTopa.

[lto ce anmiodoHOr moApydja THUE, BHiIrcoH
(Willison, 2007: 3) ouemyje Aa je HCTOPHja KEHTE
npuxBaheHa 1 acHMHJIOBaHA Y TEHCITHjE Aa ce 00-
HOBH HETOOMTHOCT OMOMUOrpadCKUX YUHCHULA Y
OKBHpY ITOMaJI0 MaXHUTOT KYJITYPOJIOUIKOT Teope-
TUCama, [MOBE3aHOr ca TypOyJICHIMjaMa Y aKaJeM-
CKOM OKpYKeHY MHIe3[€CeTHX TOIMHA JBAJECETOT
Beka. OH Takolje 1aje caxeT nperie/] Hajy TUIajHUjUX
ayTtopa, uctmuyhu Hapounro npenasama J[. ©. Ma-
kensuja (Donald Francis McKenzie), o0jaBibeHa y
(hopmu K HUTE, a KOja Cy CBOjUM 3Ha4ajeM OOHOBH-
Ja TpaJAuIMoHAIHY Oubnuorpadujy npyKuBIIH jOj
HOB MojicTULaj. Bunucon ce ocephe 1 Ha KaHAACKY
ITKOJTY, T3B. “‘allOKaJUNTHYHH]Yy MIKomy TopoHTa*
U yTeMeJbiBada cBeoOyXBaTHE TEOpHje M UCTOpH]E
Meovja W KOMyHUKanuja, Xapoiana Axamca Wuu-
ca (Harold Adams Innis). Ha Hemaukom roBopHoM
noapy4jy, Bunmcon (Willison, 2007: 3) ynyhyje Ha
ocamMjieceTe TOJMHE JBaJECETOr BeKa M TpojeKar
Hcemopuja nemaukoe Krsudicapcmea oedemuaecmoe
u 0sadecemoe sexa (Die Geschichte des deutschen
Buchhandels im 19. und 20. Jahrhundert), kojum ce
[TO3UBAJIO HA TIOBPATaK BEJMKO] TPAAUIINj HEMad-
KOT KIbM)KapcTBa U3 JICBETHACCTOT BEKa, Ka/1a je OHa
Owra Bomehn umHMIIAIl HAITMOHAIIHE KYJAType, U Ha
MOBpaTaK AUCUUILIMHU KYJITYpHE HCTOPH]je TIOBe3a-
HE ca HEOoNpaBIaHO CKPAjHYTUM JI0ajeHOM Hemad-
ke KyntypHe ucropuje Kapnom Jlammpexrom (Karl
Lamprecht).?

MebhyTtum, BaxkHO je uctahm na cy, mopexa JapHTo-
Ha u lllapTjea, ka0 U paHUjUX TPAAHIIHja KyATYpHE
HCTOpH]je Koje cexy y neBerHaecTo croiehe (Berk,
2010), y KOHCTHUTyHCamy HCTOpPHje YHTama Kao
noceOHe TUCHUIUIMHE OmIydyjyhum yTHiaj wma-
Jie TPU CTyIHje aMepUYKuX ayTopa 00jaBjbeHE TO-
KOM CeJJaMJIeCeTUX TOJMHA JBajJieceTor Beka. Ped

2 O JlaMmpexTy ¥ BEroBoj KOHLEHIHjH KyJITYyPHE HCTOPHjE BUICTH:

Chickering, 1993.

contain everything that has ever been written, and
what is especially important — a new definition of a
book, which inextricably links the text, the object,
and the author.

As far as the Anglophone area is concerned, Willi-
son (2007: 3) assesses that the history of the book
has been accepted and assimilated into the tenden-
cy to restore the irrefutability of bibliographic facts
within the somewhat frantic cultural theorizing,
connected with the turbulence in the academic en-
vironment of the sixties of the twentieth century.
He also gives a concise overview of the most in-
fluential authors, emphasizing in particular the lec-
tures of Donald Francis McKenzie, published in the
form of a book, which has renewed the traditional
bibliography by giving it a new incentive. Wilison
also refers to the Canadian school, the so-called
“more apocalyptic Toronto School” and the founder
of the comprehensive theory and history of media
and communications, Harold Adams Innis. In the
German-speaking area, Willison (2007: 3) refers to
the eighties of the twentieth century and the pro-
ject History of the German Book Trade in the 19th
and 20th Centuries (Die Geschichte des deutschen
Buchhandels im 19. und 20. Jahrhundert), which
called for a return to the great tradition of German
book-making from the nineteenth century, when it
was the leading factor of national culture, and a re-
turn to the discipline of cultural history associated
with the unjustifiably banished doyen of German
cultural history, Karl Lamprecht.'

However, it is important to point out that in addi-
tion to Darnton and Chartier, as well as earlier tra-
ditions of cultural history that go back to the nine-
teenth century (Berk, 2010), in the constitution of
the history of reading as a special discipline, three
studies by American authors published during the
seventies of the twentieth century had a decisive
influence. They are Society and Culture in Early
Modern France (1975) by Natalie Zemon Davis, al-
ready mentioned The Business of Enlightenment. a
Publishing History of the Encyclopédie, 1775-1800
by Robert Darnton, and the Printing Press as an
Agent of Social Change (1979) by Elizabeth L. Ei-
senstein. It has long been noted in the literature that
these three studies pose crucial questions regarding
the European history of the book: how were books
made, who made them, and for whom? What were
the relations between the author and the publisher?
How did national ideologies influence which books
would be printed and how would ideas spread? How
much did the books cost? Were books the field of
interest of only one class, or could the ideas from
books (if not the books themselves) be transmitted
across the population regardless of class, region,

! About Lamprecht and his conception of cultural history, see: Chicke-
ring, 1993.



je o kwmurama Jpymeo u xyimypa y ®Ppanyyckoj
moxom Parnoe Hosoe éexa Haramm 3umon /[lejBuc
(Natalie Zemon Davis, 1975), Beh nomenyroj //o-
cao mpoceemumencmed: ucmopuja 00jasmusarba
Enyuxnoneouje 1775—1800. Pobepra JlapHTOHA H
UImamnapcka npeca kao noxkpemay npomena Enu-
3abet Ajzencraju (Elizabeth L. Eisenstein, 1979).
VY auTeparypu je 0JaBHO YOUCHO Ja YIIPaBO OBE TPH
CTyIWje TIOCTaBJhajy KPyNHjaIHA THUTAma Y BE3U
ca EBPOIICKOM HMCTOPHjOM KIbUTE: KaKO Cy KIbHIE
MpaBJbEHE, KO MX je mpaBuo u 3a kora? Kaksu cy
omHOCH Ounm u3Melyy aytopa u n3naBada? Kako cy
HAI[MOHAJIHE WJICOJIOTHje yTHUIlaJie Ha TO Koje he
ce KIbUTe MITaMIIaTH U Kako he ce wuieje muputu?
Konuko cy xomrrane kmwure? Jla mu cy Kmure ouie
MoJhe MHTEPECOBAkA CAMO jeJIHE KIlace WU Cy ce
ujeje U3 Kmura (ako Beh He came KbHIe) MOTIe
MIPEHOCUTH LIUPOM ToMyJaluje 6e3 003upa Ha Kia-
Cy, peruoH, pacy win pox? Kako ce onBujana mera-
Mopo3a kruee y kiwudicesnocm? (Davidson, 1988:
8). CruuHMM TIMTalbUMa KOja MMajy HaroBeITaje
MOJUTUYHOCTH OABHU C€ HEKOJIMKO OPUTAHCKHX CTY-
JMja, alli Ha eKCIUIMIUTHUjYA HAauuH. Y THTalky Cy
uctpaxuBama Pruyapga Ontmka (Richard Altick)
u Pobepra Beba (Robert Webb) o unraonmma u3
pajHUYKe Kiace, Ka0 W MapKCHUCTHUYKa aHalin3a
dyee pesomyyuje Pejmonna Bumujamca (Raymond
Williams) (Davidson, 1988: 9).

Ca Tume je, y HEMOCpPENHO] BE3W, W jeIHO Of
CYLITUHCKHUX TMHTamba UCTOpHje YHTama — KO je,
3armpaBo, yMeo Ja 9uTa, y OmIo koM mepuoxy. OBo
noce6HO uMajyhu y Buay Jia Cy HEMHMCMEHU PETKO
0CTaBJbAJIM MCTOPHjCKE TParoBe, a Ja ce MpolicHa-
Ma O CTOMH MUCMEHOCTH HE MOXKE y TMOTIYHOCTH
BepoBard. Y ToMm cmuchy, Keru Jlejsuacon (Cathy
Davidson) monceha ma to na je [lon Agamc (John
Adams)® umao 00uuaj 1a ce MOXBaJIM KaKo je aMe-
PHUKHU cTapocesienall Koju He yMe Jla YHTa U THIIe
TOJIMKO PEJlaK Cliy4aj, TOTOBO Kao MOjaBa KOMETE
WIK 3eMJbOTPECa, MaKo je poOOBHMa y TO BpeMe
OWII0 EKCIUTMIIUTHO 3a0pameHO ONMHUCMEHaBambhe.
C 003upoM Ha TO Jla MUCMEHOCT O00yXBara W Wuje-
oornjy W ¢uiozodujy obpazoBama, HAPOUUTO
je 3HauajHa crymuja [leandep Monaxan (Jennifer
Monaghan) Onucmerasarbe u poo y KOLOHUJATHOJ
Hosoj Enenecxoj, y K0joj ce aHamu3upajy Ba)KHa
UCTpaXKHBambha MUCMEHOCTH M Halle pa3yMeBambe
pane amepuuke nucMmenoctn. OHa ce 6aBW W jen-
HUM OJ HAajUHTEPECAHTHUjUX MUTama y 00NacTH
POIHO-APYIITBEHUX MPETIIOCTABKY, a TO j& KaKBa je
UJICOJIOTHja Y CETAMHAECTOM BEKY KpeHpala Kiacy
aMEepUUKHX JKeHa Koje Cy yMelle Jla YuTajy, allil He
W J1a TIHIY.

> IloH Amamc, aMepHYKH OJIMTHYAP U APKABHUK, APYTH MPEACCIHUK

CA/l-a. Jenan je ox nornucHuka M ayropa Jleknmapauuje o
HE3aBHCHOCTH, y4YeCTBOBAO je y IOTHHcHBamy Ilapuckor mmpa
1783, 6uo npBu amepuuku ambacanop y JIOHIOHY U OTIPeICeHHK
3a BpeMme npejceannykor manaara [lopua Bammnrrona.

race, or gender? How did the metamorphosis of the
book into literature carried out? (Davidson, 1988:
8). A few British studies deal with similar questions
that have the indication of politicalness but in a
more explicit way. These are Richard Altick’s and
Robert Webb’s research on working-class readers,
as well as Raymond Williams’s Marxist analysis of
the long revolution (Davidson, 1988: 9).

In direct connection with this is one of the essential
questions of the history of reading — who actually
knew how to read, in any period of time? This is
considered especially, since the illiterate rarely left
historical traces and estimates of the literacy rate
cannot be fully trusted. In this sense, Cathy David-
son recalls that John Adams? was inclined to boast
that an Indigenous American who could not read
and write was such a rare case, almost like the ap-
pearance of a comet or an earthquake, although for
the slaves at that time, literacy was explicitly for-
bidden. Given that literacy includes the ideology
and philosophy of education, particularly impor-
tant, is the study by Jennifer Monaghan, Literacy
Instruction and Gender in Colonial New England,
which analyses important literacy research and our
understanding of early American literacy. She also
deals with one of the most interesting questions in
the field of gender and social assumptions, which is
what ideology in the seventeenth century created a
class of American women who could read, but not
write.

In recent times, David Finkelstein and Alistair Mc-
Cleery in their study Introduction to Book History
(2005) ask a seemingly simple question: why study
books? According to their opinion, the answer could
be that the transmission of texts is not at all such
a direct process as one might think and that much
can be learned and concluded by carefully studying
the book’s journey from its creator to the reader. Of
course, this simplified explanation conceals details
such as marketing strategies, their effects on the
readership, the influence of the book itself on the
readership, the different influence of the book on the
same readers at different ages, the effect that film
versions have on the perception of the book, and
many others. Finkelstein and McCleery (2005) start
from the very obvious fact that the need to study
books has been present almost since texts became
part of civilization. Fascination with books exists
and has existed in various forms, whether it is books
as examples of fine art, as unique editions, books
as physical artifacts, as objects of a unique pro-
duction process, books as unique cultural symbols,

2 John Adams, an American politician and statesman, was the second
president of the USA. He was one of the signatories and authors of
the Declaration of Independence, participated in the signing of the
Treaty of Paris in 1783, and was the first American ambassador in
London and vice president during George Washington’s presidency.
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VY noBuje Bpeme, [ejpun Punkencrun (David
Finkelstein) wu Ammcrep Makmupu (Alistair
McCleery) y cB0joj cTyauju Y800 y ucmopujy Kiou-
2e (2005) mocTaBibajy HAOKO jeIHOCTABHO MTUTAME!
3amTo Tpoy4aBatd Kmure? OmroBop Om, mpema
BUXOBOM MHILBEHY, Y HajkpaheM mMorao OWTH y
TOME ILITO [IPEHOC TEKCTOBA YOIIITE HUje TaKo -
pEeKTaH mporuec Kako OM ce TO MOIIO MOMHCIIUTH,
TE J]a € MHOTO TOTa MOXKE HAYYUTH U 3aKJbYUHUTH
NaKJbUBUM MIPOYYaBahEM ITyTOBAA KEHHTE O] Hhe-
HOT TBOpIIA JI0 yhTaona. HapaBHoO J1a OBO 10jeTHO-
CTaBJbEHO OO0jallllbehe MPUKPHBA AETaJbe IOIMYT
MapKeTHHIIKUX CTpaTerdja, BUXOBHX edekara Ha
yuTasayKy MyOoNuKy, yTUIaja camMe KiHIe Ha Yu-
TaJlaYKy IMyOJIMKY, pa3iUYUTOr yTHUIIaja KIHUre Ha
UCTE YUTAOLE y Pa3IMUUTUM y3pacTuma, edexra
KOjY Ha MepUeniujy Kibure umMajy GuiMoBane Bep-
3Wje u jom MHOro npyrux. ®uHkencTrH 1 Makiu-
pu (Finkelstein & McCleery, 2005) monase ox BpJio
OYMIVICHE YHMIbEHHUIIE Ja je morpeba 3a mpoyda-
BamkbEeM KIbUTA NPHCYTHA TOTOBO Ol KaJa Cy TeK-
CTOBU TIOCTaJU Jieo nuBWin3aiuje. Dacrunanuja
KibUraMa IOCTOjU W TocTojajna je y pasHuMm (op-
MaMa, OWJI0 J1a ¢y y IHUTamby KBHTe Kao MpUMEpH
JieTie YMETHOCTH, Ka0 YHHKATHA H3/latbha, KEbUT'e Kao
(u3nukyu apredakT, Kao MPeIMETH jeHHCTBEHOT
MIPOM3BOJIHOT TIPOLIECa, KIbUTe KA0 YHUKATHHU KYJI-
TYPOJIOIIKK CHUMOONH U ApPYro. Y MpUIOr OBOME
y TIOMEHYTO] CTYIHjU MaXmba j€ MOCeOHO ycMepe-
Ha Ha BEJMKE M PACKOIIHE KOJEKIHMje PYKOMHCa U
KIbUTra y BIAQCHUILITBY LIPKBE, ApKaBe, Oorarux mo-
KPOBHTEJbA, OJ] paHE PEHECAHCE A0 JAaHac. YIIPaBo
300T OCTOjama OBAaKBUX 30MPKH, pa3Buia ce U MOo-
Tpeba n1a ce Kracudukyje, CUCTeMaTH3yje 1 IpOoydn
HITaMIaHU TPEIMET KYJITYpe Y CMHUCIY IITa MOXKE
Jla HaM CaOoIIIITH O CBOM CTBOPUTEJbY U KaKBa je me-
roBa HaMepa M ’eJba OMiIa y CTBapaJIadkoM ITpoIie-
cy. Tako cy MOYEeTKOM J[Ba/IECETOI BEKa HAYYHHUIIH
KOjH Cy ce OaBMJIM paHUM IITaMITaHUM TEKCTOBHMa
MOYHHANN JIa C€ UHTEPECY]y 3a caMy FUXOBY MPO-
W3BOJIbY, KOHKPETHO MPBUX H3aama llekcnupoBux
pykormca. Hamme, 300r Hemocrtojama OpHIHHAI-
HUX PYKONIMCHUX BEp3Mja M HENOY3JAaHUX IITaM-
MaHuX, NOTpedHa je Omia moceOHa METOJOIOTHja
KOjoM OM c€ MOIJIO JOHEKIE CHUTYPHO YTBPIAUTH
ayTOPCTBO Yy OBaKBUM CIIyuajeBHMa. TakBy METO-
JOJIOTH]y TpemIoxkmim cy oubmuorpadu Ponann
Makepoy (Ronald McKerrow), ®pencon bayepc
(Fredson Bowers) u Bonrep Buiicon ['per (Walter
Wilson Gregg), nperienajyhu K\ure u TEKCTOBE
Kao Marepujaine odjexre. OcuM QHU3HUYKOT U BU3Y-
eJIHOT Tperyiena (BpcTa nanupa, Ha4uH ITaMIamka,
BpCTa MacTHJIa, THIT CJIOBA), OBAaKBa METOMOJIOTH]a
nojipazymeBaia je 1 00y4eHOCT 3a MPEero3HaBaAbEe
¢dopmara, mopeheme curHarypa, mpoHaIaxeme Bo-
JICHUX Tedara, WIeHTH(OUKOBAkhE 1MOBE3a U JPYTO.
Ho cpenune aBajeceTor BeKa, OBaKBa akaJeMcKa
ucrpaxuBama ypehema lllekcnupoBuX TeKkcTOBa

and more. In support of this, in the aforementioned
study, attention is particularly focused on the large
and lavish collections of manuscripts and books
owned by the church, the state, and wealthy patrons,
from the early Renaissance to the present day. Pre-
cisely because of the existence of such collections,
the need developed to classify, systematize, and
study the printed object of culture in terms of what
it can tell us about its creator and what his/her in-
tention and desire was in the creative process. Thus,
at the beginning of the twentieth century, scholars
who dealt with early printed texts began to take an
interest in their production itself, specifically the
first editions of Shakespeare’s manuscripts. Name-
ly, due to the lack of original handwritten versions
and unreliable printed versions, a special meth-
odology was needed to determine the authorship
with some degree of certainty in such cases. Such a
methodology was proposed by bibliographers Ron-
ald McKerrow, Fredson Bowers, and Walter Wilson
Gregg, examining books and texts as material ob-
jects. In addition to a physical and visual inspection
(type of paper, printing method, type of ink, type of
letters), this methodology also included training for
format recognition, comparing book numbers, find-
ing watermarks, identifying bindings, and more. By
the middle of the twentieth century, such academic
research of editing Shakespeare’s texts formed The
New Bibliography (see: Murphy, 2021), one of the
most important milestones in the development of a
theoretical approach to early modern texts and their
editing. The goal set before the scientists are to find
the edition in which there was at least any one of the
interventions, except the author’s because McKer-
row, Bowers, and Gregg considered that the most
authentic printed version is the one that is closest to
the author’s manuscript (Bowers, 1950: 59). The in-
terventions of editors, proofreaders and others had
to be traced back to different editions, in order to
reach the edition that is closest to the author’s final
intentions. Like every methodology, this one also
has its weak sides and, as George Thomas Tanselle
(1979) points out, the decoding of the author’s final
intention was very often not particularly restrictive,
and it is quite justified to suspect that it actually rep-
resents the editor’s decisions and preferences.

Another important issue is the physical appearance
of the text and the book. Considering this problem,
John Feather believes that the historian must not ig-
nore the fundamental physical characteristics of the
form in which the text reaches its audience, given
that the author is able to imagine the complete ap-
pearance of the edition of his/her manuscript only
according to the technical possibilities of the era in
which he/she creates. When major technical changes
occur, the text remains the same, but the perception
of the readership is significantly different (Feather,



ycTpojuia cy ce y Hoy oubnmuorpadujy (The New
Bibliography; Bugern: Murphy, 2021), jenny on
HajBOKHHUJUX TPEKPETHHIIA Y Pa3BOjy TEOPETCKOT
NPUCTYNamka paHUM MOJACPHUM TEKCTOBHUMA U HU-
xoBor ypehuBama. Llvib koju je mMocTaBibeH Ipen
HAy4YHUKE jecTe MPOHAJaKEHE U3/ama Y KOjeM je
Ouio HajMame OWJIO KaKBUX MHTEPBEHIIHMja, OCHM
ayTOpoBHUX, jep cy Makepoy, bayepc u I'per cmarpa-
JM Ja je HajayTeHTHYHHWja MITaMIlaHa Bep3uja OHa
Koja je HajOnmka aytopoBoM pykomucy (Bowers,
1950: 59). VutepBeHIMje ypeaHUKaA, JCKTOpa |
JOPYTHX Mopajie cy OWTH NpOHaJaXeHe yHa3aj I0
PasInYUTUM U31abIMa, Kako OU ce JOILIO0 O OHOT
W3/1aka KOje je HajupuOIIKHHjE ayTOPOBUM KOHaU-
HUM Hamepama. Kao u cBaka meromornoruja, U oBa
MMa CBOjuX ciabujux cTpaHa Te, kako uctude Llopy
Tomac Tancen (George Thomas Tanselle, 1979), ne-
mupoBame caMe ayTOpOBe KOHAYHE Hamepe OMITo
j€ BpIJIO YECTO HEe HApPOYHTO PECTPHKTHUBHO, TE j€
CacBMM OIIpaBIaHa CyMia Jla OHA 3alpaBoO Npel-
CTaBJba yPEJHUKOBE OUTYKe U MpedepeHe.

Jlpyro Ba)XHO THTambE MPEACTaB/ba U QUIHUKH U3-
e TeKcTa u Kure. Pasmarpajyhu oBaj mpoOiem,
Llon ®enep (John Feather) cmarpa na ucropuyap
HE cMe Jia uTHopwuIe (pyHIaMeHTaIHe (PU3UIKE Ka-
pakTepucTHKe (OpMe y KOjOj TEKCT CTHIKE 0 CBOje
nyOnuKe, ¢ 003UpOM Ha TO J1a je ayTop Yy CTamy Ja
3aMHCIIN KOMIUICTAaH W3V M3/1amba CBOT PYKOITH-
ca camo IpeMa TeXHHYKHM MOTyhHOCTHMa eroxe y
K0joj cTBapa. Kaja HacTyme Benvke TEXHUYKE MPO-
MEHe, TEKCT 0CTaje UCTH, ajli TIepIIeTIIija YhTaiad-
ke myOnuke je 3HaTHO Apyradnja (Feather, 1986: 13).
Y oBom norneny Denep cnenu 3akpyuke Enuzader
Aj3eHcTajH 0 YHH(DOPMHOCTH KOjy je IITamIiaHa
KEbUT'a IOHENa y CBeT TekcToBa y 15. u 16. Beky, T€ 0
TemkohaMa ca KojuMa ce UCTOpUYapu KIbUTEe U Yu-
Tama CyouyaBajy y MOKyIlIajuMa Jia jaCHO U MPeLn3-
HO AC(QUHHINY YTHUIQ] KIbUTa U KiBHre Kao (eHo-
mena. [Ipu Tome, @enep n Aj3eHcTajHOBa cariacHU
Cy y OLICHHM JIa CE OBaj YTHIIa] MOXKE TIOCMaTpaTH Ha
BHuIle HUBOA. Ha mpumep, Hen3ocTaBHa je 1mojasa 1a
jeaaH ayTop cTBapa Moj yTHIIajeM APYToT Wi BHILE
BUX, TC TAKO IMaMO yTHUIIA] KEbHI'€ H YUTABOT OITyca
Ha CaBpeMCHUKE /WU HapeaHe reneparuje. Mehy-
TUM, TPEAMET HUCTPAXKMBamba CE YCIOXKHaBa Kala
3aljeMo u3BaH OKBUpa TojenuHana: denep HaBOIU
npumep [apsuna, Mapkca n @pojaa Kao MUCIIHTIA-
1a 4Mja cy Jaeia mMana Hajehw ytuiaj Ha 3aman-
HY LMBWINM3ALHjy IBajfeceTor Beka. MicToBpemeHo,
MOpaMO c€ 3alUTaTH KOJHMKO je YMTajana 3ancra
npounTano J[apBUHOBO peBOIyHMOHApHO jaeno O
nopexny epcma, MapkcoB Kanuman wim ®poj-
IIOBa, y CBOje Bpeme, TOTOBO Omacemuuna memna’?
Hawmehe ce nurame kako neUHUCATH U U3MEPUTH
yTUIa] OBAaKBUX KI-UTa, HAPOUUTO y3uMajyhu y o0-
3Hp CTOITy TIMCMEHOCTH KOja, BUJICIIH CMO paHuje y
OBOM TEKCTY, HHje yBEK Moy31aHo m3Mepena. Crora

1986: 13). In this regard, Feather follows Elizabeth
Eisenstein’s conclusions about the uniformity that
the printed book brought to the world of texts in the
15th and 16th centuries, and about the difficulties
that historians of books and reading face in their at-
tempts to clearly and precisely define the impact of
books and the book as a phenomenon. At the same
time, Feather and Eisenstein agree that this influ-
ence can be observed on several levels. For exam-
ple, it is inevitable that one author creates under the
influence of another or more of them, and thus we
have the influence of the book and the entire opus
on contemporaries and/or next generations. Howev-
er, the subject of research becomes more compli-
cated when we go beyond the scope of individuals:
Feather gives examples of Darwin, Marx, and Freud
as thinkers whose works had the greatest influence
on the Western civilization of the twentieth century.
At the same time, we have to wonder how many
readers actually read Darwin’s revolutionary work
On the Origin of Species, Marx’s Das Kapital, or
Freud’s, in his time, almost blasphemous works?
The question arises of how to define and measure
the impact of such books, especially taking into ac-
count the literacy rate, which, as we saw earlier in
this text, is not always reliably measured. Therefore,
it seems particularly significant to conclude that
when we talk about direct influence, we are actually
talking about influence on elites, that is, a smaller
group of people who transmit knowledge and inter-
pretations of such works to the wider masses, often
changing their message (Feather, 1986: 14).

Bearing in mind the mentioned fact, it is of great
importance to look at the broadness and composi-
tion of the readership, which entails at least a par-
tial assessment of literacy and the way in which it
was acquired. This implies a rather demanding job
for historians, given that statistics do not tell much.
Thus, for example, in England in the eighteenth
century, we can say with certainty that merchants
and people educated in certain professions were
literate, but we cannot know for sure whether the
merchant’s wife or their servant was also literate,
which reduces our chances of accurately assessing
the number of those to which the ideas presented in
the books have arrived (Feather, 1986). At the same
time, Feather cites examples of reliable determina-
tions of literacy and reading, such as, for example,
the existence of reading clubs and subscription li-
braries founded by groups of merchants and various
experts. Feather also discusses aspects of the history
of books and reading that have not received enough
research attention, such as bookselling or author-
ship. Namely, in the economic aspect of the history
of' books, bookstores were neglected, as if they were
less interesting than printing houses or publishing
offices. As far as authorship is concerned, it is very
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Ce YMHU HApOYMTO 3HAYajHUM 3aKJbydak Ja, Kaaa
Ce TOBOPH O TUPEKTHOM YTHIIAjy, ped je 3ampaBo O
YTHIIAjy Ha eJIHTe, TO jJeCT Mamy I'PyIy JbYIH, Koja
3HaKka U TyMayeha OBAKBHX Jeja MPEHOCH IIHPUM
Macama, HepeTko Memajyhu um mopyky (Feather,
1986: 14).

Nmajyhu y Buly TOMEHYTY YHEHEHUILY, O] BEJTHUKE je
Ba)KHOCTH CajielaTy IIMPUHY M CAacTaB YHTAJIAuKe
myOJvKe, WITO 32 COOOM MOBNAYH 1 OapeM AeTMMHUY-
Hy TIPOIICHY MTUCMEHOCTH M HadMHA Ha KOJH je OHA
credeHa. OBo moapasymMeBa NPUIMYHO 3aXTEBaH I10-
cao 3a UCTopHYape, ¢ 003MPOM Ha TO Ja CTaTHCTHKA
He ToBopH MHOTO. Tako, npumepa paau, y Exnreckoj
0CaMHAeCTOI' BEKa MOXKEMO Ca CUTYpHOIINy TBpAU-
TH Ja Cy TPrOBLM U JbyIHW LIKOJIOBaHU 3a oxpeheHa
3aHUMAamba OWMIM MHCMEHH, ald HE MOXKEMO 3acH-
TYPHO 3HATH Jia JM je TICMeHa OWiia U TProBueBa
KEHa WIA HBHUXOB CIIyra, LITO HAM yMambyje HIaHCe
3a MPEeLU3HUM cariefaBambeM Opoja OHUX 0 KOJHX
cy uaeje m3HomeHe y kmurama cturie (Feather,
1986). UctoBpemeno, denep HABOAM U IPUMEPE T10-
y31aHuX oapelerba MUCMEHOCTH M YNTaba, Kao LITo
je, Ha TpUMep, MOCTOjarkhe YNUTANAYKUX KIyOOBa U
MPETIVIATHUYKUX OMOIMOTEKa KOje CY OCHHUBaje
rpylie TProsaua U pasiuuUTUX cTpyumaka. dexep
Takohe pacrpaBiba O aCIEKTUMa UCTOPHjE KILHIE
YHUTakha KOjU HUCY JIOOMIIH JOBOJHHO UCTPaKMBAUKE
HaKHe, TOMYT IIpoJaje Kikbura win ayropcrsa. Hau-
Me, Y EKOHOMCKOM acIleKTy HCTOpHje KIbUre 3aHe-
MapeHe Cy KibIKape, Kao a Cy Mambe HHTEPECaHTHE
O/ IITaMIIapHja WK U3aBauKuX Kauuenapuja. [lto
ce ayTopcTBa THYE, BEOMa j€ HEOOWYHO IITO TTHCITU
BPJIO PETKO Hasla3e MECTO y IITHBMMA O HCTOPHUjH
KIBbHTE, MaKo 0e3 ayTopa KiUTre He OM HU TTOCTOjale.

WUcTopuja Krbure 1 Yntara — KpeTamwa,
npomMuLLI/bakba UCTPaXKMBaUa, YATanaLa u jaBHor
MHeHa

[Ipema ayropuratuBaoM cyny Jejsuna Xona (David
Hall), ucropuja kmbure jecte cacTaBHH €0 HHTEIICK-
TyaJlHEe UCTOPHje, U TO heH BaKaH acmlekT, Oymyhu
na rofceha Ha MOCPEAHHUKE KOjU OKPYXKYjy TEKCT
KOjU TpoydyaBaMo, OMJIO J]a Cy OHHM MarepHujaiHe,
JPYIITBEHE, EKOHOMCKE WU TTOIUTHIKE IPUPOJIE:
YumeHna 1a TOIMKO MHOTO CTapujuX H3-
Jama TEKCTOBAa EJIMMUHHILE J0Ka3e Io-
CTOjarba OBAaKBHX MOCPEIHUKA, TOBOPU O
TOME Ja PU3UKYjeMO Jla MTHOPHIIEMO MITa
HaM TH TEKCTOBH IIOPYYYjy, MAKO JaHAIIHba
koH(py3uja oko ypehema IllekcnupoBux apa-
Ma OTKpHBA Jia HEMa jeJHOCTaBHOI HauWHA
Jla ce MOHOBO YCIIOCTaBe JOKa3H MOCTOjama
noMeHyTHx nocpenanuka. (Hall, 2007: 544)*

4 Tlpesom: H. T.

unusual that writers very rarely find a place in read-
ings about the history of books, although without
authors, books would not even exist.

History of books and reading — movements,
reflections of researchers, readers and public
opinion

According to the authoritative opinion of David
Hall, the history of the book is an integral part of
intellectual history and this is an important aspect of
it since it reminds us of the mediators that surround
the text we are studying, whether they are of a ma-
terial, social, economic or political nature:

So many editions of older texts eliminate
the evidence of these mediations means that
we risk ignoring what they tell us, though as
the present-day confusion about how to edit
Shakespeare’s plays reveals, there is no sim-
ple means of reinstalling that evidence. (Hall,
2007: 544)

Hall also sees the benefit of the history of the
book in that it directs us towards the readers and
their appropriation of the text because, in a broader
perspective, this leads to the history of reception.
However, before the reception comes, we must look
back once again at the process of literacy, this time
at its psycholinguistic aspect, which is mentioned
by the erudite French Jesuit and historian close to
the Annales school, Michel de Certeau.’ Namely, in
his study The Practice of Everyday Life (2002), he
reminds us that research in the act of reading distin-
guishes between the lexical act and the written act.
This shows that a school-aged child learns to read
through a process that runs parallel to the process of
learning to decipher. At the same time, de Certeau
points out that learning to read is not the result of
learning to decipher, which he explains by saying
that reading the meaning is one activity and deci-
phering the letters is quite another, although they
are intertwined, which means that cultural memory
alone enables and gradually enriches the strategies
of semantic review, whose expectations refines,
clarifies or corrects the decipherment of the writ-
ten text. In a certain sense, Certeau’s understanding
can be connected with the observations of Fernando
de Rojas, the author of the famous La Celestina.*
Roger Chartier in his essay Text, Printing, Read-
ings (1989) analysed them, and they bear witness to
the different receptions of the literary text. Namely,

3 See about de Certeau: Berk, 2011: 125-127.

4 La Celestina is considered a masterpiece of Spanish literature, a tur-
ning point between medieval and Renaissance literature.



Kopucrt on ucropuje kiure Xoi BUIH U Y TOME LITO
Hac OHa ycMepaBa Ka YMTaoluMa M IHXOBOM MpH-
CBajamy TEKCTa, jep TO Y IINPO] MEePCIIEKTUBH BOIU
Ka HCTOpHju perenmuje. MehyTum, mpe HEro mro
JI0 perienimje nqohe, MopaMo ce OCBPHYTH jOII jel-
HOM U Ha TIPOILIEC ONMCMEaBarba, OBOT ITyTa Ha He-
TOB IICUXOJMHTBUCTHYKHU aCMIEKT KOjU IIOMUILE yue-
HU (paHITyCKH je3ynuTa ¥ UCTOpHYAp ONM3aK wKoIu
Anana Muien e Cepro (Michel de Certeau).’ Hau-
Me, y CB0jOj cTymuju [ Ipaxca ceaxoonesnoe srcueoma
(Certeau, 2002), on nojceha Ha To 1a UCTpaKUBaba
y UMHY YUTamba Pa3IuKyjy JEKCHUKH YMH U TTHCAHU
ypH. OBO MMOKa3yje Aa JeTe IIKOJICKOT y3pacTa y4u
Jla 9YMTa KPOo3 MpOLEC KOjH Tede IapajeTHo ca Mmpo-
mecom yuema aemmdponama. [Ipu Tome, /e Cepro
yIo30paBa Ha TO Ja y4eme YnTamba HHUje pe3yarar
yuema Jenu(poBama, MTO O0jallkaBa THME Jia
j€ unTame 3Hauema jeHa aKTUBHOCT, a Aemudpo-
BambE€ CJIOBA CACBHMM JPYyTa, HaKo ce Iperinhy, mTo
3HauM na Beh camo KyntypHO cehame omoryhasa
W TocTernieHo oborahyje crparervje CeMaHTHYKOT
NPEUCTIUTUBAKA, YWja OYeKHBama Npevyumihasa,
MOjalIkbaBa WK UCIIPaBIba IeMN(PPOBAKHE MUCAHOT
Tekcra. Y oxpehenom cmuciy, CeprooBa cxBarama
Moryhe je moBe3aTH ca 3anaxamuma DepHaHma Ac
Poxaca (Fernando de Rojas), ayropa uyBene Cene-
cmune (La Celestina).® Thux je anamusupao Poske
aptje y cBoM ecejy Texcmosu, wmamnarse, 4u-
marpa (Chartier, 1989), u oHa cBemove o pas3nu-
YUTHM peLeNijaMa KibIKeBHOT TekcTa. Hamwme,
[aptje je mokazao na y3poke THUX pasiuka Poxac
TPaXH y PazIMYUTUM KapakTephMa, CKIOHOCTHU-
Ma, OYEKHBabMMa M YUTATa4KUM CIIOCOOHOCTHMA,
Te WX JEJIU MpeMa y3pacTy M CBPCH KOjy IOjeu-
He Tpyle YdTajana npuaajy Tekcry. Paszmmkyjyhn
HajMame Tpu BpcTe untama Cerecmune, Poxac an-
TUIHINPA 3aKJbYYKE MICUXOJIMHTBUCTHKE O YUTABY
3Hauema. [1ojeqHOCTaB/BLEHO PEUCHO, JeHO YUTAE
nojpasymeBa ycpeacpehuBame He Ha MpUYy Kao
nenuny, Beh camo Ha oapelene emusozne; 1pyra Bp-
CTa 3ama’ka caMo IaMTJbUBHjE HU3PEKe M JOCETKE,
0e3 ycrocraBjbama OUJI0 KaKBOT JIMYHH]ET OJHOCA
n3mely untaoua u Tekcra; Tpeha Bpcra untama, Ha
HEKHU HAYMH U YUTajala, jeCTe OHA KOja TEKCT pasy-
M€ BHIIIECIIOjHO, pPa3Iydyje CMEUIHO 01 030MUJFHOT U
M3BJIAYH TIOYKe KOje KacHHUje MPUMEbY]e, IITO To-
pasymeBa niouctoBehBame ca JIMKOBUMA.

3a0kpyxyjyhn TOHEKIIe HUT KOja BEKE OIUCMEHa-
Bambe, YUTAKE W PELEMIHjy MPOYUTAHOL, M3HOBA
hemo ce Bparuth 3akpydnnma Mumena me Cep-
toa (Certeau, 2002). Hanme oH momnaszu onm jemHe
Ol TEMEJbHUX HJIeja MPOCBETHTEIHCTBA OCaMHAe-
CTOT BeKa, IpeMa KO0joj je KiHra Ta Koja MOXe Ja
pedopmuIie IpyIITBO, a TMOmMynapu3anuja obpa-

> O Ceproy Buzeru: Berk, 2011: 125-127.

¢ Cenecmuna ce cMaTpa PEeMEK-IEJIOM IIMAHCKE KEIKEBHOCTH, Ipe-
KPETHHULIOM H3Mel)y Cpel-OBEKOBHE U PEHECAHCHE KIbHKEBHOCTU.

Chartier showed that Rojas looks for the causes of
these differences in different characters, preferenc-
es, expectations, and reading abilities, and divides
them according to age and the purpose that certain
groups of readers ascribe to the text. By distinguish-
ing at least three types of reading of La Celestina,
Rojas anticipates the conclusions of psycholinguis-
tics regarding the meaning of reading. Simply put,
single reading implies not focusing on the story as
a whole, but only on certain episodes; the second
type notices only the more memorable sayings and
puns, without establishing any personal relationship
between the reader and the text; the third type of
reading, in a way as readers, is the one that under-
stands the text on multiple levels, distinguishes the
funny from the serious and draws lessons that later
applies, which implies identification with the char-
acters.

Rounding off to some extent the thread that con-
nects literacy, reading, and the reception of what is
read, we will return again and again to the conclu-
sions of Michel de Certeau (2002). In fact, he starts
from one of the fundamental ideas of the Age of the
Enlightenment of the eighteenth century, accord-
ing to which it is the book that can reform society,
the popularization of education can transform be-
haviour and customs, and that the products of the
elite could reshape the entire nation if they could
be distributed widely enough. Certeau focuses pre-
cisely on the means of dissemination, marking them
as factors that now dominate the ideas that should
have been disseminated:

The medium is replacing the message. The
“pedagogical” procedures for which the ed-
ucational system was the support have devel-
oped to the point of abandoning as useless or
destroying the professional “body” that per-
fected them over the span of two centuries:
today, they make up the apparatus which, by
realizing the ancient dream of enclosing all
citizens and each one in particular, gradual-
ly destroys the goal, the convictions, and the
educational institutions of the Enlightenment
(Certeau 2002: 166).

De Certeau points out that the immediate conse-
quence of this evolution is the belief that writing
shapes the public, no matter how resistant it is, and
it becomes similar to what it receives and similar
to the text that is imposed on it. Finding that un-
derstanding the role of the text as “intrusive”, was
previously set by the school, while today such a role
has been assumed by the entire society, de Certeau

Gojkovié¢

71



BOSNIACA 2023; 28: 62-78

72

30Bama Ja TpaHc(opmulle MoHalIambe U o0uyaje,
Te 1a OW MPOM3BOAM €ITUTE MOTIIA MPEOOTMKOBATH
YUTABY HAIH]y, KO OU CE YCIEeIH JOBOJHHO ITHPOKO
nuctpubymnpatu. Cepro ce ycpeacpehyje ynmpaBo Ha
HAYMHE PaclpoCTpamiBamka 03Ha4YaBajyhu MX Kao
YUHHOIIE KOjU cajia JIOMMHUPA]y HaJ ujejaMa Koje
je TpebaJio mupuTH:

Mennj 3amemyje nopyky. “Tlemaromke” mpo-
meaype, KojuMa je oOpa3oBHH CHUCTEM OHO
MIOZIPIIIKA, Pa3BUJIE Cy CE JO TadKe Yy KOjoj
HaIymTajy “Teno” Koje WX je ycaBpIIaBajo
TOKOM JIBa BEKa, a KOje caaa cMmarpajy oOec-
KOPHCHUM: JIaHAc, T€ TPOIEAype YHHE ara-
paT Koju, OCTBApHWBINHM CaH O O0yXBaTamy
cBUX rpah)aHa U CBAaKOT MOHAOCO0, TOCTere-
HO YHHWINTaBa IWJb, yBepema W 0Opa3oBHE
WHCTUTYIHje mpocBeTuTesbeTBa. (Certeau,
2002: 166)’

Henocpeana mocnenuiia oBakBe €BONYIHjE, UCTHU-
ye [le Cepro, jecTe yBepeme Jia mucame 00JIHKYje
JaBHOCT, KOJIUKO TOZ OHAa OWJia OTIOpHA, T 11a OBa
M0CTaje CIMYHA OHOME LITO NMPUMa M HAJIHMK TEKCTY
koju joj ce Hamehe. Hamasehu na je ynory oBako
cxBaheHOT, “HaMETJHPMBOI” TEKCTa paHHje HMala
IIKOJIa, JIOK je JaHac TaKBYy YJOTY Mpey3esio YuTa-
BO pymITBO, Jle Cepro ce y ogpehenoj mepu oopy-
[1aBa Ha MPETIOCTAaBKY Ja KOH3yMmaluja Mmoapasy-
MeBa TAaCHBHOCT, Tpaxkehn 1a oHa Oyae 030MIBHO
npeucnurana. Y TOM CMHCIY, a oclamajyhu ce Ha
pannju BopxecoB 3akibydyak Jia ce KEHKEBHOCTH
BHUIIIC PA3IUKY]jy MO TOME KaKO CE YMTajy HEro Io
camoM Tekcty, [le CepTo unTaolly Npumnucyje uHTe-
pEeCaHTHY yJIOTy: ¢ 003UpOM Ha TO Ja JuTajall Hije
HU ayTOp, HUTH JAEIH ayTOPOBY MO3ULHU]Y Y TEKCTY,
OH TPOHAIA31 HEIITO Y lEeMy IITO HHUje Omia ayTo-
poOBa Hamepa, HUTHU je HY)>KHO ayTOPOBO IVICMIITE.
Tume uwuranai, 3anpaBo, KOMOWHYje (parMeHTe
MPOYUTAHOT U CTBapa HEIITO ITO MOXKEMO OICHU-
TH Kao HEMO3HaTo, HOBO W BHUILEe3Ha4yHO. [la mu je
0Bako cxBalieHO YHTamke Pe3epBUCAHO MCKIBYYHBO
3a KEbMIKEBHE KPUTHUAPE WK CE MOXE MPOIIUpPU-
TH Ha CBE KOH3YMEHTE KYIType, MUTame je koje Je
CepTo mocTaBsba UCTOPHU)H, COIIUOIIOTHJU U TEOPUjU
oOpa3oBama.

Ilejmc Cmut Anen (James Smith Allen), koju ce
0aBU JPYIITBEHOM HCTOPH]jOM KIbHIEC U YHTaba, Y
MOTyIe Iy UCTOPH]CKOT KOHTEKCTa YMTAha CIICIH TPpar
PoGepra [laparona. Hanme, Anen (Allen, 1993) na-
BOIM J1a je JlapHTOHOBA cHHTE3a TeMa, IpodiemMa u
M3BOpA yKazayia Ha JyTOTOIUIILU MPoodiIeM, cajp-
KaH y YMECHUIU J]a €BPOIICKH MCTOpUYApH JaHac
3HAjy KO je 4MTao IITa, TJIe M Kaja, ajld Jla UM U
Jajbe HUje 3aCHTYpHO ITO3HATO KaKO Cy TEKCTOBH
YUTaHHU U 3a1uTo. Hajounrneanuju mpuMep Koju je

7 IlpeBox: H. I.

to a certain extent attacks the assumption that con-
sumption implies passivity, asking that it be serious-
ly re-examined. In this sense, and relying on Borges’
earlier conclusion that literature differs more in how
it is read than in the text itself, de Certeau attributes
an interesting role to the reader: given that the read-
er is neither the author nor shares the author’s posi-
tion in the text, he finds something in it that was not
the author’s intention, nor is it necessarily the au-
thor’s point of view. In this way, the reader, in fact,
combines the fragments of what he/she has read and
creates something that we can evaluate as unknown,
new, and ambiguous. Whether reading understood
in this way is reserved exclusively for literary critics
or can be extended to all consumers of culture, is the
question that de Certeau poses to history, sociology,
and the theory of education.

James Smith Allen, who deals with the social his-
tory of books and reading, follows in the footsteps
of Robert Darnton in the historical context of read-
ing. Allen (1993) states that Darnton’s synthe-
sis of themes, problems, and sources pointed to a
long-standing problem, contained in the fact that
European historians today know who read what,
where, and when, but that they still do not know
for sure how the texts were read and why. The most
obvious example given is the Bible: among literate
people there was often a difference of opinion about
the meaning of the Bible, especially in different
historical contexts, such as the Protestant Refor-
mation in Central Europe and the Puritan Revolu-
tion in England a hundred years later. Allen agrees
with Darnton’s proposal that the history of reading
should not be reduced to the chronology of changes
in the reader’s consciousness and texts according to
social and technical circumstances, but should ask
how the changed readership interpreted the chang-
ing texts (Allen, 1993: 319).

Several examples of different readings and interpre-
tations of texts from Anglophone literature in differ-
ent historical contexts will be listed. Three chosen
novels caused controversy at one time, while lat-
er interpretations and reactions, largely due to the
change in the reader’s consciousness, but also to
overall social trends, rated these novels as master-
pieces. They are Wuthering Heights, Emily Bronté,
Tess of the d'Urbervilles, Thomas Hardy, and Lady
Chatterley’s Lover, David Herbert Lawrence. With-
out intending to go into a deeper analysis of any of
these three works, reactions from the time they were
published, versus later interpretations will be pre-
sented.



HaBejsieH jecte buOnuja: melhy nucmeHuM Jpynnma
9eCTO je OMo pasmiaxerma y MHUILBCHY 10 ITH-
Tamy 3Ha4YeHa buOiuje, HAPOUUTO y PA3THYUTUM
WCTOPH]CKUM KOHTEKCTHMA, MOIMYT MPOTECTAHTCKE
Pedopmanmje y Cpeamoj EBponu u I[lypurancke
peBonynuje y EHrieckoj cToTuHY rognHa KacHHje.
AneH je carnmacaH ca J[apHTOHOBHM TpeasIOoroM Jia
HCTOpHja YWTama He Ou Tpebao ja Oyne cBeneHa
Ha XPOHOIIOTH]Y TIPOMEHA YHTATa4YKe CBECTH U TEK-
CTOBa IpeMa JPYLITBEHUM M TEXHHYKUM IPUITHKA-
Ma, HeTo OM Tpebasio Jia ce 3armTa Kako je U3Meme-
HO YMTANIAIITBO TYMAuyWJIO MPOMEHJbHBE TECKCTOBE
(Allen, 1993: 319).

Hagemiliemo oBJie HEKOJIMKO MpUMeEpa PazIHYUTHX
YUTamka U TyMauyea TeKCTOBA U3 aHIIO(OHE KibU-
KEBHOCTHU y Pa3IMYUTUM UCTOPH)CKHM KOHTEKCTHU-
Ma. OmaOpaHa cy TpH poOMaHa Koja Cy CBOjeBPEMEHO
n3a3Baja KOHTPOBEP3e, 0K Cy KaCHUja TyMayema 1
peaKIyje, BEIMKUM JCIIOM 300T TPOMEHE YUTaTadKe
CBECTH, alld U CBEYKYITHHX JIPYIITBEHUX KpeTarba,
OBE pOMaHE OICHMJIA Ka0 peMeK-zena. Y MHUTamby
cy Opxancku sucosu Emuim bponte, Tec 00 pooa
I'Epbepsuna,Tomaca Xapauja u JbybasHuk neou
Yemepnu Jlejpuna Xepoepra Jlopenca. be3 namepe
Jia yna3uMo y a1yOJpy aHaim3y WjelHOr OJf 0Ba TPU
Jiena, mpeactaBuheMo peakiyje U3 BpeMeHa Kaja
cy o0jaBibeHa, HaCIIpaM KaCHUjUX TyMadyerma.

Opxancku sucosu, jenuan pomad Emunu bpowre,
o6jaBipeH je 1847. mon nceynonumom Emmc ben u
oaMax je u3a3Bao OypHe peakuuje. Cnexmejmop
(Spectator) je nmucao na cy gorahaju y poMaHy CyBu-
e Heynal)eHr v HeTpHjaTHY J1a Ou OWIIM TpUBIIad-
Hu. PoMaH je Ha3uBaH TUBJHUM, KOH(PY3HUM, HEMO-
BE3aHUM W HEeBepoBaTHUM. Hedemre Hosune Jlarna-
ca [leponna (Douglas Jerrold’s Weekly Newspaper)
JKaJlIie cy ce Jia je yhTajal HakoH YnTama Opkan-
CKUX 6ucoeéa MIOKHpaH, 3rpokeH u 3rahen. I'peja-
MOB JKencKku maeasun ce mMTao Kako je moryhe na
ayTop HHje M3BPIINO CaMOyOMCTBO HAKOH 3aBpIIle-
HHX JIBAHACCT IOIVIaBJba. Y MPEIroBOpY HapEeIHOM
mnamwy (1850), Emununa cectpa, lllapmor bponte,
OTKpWJIA je MpaBU WICHTUTET MHCHA ¥ MOKyIIaia
Jla ompasia cBojy, Taja Beh mokojHy, cecTpy U TO
MPHUKA3aBIIN je Kao JeTe MyCcTape, jady o MyIIKap-
1a, MPUIPOCTH]y OJ ACTETa, & POMaH Kao TUBJHH H
YBOPHOBAT IIONYT KopeHa Bpeca. Ox Tor MOMeHTa
nerenyia o Emunu BpoHTe orncraje kao Taksa, Hako
HEMa rOTOBO HUKaKBUX PEJICBAHTHHX J0Ka3a O He-
HOM Kapakxtepy. UnTaomu cy nperymreHy CrieKya-
[MjaMa Koje ce TPe/ICTaBIbajy Kao BaJUIHU U3BOPH.
Cam poMaH je BpeMEHOM, HE3aBUCHO Off KapakTepa
CIHCATeJbUIIC, ETUKSTUPAH Ka0 CAIMCTHYKH U Tep-
BEp3aH OJ1 CTPaHe PUTHIHOT U YBPEIJbUBOT BUKTO-
pHUjaHCKOT JAPYIITBA, TIOTOM Kao OOWYHA JbyOaBHA
npuYa y MepHoiy Kaja je IpyIITBO 3aTBapayio OYH
npen 3a0pumaBajyhum acriekTiMa pomana, 1a ou y
KaCHUjUM YWTambUMa OWIIO CIIABJbEHO U aKTYeJH-

Wuthering Heights, Emily Bronté’s only novel was
published in 1847 under the pseudonym Ellis Bell
and immediately caused quite a reaction. The Spec-
tator wrote that the events in the novel are too coarse
and disagreeable to be attractive. The novel has been
called wild, confused, disconnected, and unbelieva-
ble. Douglas Jerrold’s Weekly complained that the
reader was shocked, disgusted, and sickened after
reading Wuthering Heights. Grahams Lady Mag-
azine has wondered how it was possible that the
author did not commit suicide after he had finished
a dozen chapters. In the preface to the next edition
(1850), Emily’s sister, Charlotte Bronté, revealed
the true identity of the writer and tried to justify her,
then-already-deceased sister by portraying her as a
child of the wilderness, stronger than a man, simpler
than a child, and the novel as wild and knotty as a
root of heath. From that moment on, the legend of
Emily Bronté persists as such, although there is al-
most no relevant evidence about her character. Read-
ers are left to speculations which are presented as
valid sources. Over time, regardless of the character
of the writer, the novel itself was labelled as sadistic
and perverse by the rigid and offensive Victorian so-
ciety, then as an ordinary love story in a period when
society closed its eyes to the troubling aspects of the
novel, and in the later readings, only to celebrate and
actualise exactly what appalled readers and critics
of the mid-nineteenth century: not at all embellished
depiction of recurring cycles of domestic violence, a
barely concealed eating disorder as a consequence of
a difficult emotional state, economic and every other
constraint of girls and women, criticism of class so-
ciety, etc. (Gojkovi¢, 2016).

Thomas Hardy felt the blade of literary criticism
because of his two novels: Tess of the d'Urbervilles
(1891) and Jude the Obscure (1895). The subtitle of
the first, “A Pure Woman”, especially angered Puri-
tans, to which social differences of the 19th centu-
ry have pulled the rug out from under, and Hardy’s
proclamation of one woman as an exemplary, fall-
en woman by Victorian standards (gave birth to a
child out of wedlock, who later died, married while
hiding her past, then abandoned by her husband,
and again fell into the hands of her harasser from
the beginning of the story, whom she later judged),
represented, to say the least, a finger in the eye of
the offended guardians of traditional values. Tess
was raped and Hardy does not hesitate to disclose
it, even in a lyrical way. As damaged goods, only
by hiding her shame, she can secure a wage and
maybe some benevolent being. Fate and people,
and even her family members, played harshly with
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30BaHO YIPABO OHO ILTO j€ YUTAOLE M KPUTHYAPE
Cpe/IMHE JICBETHAEGCTOI BEKa 3IPO3HIIO0: HUMAIIO
yJeTIIaH IPUKa3 OHABJbajyhuX IMKITyca HaCHIba Y
MOPOJIMITY, je/IBa NpUKpHUBEH nopemehaj y ucxpanu
Kao MOCJIEUIIA TEIIKOT eMOTHBHOT CTarba, CKOHOM-
CKa M CBaka Jipyra CIIyTaHOCT JICBOjYMIIA M JKCHA,
KpuTHKa KinacHor apymrea uta. (I'ojxoBuh, 2016).

Tomac Xapnu je omTpHily KebHKEBHE KPUTHKE OCe-
THO 300r 1Ba pomana: Tec 00 poda /{'Epbepsuna
(1891) u Hesnanu [lyo (1895). [lomHacmoB mpBor,
“Uucra xeHa”, HApOYUTO je pa3decHEeo MypHUTAHIIE,
KOjuMa Cy NPYIITBEHE TPOMEHE Kpaja IeBeTHae-
CTOT BEKa M T€ Kako M3MHIaJe TIIO0 MOJ Horama, Te
je XapIujeBo MporiamaBame y30pHOM jeIHe, Tpe-
Ma BUKTOPHjaHCKUM CTaHJapauMa MOCPHYJIC JKeHE
(pomuita nere u3BaH Opaka, OHO je KacHHUje MpeMHu-
HYJ0, ynajga ce Kpujyhu cBojy HpoIIIocT, mOTOM
HaIyIITeHa OJf My’Ka, Te MOHOBO TaJa y [IaKke CBOT
HalacHWKA ca IMo4YeTKa Mpude, KOjeM je KacHHje U
npecyannia), NpeacTaBibalio, Hajoaaxe pedeHo, ry-
pame npcra y oko yBpeh)eHuM dyBaprMa Tpauiii-
OHAJHUX BPEAHOCTH. Tec je cuiioBaHa U Xapiu ce
He 110U J1a To 003HAHM, MaKap W Ha JIMPCKU HAYKH.
Kao omrrehena poba, oHa jeTMHO CKpUBAmHEM CBOjE
cpamoTe Moe 1a 00e30e1u ceOr HaJHHILY 1 MOXKAA
Heko 6maronakiiono ouhe. CynOuHa U JbyaH, Ta 4yaK
U HCHU YJIAHOBH MOPOHMIIE, IPy0O CYy ce MOUrpau
C BbOM — Xap/AH HEe OCTaBJba HUKAKBY CYMIbY Y TO H
jacHO KPWUTHKYje PUTHIHO W JIMIIEMEPHO JPYIITBO
U mojeaMHIe. MHTepecaHTHO, YhTanadka MmyOomuKa
M03/IpaBuIIa je OBaj POMaH, ajld Ta KpUTHYapy HUCY
wreaeny. Yysenun Xenpu Llejme (Henry James) na-
3MBa r'a MOPaJHO MOKBAPEHUM, a TIPUYANIOo ce Ja je
BejKPHMIACKN OUCKYT CIaiio KIHHTY (IIOIITO HUje
MOTa0 Jla CIajy IMUCIA, KaKo je Xap/u jeTKO MpH-
MeTno). Mopa ce Ipu3HaTH, JOAyIIe, 1a je Yak U Ha
MOYETKY J[BaJCCETOr BeKa OMII0 KPUTHYAPCKUX TIIa-
COBa KOJH CY C€ MO3UTHUBHO U3pa3uiu 0 XapanujeBoj
KPUTHIM ABOCTPYKHMX CTaHJAp/a, MpeMa Kojuma je
Tec ApyIITBEHO MPOKAXKEHA jep je uMalia ceKcyall-
HE OJIHOCE BaH Opaka, a 3ampaBo je Ouiia CHIIOBaHa,
JIOK HallaCHWKa HUKO HE Mo3uBa Ha pea. KacHuja
TyMadema 0aBuiia cy ce BpJio ahpupMaTuBHO MIMPO-
KHM CHEKTpoM Xap/ujeBe KyITypOJIOLIKe KPUTHKE,
a YATAOIM M JIaHAC Y)KWBAjy Y OBOM BPXYHCKOM
neny. JacHo je na je JpymTBeHa JuOepannzaliija
JOTIpMHENIa CacBMM JpyradvjeM 4YHuTamy lomaca
Xapawja, mTO je YrTaNadka myonrka y ciydajy Tec
00 pooa /['Epbepsuna na HeKr HaYMH aHTHULIAIINPA-
na (I'ojxoBuh, 2018).

Tpehu poman omabpaH 3a KpaTak IMpeErien M0CIeo
je u Ha cyn. Hamme, Jhybasnux neou Yemepiu,
nocnenmn poman Jlejpuma XepOepra Jlopenca,
o0jaBsbeH je mpBu myT 1928. rogune y dupeHuu
(Ha eHmieckoM je3uky), a moroM 1929. y Ilapu-
3y. Y JlopeHCOBO] MOMOBHWHH, Iak, 00jaBJbEH je
Tek 1932, ¥ TO y NOTIYHO IIEH3YPUCAHO] BEP3HUjU.

her — Hardy leaves no doubt about that and clearly
criticizes the rigid and hypocritical society and indi-
viduals. Interestingly, the reading public welcomed
this novel, but critics did not spare it. Famous Henry
James calls him morally corrupt, and the Bishop of
Wakefield was rumoured to have burned the book
(since he could not burn the writer, as Hardy once
observed). It must be admitted, however, that even
at the beginning of the twentieth century there were
critical voices who expressed themselves positively
about Hardy’s criticism of the double standards, ac-
cording to which Tess was socially condemned be-
cause she had sexual relations outside of marriage,
but was actually raped, while the harasser wasn’t
referred to order by anyone. Later interpretations
dealt with a very affirmatively broad spectrum of
Hardy’s cultural criticism, and readers still enjoy
this outstanding work today. It is clear that social
liberalization contributed to a completely different
reading of Thomas Hardy, which the readership in
the case of Tess of the d Urbervilles somehow antic-
ipated (Gojkovi¢, 2018).

The third novel selected for a short review also
reached the court. Lady Chatterley’s Lover, the last
novel by David Herbert Lawrence, was first pub-
lished in 1928 in Florence (in English), and then
in 1929 in Paris. In Lorens’s homeland, however,
it was published just in 1932 and in a completely
censored version. An uncensored version was pub-
lished in New York in 1959, and in 1960 in Lon-
don, when it became the subject of a legal process
that marked a turning point in British cultural and
literary history. Acquittal for the publishing house
Penguin Press, supported by over thirty witnesses
from the ranks of literature professors, writers, ed-
itors, journalists, experts in children’s education,
and four Anglican priests who in turn declared that
the novel has a quality worthy of public good, thir-
ty years after Lawrence’s death, it marked a victory
for freedom of expression and liberalized publish-
ing in Great Britain. Let’s return for a moment to
what caused cries of obscenity and indecency in the
novel at the end of 20s of the 20th century. A rather
simple plot hides an attack on the establishment and
hypocrisy and a cry for the freedom of the human
being, but also of nature: a woman from an upper
class falls in love with a man from a lower class
— class mixing is the first warning sign. Both are
already married, so another warning sign. A woman
is dissatisfied with the absence of sexual life in her
marriage — an unacceptable expression of women'’s
sexual desires, including their fulfilment and un-
disguised enjoyment of them. Lady Chatterley be-



Henensypucana Bep3uja o6jaBbeHa je y byjopky
1959, a 1960. y Jlonmony, kama je mocTana mpen-
MET CYICKOT Ipoleca KOju je 03Ha4HO MPEeKPETHU-
1y y OpUTaHCKOj KYJITYpHOj W KEMIKEBHO] HCTO-
puju. Ocnobahajyha mpecyna 3a u3maBauky Kyhy
[Nenrsun mpec (Penguin Press), mormomornyra ox
CTpaHe NPEKO TPUIECET CBEJ0Ka U3 peroBa mpode-
COpa KEIKEBHOCTH, THCAlla, YpeIHHKa, HOBUHApA,
CTpydaka 3a 00pa3oBame Jele W YeTUPH AHIIIH-
KaHCKa CBEIITEHHKA, KOjU Cy CE PEelOM H3jaCHUIIH
3a TO Jla pOMaH MMa KBaJIUTET BPEJaH jaBHOT 00pa,
TpUAEceT rofrHa HaKoH JIopeHcoBe CMpTH, 3HAYH-
na je mobdexy cioboje u3paxkapama 1 JINOEpaIn30-
Baja je m3maBamTBo y Bennkoj bputanuju. Bpatu-
MO Ce 3a TPEHyTaK Ha OHO LITO je y POMaHy Kpajem
JIBAJIECETHX TOJIMHA JIBAJIECETOT BEKa N3a3BaJIo T10-
BUKE O OICIIEHOCTH U HempuctojHocty. [Ipunmano
JeIHOCTaBaH 3arlieT KpUje arak Ha eCTaOJIMIIMEHT
Y XUTIOKPHU3H]y U Balaj 3a cio001oM Jpynckor ouha,
aJIv ¥ MPUPOJIE: JKeHA U3 BUIIIC Kiace 3aJby0Ibyje ce
y MyIIKapla U3 HWXKe KJ1ace — KIaCHO MeEIIame je
NpBH 3HaK 3a y30yHy. O00je cy Beh y Opaky, nakie,
jour jenan anapm. JKeHa je He3aJ0BOJbHA O/ICYCTBOM
CEKCYaJTHOT )KHMBOTA y CBOM OpaKy — HeIIPUXBaTJbH-
BO M3pakaBambe KEHCKUX CEKCYaTHHX JKeJba, Ia jOII
U HHUXOBO HCIYHaBamhe W HECKPHBEHO YKHBAHE
y muMa. Jlenu Yerepnu ocraje TpynHa ca CBOjUM
JbyOaBHHKOM, HAITyIlITa My’Ka U HaJla ce pa3Boay y
BpeMe KaJia je pa3Boj OMBao 0100pEH UCKIBYYHBO Y
cilydajeBMMa JJ0KazaHoT OpavHor 3iounHa. [ToBpx
cBera Tora, JIopeHc He 3a3upe o7 yroTpede cacBuM
eKCIUTMLUTHAX HU3pa3a 3a MHTUMHE JIeJIOBE TeJa,
Kao M 3a caM aKT MHTUMHOT OJHOCA, He3aMHUCIIIBE
y jeAHOM KIbMDKEBHOM 1Ny A0 Taja, anyaupajyhu
YaK ¥ Ha aHaJHU CEKC, TajJa He3aKOHUT. JlaHaimu
yntaouu Jbybasnuxa neou Yemepnu Temko na cy
ca0llaXIkeHU HheroBuM cajpxkajem. Kao u y ciy-
Yajy TNPETXOMHO IMOMEHYTHX pOMaHa, YHTajadka
CBECT, K0 U KPHUTHYAPCKa, YUYECTBYje Yy Hpolecy
MeHamka UCTOPUje YUTamka TEKCTOBA, KA0 3HauajaH
YUHHJIAL IPOMEHA CTOPH]CKOT KOHTEKCTa. Mokia
je 3Hayaj uMTama W peuenuuje JbybasHuka neou
Yemepnu Hajo0IBE 00jacHno Majic [lexkman (Myles
Jackman), agBokar cnenujanuzoBaH 3a CiIydajeBe
EKCTpPEMHE OTICIICHOCTH U TTOpHOTpaduje, peKaBIm
Jla 0Baj POMaH MOKa3yje arncypll aHra)XoBamba CUCTe-
Ma KpUBUYHOT MpaBocyha 3a pemiaBame ApyIITBE-
Hor koH(pukTa (Robertson, 2010).

UcTopuja Krbure 1 untarba — nepcnekTuse

VY HamomeHama y3 JIpyro usfame Kmure Hoge nep-
cnekmuee nucaroa ucmopuje, \eH ypennuk Ilurep
bepk naBogu na ce Ha npenasy u3 XX y XXI Bex
HAcTaBJba WHTEH3WBAH MPOLBAT NCTOPH]jE KIUTE U
YUTamka. [ TaBHM HOCHOLM OBE AMCLUIUIMHE TOKOM
npyre nosioBuHe XX Beka, Poxe Illaprje, PobOepr
Haparon, re Aapu-XXan Mapten (1924-2007) Ha-

comes pregnant by her lover, leaves her husband,
and hopes for a divorce at a time when divorce is
granted only in cases of proven marital crime. On
top of all that, Lorens does not shy away from using
quite explicit terms for intimate parts of the body,
as well as for the very act of intimate relationship,
unimaginable in a literary work until then, even al-
luding to anal sex, then illegal. Today’s readers of
Lady Chatterley’s Lover are hardly scandalized by
its content. As in the case of the previously men-
tioned novels, the reader’s consciousness, as well as
the critic’s, participates in the process of changing
the history of reading texts, as a significant factor in
changing the historical context. Perhaps the signifi-
cance of the reading and reception of Lady Chatter-
ley's Lover was best explained by Myles Jackman,
a lawyer specializing in cases of extreme obscenity
and pornography, saying that this novel shows the
absurdity of engaging the criminal justice system to
resolve social conflict (Robertson, 2010).

History of books and reading — perspectives

In the notes to the second edition of the book New
Perspectives on Historical Writing, its editor Pe-
ter Burke states that during the transition from the
20th to the 21st century, the intensive growth of the
history of books and reading continued. The main
bearers of this discipline during the second half of
the 20th century, Roger Chartier, Robert Darnton,
and Henri-Jean Martin (1924-2007) continue to
actively explore new paths and shed light on vari-
ous aspects of the history of books and reading. It
is written about Spain, Italy, and Germany, as well
as about the reading practices of individuals — the
notes on the margins of books are studied, reading
preferences and thoughts are interpreted through di-
aries, and the focus of attention is becoming letters
from readers, on the basis of which different read-
ings of the same text are investigated, for example,
Rousseau’s. Nevertheless, it seems that one of the
most important tendencies in the contemporary de-
velopment of the history of books and reading is the
increasing connection of the history of books with
the history of science.

Such an intensive appearance of diverse studies has
in some way threatened earlier views on changes
in reading over time. Former conclusions about
the development of reading habits are being re-ex-
amined: from reading aloud to reading to oneself,
from reading standing up in monastery libraries to
reading on a divan, with feet comfortably placed on
the footstool; from reading the Bible, almanacs, and

Gojkovié¢
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CTaBJbajy aKTHBHO Ja MCTPaXx<yjy HOBE CTa3e U OcC-
BETJhABA]Y PA3IUUHUTE ACIIEKTEe HWCTOpHjC KIBHUTE U
yurtamwa. [Iume ce kako o lnanuju, Uranuju, He-
MauKoj, TaKO W O YHTAJaYKUM TpaKcama TOjeIqHH-
I1a — IPOy4YaBajy ce 3alluCh Ha MapruHaMa KibUTa,
TyMaue Cce YHTaJlauke HaKJIOHOCTH U pa3MHIILJbarba
KpO3 JHEBHHKE, CPEIUINTE MaXKHke MOCTajy MmucMa
YyuTalalna Ha OCHOBY KOJUX CE€ HCTPaxyjy pa3iu-
YUTa YUTamba UCTOT TEKCTa, Ha mpumep PycooBor.
Wnaxk, unHy ce /1a je jeqHa o/ HajBaXKHUjUX TCHICH-
[IMja y CAaBPEMEHOM Pa3BOjy UCTOPHU]E KEbUIC U M-
Tamka CBE M3PaKEHH]je MIOBE3UBAE NCTOPH]E KIbUTE
ca UCTOPHUjOM HaykKe.

OBako MHTEH3MBHO 110jaBJbUBAHE PA3HOINKUX CTY-
Ija Ha HEeKW HAYWH je yTPO3HIIO paHHWja TIeIUIITa
0 MpOMEHaMa y YhTamy Kpo3 Bpeme. [Ipencnutyjy
Ce HEKaJALlkbU 3aKJbyUlH O Pa3BOjy YHUTAIAUKUX
HaBHUKa: O]l YNTama Harjaac 70 YuTama y ceOu, ox
yuTama cTojehkn y MaHaCTHPCKUM OMOIMoTekaMma
10 YuTamka Ha JMBaHy, ca Horama yJoOHO CMell-
TEHUM Ha TOJHOIIKY; O]l YuTama bubmuje, aama-
Haxa M HOKOjer MOKIOHWYKOT TEKCTa y Kpyry Io-
poauie WM ocelna, 10 yuTawa Pycoa, ['erea wimn
AQHTUMOHAPXMCTUUKUX MNamdiera mnperpeBoyLu-
onapue @paniycke. JJapHTOH Yak BpJIO CMEJIO Ha
onpehenom HuBOYy moucToBehyje KIUTY M YHTAHC
ca I1ojaBOM TeJIeBU3HMje: Kajia CIIyIIaMO BECTH KOje
YHUTa CIOHUKEP Y TEJEBU3UjCKOM MPOrpamy, MH CMO
3arpaBo MOMyYT IyOJIMKe KOjOj C€ Y paHHjuM Bpe-
MEHHMMA YuTala KibHra Harnac. JJapHToH cMarpa 1a
je y BeheM fneny uctopuje KibHra 4yenihe nMania ay-
JUTOPHjYM HEro YMTANAlITBO U Ja je paguje Ouia
ciymana Hero yutana. (Darnton, 1986).

ITutep bepk 3akspyuyje ga 6u jemHa ox TeMa KOjoM
he ce 6aBuTH HapenHe CTyAMje MOTJa OMTH MOCTe-
MIEHO OMNaJIathe yTUIaja KIbUTe Ka0 HauuHa NpeHO-
IIeHka 3Hama O meaeceTux roamHa XX Beka Ha
OBaMo, C 003UPOM Ha TO Jia Tojiena “nocia’” umehy
KOMYHUKAIIMOHUX MEJja HJe Y MPHUIIOT SIeKTPUY-
HUM MeIujuMa — paaujy, TeiaeBu3uju, MHrepHery.
Jemna xmwura, cmarpa bepk, cBakako Hehe 6uTH 10-
BOJbHA J1a 00yXBaTH CBa CAKyIJbCHA 3HAha O CTa-
BOBHMa TpeMa 3Hamy, BpcTaMa 3Hama, Tarujama
Ha 3HAWkC M HAYMHMMA MPEHOIICHA TOT 3Hama. Y
TOM CMHCITy, TapaJurMaTuyiHa je ynpaso u bepko-
Ba KIbUTA J[pyumeena ucmopuja meouja y xojoj je,
3ajeqHo ca Acom bpurcom (Berk & Brigs, 2006),
aHAJIM3UPaA0 M 10jaBy KIHLUTE y IIUPEM KOHTEKCTY
peBONyIIMjEe H3a3BaHE CTyMamkeM 4YOBEUAHCTBA Y
“I'yrenOeproy ranakcujy” (Makluan, 1973).

Ha kpajy, mocmyxxuhemo ce peunma [lejsuaa Xoma
KOjMIMa U3HOCH yBEpEH-E JIa je NCTOPH]ja KEbUTE CBY-
Jla Te Jia HaMm, yOpKoc cBe Behoj mperno3HarsbuBo-
CTH, TIOHEKa/I ¥ U3MHUYe, MpepylieHa y Ondmuorpa-
¢bwujy, onrce 6MOMMOTEKa U 00pa30Bamba, UCTOPHU)Y
HOBHHAPCTBA, ITOJUTHYKY HCTOPHjy, Ka0 M KibU-
KEBHY UCTOPH]Y, Ca KOJOM UMa AYTY U IUIOIHY BE3Y,

some devotional text in the circle of family or gath-
ering, to reading Rousseau, Goethe or anti-monar-
chist pamphlets of pre-revolutionary France. Darn-
ton even very boldly identifies the book and reading
on a certain level with the appearance of television:
when we listen to the news read by an announcer
in a television program, we are actually like an au-
dience to whom a book was read aloud in earlier
times. Darnton believes that for most of history, the
book had an audience rather than a readership and
that it was listened to rather than read (Darnton,
1986).

Peter Burke concludes that one of the topics that
will be dealt with in subsequent studies could be the
gradual decline in the influence of the book as a way
of transmitting knowledge from the 1950s to now,
given that the division of “work” between com-
munication media is in favour of electronic media
— radio, television, Internet. One book, Burke be-
lieves, will certainly not be enough to cover all the
collected knowledge about attitudes towards knowl-
edge, types of knowledge, deeds to knowledge, and
ways of transmitting that knowledge. In this sense,
Burke’s book A Social History of the Media, in
which he, together with Asa Briggs, is paradigmatic
(Berk & Brigs 20006), also analysed the appearance
of the book in the wider context of the revolution
caused by humanity’s entry into the “Gutenberg gal-
axy” (Makluan, 1973).

In the end, the words of David Hall will be used,
who expresses the belief that the history of the book
is everywhere, and that, despite its increasing rec-
ognition, it sometimes escapes us, disguised as a
bibliography, descriptions of libraries, and educa-
tion, the history of journalism, political history, as
well as literary history, with which it has a long and
fruitful relationship, renewed and refreshed by the
sociology of the text. In this sense, the history of the
book evokes the history of reception, while Darn-
ton’s model hints at the possibilities of a synthesis
that could be realized more fully in the foreseeable
future than before. In any case, the history of books
and reading within the framework of contemporary
humanities represents an extremely fruitful, trans-
disciplinary, and extraordinarily innovative field of
research that, considering the changes caused by the
digital revolution, will undoubtedly gain more and
more importance.



OOHOBJBCHY U OCBEXKEHY COIIMOJIOTH]jOM TeKcTa. Y
TOM CMHCITy, UCTOpHja KIbUTE IPU3NBA HUCTOPH]Y
peneniuje, A0K J[apHTOHOB MOJEN HAaroBelITaBa
MoryhHOCTH CHHTE3¢ Koja OW ce Moriia y OTIeH-
HO BpeMe peanr30BaTy MOTIyHHje HETo 70 caaa. Y
CBAaKOM CJIy4ajy, HCTOPHja KIbHIe U YUTAha Y OKBHU-
Py caBpeMeHe XyMaHUCTHKE TPE/ICTaBIha U3PAZUTO
TUIO/THO, TPAHCIUCIUILTUHAPHO U BaHPEHO HHOBA-
THBHO TI0JhE UCTPAKMBaKka Koje he, ¢ 0063upom Ha
MPOMEHE YCIOBJHCHE IUTUTAIHOM PEBOIYIH]OM,
HECYMHIbMBO CBE BHUIIIE JJOOUjaTH Ha 3HAYA]y.
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Rad se sastoji iz dva, metodolo3ki i analiticki zasebna dijela, kojima je zajednicki lik i djelo
Alekse Santica. Prvi dio nastoji, kroz pregled kriti¢ke valorizacije, knjizevnokriti¢ki razumjeti
cjelokupno pjesnicko stvaralastvo Alekse Santi¢a, postavljajuci temeljno istrazivacko pita-
nje zaéto se Santi¢ smatra velikim pjesnikom, iako se njegovo pjesnistvo, uzevsi u cjelini,
posmatrano iz estetske perspektive, ne moze kvalificirati kao “veliko”. Prevashodno, na
osnovu uvida kritike u promisljanje estetske vrijednosti Santi¢evog pjesnistva i zakljucaka
proisteklih iz komparacije ve¢ postojecih i vlastitih refleksija, na navedeno pitanje se odgo-
vara hipotezom da je Santi¢eva “mitska” veli¢ina rezultat “obi¢nosti” njegovog pjesnistva i
sposobnosti davanja toj “obi¢nosti” uzvisenog smisla “toposima” duhovne zaokupljenosti,
na semantickom, a na sintaksi¢kom planu izrazenih jednostavnim stilom i frazama bliskim
kognitivnim potrebama narodne svijesti.

Drugi dio rada predstavlja dokumentarno-historijski i arhivsko-bibliotecki doprinos u istra-
zivanju lika i djela Alekse Santica, te se pojavljuje kao zaseban pregled ostavitine rukopi-
sne grade koju bastini Nacionalna i univerzitetska biblioteka Bosne i Hercegovine unutar
Odjeljenja specijalnih zbirki. Ostavstina se sastoji od pisama, prepiski, korespondencija,
fotografija, dopisnica i razglednica. Ovi biografski i historijski dokumenti sluze kao izvor za
faktografsko upoznavanje jednog dijela Santi¢evog Zivota i djelovanja.

Rad je rezultat istrazivanja koje je provedeno na osnovu projekta “Objedinjavanje grade o
kulturnohistorijskom naslijedu Alekse Santi¢a” finansiranog od strane Federalnog ministar-
stva obrazovanja i nauke.

The paper consists of two, methodological and analytical, separate parts, which share the
character and work of Aleksa Santi¢. The first part tries, through an overview of critical val-
orisation, to literary critically understand the entire poetic creation of Aleksa Santi¢, posing
the fundamental research question of why Santi¢ is considered a great poet, even though
his poetry, taken as a whole, viewed from an aesthetic perspective, cannot be qualified as
“great”. Above all, based on the insight of criticism into the consideration of the aesthetic
value of Santi¢’s poetry and the conclusions derived from the comparison of already exist-
ing and own reflections, the above question is answered with the hypothesis that Santi¢’s
“mythical” greatness is the result of the “ordinariness” of his poetry and the ability to
give that “ordinariness” a sublime sense of the “topos” of spiritual preoccupation, on the
semantic level, and on the syntactic level, expressed in a simple style and phrases close to
the cognitive needs of the peoples’ consciousness.

The second part of the paper presents a documentary-historical and archival-library con-
tribution to the research of the character and works of Aleksa Santi¢, and appears as a
separate review of the legacy of manuscript material kept by the National and University
Library of Bosnia and Herzegovina within the Department of Special Collections. The leg-
acy consists of letters, correspondence, photographs, letter cards, and postcards. These
biographical and historical documents serve as a source for a factual introduction to a part
of Santi¢’s life and activities.

The work is the result of research conducted on the basis of the project “Unification of
materials on the cultural and historical heritage of Aleksa Santi¢” financed by the Federal
Ministry of Education and Science.
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Uvod

Primarni izazov u pripremi ovog rada bio je kako
pristupiti temi stvaralastva Alekse Santi¢a iz
perspektive koja bi objedinila unutarnji (imanentno
knjizevni) i vanjski (kontekstualni, drustveno-
historijski i biografski) pristup, a da pritom ne
zapadnemo u puku reprodukciju i1 mimikriju
prijasnjih istrazivanja koja su obimna, iscrpna i
temeljita.

Drugi izazov, ujedno i istrazivacko usmjerenje, ja-
vio se kao potreba da se o Santi¢evom liku i djelu
govori $to je moguce objektivnije, odnosno da se
ne zapadne u Cestu zamku romantiziranja i ideali-
ziranja. Prema tome, ovaj rad nema namjeru slije-
po i apologetski afirmirati Santi¢evo stvaralastvo,
niti ponuditi samo dokumentaristi¢ko-deskriptivni
pregled grade koju bastini Nacionalna i univerzi-
tetska biblioteka Bosne i Hercegovine, ve¢, prije
svega, ponuditi kriti¢ki osvrt na Santi¢evo knjizev-
no stvaralastvo.

Pokusaj da se uspjeSno odgovori na pomenute
izazove pronasli smo u sljede¢em pitanju. Naime,
uzevsi u obzir Cinjenicu da je, na jednoj strani,
Santi¢ kulturni i pjesni¢ki fenomen, trajni simbol
jednog vremena i jednog mjesta, da je medu naj-
priznatijim i najpominjanijim knjizevnim figurama
u Bosni i Hercegovini i Srbiji, dok je, na drugoj
strani, gledajuci estetsku vrijednost cjelokupnog
stvaralastva, Santi¢, u Gemu je veéi dio kritike
usaglasen, “prosjecan” pjesnik, postavlja se pita-
nje nesrazmjera izmedu Santi¢eve kanonske slave
i artistickih dometa njegove knjizevnosti. Dakle,
osnovno pitanje kritickog dijela ovog rada — zvu-
¢i pomalo banalno, ali je vrlo analiticki potentno i
opravdano — jeste zaito se Santi¢ smatra velikim
pjesnikom, iako se njegovo pjesnistvo, uzevsi u
cjelini, na Sto ve¢i dio kritike upucuje, ne moze
kvalificirati kao veliko.

Ovo pitanje je iznimno slozeno i zahtijeva dosta
temeljitiju analizu recepcijskog u¢inka Santi¢eve
poezije i znatno obimniju imanentnu analizu od one
koju nam je dozvoljeno ovdje ponuditi. Upravo,
cilj ovog rada jeste otvoriti, naznaciti, ukazati
na odredeni problem — o kojem se, prema naSim
uvidima, nije fokusirano i sistemati¢no pisalo, ali
je svakako prisutan — i ponuditi neke pretpostavke
i opservacije kao poticaj koji bi mogao dovesti
do sistemati¢nije i obimnije analize pomenutog
istrazivackog pitanja.

Dakle, da rezimirano, osnovna hipoteza ovog
rada jeste da je poezija Alekse Santica estetski
“prosjecna” ili, bolje receno, “obicna” te, velikim

Introduction

The primary challenge in the preparation of this
paper was how to approach the subject of Aleksa
Santi¢’s work from a perspective that would com-
bine the internal (immanently literary) and exter-
nal (contextual, socio-historical, and biographical)
approaches, without falling into mere reproduction
and mimicry of previous researches that are exten-
sive, exhaustive and thorough.

The second challenge, at the same time, also the re-
search orientation, arose as a need to talk about San-
ti¢’s character and work as objectively as possible,
that is, not to fall into the frequent trap of romanti-
cizing and idealizing. Therefore, this work does not
intend to blindly and apologetically affirm Santi¢’s
work, nor to offer only a documentary-descriptive
overview of the material that is kept in the National
and University Library of Bosnia and Herzegovina,
but, above all, to offer a critical review of Santié’s
literary work.

We found an attempt to successfully respond to the
mentioned challenges in the following question.

Namely, taking into account the fact that, on the one
hand, Santié¢ is a cultural and poetic phenomenon, a
permanent symbol of a time and a place, he is among
the most recognized and mentioned literary figures
in Bosnia and Herzegovina and Serbia, while, on the
other hand, looking at the aesthetic value of the entire
creation, Santi¢, in which most of the critics agree, is
an “average” poet, the question of disproportion be-
tween Santi¢’s canonical fame and the artistic reach
of his literature arises. So, the basic question of the
critical part of this work — it sounds a bit frivolous,
but it is very analytically potent and justified — is
why Santi¢ is considered a great poet, even though
his poetry, taken as a whole, to which most of the
criticism refers, cannot be qualified as great.

This question is exceptionally complex and requires
a much more thorough analysis of the reception ef-
fect of Santi¢’s poetry and a much more comprehen-
sive immanent analysis than the one we are allowed
to offer here. Precisely, the goal of this paper is to
open up, indicate, and point out a certain problem —
which, according to our insights, has not been writ-
ten about in a focused and systematic way, but is
certainly present — and to offer some assumptions
and observations as an incentive that could lead to a
more systematic and more extensive analysis of the
mentioned research question.

To summarize, the basic hypothesis of this paper
is that the poetry of Aleksa Santi¢ is aesthetically



dijelom zbog svoje “obi¢nosti”, tako dobro i Siroko
prihvacena.!

Metodoloski, istrazivatkom pitanju 1 hipotezi
pristupa se, prije svega, pregledom vrijednosnih
sudova kritike o Santi¢evoj poetici, koja se od
pocetka do danas kre¢e od negativne, preko
umjerene ili konstruktivne, koja preovladava, do
pozitivne.” Svrha ovog pregleda jeste ukazati na
nesrazmjer izmedu kanonskog statusa pjesnika i
estetskih sudova o njemu, te njihovom sintezom
pokusati ponuditi vlastiti komentar na pitanje zasto
je Santi¢ “veliki” pjesnik, iako je kritika pretezno
osporavala artisticke domete njegovog stvaralastva.
Dakle, na temelju kritickih opservacija, nastoji se,
koliko je moguce, ukazati na pomenuti nesklad
i ponuditi smjer u kojem se ovo pitanje moze
detaljnije problematizirati na temelju pretpostavke
da je Santi¢ev status §iroke prihvacenosti odreden
pjesnickom sposobnos¢u davanja uzvisenog smisla
“obicnim” “toposima” duhovne zaokupljenosti, na
semantickom, a na sintaksickom planu izrazenih
jednostavnim stilom i frazama bliskim kognitivnim
potrebama narodne svijesti, §to se moze zakljuciti
ukoliko uzmemo u obzir cjelokupno Santié¢evo
stvaralastvo.

Drugi dio rada predstavlja dokumentarno-historijski
1 arhivsko-bibliotecki doprinos u istrazivanju lika i
djela Alekse Santica, te se pojavljuje kao pregled
ostavstine rukopisne grade koju bastini Nacionalna
i univerzitetska biblioteka Bosne i Hercegovine
unutar Odjeljenja specijalnih zbirki koje je 2020.
godine proglaseno nacionalnim spomenikom Bosne
i Hercegovine.

Arhiv Santié¢a koji Nacionalna i univerzitetska bi-
blioteka BiH posjeduje nema osnova da tretira pita-
nje vrijednosti Santi¢evog stvaralastva. Arhiv prije
svega daje uvid u jedan dio Santiéevog Zivota i dje-
lovanja koji ima dokumentarno-historijski znacaj
vezan za biografiju, historijski kontekst 1 drustveni
angazman Santi¢a. Medutim, iako ove dvije cjeline
rada funkcioni$u kao zasebne i ne komentiraju jed-
na drugu u smislu refleksija arhivskih dokumenata
na Santi¢ev knjizevni doprinos (koji je na temelju

' Napominjemo da kao korpus analize uzimamo poeziju, jer se Aleksa
Santi¢ ostvario kao pjesnik, i to izuzetno plodonosan. Njegove pro-
zne 1 dramske tekstove kritika ne uzima ozbiljno. U proznoj formi
se nije ostvario (tek nekoliko pri¢a nezapazene estetske vrijednosti),
napisao je Cetiri dramska teksta lirskog karaktera (Pod maglom, Ha-
sanaginica, Andelija i Sunce), koja imaju stanovitu lirsku vrijednost,
ali ne i dramsku. Knjizevne zasluge Santi¢ je stekao isklju¢ivo kroz
poeziju, objavivsi osam zbirki pjesama (Pjesme 1891, 1895, 1900. i
1908, Pjesme 1911, Na starim ognjistima 1913, Pesme 1918. i Pe-
sme 1924).

Izbor iz kritike ponajvise je vrSen na osnovu kompatibilnosti sa na-
vedenim istrazivackim pitanjem i hipotezom.

“average” or, rather, “ordinary”, and, in large part,
because of its “ordinariness” it is so well and widely
accepted.!

Methodologically, the research question and hy-
pothesis are approached, first of all, by reviewing
the value judgments of critics on Santié’s poetics,
which, from the beginning to the present day, rang-
es from negative, through moderate or constructive,
prevails, to positive.? The purpose of this review is
to point out the disproportion between the poet’s ca-
nonical status and aesthetic judgments about him,
and with their synthesis, try to offer our own com-
mentary to the question of why Santi¢ is a “great”
poet, even though criticism has mostly challenged
the artistic scope of his work. On the basis of criti-
cal observations, it is attempted, as far as possible,
to point out the mentioned discrepancy and offer a
direction in which this issue can be more thorough-
ly problematized based on the assumption that San-
ti¢’s status of wide acceptance is determined by the
poet’s ability to give sublime meaning to “ordinary”
“topos” of spiritual preoccupation, on the semantic
level, and on the syntactic level, expressed in a sim-
ple style and phrases close to the cognitive needs of
the people’s consciousness, which can be concluded
if we take into account Santi¢’s entire work.

The second part of the work presents a documen-
tary-historical and archival-library contribution to
the research of the character and works of Aleksa
Santi¢, and appears as an overview of the legacy of
manuscript material kept by the National and Uni-
versity Library of Bosnia and Herzegovina within
the Department of Special Collections, which was
declared a national monument of Bosnia and Her-
zegovina in 2020.

The Archive of Aleksa Santi¢, which the National
and University Library of BiH owns, has no basis to
deal with the question of the value of Santi¢’s work.
The archive, first of all, gives an insight into one
part of Santi¢’s life and activities, which has a doc-
umentary-historical significance related to the bi-
ography, historical context, and social engagement
of Santi¢. However, although these two parts of the

' Note, that poetry is taken as the corpus of analysis because Aleksa

Santi¢ is accomplished as a poet, an exceptionally fruitful one. His
prose and dramatic texts, critic does not take seriously. He wasn’t
accomplished in prose form (only a few stories of unnoticed aesthe-
tic value), he wrote four dramatic texts (Pod maglom, Hasanaginica,
Andelija and Sunce) of a lyrical character that has a certain lyrical
value, but not a dramatic one. Santi¢ acquired his literary merits
exclusively through poetry, publishing eight collections of poems
(Pjesme 1891, 1895, 1900, and 1908, Pjesme 1911, Na starim ognji-
Stima 1913, Pesme 1918, and Pesme 1924).

The choice from the criticism was mostly made on the basis of com-
patibility with the stated research question and hypothesis.

Smaji¢, Isanovi¢
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materijala koje posjeduje NUBBIiH teSko usposta-
viti), ipak smatramo primjerenim postaviti pitanje
Santi¢eve “mitske” slave i vrijednosti njegove poe-
zije, s obzirom na to da je poezija osnov Santi¢eve
prepoznatljivosti i ono zbog ¢ega, na koncu, smatra-
mo vaznim prezentirati njegovu ostavstinu. Prema
tome, rad stavlja vecu paznju na knjizevnokriticki
negoli na arhivski pregled.

Rad je rezultat istrazivanja koje je provedeno na
osnovu projekta “Objedinjavanje grade o kulturno-
historijskom naslijedu Alekse Santi¢a” finansiranog
od strane Federalnog ministarstva obrazovanja i
nauke.

1. Pjesnistvo Alekse Santi¢a izmedu “obi¢nosti” i
slave

Jovan Skerli¢ navodi, i to je sva kasnija kritika
usvojila, da Santi¢ ima dvije omiljene teme:

1. “intimna ose¢anja melanholije mladosti koja
prolazi”, §to je primarno odredeno gubitkom
mnogih ¢lanova porodice (sestre Zorice i
Stake, brace Jeftana i Jakova, majke Mare) i
neostvarene prave ljubavi i

2. ‘“zarke ljubavi prema narodu” (Skerli¢, 1962:
249).

Prema tome, moZemo re¢i da se Santi¢eva lirika di-
jeli na dvije velike tematske i motivno-idejne grupe:
patriotsko-socijalnu i intimnu liriku. Unutar ovih
grupa, Santi¢a okupiraju ona mjesta koja nose naj-
vec¢i emotivno-simbolicki kapital, odnosno ona pi-
tanja prema kojima Covjek ostvaruje najmanji emo-
tivno-sentimentalni otklon: narod, nacija, domovi-
na, grad, vjera, Bog, ljubav itd. Ovim semantickim
poljima ili Santi¢evim semanti¢kim okupacijama
pjesnik prilazi zaneseno, nefiltriranim patosom, po-
visSenim impulsom osjecajnosti, te sintaksicki jed-
nostavno, koriste¢i ustaljene, poznate, prihvacene
jezicke konstrukcije, ¢ime se na stilskoj ili seman-
ticko-sintaksickoj ravni dobivaju slike i figure koje
odgovaraju perceptivnim potrebama Sireg recepcij-
skog prostora. Santi¢ se nije zagledao u neotkrive-
ne i skrivene slojeve ljudskih htijenja i stanja, nije
otvarao zatvorena vrata ljudske duhovnosti, vec je
potpirivao i osnazivao ve¢ dobro poznata stanja pri-
stupajuci im afektivno.

U pocetku, Santi¢ stvara na onome $to mu je jedi-
no blisko poznato, a to je tradicija narodne poezije
1 na njoj nastalo srpsko romanticarsko stvaralastvo.
Skromne formalne naobrazbe,® Santi¢ se profilirao

3 “Za sistemski rad nije imao ni volje ni smisla, niti kao puckoskolac,

niti docnije poznati i ugledni pjesnik. Iz dva sacuvana pisma, napi-

work function as separate ones and do not comment
on each other in terms of the reflections of archival
documents on Santi¢’s literary contribution (which
is difficult to establish based on the material owned
by the NULB&H), we still consider it appropriate to
raise the question of Santié¢’s “mythical” fame and
the value of his of poetry, given that poetry is the
basis of Santi¢’s recognition and the reason why, in
the end, we consider it important to present his leg-
acy. Therefore, the paper pays more attention to the
literary-critical rather than to the archival review.

The paper is the result of research carried out on
the basis of the project “Unification of materials on
the cultural and historical heritage of Aleksa Santi¢”
financed by the Federal Ministry of Education and
Science.

1. Aleksa Santi¢’s poetry between “ordinariness”
and fame

Jovan Skerli¢ states and all subsequent criticism has
adopted this, that Santi¢ has two favourite themes:

1. “intimate feelings of the melancholy of pass-
ing youth” which is primarily determined
by the loss of many family members (sisters
Zorica and Staka, brothers Jeftan and Jakov,
mother Mara) and unrealized true love, and

2. “ardent love for the people” (Skerli¢, 1962:
249).

Therefore, we can say that Santi¢’s lyrical poetry
is divided into two large thematic and motive-ideal
groups: patriotic-social and intimate lyrical poetry.
Within these groups, Santi¢ is engaged by those
places that carry the greatest emotional-symbolic
capital, i.e., those issues towards which a person
has the least emotional-sentimental deviation: peo-
ple, nation, homeland, city, religion, God, love, etc.
The poet approaches these semantic fields or San-
ti¢’s semantic engagement rapturously, with unfil-
tered pathos, a heightened impulse of sensitivity,
and syntactically simply, using established, known,
accepted language constructions, which results in
images and figures on a stylistic or semantic-syn-
tactic level that corresponds to the perceptive needs
of a wider audience of the reception area. Santi¢ did
not look into the undiscovered and hidden layers of
human desires and conditions, he did not open the
closed doors of human spirituality but fuelled and
strengthened already well-known conditions by ap-
proaching them sentimentally.

In the beginning, Santi¢ creates with what he is only
intimately familiar with, the tradition of folk poetry



1 stasavao na osnovama narodnog pjesniStva. “Za
nepune Cetiri godine (1887—-1891), od prve objav-
ljene pjesme do prve knjige pjesama [...] Aleksa je
napisao oko 130 pjesama i postao saradnik mnogih
listova i Casopisa” (Lesi¢, 1990: 110). Povodom prve
zbirke pjesama Pjesme, objavljene 1891. godine u
Mostaru, izlaze i prve kritike od kojih je, kako na-
vodi Lesi¢ (1990), posebno znacajna, zbog afirma-
tivnog vrednovanja, kritika Milana Savi¢a u Bosan-
skoj vili (1892), hvaleé¢i “na prvom mjestu njegovo
iskreno rodoljublje”, ali pominje i pjesme “intimno-
ljubavnog sadrzaja” (Lesi¢, 1990), koje su inspiri-
sane Ankom Tomlinovié, “Latinkom”, Santi¢evom
zarucnicom i nesudenom suprugom zbog snaznog
stricevog, a narocito majcinog protivljenja “tudin-
skoj” snahi. Rastanak s Ankom bitno uti¢e na Santi-
¢evu stvaralacku produktivnost, pa je 1893. godine
“napisao samo 13 pjesama (a objavio 9), i ve¢inom
govore o porusenim nadama, o samoc¢i, o0 snovima”
(Lesi¢, 1990: 123). Period rezigniranosti i stvara-
lackog zatiSja nece trajati dugo, pa ¢e 1895. godine
objaviti drugu zbirku pjesama, pod istim nazivom
Pjesme, koja ¢e kod kritike pro¢i jedva zapazeno,
i to poprilicno negativno, zamjeraju¢i mu (Andra
Gavrilovi¢) predanost jakom uticaju Vojislava Ilica
i slijedenje pomodnih pjesnickih kalupa. Takoder, u
pomenutoj zbirci dolazi do izrazaja pomalo napadna
glorifikacija kolektivnih sentimenata, pa mu pjesme
imaju karakter “himne i panegiricke pjesme” (LeSi¢,
1990: 125). Sli¢an je slu¢aj i sa tre¢om Santi¢evom
zbirkom, takoder nazvanom Pjesme, izdatom 1901.
godine, koju Kranjcevi¢ najavljuje poprili¢no nega-
tivnim osvrtom govore¢i o prekomjernom uticaju
Hajnea i Vojislava Ili¢a i nedostatku sopstvenog, in-
dividualnog kreativnog impulsa (Lesi¢, 1990). Lesi¢
(1990) navodi da je Santi¢a najvise pogodila kritika
Bogdana Popovié¢a “O pesmama A. Santi¢a”, objav-
ljena u tri nastavka u Srpskom knjizevnom glasniku
1901. godine, iz razloga §to je Bogdan Popovi¢ bio
izuzetno uvazavan od strane svih mostarskih pisaca.*

sana 1877. stricu Mihi u Trst, viSe je nego ocigledno da se on bori
sa osnovnom pismenoscu” (Lesi¢, 1990). U pismu koje Aleksa iz
Ljubljane Salje roditeljima u Mostar 1881. godine, primjecuje dalje
Lesi¢ (1990), iako je petnaestogodiSnjak, ipak su vidljivi veliki stil-
ski i gramaticki izrazajni problemi, recenica je neuredna, koristi se
otrcanim frazama te je primjetno da pise s naporom. “U Ljubljani ¢e
on dopisivanje sa roditeljima prepustiti vjestijem i prakti¢nijem bratu
Peri, izvlace¢i se redovno kako nema vremena da piSe ‘zato §to za
sutra ima dosta da uéi’” (Lesi¢, 1990).

“Pa ipak, od svega negativnog §to je povodom njegovih pjesama
u kritici izreceno, intimno [...] najvise ga je pogadalo Popovicevo
naglaseno uporedivanje sa Duci¢evim ‘lepim, neznim i mislenim
pesmama’. Ljubomorno je reagovao na sve one pohvale koje je kri-
ticar upuéivao ‘nasem Duci¢u’ i njegovim ‘izrednim’ stthovima, dok
je za njegovu ljubavnu liriku rekao da ‘brblja’ kojesta, jer nema Sta
da kaze, pa nemo¢no muca, gubeci se u maglama ‘kitnjastog stila’”
(Lesic, 1990: 179).

and the Serbian romantic creativity that arose from
it. With a modest formal education,’ Santi¢ profiled
and developed on the basis of folk poetry. “In less
than four years (1887—-1891), from the first pub-
lished poem to the first book of poems [...] Aleksa
wrote around 130 poems and became a contributor
to many newspapers and journals” (LeSi¢, 1990:
110). On the occasion of the first collection of poems
Pjesme (Poems), published in 1891 in Mostar, the
first reviews were published, of which, as stated by
Lesi¢ (1990), Milan Savi¢’s criticism, in Bosanska
vila (1892), is particularly significant, due to its af-
firmative evaluation, praising “in the first place, his
sincere patriotism”, but he also mentions poems with
“intimate-love content” (Le$i¢, 1990), which were
inspired by Anka Tomlinovi¢, “Latinka” (Latin/
Catholic girl), Santi¢’s fiancée and former intended
wife due to his uncle’s, and especially his mother’s,
strong opposition to an “outsider” daughter-in-law.
Parting with Anka significantly affected Santié’s
creative productivity, so in 1893 he “wrote only
13 poems (and published 9), and most of them are
about dashed hopes, about loneliness, about dreams”
(Lesi¢, 1990: 123). The period of resignation and
creative lull did not last long, so in 1895 he pub-
lished a second collection of poems, under the same
name Pjesme (Poems), which was hardly noticed by
critics, and quite negatively, reproaching him (Andra
Gavrilovi¢) for his dedication to the strong influence
of Vojislav Ili¢ and following fashionable poetic
patterns. Also, in the mentioned collection, a some-
what glaringly glorification of collective sentiments
comes to the fore, so his poems have the character of
“hymns and panegyric poems” (LeSi¢, 1990: 125).
The same is the case with Santi¢’s third collection,
also called Pjesme (Poems), published in 1901,
which Kranj-Cevi¢ announces with a rather nega-
tive review, talking about the excessive influence of
Heine and Vojislav Ili¢ and the lack of his own, indi-
vidual creative impulse (Lesi¢, 1990). Lesic (1990)
states that Santi¢ was most affected by Bogdan Pop-
ovié’s criticism “O pesmama A. Santi¢a” (About the
poems of A. Santi¢), published in three sequels in

3 “He had neither the will nor the sense for systematic work, neither as
an elementary school student, nor later a well-known and respected
poet. From two preserved letters, written in 1877 to his uncle Miha
in Trieste, it is more than obvious that he struggles with basic lite-
racy” (Lesi¢, 1990). In the letter that Aleksa from Ljubljana sends
to his parents in Mostar in 1881, Lesi¢ (1990) further observes that
even though he is fifteen years old, major stylistic and grammatical
expressive problems are visible, the sentence is sloppy, he uses corny
phrases and it is noticeable that he writes with effort. “In Ljubljana,
he will leave the correspondence with his parents to his more skilled
and practical brother Pero, regularly excusing that he does not have
time to write ‘because he has a lot to study for tomorrow’” (Lesi¢,
1990).
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Naravno, bilo je i onih koji su stali na stranu Santi¢a,
poput Marka Cara, koji je, brane¢i ga, objavio po-
lemicki tekst “Kritika ili Sikaniranje” u Brankovom
kolu 1901. godine. Kasnije ¢e Santi¢ samokriti¢no
prihvatiti Popovi¢eve primjedbe govoreci: “Kamo
srece, da mi je onakva kritika bila upuéena ranije, da
mi ustedi uzaludno lutanje” (Lesi¢, 1990: 181), §to
ée rezultirati da Popovié uvrsti Santi¢a u Antologiju
novije srpske lirike (1911), s pjesmama: “Ne vjeruj”,
“Proljece”, “Moja no¢”, “Jesen”, “Gospodici”, “Jed-
na suza”, “Pretprazni¢ko vece”, “Emina”, “Ostajte
ovdje”, “Vece na skolju”, 1 “Sijaci”, a u drugom iz-
danju iz 1912. godine dodana je i pjesma “Boka”.
Jos je jedna kritika narogito pogodila Santi¢evu lako
povredivu dusu. Rije¢ je o, navodi Lesi¢ (1990),
kritici Vase Staji¢a (1912) u Letopisu Matice srpske,
koja je isla dotle da kaZe kako Santi¢evi stihovi
proizvode “iluziju pesniStva onde, gde ga nema”.
Tako se Santiéev talent sve vrijeme kreée od pokuda
do pohvala, a vjerovatno su najtacnije one umjerene
pokude/pohvale poput Slijepceviceve i Skerliceve.

Velike pohvalne kritike Santi¢ je dobio nakon iz-
davanja zbirke pjesama Pjesme, objavljene 1911.
godine u izdanju Srpske knjizevne zadruge. Pored
pozitivnih kritika Petra Koci¢a u Otadzbini, Veljka
Mili¢evi¢a u Narodu, najupecatljivija je, svakako,
Jovana Skerlica u Srpskom knjizevnom glasniku
koja, ¢ini se, otkriva sustinu Santi¢eve opéeprihva-
¢enosti medu narodom, a ona se, tragom Skerlica,
najprije nalazi u otvorenoj iskrenosti i neposrednim
osjecanjima “koji viSe govore nasem srcu i onom
Sto je najintimnije u naSoj dusi” (Skerli¢, 1962:
250). Skerli¢ takoder pise da Santi¢ ne pjeva kao
“pesnicki zanatlija”, ve¢ prirodno, neposredno,
iskreno, dozivljeno i vlastitim iskustvom potvrdeno,
ali pomalo i naivno, posebno onda kada euforicno
vjeruje u ostvarenje patriotskih i narodnih ideala.

Negativnih kritika Santi¢eve knjizevnosti bilo je
mnogo. Jedna od najostrijih je ona anonimnog au-
tora u Brankovom kolu (1898) povodom ciklusa
pjesama objavljenih u Ljetopisu Matice Srpske.
Ovaj anonimni kriti¢ar ocjenjuje Santiéeve stihove
1990). Ono §to je kritika, od pocetka do danas, po-
najvise zamjerila Santi¢u jeste: jednostavan, poezije
nedostojan jezik; kitnjasti stil; izlizane i potroSene
fraze; prenaglasena sentimentalnost; himnicnost;
eksklamativnost; recitativnost; prigodno pjevanje;
patrijarhalnost; eti¢nost ispred estetskog. Ali, upra-
vo zbog svih ovih karakteristika, koje je Santi¢ znao
iskoristiti na vjest i dopadljiv na¢in, usmjeravajuéi
ih 1 prilagodavajuéi potrebama naroda, vise prirod-

the Srpski knjizevni glasnik in 1901, for the reason
that Bogdan Popovi¢ was extremely respected by all
writers from Mostar.* Of course, there were those
who sided with Santi¢, such as Marko Car, who, de-
fending him, published a polemical text “Kritika ili
Sikani- ranje” (Criticism or chicanery) in Brankovo
kolo in 1901. Later, Santi¢ will self-critically accept
Popovi¢’s remarks saying: “If only such a criticism
had been addressed to me earlier, to save me from
wandering in vain” (Lesi¢, 1990: 181), which will re-
sult in Popovi¢ including Santi¢ in Antologija novije
srpske lirike (1911) (An anthology of recent Serbi-
an lyric pems), with poems: “Ne vjeruj” (Have no
faith), “Proljece” (Spring), “Moja no¢” (My night),
“Jesen” (Autumn), “Gospodici” (To miss), “Jedna
suza” (One tear), “Pretpraznicko vece” (Pre-holiday
Eve), “Emina”, “Ostajte ovdje” (Stay here), “Vece
na skolju” (Evening on the Isles), and “Sijaci” (Sow-
ers), and in the second edition from 1912, a poem
“Boka” was added.

Another criticism particularly hit Santi¢’s easily
hurt soul. According to Lesi¢ (1990), it is a criti-
cism of Vasa Staji¢ (1912) in Letopis Matice srpske,
which went so far as to say that Santié’s verses pro-
duce “the illusion of poetry where there is none”.
Thus, Santié¢’s talent constantly moves from criti-
cism to praise, and moderate criticism/praise such
as Slijepcevic’s and Skerli¢’s are probably the most
accurate.

Santi¢ received great praise after publishing the
collection of poems Pjesme, published in 1911 in
the edition of Srpska knjizevna zadruga. In addition
to the positive criticisms of Petar Koci¢ in Otadz-
bina, Veljko Mili¢evi¢ in Narod, the most impres-
sive is, certainly, Jovan Skerli¢’s in Srpski knjizevni
glasnik, which seems to reveal the essence of San-
ti¢’s general acceptance among the people, which,
following Skerli¢’s trace, is first found in open sin-
cerity and immediate feelings “that speak more to
our heart and what is most intimate in our soul”
(Skerli¢, 1962: 250). Skerli¢ also writes that Santi¢
does not write as a “poetic craftsman”, but natural-
ly, directly, sincerely, experienced and confirmed by
his own experience, but somewhat naive, especially
when he euphorically believes in the realization of
patriotic and national ideals.

4 “And yet, of all the negative things that have been said about his

poems in criticism, intimately [...] he was most affected by Popovic’s
emphatic comparison with Duci¢’s ‘beautiful, gentle and thoughtful
poems’. He reacted jealously to all those praises that the critic gave
to ‘our Duci¢’ and his ‘extraordinary’ lyrics, while he said about his
love lyrical poems that he is ‘babbling’ because he has nothing to say,
so he stutters helplessly, getting lost in the mists of ‘ornate style’”
(Lesic, 1990: 179).



no i instinktivno nego namjerno, Santi¢ “¢e Ziveti,
ne kazem kao veliki pesnik ali kao pesnik ljubak,
mio, koji je iskreno pevao ono $to je osecao, i pisao
‘od srca srcu’” (Popovi¢, 1920: 3-4).

Bez obzira na raznorazne negativne kritike, Santi¢u
je ostala vazna jedna stvar koje se nije mogao i nije
zelio odre¢i do kraja i kojoj je podredio i zZivot i
umijeée. Santi¢ je osje¢ao da mora biti bard svoga
naroda, odnosno pjevac koji ¢e slaviti svoj narod
1 podsticati ga na moral i dostojanstvo, te ga zato
Ujevi¢ i Slijepcevi¢ nazivaju etickim, a ne estetskim
tipom pjesnika. U tom smislu, Santi¢ narodnu
dusu vidi duz cijele vertikale koja polazi od puke
egzistencije 1 uspinje se do visina esencije, nalazeci
u narodu stvaralacki poticaj u kojem vidi “lica bez
lazi i maske” (“Hajdemo, Muzo”).

Idejakoja se prozima od pocetka do kraja Santi¢evog
pjesniStva jeste nacionalnooslobodilacka ideja,
uzimajuci “na se ulogu pesnika borca, rekli bismo
narodnog pesnika. U sustini je to ona ista uloga
koju suu XVII i XVIII veku i na pocetku XIX veka
imali guslari” (Puri¢, 1963: 10), a SlijepCevic ¢e
zakljuéiti: “Da se rodio na selu, G. Santi¢ bio bi
valjda guslar” (Popovi¢ & Slepcevi¢, 1920: 9).°
Kao ¢ovjek koji je, po prirodi, u sebi nosio narodni
duh, utjelovljuju¢i narodnu svijest 1 predstavljajuci
Cisti, nepatvoreni i iskreni glas puckog dozivljaja
i pogleda na svijet, Santi¢, kojem je, ¢ini se,
predodredeno da poetski zastupa svoj narod, da
njemu i 0 njemu pjeva, nije mogao (niti je zelio)
postati iSta drugo doli narodni pjesnik: Mene sve
rane moga roda bole, / I moja dusa s njim pati i
grea. (“Moja otadzbina”).

Santi¢ nije politi¢ki, ve¢ socijalni ili narodni pjesnik
ili socijalno-narodni pjesnik koji pjeva “glasom mi-
liona”. Santi¢ je pisao poeziju s kojom je obicni,
narodni covjek mogao ostvariti najveci stepen iden-
tifikacije i to je jedan od glavnih razloga njegove
omiljenosti, “Cvrsto vezan za patrijarhalnu sredinu
Mostara, od kojeg se nikad nije odvajao, Santié¢ je
bio omiljen pesnik ponositih, duhovno uzdignutih i
nacionalno krajnje osetljivih Mostaraca, podjedna-
ko Srba i Muslimana, ¢ija su se istorijska osecanja
u velikoj meri poklopila s njegovim podignutim,

5 “Prate¢i rodoljubivu poeziju Alekse Santi¢a u njenom hronoloskom
nastajanju, gotovo da se moze pratiti i neka vrsta stihovane histori-
je onog vremena u neposrednosti njenog zbivanja od ranih vapaja
za slobodom i ekstati¢nih poziva u boj (‘Orao’, ‘Kletva’, ‘Srpska
vila’...), potom dnevni¢kih pracenja pecalbarskih i drugih seoba na
raskrséu dva vijeka (‘Ostajte ovdje’, “‘Seoba’, ‘Hljeb’...), balkanskih
i Prvog svjetskog rata (‘Prizrene stari, vrata otvori’, ‘Jutro na Koso-
vu’, ‘Kosovka’, ‘Pred Bitoljem’...), sve do nazdravicarskih stihova i
vidovdanskih himni-pobjednica u poslijeratnoj fazi njegova stvara-
lastva (“Vojvodi Stepi’, ‘Kajmakcalan’, ‘Pesma jedinstva’, ‘Vidov-
dan’...)” (Durakovi¢, 1988: 16).

There were many negative criticisms of Santié’s lit-
erature. One of the harshest was of the anonymous
author in Brankovo kolo (1898) on the occasion of
the cycle of poems published in Ljetopis Matice
Srpske. This anonymous critic evaluates Santié’s
verses as weak, filled with the most ordinary phras-
es (Lesic, 1990). From the beginning to the present
day, what criticism has resented Santi¢ is a simple,
unworthy language of poetry; ornate style; thread-
bare and worn-out phrases; exaggerated sentimen-
tality; hymnic; exclamation; recitative; commemo-
rative singing; patriarchy; ethics before aesthetics.
But precisely because of all these characteristics,
which Santi¢ knew how to use in a skillful and
appealing way, directing and adapting them to the
needs of the people, more naturally and instinctive-
ly than intentionally, Santi¢ “will live, I’m not say-
ing like a great poet, but as a lovely and dear poet,
who sincerely wrote what he felt, and wrote ‘from
the heart to the heart’” (Popovic, 1920: 3-4).

Regardless of the various negative criticisms, one
thing remained important to Santi¢, which he could
not and did not want to give up until the end, and to
which he subordinated both his life and his art. San-
ti¢ felt that he had to be the bard of his people, i.e. a
singer who would glorify his people and encourage
them to morality and in this sense, Santi¢ sees the
people’s soul along the entire vertical, which starts
from mere existence and ascends to the heights of
essence, finding in the people a creative stimulus in
which he sees “faces without lies and masks” (“Haj-
demo, Muzo” / Let’s go, Muse).

The idea that pervades from the beginning to the
end of Santié’s poetry is the idea of national libera-
tion, assuming “the role of a fighter poet, we would
say a national poet. In essence, it is the same role
played by guslars (Balkan singers/fiddlers) in the
17th and 18th centuries and at the beginning of the
19th century” (Puri¢, 1963: 10), and Slijepcevié¢
will conclude: “If he had been born in the coun-
tryside, Mr. Santi¢ would probably have been a
guslar” (Popovi¢ & Slepéevié, 1920: 9).°

5 “Following Aleksa Santi¢’s patriotic poetry in its chronological for-
mation, one can almost follow a kind of versed history of that time
in the immediacy of its events from the early cries for freedom and
ecstatic calls to battle (‘Orao’ / Eagle, ‘Kletva’/ Curse, ‘Srpska vila’
/ Serbian faery...), then diary tracking of guest-workers and other
migrations at the crossroads of two centuries (‘Ostajte ovdje’ / Stay
here, ‘Seoba’ / Migration, ‘Hljeb’ / Bread...), the Balkans and the
First World War (‘Prizrene stari, vrata otvori’/ Old Prizren, open the
door, ‘Jutro na Kosovu’ / Morning in Kosovo, ‘Kosovka’ / Kosovo
girl, ‘Pred Bitoljem’ / In front of Bitola...), all the way to toasting
verses and Vidovdan anthems-winners in the post-war phase of his
creativity (“Vojvodi Stepi’ / To voivoda Stepo, ‘Kajmakcalan’ / Ka-
imakchalan, ‘Pesma jedinstva’ / Song of unity, ‘Vidovdan’...)” (Du-
rakovic, 1988: 16).

Smaji¢, Isanovi¢



BOSNIACA 2023; 28: 79-95

86

pateti¢no-retorickim stihovima” (Palavestra, 2013:
125). Uz to, nastavlja Palavestra, Santié¢ je bio pje-
snik “jasnog i gipkog stiha koji se lako pamti” (Pa-
lavestra, 2013: 124), jednostavnih misli i emocija,
filozofski rudimentaran, ali “emotivno misaon”
(Bogdanovi¢, 1979).

Santi¢eve estetski vrijedne pjesme, kojih ima odre-
deni broj — ali neznatan u kontekstu cjelokupnog
pjesnickog stvaralastva koje broji preko 700 pje-
sama — u kojima se “oslobodio artificijelnosti na-
ucenog 1 slabosti prigodnog pjevanja” (Durakovié,
1988: 35), jesu one koje spusta sa apstraktnih visina
nacionalnog zanosa na “nisku” socijalnu svako-
dnevicu neposredno je promatrajuci i dozivljavajuci
u ogoljenom i Cistom zivotnom iskustvu, prisnog i
intimnog lirskog poistovje¢ivanja sa narodom i nji-
hovim realnim egzistencijalnim situacijama.® Dura-
kovié (1988) ¢e iznijeti tezu da je Santié¢ u svojim
najboljim pjesmama bio pjesnik trenutka.

Takva pjesma je, zasigurno, “Vece na skolju”, gdje
vidimo jednog drugacijeg Santi¢a, “pjesnika trenut-
ka”, u kojoj je ¢utanje “najglasnije” ili najbolje po-
etsko mjesto. Ako je osobina i prednost poezije da
na $§to manjem kvantitativnom prostoru proizvede
Sto je moguce veci kvalitet znacenja, onda je ova
pjesma najveée kvalitete. Ovdje Santi¢ nije deskrip-
tivan, Sto prava poezija ne trpi, ve¢ sugestivan: /
jeca zvono / Bono, / Po krsu drsce zvuk; / S uzda-
hom tuge / Duge / Ubogi moli puk. // Klece kosturi /
Suri / Pred likom boga svog —/ Istu. No tamo / Samo
/ Cuti raspeti bog.

U mnogim pjesmama socijalnog karaktera, Santi¢
¢e dati prednost socijalnom naspram nacionalnog
pokazajuci kako obi¢nog ¢ovjeka i radnika “mnogo
vise 1 u svakom slu¢aju mnogo neposrednije muci
1 pritiskuje druStvena nepravda negoli nacionalna
potiStenost, gorki smisao za umor i glad negoli
patriotska stanja” (Bogdanovi¢, 1979). Santi¢ jeste
zudio za prosloscu, za patrijarhalnom toplinom
“pretpraznicke ve€eri” isigurnos¢ujasnih drustvenih
uloga i narodnim, primordijalnim vrijednostima

¢ “Njegovo srce zatreperi ljubavlju za narod ne kada peva Dusanove
vojske koje polaze na Carigrad, no kada vidi nevoljne tezake da za
hlebom idu u Ameriku [...] Izvjesno je: to je druk¢iji, razumniji du-
blji i bolji patriotizam no $to je sva ona emfaza i retorika, sa kojom
smo se navikli sretati u bezbrojnim patriotskim pesmama na$im”
(Skerli¢, 1920).
“Sva je intimna poezija Alekse Santi¢a bolno ispovijedna, evokativ-
no elegicna slika nekadasnje topline i ljepote svijeta zatvorenog u
punodi prvotnih i univerzalnih vrijednosti i porodi¢nog i ljubavnog
kosmosa, a surovo razorenih tragizmom prolaznosti zivota. I kao $to
je epska narodna pjesma i rodoljubiva poezija srpskih romanticara
bila osnova na kojoj je on izgradio vlastitu poetiku patriotsko-soci-
jalne pjesme, tako je narodna lirska pjesma, a prije svega sevdalinka
[...] bila inspirativna tradicija na kojoj je Santi¢ sazdao svoj svijet
ljubavnog i intimno-porodi¢nog mita” (Durakovic, 1988: 21).

As a man who, by nature, carried the spirit of the
people, embodying the people’s consciousness and
representing the pure, genuine, and sincere voice of
the people’s experience and view of the world, San-
ti¢, seems destined to poetically represent his peo-
ple, to write/sing to them and about them, he could
not (nor did he want to) become anything other than
a folk poet: All the wounds of my kin hurt me, / And
my soul suffers and sobs with them. (“Moja otadz-
bina” / My homeland).

Santi¢ is not political, but a social or folk poet or a
social-folk poet who sings “with the voice of mil-
lions”. Santi¢ wrote poetry with which an ordinary,
common man could achieve the highest degree of
identification and this is one of the main reasons for
his popularity, “firmly tied to the patriarchal envi-
ronment of Mostar, from which he never separated,
Santi¢ was a favourite poet of proud, spiritually ele-
vated and the nationally extremely sensitive people
of Mostar, both Serbs, and Muslims, whose historical
feelings coincided to a large extent with his raised,
pathetic-rhetorical verses” (Palavestra, 2013: 125).
In addition, Palavestra continues, Santi¢ was a poet
with “clear and flexible verse that is easy to remem-
ber” (Palavestra, 2013: 124), of simple thoughts and
emotions, philosophically rudimentary, but “emo-
tionally thoughtful” (Bogdanovi¢, 1979).

Santi¢’s aesthetically valuable poems, of which
there is a certain number — but insignificant in the
context of his entire poetic creation, which num-
bers over 700 poems — in which he “freed himself
from the artificiality learned and from the weakness
of occasional singing” (Durakovi¢, 1988: 35), are
those descended from the abstract heights of nation-
al enthusiasm to the “low” social everyday life by
directly observing and experiencing it in a stripped-
down and pure life experience, intimate and inti-
mate lyrical identification with the people and their
real existential situations.® Durakovi¢ (1988) will
present the thesis that Santi¢ was the poet of the
moment in his best poems.

¢ “His heart flutters with love for the people, not when he sings about
Dusan’s armies leaving for Constantinople, but when he sees the
unwilling poor looking for a better life are going to America. [...]
It is certain: it is a different, more reasonable, deeper and better pa-
triotism than all that emphasis and rhetoric, which we are used to
encounter in countless of our patriotic songs” (Skerli¢, 1920).
“All of Aleksa Santi¢’s intimate poetry is a painfully confessional,
evocatively elegiac image of the former warmth and beauty of a
world closed in the fullness of initial and universal values and the
family and love cosmos, and cruelly destroyed by the tragedy of the
transitoriness of life. And just as the epic folk song and the patriotic
poetry of the Serbian romantics was the basis on which he built his
own poetics of patriotic-social song, so is the folk lyrical song, and
above all Sevdalinka [...] was an inspiring tradition on which San-
ti¢ created his world of love and intimate family myth” (Durakovi¢,
1988: 21).



kolektivnog blagostanja okupljenog oko tradicijom
definiranih duhovnih koordinata, ali sadrzaj svoje
poezije crpi iz sadaSnjosti, ponajvise u slici onih
drustveno 1 politicki potlacenih, “uvode¢i u poeziju
ribare, ugljare, kiridzije, peCalbare, sejace, kopace,
zeteoce” (Puri¢, 1963: 10). Preko ugnjetenih masa,
Santi¢ je provla¢io duh nacionalnog oslobodenja,
vjeruju¢i da nacionalno oslobodenje ujedno znaci i
socijalno. Medutim, i nakon §to je Srbija oslobodena
stranog tutorstva, “mucenici nisu skinuti sa krsta, s
ruku nisu spali ‘lanci zveri slepe’ [...] U stvari, niSta
se nije promenilo, bedni zivot nastavljao je svoj
odvratni tok” (Puri¢, 1963: 18-19).

Upravo, originalnost Santi¢evog stvaralastva, novo
Sto donosi nasoj poeziji, jeste, prema Puricu, pored
potpunog prikaza bijede narodnog zivota, to Sto
“Do njega patriotsko osecanje nikad nije bilo u
toj meri i socijalno. On je prvi §irom otvorio vrata
lirike znojavom narodu, njegovim teskim radovima
i mukama” (Puri¢, 1963: 22), zbog cCega ga
vjerovatno Skerli¢ u Istoriji nove srpske knjizevnosti
svrstava ne u romanticarske, ve¢ pjesnike realizma,
iako je problemati¢na tvrdnja da uopce postoji
poezija realizma. Ali mozda je najve¢i doprinos
Santi¢eve poezije ono §to sjajno primjeéuje Radomir
Konstantinovié, a to je da Santi¢ pravi sintezu
romantic¢arskog, nacionalnog herojstva i herojstva
seljaka ili zrtve.” “Motiv preobrazavalackog,
herojsko-samo-zrtvujuceg stradanja, kojim se covek
uzvisava, na putu ka apsolutnoj univerzalnosti
kao apsolutnoj istini, u blesku njene lepote, jeste
kod njega dosledno golgotsko-vaskrsni religijski
motiv, koji ¢e se izrazavati i u njegovoj pateti¢no
stilizovanoj lirici romanticarskog patriotizma
kao herojskog zrtvovanja za slobodu, ali i u
njegovoj lirici posvecenoj seljaku, i, ne manje, u
njegovoj najintimnijoj (neposredno li¢noj) lirici”
(Konstantinovi¢, 1983: 13).

7 “To jem¢i ‘jedinstvo’ njegovog sabranog pesni¢kog dela, u prvom
redu jedinstvo njegove poezije romanticarskog patriotizma i poezije
religijskog transcendentalizma posvecene seljaku. Otuda patriotska
poezija ovog pesnika nije, kao u delu vec¢ine drugih srpskih pesni-
ka ovog doba, protivureéna ostalim njegovim pesnickim tokovima
(jedino romanticar zna za ovakvo jedinstvo, jer jedino je on uvek
na istom ‘poslu’ trazenja religijski nad-egzistencijalnog kao apsolut-
nog: apsolutne slobode, apsolutne ljubavi, apsolutne ¢istote), ali otu-
da je Santi¢ i produbio nacionalni romantizam ovim romantizmom
seljaka. Za ovu sintezu romanticarskog heroja i herojskog (herojski-
stradalni¢kog) seljaka ne zna ni jedan drugi pesnik srpske poezije
zato §to jedino Santi¢ u ‘hristovskoj muci’ seljaka vidi svojevrsni
oblik golgotsko-vaskrsnog religijskog mita, koji je i u samoj osnovi
njegovog romantizma heroja: izvan ovakve, religijske svesti, ropski
seljacki (kmetovski) rad je samo ropstvo bez nagrade, a ne podviz-
nistvo na putu vrhovne “Zarke miloste’. (Zbog toga i jeste Santi¢ vi-
deo seljaka kao objekta eksploatacije, bez oreola, u ¢asovima svoje
religijske krize, kao $to su i ta otkrica bila, takode, jemstvo njegove
religijske krize i onoga ‘gaSenja’ svetlosti.)” (Konstantinovi¢, 1983:
59).

Such a poem is certainly “Vece na Skolju” (Evening
on the Isles) where we see a different Santi¢, a “poet
of the moment”, in which silence is the “loudest”
or best poetic place. If the quality and advantage of
poetry is to produce the highest possible quality of
meaning in the smallest possible quantitative space,
then this poem is of the highest quality. Here, Santi¢
is not descriptive, which true poetry cannot take, but
suggestive: There sounds the knell / of a bell, / the
cliffs with it are loud / With sighs and moan / mono-
tone / prays the humble crowd. / Their heads low
bent / penitent / before their God they kneel / But he
is mute, / absolute / deaf to their appeal.”

In many poems of a social nature, Santi¢ will give
priority to the social over the national, showing that
the common man and worker “is much more and in
any case much more directly tormented and pres-
sured by social injustice than by national depres-
sion, by a bitter sense of fatigue and hunger than
by patriotic conditions” (Bogdanovi¢, 1979). Santi¢
longed for the past, for the patriarchal warmth of the
“pre-holiday evening” and the certainty of clear so-
cial roles and the folk, primordial values of collec-
tive well-being gathered around the spiritual coordi-
nates defined by tradition, but he draws the content
of his poetry from the present, mostly in the image
of those who are socially and politically oppressed,
“introducing into poetry fishermen, coal miners,
hire carriers of goods, guest-workers, sowers, dig-
gers, reapers” (Puri¢, 1963: 10). Through the op-
pressed masses, Santi¢ spread the spirit of national
liberation, believing that national liberation also
means social liberation. However, even after Serbia
was freed from foreign tutelage, “the martyrs were
not taken off the cross, the ‘chains of the blind beast’
did not fall from their hands [...] In fact, nothing
changed, the miserable life continued its disgusting
course” (Puri¢, 1963: 18-19).

Precisely, the originality of Santi¢’s creativity, the
new thing he brings to our poetry, is, according to
DPuri¢, in addition to the complete depiction of the
misery of the people’s life, the fact that “Until him,
patriotic feeling was never social to that extent. He
was the first to open wide the door of lyricism to
the sweaty people, their hard work and suffering”
(Puri¢, 1963: 22), which is probably why Skerli¢
in the Istorija nove srpske knjizevnosti (History of
New Serbian Literature) classifies him not as a ro-
mantic poet, but as a realist poet, although the claim
that realist poetry exists at all is problematic. But
perhaps the greatest contribution of Santi¢’s poetry

7 Translated by Lenar¢i¢, 2004: 133.
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Coviek se kod Santi¢a golgotski uzvisuje nad
vlastitom egzistencijom. U slikanju ljudi sa dna i
njihovoj tedkoj svakodnevici, Santi¢ nije pesimista.
Santi¢ev mrak je samo podstrek borbe za svjetlost,
nesloboda podstrek za slobodu, nepravda podstrek
za pravdu. Santi¢ev narod nije onaj koji kuka nad
svojom sudbinom, ve¢ onaj koji je ho¢e promijeniti
i koji u muci vidi kona¢ni nadzemaljski smisao: S
mucenim robljem mucenica budi / I s njime stupaj
krstu i Golgoti! (“Muzi”).

Santi¢ je veliki u Hristovom i kr§¢anskom smislu
veli¢ine, jer je pronasao smisao u patnji, u muci.
Santi¢ je svestenik s perom pjesnika. On je pje-
snicki hrabrio, poput nekolicine vjerskih propovje-
dnika, vjerskom, duboko emocionalno utvrdenom
simbolikom, uobli¢enom u koliko-toliko uspjesan
lirski izraz. Bez obzira na sve, Santi¢u se treba odati
pocast jer je znao pogoditi emotivnu Zicu prostog
covjeka, znao je, kao i Hrist, Sta covjeku treba da
bi cijenio sebe i bio zadovoljan sobom u pasionskoj
egzistenciji: Moj Zivot nije proteko zaludu! / Plodo-
ve svoje teko sam u trudu, / I moje celo mnogo trnje
para. (“Moj zivot”) ili I znam: sto ostro ralo dublje
rije, / Sve ljepsa klica na svjetlilo bije [...] Po ljutom
krsu peo sam se bogu (“Uz hridi Zivota”). Uspinja-
nje ka esenciji Santi¢ ostvaruje pjesnicki oblikujuéi
svoje prepoznatljive “svjetionike utjehe i podstreka:
domovinu, prirodu, majku, boga, Hrista” (Milano-
vi¢, 1975: 28), na njima grade¢i moralni svijet ¢vr-
stog oslonca utemeljenog na sentimentalno-metafi-
zickom odnosu prema stvarnosti.

Spojivsi u neraskidiv ¢vor nacionalni ili narodni i
religijski ili vjerski sentiment, kao samorazumljiv i
prirodan odnos primordijalne datosti, Santi¢ je bio
glasnogovornik jednog opéeprihvacenog, narodnog
stanja duha koje jedino putem snazne kolektivne
identifikacije sebe moze smatrati bitnim dijelom
stvarnosti.

Skoro svi srpski pisci u Bosni i Hercegovini bili su
ujedinjeni oko ideje da tudinska austrougarska vlast
ugrozava vitalne interese srpskog naroda. Otpor
tudinskoj vlastirezultirao je plodonosnim drustveno-
kulturnim djelovanjem® kojem je primarni cilj bio

8 Zora i “Gusle” pokretadi su kulturno-duhovnog preporoda Mostara.
Vjerovatno je najznacajniji trenutak Santi¢evog pjesnickog profili-
ranja i razvoja nastanak asopisa Zore, koji Duci¢, Corovié i Santié
osnivaju 1896. godine u Mostaru, koji je koncem 19. stoljeca, u peri-
odu nastajanja i jacanja kulturnih i nacionalnih pokreta, bio jedno od
centralnih mjesta otpora protiv austrougarske vlasti. Zasluga “Zore
nije samo u tome §to je podigla i odnegovala nekoliko dobrih pisaca,
nego §to je ¢itavom jednom pokoljenju i jednom borbenom kraju
omilila knjizevnost, i to onu nacionalnu, §to je knjizevnost povezala
sa savremenim politiCkim i socijalnim dogadajima i zbivanjima, i
sto je, najzad, uspela da tu knjizevnost potpuno stavi u sluzbu svo-
me narodu i prilagodi je njegovim teznjama i zadacima” (Radulovié,
1953: 13-14). Sli¢na je bila i uloga Srpskog pjevackog i kulturno-

is what Radomir Konstantinovi¢ brilliantly notes,
namely that Santi¢ creates a synthesis of romantic,
national heroism and the heroism of a peasant or a
victim.® “The motif of transforming, heroic-self-sac-
rificing suffering, with which man exalts himself, on
the way to absolute universality as absolute truth,
in the flash of its beauty, for him is a consistently
Golgotha-Resurrection religious motif, which will
also be expressed in his pathetically stylized lyrics
of romantic patriotism as a heroic sacrifice for free-
dom, but also in his lyrical poems dedicated to the
peasant, and, no less, in his most intimate (direct-
ly personal) lyrical poems” (Konstantinovi¢, 1983:
13).

A man, in Santié¢’s poems, is exalting himself the
same as in Golgotha, above his own existence. In
painting people from the bottom and their difficult
everyday lives, Santi¢ is not a pessimist. Santi¢’s
darkness is only an incentive to fight for light, un-
freedom an incentive to freedom, injustice an in-
centive to justice. Santi¢’s people are not those who
cried over their misfortune, but those who want to
change it and who see the ultimate supernatural
meaning in their suffering: With martyred slave be
the martyr / And with him tread to the cross and
Golgotha! (“Muzi” / To the Muse).

Santi¢ is great in Christ’s and Christian sense of
greatness because he found meaning in suffering, in
torment. Santi¢ is a priest with a poet’s pen. He was
poetically encouraging as a few religious preachers,
with religious, deeply emotionally determined sym-
bolism, shaped into a more or less successful lyrical
expression. Regardless of everything, Santi¢ should
be honoured because he knew how to strike the emo-
tional chord of a simple person, he knew, like Christ,
what a person needs in order to value himself and be
satisfied with himself in a passionate existence: My
life has not passed in vain! / I have reaped the fruits

8 “This guarantees the ‘unity” of his collected poetic work, primarily
the unity of his poetry of romantic patriotism and the poetry of reli-
gious transcendentalism dedicated to the peasant. Hence, the patri-
otic poetry of this poet is not, as in the work of most other Serbian
poets of this era, contradictory to his other poetic trends (only a ro-
mantic knows about this kind of unity, because only he is always on
the same ‘job’ of seeking the religiously super-existential as abso-
lute: absolute freedom, absolute love, absolute purity), but this is
where Santi¢ deepened national romanticism with this peasant ro-
manticism. No other poet of Serbian poetry knows about this synthe-
sis of the romantic hero and the heroic (heroic-suffering) peasant,
because only Santi¢ sees in the “Christ's Passion’ of the peasant a
kind of form of the Golgotha-Resurrection religious myth, which is
in the very basis of his romanticism of the hero: beyond with this
kind of religious consciousness, slave peasant (serf) work is only
slavery without reward, not asceticism on the path of the supreme
‘ardent almsgiving’. (This is why Santi¢ saw the peasant as an object
of exploitation, without a halo, in the hours of his religious crisis, just
as these discoveries were also the guarantee of his religious crisis
and that ‘extinguishing’ of light.)” (Konstantinovi¢, 1983: 59).



probuditi i osvijestiti narodno i nacionalno pitanje
i polozaj, gdje se narodno i nacionalno oslobadanje
poimalo kao uslov za socijalno blagostanje. I to je
ponajvise, medu svim drugim, primjetno upravo u
lirici Santic¢a koji, u najve¢em dijelu svoje socijalne
lirike, stavlja znak jednakosti izmedu socijalnog i
nacionalnog, pa je tako seljak kod Santi¢a “simbol
nacije, tako da je slava seljaka uvek i slava nacije”
(Konstantinovié¢, 1983: 58-59).

Kada govorimo o Santiéu kao romanti¢arskom pje-
sniku, prvo od ¢ega moramo po¢i jeste romanticar-
ski “paradoks”, primjetan i kod Santi¢a, da se na
jednoj strani nalazi snazna potreba za pripadnoscu,
dok s druge strane imamo snaznu potrebu za inti-
mizmom. Slijep&evi¢ ée pisati da je Santi¢ “Krv ju-
nacka, dusa devojacka [...] Peva narodni pesnik ju-
nacki od zore do mraka, ali devojacki tuguje intimni
pesnik od mraka do zore” (SlijepCevi¢, 1934: 147-
148). Dakle, intimni romanticar, kojeg ¢e mnogi na-
zvati i jedinim pravim ili izvornim romanti¢arem,
jeste onaj koji bjezi od stvarnosti u visine i zvijezde,
negirajuci zivot i drustvo, gdje se romanticarska li¢-
nost osjec¢a tudom, jer zemaljsko nije po njegovoj
mjeri, pa ¢ezne za beskrajnim visinama, dalekim
prostranstvima, imaginarnim bivstvovanjima. Zato
je romanticarski pjesnik usamljen u svijetu, jer je
ovaj svijet negacija ideala lijepog i uzviSenog. S
druge strane, mozemo pratiti i onaj aspekt romantiz-
ma “restaurativne sklonosti”, koji je zainteresiran za
kolektivnu proslost temeljenu na krvnim i duhov-
nim vezama, gdje se u prvom planu isticu nacional-
na, narodna, rasna i vjerska pripadnost.

Sustinu  Santiéevog romantizma Konstantinovié
vidi u esencijalnom koje nadvisuje egzistencijalno.
“Za ovog patrijarhalca, Sina i Brata, egzistencijalno
je, kao i za romanticare, prljavo. Egzistencijalno je
antiteza esencijalnom, koje je Cisti sjaj, apsolutna
visina, apsolutna svetlost apsolutne Cistote. Roman-
tizam njegov jeste upravo u toj ¢istoti nad-egzisten-
cijalnog, u toj esencijalnosti koja je, kao apsolutna
svetlost, samo na ‘visu’” (Konstantinovi¢, 1983:
54). Teznja za beskonac¢nim i beskrajnim je opca
karakteristika romantizma, a kako je beskraj nemo-
guce racionalno pojmiti, romantizam osnazuje osje-
¢ajni aspekt bi¢a i odnosa prema stvarnosti, ¢esto

umjetnickog drustva “Gusle” koje “sa svojim pozoristem, pjevackim
horovima, ¢itaonicom, tamburaskim orkestrom, postaju ne samo
drustvo za njegovanje umjetnosti nego i srediSte otpora protiv au-
strougarske uprave, srediste ‘koje pod plastom umjetnosti, snevalo i
izvodilo i druge narodne podvige’ [...] U vrijeme kada je Santi¢ bio
predsjednik, ‘Guslama’ pristupa i jedan dio mostarskih muslimana,
srpski orijentisanih. Ova akcija ‘bratimljenja’ narocito je zabrinula
Zemaljsku vladu i ona se nosi mislju da sasvim zabrani rad Drustva”
(Lesi¢, 1990: 152-153). Do potpune zabrane doslo je 1901. godine,
¢emu su prethodila velika ogranicenja i zabrane javnog djelovanja.

of my labour, / And my forehead thorns ripped plenty
(“Moj zivot” / My life) or: And I know: when the
sharp plow burrows deeper, / Better looking sprout
pounce to light [...] I climbed the rough karst to God
(“Uz hridi zivota” / Along the cliff of life). The as-
cent to the essence is achieved by Santi¢ poetically
shaping his recognizable “lighthouses of comfort
and encouragement: homeland, nature, mother, God,
Christ” (Milanovi¢, 1975: 28), on them, building a
moral world of solid support based on a sentimen-
tal-metaphysical relationship to reality.

Connecting national or folk and religious or sacred
sentiment into an unbreakable knot, as a self-evident
and natural relationship of primordial givenness,
Santi¢ was the spokesman for a generally accepted,
people’s state of mind which can consider itself an
essential part of reality only through a strong collec-
tive identification.

Almost all Serbian writers in Bosnia and Herzego-
vina were united around the idea that the foreign
Austro-Hungarian rule threatened the vital interests
of the Serbian people. Resistance to foreign rule
resulted in fruitful socio-cultural activities’ whose
primary goal was to awaken and raise awareness
of the ethnical and national issues and positions,
where ethnical and national liberation was seen as
a condition for social well-being. This is most no-
ticeable, among all others, precisely in Santi¢’s lyr-
ical poems, which, in the largest part of his social
lyrical poems, puts a sign of equality between the
social and the national, so in Santi¢, the peasant is
“a symbol of the nation, so, the glory of the peasant
is always the glory of the nation” (Konstantinovic,
1983: 58-59).

° Zora and “Gusle” are the initiators of the cultural and spiritual re-

vival of Mostar. Probably the most significant moment in Santi¢’s
poetic profiling and development is the creation of the journal Zora,
which Dugi¢, Corovi¢, and Santi¢ founded in 1896 in Mostar, at the
end of the 19th century, during the period of formation and stren-
gthening of cultural and national movements, was one of the central
places of resistance against Austro-Hungarian rule. “Zora’s merit is
not only in the fact that it raised and nourished several good writers,
but also in the fact that literature became endearing to the entire ge-
neration and the one fighting region, especially the national literatu-
re, that connected literature to the contemporary political and social
events and happenings, and that finally managed to put that literature
completely at the service of its people and adapt it to their aspirations
and tasks” (Radulovi¢, 1953: 13-14).
The role of the Serbian singing, cultural and artistic society “Gusle”
was similar, which “with its theatre, choirs, reading room, tamburitza
orchestra, became not only a society for cultivating art but also a
centre of resistance against the Austro-Hungarian administration, a
centre ‘which under a shroud of art, dreamed and performed other
folk feats’ [...] At the time when Santi¢ was president, a part of
Mostar’s, Serbian-oriented Muslims, also approached the ‘Gusle’.
This action of ‘fraternization’ has particularly worried the National
Government, and it is carrying the thought of completely banning
the work of the Society” (Lesi¢, 1990: 152-153). The complete ban
came in 1901, which was preceded by major restrictions and bans
on public activity.
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posezuéi, poput Santié¢a, za kr¢anskim emotivno-
simbolickim kodom.

Novalis pise da, izmedu ostalog, romantizovati zna-
¢i banalnom dati uzvisen smisao. Upravo u tome
slobodni smo prepoznati sustinu Santi¢evog roman-
tizma u kojem on daje metafizicki smisao golgote
i vaskrsenja onome “obi¢nom” i “niskom”. I §ta je
potrebnije obi¢nom covjeku od vjere da njegovo
“obi¢no” bivstvoanje i djelovanje nije “obicno” i da
sadrzi visi 1 neprolazni smisao.

Romanticarska umjetnost ili, bolje receno, roman-
ticarski duh po mnogo ¢emu odgovara na potrebe
narodnih kognitivno-afektivnih potreba i vrlo lahko
moze pre¢i u pomodnost i populizam, narocito onda
kada se culno apsolutizira i podigne na razinu jedi-
nog instrumenta spoznaje, dakle kada ¢ulno u potpu-
nosti postane neosvijesteno i postane totalna emocija.
lako je “pjevao o Srbadiji i srpstvu i zori koja ¢e
svanuti porobljenom narodu” (Lesi¢, 1990: 95) i bio
pristrasan prema srpstvu i srpskim narodnim i na-
cionalnim interesima, Santi¢ nikad nije isklju¢ivao
1 poniStavao onog drugog, osim ako taj drugi vrsi
otvorenu nepravdu (poput tudinskih okupatora).
Zanimljivo je da Santi¢a mnogi mostarski musli-
mani smatraju svojim pjesnikom, pa ne cudi Sto ¢e
Hamza Humo, pomalo $aljivo, zapisati da je Santi¢
najveéi muslimanski pjesnik, a Skender Kulenovi¢
da su Santi¢a svojim pjesnikom smatrale musli-
manske djevojke, hodZe i hadzije. Ali nije Santi¢
bio nikakav “muslimanski pjesnik”. Santi¢ je samo
prenosio atmosferu i impuls sredine za koju je bio
fizicki, duhovno i stvaralacki vezan. Ako je Andri¢
pisac “sve Bosne”, onda je Santié pisac sveg Mosta-
ra, onakvog kakav neposredno jeste u svim svojim
unutarnjim i vanjskim konkretnim manifestacijama,
ali i apstraktnim projekcijama. Santi¢, kako navodi
Ustamuji¢ (2015), nije pjevao o Mostaru, nego je
pjevao Mostar. Zbog toga je Santiéa cijeli Mostar
osjecao svojim, pa se opravdano ne zna “Kuda ¢e
sad Aleksa? U raj ili dzenet.”

Aleksa Santi¢ je bio romantiarski pjesnik, ali se
uglavnom i njegovom liku i djelu pristupalo roman-
ticarski. Da je estetski kvalitet jedino mjerilo, San-
ti¢ bi ostao zapamcéen tek po nekoliko antologijskih
pjesama. Medutim, Santi¢eva poezija nudila je sve
potrebno onima koji u poeziji nisu trazili primarno
estetski kvalitet, ve¢ jezicki dopadljiv i razumljiv,
ali prefinjen izraz vlastitih preokupacija i “svetih”
mjesta, odnosno onih pitanja koja nose najsnazniji
emocionalni i unutarnji kapital. Taj skladan odnos
jezicke jednostavnosti (pretezno u pozitivnom smi-
slu, dakle ne i banalnosti i trivijalnosti), sadrzinske

When we talk about Santi¢ as a romantic poet, the
first thing we have to start from is the romantic
“paradox”, also noticeable in Santi¢, that on the one
hand there is a strong need for belonging, while on
the other hand, we have a strong need for intimacy.
Slijep&evi¢ will write that Santi¢ is “Blood of a hero,
soul of a girl [...] A folk poet sings heroically from
dawn to dusk, but an intimate poet mourns girlishly
from dusk to dawn” (Slijepcevié¢, 1934: 147-148).
So, the intimate romantic, whom many will call the
only true or original romantic, is the one who runs
away from reality to the heights and stars, denying
life and society where the romantic personality feels
alienated because the earthly is not up to his stand-
ard, so he longs for endless heights, distant expans-
es, imaginary existences. That is why the romantic
poet is lonely in the world because this world is the
negation of the ideal of the beautiful and sublime.
On the other hand, we can also follow that aspect
of romanticism’s “restorative tendency” which is
interested in the collective past based on blood and
spiritual ties, where national, ethnic, racial, and reli-
gious affiliations stand out in the foreground.

Konstantinovié sees the gist of Santi¢’s romanti-
cism in the essential that transcends the existential.
“For this patriarch, Son, and Brother, existential,
as well as for romantics, is dirty. Existential is the
antithesis of essential, which is pure brilliance, ab-
solute height, and absolute light of absolute purity.
His romanticism is precisely in that purity of the
super-existential, in that essentiality which, like ab-
solute light, is only ‘above’” (Konstantinovi¢, 1983:
54). The aspiration for the infinite and the endless is
a general characteristic of romanticism, and since
infinity is impossible to understand rationally, ro-
manticism strengthens the emotional aspect of be-
ing and the relationship to reality, often reaching,
like Santi¢, for the Christian emotional-symbolic
code.

Novalis writes that, among other things, to roman-
ticize means to give sublime meaning to the trivial.
Precisely in this, we are free to recognize the es-
sence of Santi¢’s romanticism, in which he gives the
metaphysical sense of Golgotha and resurrection to
the “ordinary” and “low”. And what is more neces-
sary for an ordinary person than faith that his “ordi-
nary” existence and actions are not “ordinary” and
that they contain a higher and timeless meaning.

Romantic art or, rather, the romantic spirit, in many
ways, responds to the needs of the people’s cogni-
tive-affective needs and can very easily pass into
fashion and populism, especially when the sensuous



prigodnosti potrebama kolektiviteta i lirskog osje-
¢anja totalne emocije, od Santiéa je uginio “mit koji
daleko premasuje snagu njegove poezije” (Konstan-
tinovi¢, 1983: 7).

2. Arhiv Alekse Santi¢a u Nacionalnoj i
univerzitetskoj biblioteci Bosne i Hercegovine

Arhivsku gradu Alekse Santi¢a koju bastini Nacio-
nalna i univerzitetska biblioteka Bosne i Hercegovi-
ne unutar odjeljenja Specijalnih zbirki ¢ine pisma,
prepiske, korespondencije, fotografije, dopisnice i
razglednice. Ovi biografski i historijski dokumenti
sluze kao izvor za faktografsko upoznavanje jednog
dijela Santiéevog Zivota i djelovanja.

Kvantitativno najznacajniji dio grade tiCe se Alek-
sinih pisama upuéenih Miletu Pavlovi¢u Krpi,” po-
rodicnom prijatelju kod kojeg bi Aleksa boravio u
Beogradu.!® U dva pisma, Santié pise s kojim se sve
problemima susretao sa “razuzdanim” i “nastranim”
bratom Jakovom, te ga moli da se stara o njemu dok
boravi u Beogradu.' Odani Aleksin prijatelj Milo-
rad uzeo je na sebe brigu o Jakovu, ali nakon nepu-
na dva mjeseca Milorad pise Aleksi kako ne moze
da obuzda Jakova koji sve €ini na svoju ruku. Jakov
Santi¢, Aleksin brat, takoder je bio pjesnik. Medu-
tim, za razliku od Alekse, Jakov je bio avanturistic-
kog duha, nepripitomljena i buntovna narav, boem-
ska priroda koja je napustila ovaj svijet u 24. godini
zivota. U arhivu se nalazi i nekoliko Jakovljevih
rukopisnih pjesama, pric¢a i pisama.'?

U pismima upué¢enim Miletu Pavlovicu, izmedu
1920. i 1923. godine, vidi se koliko je Santi¢ tesko
zivio u zdravstvenom, a naro¢ito materijalnom
smislu, piSu¢i kako nema dovoljno novaca ni za
dolazak u Beograd. U jednom ¢e pismu ¢ak moliti
Pavlovica da isposluje besplatnu Zeljeznicku kartu
za Dalmaciju, za njega, njegovu sestru i sestric¢inu,
jer sestri¢ina Nadica treba savjet lijecnika.

U finansijskoj krizi Santi¢ se, medu ostalima, obra-
¢ao i Odboru Kola srpskih sestara u Banja Luci,"
koje je osnovano da pomaze Srbe u neoslobodenim
krajevima, ali oni na njegove molbe odgovaraju
kako nemaju novaca.

> Milorad Pavlovi¢ Krpa ili Mile Pavlovi¢ Krpa (1865-1957) bio je
veliki prijatelj Alekse i njegove porodice. To nam potvrduje i broj-
¢ano znacajna korespondencija izmedu Alekse ili izmedu porodice
Santi¢ i Mileta. Mile Pavlovi¢ je bio srpski knjizevnik, publicista i
nacionalni djelatnik.

10" Ova pisma i dopisnice evidentirani su u inventarnoj knjizi arhiva pod
brojevima Ms 527-Ms 555, Ms 599/1-3.

Pismo pod brojem Ms 527 i Ms 528.
12 Nalaze se pod brojevima: Ms 561, Ms 587, Ms 759, Ms 869.
13 Pismo se nalazi pod privremenim inventarnim brojem PB 69.

is absolutized and elevated to the level of the only
instrument of cognition, that is when the sensuous
in it becomes completely unconscious and becomes
a total emotion.

Although he “sang about all Serbians and Serbdom
and the dawn that will rise on the enslaved people”
(Lesi¢, 1990: 95) and was biased towards Serbdom
and Serbian ethnical and national interests, Santi¢
never excluded and annulled the other, unless the
other committed open injustice (like foreign occu-
piers). It is interesting that many Mostar Muslims
consider Santi¢ their poet, so it is not surprising
that Hamza Humo, somewhat jokingly, will write
that Santi¢ is the greatest Muslim poet, and Skend-
er Kulenovi¢ that Muslim girls, khawajas and haj-
jis considered Santi¢ their poet. But Santi¢ was no
“Muslim poet”. Santi¢ only transmitted the atmos-
phere and impulse of the environment to which he
was physically, spiritually, and creatively bound. If
Andri¢ is the writer of “all of Bosnia”, then Santi¢
is the writer of all of Mostar as it is in all its inter-
nal and external concrete manifestations, as well as
abstract projections. Santi¢ as stated by Ustamuji¢
(2015), did not sing about Mostar, but he sang Mos-
tar. Because of this, Santi¢ felt the whole of Mostar
as his, so it is not justifiably known “Where will
Aleksa go now? To Heaven or Jannah.”

Aleksa Santi¢ was a romantic poet, but his char-
acter and work were generally approached in a
romantic way. If aesthetic quality were the only
criterion, Santi¢ would be remembered only for a
few anthology songs. However, Santi¢’s poetry of-
fered everything necessary to those who were not
primarily looking for an aesthetic quality in poetry,
but rather a linguistically appealing and comprehen-
sible, but refined expression of their own preoccu-
pations and “sacred” places, i.e., those issues that
carry the strongest emotional and inner capital. This
harmonious relationship between linguistic simplic-
ity (predominantly in a positive sense, so not banal-
ity and triviality), the appropriateness of the content
to the needs of the collective, and the lyrical feeling
of total emotion, made of Santi¢ “a myth that far
exceeds the power of his poetry” (Konstantinovic,
1983: 7).

2. Archive of Aleksa Santi¢ in the National and
University Library of Bosnia and Herzegovina

Aleksa Santi¢’s archival material kept by the Na-
tional and University Library of Bosnia and Herze-
govina within the Department of Special Collections
consists of letters, correspondence, photographs,

Smaji¢, Isanovi¢

91



BOSNIACA 2023; 28: 79-95

92

Takoder, znacajan dio grade tiCe se pisama upucenih
od Pera Santi¢a, Aleksinog brata, Miletu Pavloviéu
Krpi. Medu ovim pismima sauvana su pisma u
kojima brat Pera redovito i temeljito izvjeStava
Milorada Pavlovi¢a o Aleksinom stanju pred smrt
koje je krajnje tesko.'

Aleksa Santi¢ je bio bolesljive prirode te éemo pro-
na¢i mnoga pisma u kojima se izvjestava o zdrav-
stvenom stanju. Ali ne samo Aleksa, ve¢ su mnogi
Santi¢i lahko obolijevali, pa ¢éemo medu gradom
pronaci i Aleksina pisma njegovoj necakinji Radoj-
ki koja se lijecila u Becu i Trstu. Radojka, s kojom
je Aleksa imao prisan i skrbnicki odnos, kéerka je
Aleksine najmlade sestre Stake. Radojka je rano
ostala bez oba roditelja, pa se o njoj ponajvise bri-
nuo Aleksa. Tokom Prvog svjetskog rata, Radojku
je Santi¢ poveo sa sobom u izgnanstvo, kada su mu
policijske vlasti naredile da mora napustiti Mostar
i odseliti u Konjic. U pismima Radojki, Santi¢ se
pretezno zanima za njeno zdravstveno stanje i po-
nasanje. S obzirom na to da ju je smatrao svojim
djetetom, jedno pismo potvrduje kako joj je slao no-
vac za izmirenje troskova lijeenja i njenih dodatnih
potreba.'s

Unutar arhiva, znacajno je pomenuti jedno pismo
iz Trsta koje piSe Lazar Anici¢ izvjeStavajuéi o
napredovanju Alekse u ucenju i odgoju.'® Aleksina
majka Mara Anici¢ porijeklom je iz Trsta, gdje
su zivjela njena braca Todor i Lazar. Zahvaljujuci
braku Riste i Mare, uspostavljaju se trgovacke
veze izmedu dvije porodice. Godine 1879. u
Trst, kod brace Anicica, na Skolovanje, putuju
Pera i Aleksa, s ciljem da nauce trgovacki posao,
njemacki i italijanski jezik, da vide svijeta te da se
uljude. Za Aleksin odgoj u Trstu bio je odgovoran
Lazar Anici¢. Od sve nauke, Aleksa je posebne
sklonosti pokazivao prema italijanskom jeziku.

4 Ova pisma i dopisnice evidentirani su u inventarnoj knjizi arhiva
od broja Ms 406 do broja Ms 416. Ova pisma i dopisnice kupila je
Narodna biblioteka Bosne i Hercegovine (danas Nacionalna i uni-
verzitetska biblioteka BiH) od Mile Pavlovi¢a 1951. godine. Od ot-
kupljenih dokumenata tu su jo§ telegram Mili Pavlovicu od Ljubice
Santié i djece, poslat iz Mostara u Beograd 16. 10. 1924. godine (Ms
417), u kojem saopstava da je “na$ dragi tata Pero jutros preminuo”.
Od Mileta Pavlovi¢a Narodna biblioteka BiH je u 1951. 1 1952. go-
dini otkupila jo$ grade koja se nalazi evidentirana pod brojevima
Ms 527-Ms 561, Ms 755-Ms 759, Ms 869 i Ms 871. Pored Mileta
Pavlovica, arhivska grada vezana za Zivot i djelo Alekse Santi¢a ot-
kupljena je jos od Perse Corovi¢ 1951. godine (Ms 587-Ms 599),
Radojke Petrasi¢ (Ms 665-Ms 669), Branka Santi¢a 1952. godine
(Ms 781-Ms 786) i bure Vitkovica iz Sarajeva 1952. godine (Ms
898-Ms 901). Pismo pod brojem Ms 934 i jedna fotografija Ms 935
su nepoznatog porijekla, odnosno nije poznato na koji su na¢in pri-
spjeli u Biblioteku.

Pisma Alekse upuéena Radojki evidentirana su kao Ms 667/1—4 i Ms
669/1—4 (ukupno osam pisama).

16 Pismo pod brojem Ms 783 Lazar Anici¢ falje Peri Santicu 1881. go-
dine.

letter cards, and postcards. These biographical and
historical documents serve as a source for a factual
introduction to a part of Santi¢’s life and activities.

Quantitatively, the most significant part of the ma-
terial concerns Aleksa’s letters addressed to Mile
Pavlovi¢ Krpa,'? a family friend with whom Al-
eksa would stay in Belgrade."" In two letters, San-
ti¢ writes about all the problems he encountered
with his “wild” and “freakish” brother Jakov and
asks him to take care of him while he stays in Bel-
grade.'” Aleksa’s loyal friend Milorad takes care
of Jakov, but after less than two months, Milorad
writes to Aleksa that he cannot restrain Jakov, who
does everything on his own. Jakov Santi¢, Aleksa’s
brother, was also a poet. However, unlike Aleksa,
Jakov had an adventurous spirit, an untamed and
rebellious nature, a bohemian nature that left this
world at the age of 24. The archive also contains
several of Jakov’s handwritten poems, stories, and
letters."

In the letters sent to Mile Pavlovi¢, between 1920
and 1923, it is clear how difficult Santi¢’s life was
in terms of health, and especially material terms,
writing that he did not have enough money even
to come to Belgrade. In one letter, he even asked
Pavlovi¢ to negotiate a free train ticket to Dalmatia
for him, his sister, and his niece, because his niece
Nadica needed a doctor’s advice.

In the financial crisis, Santié, among others, ad-
dressed the Committee of Kolo srpskih sestara in
Banja Luka,'* which was founded to help Serbs in
unliberated areas, but they responded to his requests
that they have no money.

Also, a significant part of the material concerns the
letters of Pera Santi¢, Aleksa’s brother, addressed to
Milan Pavlovi¢ Krpa. Among these letters, in pre-
served letters, brother Pera, regularly and thorough-
ly informs Milorad Pavlovi¢ about Aleksa’s condi-
tion before his death, which is extremely difficult.'

10 Milorad Pavlovi¢ Krpa or Mile Pavlovi¢ Krpa (1865-1957) was a
great friend of Aleksa and his family. This is confirmed by the signi-
ficant number of correspondences between Aleksa and between the
Santi¢ family and Mile. Mile Pavlovi¢ was a Serbian writer, publi-
cist, and national worker.

These letters and letter cards are recorded in the archive’s inventory
book under numbers Ms 527-Ms 555, Ms 599/1-3.

Letters under numbers Ms 527 and Ms 528.
They are under the numbers: Ms 561, Ms 587, Ms 759, and Ms 869.
The letter is under a temporary inventory number PB 69.

]
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These letters and letter cards are recorded in the inventory book
of the archive from the number Ms 406-Ms 416. These letters and
letter cards were bought by the National Library of Bosnia and Her-
zegovina (today the National and University Library of Bosnia and
Herzegovina) from Mile Pavlovi¢ in 1951. Among the purchased
documents, there is also (Ms 417) a telegram to Mile Pavlovi¢ from
Ljubica Santi¢ and children, sent from Mostar to Belgrade on Oc-



Upravo u pismu Pere upué¢enom ocu Risti Santiéu,
iz Ljubljane 1881. godine, gdje su Pera i Aleksa
boravili i $kolovali se za trgovacki zanat, Pera javlja
da Aleksa ide na kurs za ucenje italijanskog jezika.
U ovom pismu se Pera zali §to otac ne odgovara na
pisma.!’

Znacajan dio grade cini Aleksina korespondencija
sa Jovom Smitranom, urednikom lista Zvono, za
kojeg se sumnjalo da je podrzavao atentat na F.
Ferdinanda, zbog Cega biva interniran. Kako je
poznavao ceski jezik, prevodio je neke Santi¢eve
pjesme, a njihovo poznanstvo jaCa pojavom
ilegalnih listova. Iz prepiske se vidi da Smitran
moli Santi¢a da prevede Pesme roba od Svatopluka
Ceha na srpski jezik. U jednom pismu Santi¢ pise
da je poceo prevoditi Jutarnje pesme od istog pisca.
Takoder, u jednoj prepisci Santi¢ govori o socijalnoj
situaciji pred kraj rata te kako se sprema objaviti
knjigu socijalnih pjesama. Mnoga pisma govore i
o Santi¢evom lofem zdravstvenom stanju koje je
pogorsano tokom rata.'®

Arhiva sadrzi i znacajan broj fotografija na kojima
se nalazi Aleksa sam ili zajedno sa porodicom i
prijateljima. Ove fotografije su, pretpostavlja se,
dio porodi¢nog arhiva jer su ih Biblioteci prodale
Aleksina sestra i supruga Svetozara Corovi¢a Persa
Corovié te Radojka Santi¢, udata Petraic."

Treba napomenuti da ostavitina Alekse Santi¢a u
inventarnim knjigama nije hronoloski zabiljezena,
ve¢ onako kako je pristizala u Biblioteku. Grada
se ne nalazi na jednom mjestu, te nam je cilj da
kroz izradu kataloga koji je u pripremi objedinimo,
hronoloski 1 detaljnije (p)opiSemo 1 jasnije
sistematiziramo ostavstinu Alekse Santi¢a koja se
nalazi u Specijalnim zbirkama i ostalim fondovima
NUBBIiH. U cilju lakse dostupnosti i pristupa arhivu
Alekse Santica, digitalizirali smo sve dokumente iz
njegove ostavstine.

17 Pismo pod brojem Ms 934.

18 Pod brojem Ms 898 nalazi se 31 jedinica koja se odnosi na korespon-
denciju sa Smitranom, medu kojima su i pjesme za objavljivanje u
Casopisu Zvono poput pjesama “Pesme zvona”, “Podzemna pesma”,
“Na njivi” i “Pri kopanju”.

! Fotografije se nalaze pod brojevima: Ms 587, Ms 588, Ms 591, Ms
595, Ms 665, Ms 781 i Ms 935.

Aleksa Santi¢ had a sickly nature, and many letters
report on his state of health. But not only Aleksa,
many members of the Santi¢ family got sick easily,
so among the materials there are Aleksa’s letters to
his niece Radojka, who was treated in Vienna and
Trieste. Radojka, with whom Aleksa had a close and
protective relationship, is the daughter of Aleksa’s
youngest sister Staka. Radojka lost both parents at
an early age, so Aleksa mostly took care of her. Dur-
ing the First World War, Santi¢ took Radojka into
exile, when the police ordered him to leave Mostar
and move to Konjic. In his letters to Radojka, Santi¢
is mostly interested in her state of health and behav-
iour. Since he considered her his child, one letter
confirms that he sent her money to pay medical ex-
penses and for her additional needs.'

Within the archive, it is important to mention a let-
ter from Trieste written by Lazar Anici¢, reporting
on Aleksa’s progress in learning and education.!”
Aleksa’s mother Mara Anici¢ was originally from
Trieste, where her brothers Todor and Lazar lived.
Thanks to the marriage of Risto and Mara, trade
ties are established between the two families. In
1879, Pera and Aleksa travelled to Trieste, with the
Anici¢ brothers, to study, with the goal of learning
the trade, German and Italian languages, seeing the
world, and becoming civilized. Lazar Ani¢i¢ was
responsible for Aleksa’s education in Trieste. Of all
the sciences, Aleksa showed a special preference for
the Italian language. It is in Pera’s letter addressed
to father Risto Santi¢, from Ljubljana in 1881,
where Pera and Aleksa lived and studied trade, Pera
reports that Aleksa is taking a course to learn the
Italian language. In this letter, Pera complains that
his father does not respond to letters.'®

A significant part of the material is Aleksa’s corre-
spondence with Jova Smitran, the editor of the peri-
odical Zvono, who was suspected of supporting the
assassination of F. Ferdinand, for which he is in-
terned. Since he knew the Czech language, he trans-

tober 16, 1924, in which she announces that “our dear dad Pero pa-
ssed away this morning”. In 1951 and 1952, the National Library of
Bosnia and Herzegovina bought more material from Mile Pavlovic,
which is recorded under numbers (Ms 527-Ms 561, Ms 755-Ms 759,
Ms 869 and Ms 871). In addition to Mile Pavlovi¢, archival material
related to the life and work of Aleksa Santi¢ was purchased from Per-
sa Corovié in 1951 (Ms 587-Ms 599), Radojka Petragi¢ (Ms 665—Ms
669), Branko Santi¢ in 1952 (Ms 781-Ms 786) and Puro Vitkovié
from Sarajevo in 1952 (Ms 898—Ms 901). Letter under number Ms
934 and one photograph Ms 935 are of unknown origin, i.e., it is not
known how they arrived at the Library.

1o Aleksa’s letters to Radojka were recorded from Ms 667/1-4 and Ms
669/1-4 (a total of eight letters).

Letter with number Ms 783, Lazar Ani¢i¢ sends to Pera Santi¢ in
1881.

18 Letter with number Ms 934.
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lated some of Santi¢’s poems, and their acquaint-
ance grew stronger with the appearance of illegal
periodicals. From the correspondence, it can be seen
that Smitran asks Santi¢ to translate Pisné otroka
(Poems of the Slave) by Svatopluk Cech in the Ser-
bian language. In one letter, Santi¢ writes that he
started translating Jit7ni pisiie (Morning Poems) by
the same writer. Also, in one correspondence, Santi¢
talks about the social situation before the end of the
war and how he is preparing to publish a book of
social poems. Many letters also talk about Santié’s
poor health, which worsened during the war."”

The archive also contains a significant number of
photos showing Aleksa alone or together with his
family and friends. It is assumed that these photos
are part of the family archive because they were sold

19 Letter with number Ms 898. There are 31 items related to correspon-
dence with Smitran, among which are poems for publication in the
journal Zvono such as “Pesme zvona” (Bell songs), “Podzemna pe-
sma” (Underground song), “Na njivi” (In the field) and “Pri kopanju”
(While digging)

to the Library by Aleksa’s sister and wife of Sveto-
zar Corovi¢ — Persa Corovi¢ and Radojka Santi¢,
married Petrasi¢.?

It should be noted that Aleksa Santi¢’s legacy is not
recorded chronologically in the inventory books,
but as it arrived at the Library. The materials are
not located in one place, and the goal is to unify,
chronologically and in more detail list, describe
and more clearly systematize the legacy of Aleksa
Santi¢, which is in the Special Collections and other
funds of the NULB&H, through the creation of a
catalogue that is being prepared. In order to facili-
tate accessibility and access to the archive of Aleksa
Santi¢, all documents from his legacy are digitized.

20 The photos are under the numbers: Ms 587, Ms 588, Ms 591, Ms
595, Ms 665, Ms 781, and Ms 935.
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Uvod

Rad predstavlja konzervatorsko-restauratorski postupak orijentalnog rukopisa na tur-
skom jeziku, At-Tariga al-Muhammadiyya. Rukopis je skladisten u biblioteci tekije
Mesudija® koja posjeduje vrlo vaznu staru i rijetku knjiznu gradu medu kojima pose-
bno mjesto zauzimaju orijentalni rukopisi. Cilj restauracije je bio vracanje funkcional-
nosti uveza i oCuvanja tekstova. Restauratorski tretmani su podrazumijevali: ¢is¢enje
listova mehanickim i hemijskim putem, nadogradnju dijelova koji nedostaju japanskim
papirom, usivanje formi u knjizni blok, vez kapitalne trake te restauraciju izvornih korica.
Izradena je i konzervatorsko-restauratorska dokumentacija sa prijedlogom o rukovanju
i preventivnoj konzervaciji rukopisa.

This paper represents the conservation-restoration process of the oriental manu-
script in the Turkish language, At-Tariga al-Muhammadiyya. The manuscript is stored
in the library of the Tekke Mesudija? which has very important old and rare book
materials, among which oriental manuscripts hold a special place. The goal of the
restoration was to restore the functionality of the binding and preserve the texts.
The restoration treatments included: mechanical and chemical cleaning of the pages,
repairing a missing portion of a page with Japanese paper, sewing the forms into
the bookblock, embroidering the endband, and restoring the original covers. Con-
servation-restoration documentation with a proposal on the handling and preventive
conservation of manuscripts was also prepared.

' Mesudija je derviska tekija (hram) u Kacunima koja njeguje naksibendijsku tradiciju u Bosni.
Nazvana je po Sejhu Mesudu Hadzimejli¢u i podijeljena je na vise dijelova, medu kojima znacaj-
nu ulogu ima i biblioteka sa fondom od preko deset hiljada naslova. (https://www.mesudija.ba/)

2 Mesudija is a dervish tekke (temple) in Kacuni that nurtures the Nagshbandi tradition in Bo-
snia. It is named after Sheikh Mesud Hadzimejli¢ and is divided into several parts, among
which the library with a collection of over ten thousand titles plays an important role. (https://
www.mesudija.ba/)

Introduction
Under the rule of the Ottoman Empire, Sarajevo

Sarajevo je pod vlas¢u Osmanskog carstva bilo
jedno od najvecih kulturnih centara Evrope sa vrlo
bogatim kulturnim i umjetnickim zivotom. Pored
velikog broja osnovnih $kola i medresa, postojale
su biblioteke, koje su bile, kao i1 danas, kako riznice
znanja, tako i ¢uvari kulturnog naslijeda i historije.
Knjiga je u Osmanskom carstvu igrala vrlo bitnu
ulogu u prenoSenju znanja i umjetnickog izrazava-
nja, ali je takoder bila izrazit ukrasni predmet. Ru-
kopisi su u potpunosti bili rijetki i skupocjeni arte-
fakti kojima se pridavala posebna paznja pri izradi,

was one of the largest cultural centres of Europe
with a very rich cultural and artistic life. In addi-
tion to a large number of elementary schools and
madrasas, libraries existed then, as they are today,
treasuries of knowledge and guardians of cultural
heritage and history. Book in the Ottoman Empire
played a very important role in the transmission of
knowledge and artistic expression, but it was also a
distinct decorative item. Manuscripts were entirely
rare and precious artifacts that were given special



pisanju ili prepisivanju sve do oCuvanja i deponova-
nja. Tehnika uveza se stolje¢ima razvijala, pa se od
pisanja na papirusu napredovalo do vrhunske izrade
koznih korica, ¢emu svjedoce rukopisi skladisteni
u bibliotekama, muzejima i privatnim kolekcijama
Sirom Bosne i Hercegovine. Orijentalni rukopis A¢-
Tariga al-Muhammadiyya, prepisan 1181/1760.
godine, dio je fonda biblioteke Mesudija u Kacu-
nima koja sadrzi preko 10.000 vrlo rijetkih i vrijed-
nih djela. Puni naziv rukopisa glasi Et-Tarikatii’l-
Muhammediyye ve s-siretii’[-Ahmediyye’,! a izvorni
tekst potice iz 16. stoljeca. Napisao ga je cuveni
ucenjak Muhammad b. Pir 'Ali al-Birgiwi ar-Rumi
Taqiyyuddin® (929/1573) te predstavlja jedno od
najcitanijih tesavvufskih djela koje govori o lijepom
ponasanju i principima vjerskog zivota u skladu sa
sunnetom poslanika Muhammeda a.s. i Kur’ana kao
Svete knjige u islamu. Djelo ima znacajnu socijalnu
1 historijsku vrijednost, a napisano je obi¢nim, Cit-
ljivim, narodnim jezikom. Tekst rukopisa se sastoji
od tri glavna dijela, od kojih svaki ima tri poglavlja,
te je napisan u obliku pitanja sa odgovorima (Marti,
2013). Prije same restauracije izvrSena je detaljna
fotodokumentacija i evidencija djela.

V' At-Tariga al-Muhammadiyya je djelo o kojem se nasiroko rasprav-
ljalo i koje do danas ima veliku paznju. Sadrzaj djela, ukratko, ¢ine
Cvrsti vjerski stavovi i moralni principi Maturidija koji ¢e u okviru
perspektive hanefijske jurisprudencije dovesti svijest do poboznosti.
Ovo djelo je od Osmanskog carstva do danas dobilo veliko intereso-
vanje i priznanje, kako u javnosti, tako i u nau¢nim i duhovnim kru-
govima. At-Tariqa al-Muhammadiyya napisano je u 16. vijeku. Dok
se Birgivi Mehmed Efendi u svom radu uglavnom dotice greSaka
koje ljudi ¢ine u pitanjima vjere i ibadeta, on takoder kritikuje iskriv-
ljena uvjerenja nekih sufija koji imaju ekstremne stavove, suprotne
sunijskim. Medutim, ¢injenica da on svoje stavove potkrepljuje po-
uzdanim sufijskim izvorima pokazuje da se suprotstavlja pogresnim
vjerovanjima i stavovima nekih neukih sufija, a ne sufizmu opéenito.
(Marti, 2011)

Birgivi, takode poznat kao Birgili, roden je 929/1523. godine u Ba-
likesiru. Njegovo pravo ime bilo je Takiyyiiddin Mehmed, postao
je poznat i kao Birgivi Mehmed Efendi. Najznacajniji aspekt nje-
gove naucne li¢nosti je to Sto, pored prenosenja klasi¢nih pogleda i
znanja, posebno u svojim radovima o etici i jurisprudenciji, pridaje
poseban znacaj religijskim, moralnim, drustvenim i politickim pi-
tanjima svog vremena i hrabro otkriva svoje li¢ne stavove i kritike
u vezi s njima. Za razliku od mnogih osmanskih ucenjaka, Birgivi
je kritickim pristupom pratio druStveni razvoj. Zapravo, Birgivi je
jasno uvidio negativna drustvena i moralna kretanja koja su mnogi
kasniji osmanski ucenjaci i drzavnici naveli kao inherentne razloge
propadanja u koje je carstvo palo, a koji su se osjetili u razli¢itim
segmentima drustva, posebno u elitnim grupama poput drzavnika,
ulema i sufije, kao i opasne posljedice toga. Cinjenicu da su nje-
govi radovi, posebno A¢-Tariga al-Muhammadiyya, privlacili veliku
paznju u svakom periodu, treba ocijeniti kao rezultat njegovog na-
ucnog ostroumlja, kao i njegove postene, razborite, hrabre li¢nosti i
osjecaja odgovornosti naspram socijalnih problema. Birgivi se za-
razio kugom tokom putovanja u Istanbul septembra 1573. godine i
umro u dobi od pedeset i dvije godine. Sahranjem je u Birgi, po kojoj
je i dobio ime. (Yuksel, 1992)

&)

attention when they were created, written, or copied
until they were preserved and deposited. The book-
binding technique developed over the centuries,
from writing on papyrus to the high-quality produc-
tion of leather covers, as evidenced by manuscripts
stored in libraries, museums, and private collections
throughout Bosnia and Herzegovina. The Oriental
manuscript of A¢-Tariga al-Muhammadiyya cop-
ied in 1181/1760 is part of the collection of the
Mesudija library in Kacuni, which contains over
10,000 very rare and valuable works. The full ti-
tle of the manuscript is Et-Tarikatii’I-Muhammedi-
yye ves-siretii’l-Ahmediyye’,' and the original text
originates from the 16th century. It was written by
a famous scholar Muhammad b. Pir 'Ali al-Birgiwi
ar-Rumi Taqiyyuddin? (929/1573), represents one of
the most read Tasawwuf (Sufi) works, which talks
about good behavior and the principles of religious
life in accordance with the sunnah of Prophet Mu-
hammad, alayhi s-salam, and the Qur’an as the Holy
Book in Islam. The work has significant social and
historical value and is written in plain, readable,
vernacular language. The manuscript text consists
of three main parts; each of them has three chapters
and is written in the form of questions with answers
(Marti, 2013). Before the actual restoration, detailed
photo documentation and a register of the work were
carried out.

V' At-Tariga al-Muhammadiyya is a work that has been widely discu-
ssed and still captures a lot of attention. The content of the work,
in short, consists of the firm religious views and moral principles
of Maturidi, which, within the perspective of Hanafi jurispruden-
ce, will lead consciousness to sanctity. This work has received great
interest and recognition from the Ottoman Empire to the present,
both in the public and in scientific and spiritual circles. At-Tariga
al-Muhammadiyya was written in the 16th century. Birgivi Mehmed
Efendi in his work mainly touches on the mistakes that people make
in matters of religion and ibadah (worship). He also criticizes the
distorted beliefs of some Sufis who have extreme views, contrary
to Sunnis. However, the fact that he supports his views with reliable
Sufi sources shows that he is opposing the wrong beliefs and views
of some ignorant Sufis, not Sufism in general. (Marti, 2011)

o

Birgivi, also known as Birgili, was born 929/1523 in Balikesir. His
real name was Taqi al-Din Muhammad, he also became known as
Birgivi Mehmed Efendi. The most significant aspect of his scientific
personality is that, in addition to transmitting classical views and
knowledge, especially in his works on ethics and jurisprudence, he
gives special importance to the religious, moral, social, and poli-
tical issues of his time and bravely reveals his personal views and
criticisms regarding them. Unlike many Ottoman scholars, Birgivi
followed social development with a critical approach. In fact, Bir-
givi clearly saw the negative social and moral trends that many later
Ottoman scholars and statesmen cited as the inherent reasons for the
decline into which the empire fell, and which were felt in different
segments of society, especially in elite groups such as statements,
ulamas, and Sufis, as well as the dangerous consequences of that.
The fact that his works, especially At-Tariqga al-Muhammadiyya,
attracted great attention in every period should be evaluated as a
result of his scientific discernment, as well as his honest, prudent,
courageous personality and sense of responsibility towards social
problems. Birgivi contracted the plague during a trip to Istanbul in
September 1573 and died at the age of fifty-two. He was buried in
Birga, after which he was named. (Yiiksel, 1992)
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Opis stanja knjiznog bloka i uveza prije
konzervatorskog postupka

Knjizni blok se sastoji od 270 listova, uvezanih
u 27 formi po 10 listova. Papir je prethodno
repariran lijepljenjem samoljepljivih bijelih traka
na original. Na mnogim listovima su primjetni
produkti insekata, dok su unutar formi pronadeni
ostaciinsekata. Nastranicamatus$jerazmazanizvan
margina i preko teksta. Papir je prije ispisa teksta
impregniran, $to se primijeti po izrazitom sjaju
listova. Zbog losih uvjeta skladistenja i djelovanja
vlage, papir je u pocetnom stanju degradacije.
Dekoracija prisutna na koricama je izvedena kao
slijepi (reljefni) tisak. Klasi¢énim koznim koricama
islamskog knjigovestva nedostaju preklop i
klapna, te su zbog prethodne restauracije ostecene
i ne odgovaraju knjiznom bloku. Forzec (predlist
i zalist), Cija je osnovna uloga povezivanje korica
sa knjiznim blokom, potpuno nedostaje. Na hrptu
na kojem je ostao zalijepljen organtin vidljivi su
konci gdje je uSivena dvostruka kapitalna traka
koja je oStecena. Na unutraSnjoj strani korica
ispisana su dva reda teksta. Tekst je na turskom
jeziku arapskim pismom (nesih), pisan dvjema
vrstama tinte, crnom i crvenom. Tus je osjetljiv na
vodu, §to je primjetno po razmazanim dijelovima
margina i teksta.

Description of the condition of the bookblock
and binding before the conservation procedure

The bookblock consists of 270 sheets of paper,
bound in 27 forms of 10 sheets of paper each. The
paper was previously repaired by gluing self-ad-
hesive white strips to the original. Insect products
are noticeable on many sheets of paper, while in-
sect remains were found inside the forms. On the
pages, the ink is smeared outside the margins and
over the text. Before writing of the text, the paper
is impregnated, which can be seen by the distinct
shine of the sheets of paper. Due to poor storage
conditions and the effect of moisture, the paper is in
an initial state of degradation. The decoration pres-
ent on the cover is made as embossing (“blindruck”,
blind stamping). The classic leather covers of Is-
lamic bookbinding are missing the fore-edge flap
and envelope flap, and due to the previous restora-
tion, they are damaged and do not fit the bookblock.
Endpapers, whose basic role is to connect the cover
with the bookblock, are completely missing. On the
spine, where the organtine stayed glued, threads are
visible where the damaged double capital strip is
sewn. Two lines of text are written on the inside of
the cover. The text is in Turkish in the Arabic script
(Naskh), written in two types of ink, black and red.
The ink is sensitive to water, which is noticeable by
smeared parts of the margins and text.

Slika 1. A), B) i C) Izgled rukopisa prije restauracije

Figure 1. A), B) and C) The appearance of the manuscript before the restoration

Konzervatorsko-restauratorski postupak na
knjiznom bloku

Ciscenje knjiznog bloka

Proces restauracije zapoc€eo je numerisanjem strani-
ca, a zatim rastavljanjem knjiznog bloka po forma-
ma. Potom se pristupilo mehani¢kom cis¢enju svake
stranice rukopisa (margine, a zatim dijelovi izmedu
teksta) vulkaniziranom gumicom i gumicom u prahu
(Holmes, 2015). Skalpelima su povrsinski ocis¢eni

Conservation-restoration treatment on
bookblock

Cleaning the bookblock

The restoration process began with the number-
ing of the pages, and then with the disassembly of
the bookblock by form. Afterward, the mechanical
cleaning of each page of the manuscript (margins
and then the parts between the texts) with a vul-
canized smoke sponge and cleaning powder started



produkti insekata te skinute trake prethodne repara-
cije. Masne mrlje u uglu stranica nastale od cestog
listanja rukopisa bez primjene rukavica uklonjene su
elektricnom gumicom. Prilikom suhog ¢iS¢enja na
pojedinim stranicama knjiznog bloka primijeceni su
vodeni zigovi. Identificirani zig na pocetku rukopisa
sadrzi inicijale “IMC” (pojavljuje se jos kao “IMG”)
te potic¢e od papira pravljenog na osmanskom podruc-
ju na kojem su pisali kaligrafi iz 17. stoljeca (Kropf,
2015). Drugi identificirani vodeni zig se sastojao iz
dva dijela — sidro 1 Sestokraka zvijezda iznad sidra.
Sidro je bilo ¢est motiv medu italijanskim proizvo-
dacima papira u 16. i 17. stoljecu. Sidro se moglo
crtati iz jednog ili dva dijela, pri ¢emu su Cesti motivi
iznad sidra bili zvijezda, list, cvijet, prsten i inicijali
(Kropf, 2015). Nakon zavrSenog mehanickog cisce-
nja zapoceta je faza pranja papira. Prije samog pranja
papira izvrSeni su testovi vodorastvorivosti crne i cr-
vene tinte prisutne na rukopisu, pri cemu je utvrdeno
da su obje tinte vodorastvorive, pa se rastvor etanola
1 destilovane vode (3 : 1) pokazao kao najefikasni-
ja metoda ¢iS¢enja. Pri pranju, stranice rukopisa su
postavljene na tzv. upijac papir, kako bi se vlaga i
prljavstina iz stranica potpuno apsorbovala. Nakon
Sto su vodene mrlje oc¢is¢ene, pristupilo se obostra-
nom ¢is¢enju listova rastvorom metilceluloze u vodi
(1 : 5) da bi papir postao ¢vrséi i pri cemu se lan-
ci celuloze produzavaju molekulama metilceluloze

C

Slika 2. A) Mehanicko cis¢enje stranica, B) Vodeni Zig — inicijali “IMC”; C) Mokro cisc¢enje stranica

(Holmes, 2015). Insect products were cleaned from
the surface with scalpels, and the strips of the previ-
ous repair were removed. Grease stains in the cor-
ner of the pages caused by frequent flipping of the
manuscript without using gloves were removed with
an electric eraser. During dry cleaning, watermarks
were noticed on some pages of the bookblock. The
identified watermark at the beginning of the manu-
script contains the initials “IMC” (also appears as
“IMG”) and originates from the paper made in Ot-
toman areas on which calligraphers from the 17th
century wrote (Kropf, 2015). Another identified
watermark consisted of two parts — an anchor and
a six-pointed star above the anchor. The anchor was
a common motif among Italian paper makers in the
16th and 17th centuries. The anchor could be drawn
from one or two parts, with frequent motifs above
the anchor being a star, leaf, flower, ring, and ini-
tials (Kropf, 2015). After the mechanical cleaning
was completed, the paper-washing phase began. Be-
fore washing the paper, water solubility tests of the
black and red ink present on the manuscript were
performed, and it was determined that both inks
were water soluble, so a solution of ethanol and dis-
tilled water (3 : 1) proved to be the most effective
cleaning method. When washing, the pages of the
manuscript are placed on the so-called absorbent pa-
per, to completely absorb moisture and dirt from the

Figure 2. A) Mechanical cleaning of pages; B) Watermark — Initials “IMC”; C) Wet cleaning of pages
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ojacavajuci vlakna (Mladi¢evi¢ et al., 2015; Asler &
Raki¢-Mutak, 2015).

Restauracija papira

Nakon suSenja stranica pristupilo se rucnoj resta-
uraciji zbog dijelova koji nedostaju — japanskim
papirom. Japanski papir je najmanje invazivan ma-
terijal, pa se zbog svoje pH neutralnosti koristi pri
restauraciji. Na rukopisu je primijenjen 22-gramski
papir (Kinugawa ivory, 22 g/m?, 100% Kozu), toni-
ran oker zutom bojom koja je priblizna boji izvor-
nog papira. Oker Zuta je prirodni anorganski pigment
koji se umjetno dobija talozenjem zeljeznih soli na
kredu, pa se kalciniranjem dobija Zzeljeni ton. Za
postizanje zeljene nijanse koriStena je vrlo malena
koli¢ina pigmenta, zbog njegove vrlo dobre posto-
janosti. Kao metoda restauracije papira koriStena je
rucna restauracija japanskim papirom (Mizumura et
al., 2017; Masuda, 2016). Japanski papir ima izvan-
rednu elasti¢nost, mehani¢ku otpornost i stabilnost
zbog svojih dugih vlakana, te tretiran metilcelulo-
zom ili skrobom daje papiru stabilnost i otpornost
na toplotu i posljedice UV zracenja (Artal-Isbrand,
2018; Tkalcec et al., 2016). Pri restauraciji, vodenim
kistom smo ocrtavali japanski papir tako da oblikom
prati rub oStec¢enja na listu. Na ovaj nacin lijeplje-
njem japanskog na izvorni papir uklonjena je razlika
u debljini dvaju vrsta papira (Kreigher-Hozo, 1991;
Artal-Isbrand, 2018; Tkalcec et al., 2015).

USivanje knjiZnog bloka

Ispresovani listovi su nakon suSenja i ravnanja u
mehanickoj knjigovezackoj presi ru¢no obrezani,
pri ¢emu je odstranjen samo visak dodanog japan-
skog papira, dok su dimenzije knjiznog bloka ru-
kopisa ostale potpuno nepromijenjene. Listovi su
zatim ponovo preslozeni u forme prema numeraciji
i Sivani na tzv. link-stitch (lanCani uvez) sa 4 faze
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pages. After the water stains were cleaned, the paper
sheets were cleaned on both sides with a solution of
methylcellulose in water (1 : 5) to make the paper
stronger whereby the cellulose chains are extended
with methylcellulose molecules, strengthening the
fibers (Mladi¢evic¢ et al., 2015; Asler & Raki¢-Mu-
tak, 2015).

Paper restoration

After drying the paper sheets, manual restoration
began because of the missing parts with the use of
Japanese paper. Japanese paper is the least invasive
paper, therefore, due to its pH neutrality; it is used
in restoration. The 22-gram paper was used on the
manuscript (Kinugawa ivory, 22 g/m?, 100% Kozu),
tinted with ochre yellow, which is close to the col-
our of the original paper. Ochre yellow is a natural
inorganic pigment that is obtained artificially by
the deposition of iron salts on chalk, and then the
desired tone is obtained by calcination. To achieve
the desired shade, a very small amount of pigment
was used, due to its very good durability. As a meth-
od of paper restoration, manual restoration with
Japanese paper was used (Mizumura et al., 2017;
Masuda, 2016). Japanese paper has extraordinary
elasticity, mechanical resistance, and stability due
to its long fibers, and treated with methylcellulose
or starch, gives the paper stability and resistance to
heat and the effects of UV radiation (Artal-Isbrand,
2018; Tkalcec et al., 2016). During the restoration,
Japanese paper was outlined with a water brush so
that the shape follows the edge of the damage on
the sheet of paper. In this way, by gluing the Jap-
anese paper on the original paper, the difference
in the thickness of the two types of paper was re-
moved (Kreigher-Hozo, 1991; Artal-Isbrand, 2018;
Tkalcec et al., 2015).

Slika 3. A) Izgled restaurirane stranice rukopisa; B) i C) Detalj restaurirane stranice

Figure 3. A) Layout of the restored manuscript page,; B) and C) Detail of the restored page




Slika 4. A) Izgled knjiznog bloka prije restauracije; B) Shema link-stitch uSivanja (Scheper, 2018),; C) Knjizni blok nakon

restauracije formi i usivanja
Figure 4. A) The appearance of the bookblock before the restoration,; B) Scheme of link-stitch sewing (Scheper, 2018), C)

Bookblock after form restoration and sewing

usivanja. To je nacin koji osigurava ravan hrbat koji
je bio klju¢ni u islamskom i turskom knjigovestvu
(Szirmai, 1999; Scheper, 2018).

Lancano usivanje na 4 faze pocelo je provlacenjem
svilenog konca kroz prvu Sivacu rupu, izlaskom na
drugu, gdje konac pravi petlju oko konca prethodne
forme, a zatim opet ulazi na treéu Sivaéu rupu i
kontinuirano na unutrasnjoj strani stranica prolazi
sve do cCetvrte Sivace rupe. Konac se iz cCetvrte
Sivace rupe izvuce i veze za konac prethodne
forme. Pri nedostatku konca, novi konac je vezan u
unutrasnjosti forme (nikada na hrptu) na stari konac
(Szirmai, 1999; Scheper, 2018). Nakon §to su forme
usivene, cijeli uvez je premazan Skrobnim ljepilom
i ostavljen da odstoji 24 sata. Zatim se na uvezani
knjizni blok zalijepio komad knjigovezackog
organtina koji ima dvojaku ulogu — stabilizuje
knjizni blok i ujedno je podloga za primarno Sivanje
ukrasne trake.

Predlist i zalist

Nakon usivanja, pripremljen je forzec (predlist i
zalist), koji je zalijepljen za knjizni blok. Osnovna
funkcija forzeca je da spaja knjizni blok sa korica-
ma i pri tome S§titi izravni kontakt korica i pisanog
teksta. Papir koji je upotrijebljen kao forzec grama-
zom je bio veci od izvornog papira, te se smjer vla-
kana morao podudarati sa knjiznim blokom da bi se
sprijecilo savijanje korica (Hodzi¢, 2020).

Sewing a bookblock

The pressed sheets of paper, after drying and
straightening in a mechanical bookbinding press,
were trimmed by hand, whereby only the excess
of added Japanese paper was removed, while the
dimensions of the bookblock of the manuscript
remained completely unchanged. The sheets were
then folded again into forms, according to the
numbering, and sewn with the so-called /ink-stitch
with 4 phases of sewing. It is a way to ensure a
straight spine that was crucial in Islamic and Turkish
bookbinding (Szirmai, 1999; Scheper, 2018).

Link-stitch with 4 phases begins with broaching the
silk thread through the first sewing hole, exiting to
the second where the thread makes a loop around
the thread of the previous form, and then again
entering the third sewing hole and continuously
on the inner side of the pages and goes all the way
to the fourth sewing hole. The thread is pulled out
of the fourth sewing hole and tied to the thread of
the previous form. If there is no thread, the new
thread is tied inside the form (never on the spine)
to the old thread (Szirmai, 1999; Scheper, 2018).
After the forms are sewn, the entire binding is
coated with starch glue and left to rest for 24 hours.
Then, a piece of bookbinding organtine was glued
to the bound bookblock, which has a dual role — it
stabilizes the bookblock and is also the base for the
primary sewing of the decorative tape.

Endpapers

After sewing, endpapers (front page and back page)
were prepared and glued to the bookblock. The ba-
sic function of the endpapers is to connect the book-
block with the cover and at the same time protect

Ljubuskic¢
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Kapitalna / ukrasna traka

Kapitalna traka se sastoji od dva “slijepa” Sivenja
(primarnog i sekundarnog), te ukrasnog veza. Ruko-
pisi koji kroz historiju nisu posjedovali sekundarni i
ukrasni vez, neizostavno su imali primarno Sivenje
(Scheper, 2018). Sekundarno Sivenje je sustinski
priprema za ukrasno Sivenje koje se veze preko tzv.
Jastucica. JastuCi¢ je najceSce tanki komad trake
od koze koji se lijepi na vrh hrbata knjiznog bloka.

3 ?\,.5.,'5_,3,;5.» )
st

the direct contact between the cover and the written
text. The paper used as the endpapers were heavier
than the original paper, and the direction of the fib-
ers had to match the bookblock to prevent the cover
from bending (Hodzi¢, 2020).

Endbands

Endbands consist of two “blind” stitches (primary
and secondary endband sewing) and decorative em-
broidery sewing. Manuscripts that throughout histo-

Slika 5. A) Knjizni blok i hrbat prije lijepljenja predlista i zalista; B) i C) Knjizni blok i hrbat nakon Sto je predlist zalijepljen

Figure 5. A) Bookblock and spine before gluing the endpapers, B) and C) Bookblock and spine after the gluing of the endpapers

Prvi korak vezenja jeste da jedan od konaca sveze-
mo za iglu, dok je drugi svezan na ostatak konca iz
sekundarnog Sivenja. Zatim se sa oba konca veze
tzv. cik-cak vez koji je ponavljan sve dok jastuci¢
nije bio potpuno prekriven koncem (Scheper, 2018;
Szirmai, 1999).

Uvez

Korice rukopisa At-Tariga al-Muhammadiyya su
po izradi klasi¢ne korice ukrasene slijepim tiskom
kojim nedostaju preklop i klapna. Rukopis slicne
tematike iz biblioteke tekije Mesudija koji datira iz
istog perioda sadrzi preklop i klapnu, pa se pretpo-
stavlja da je prethodnom reparacijom preklop pot-
puno uklonjen. Koza korica rukopisa ociS¢ena je
destilovanom vodom i na taj na¢in ujedno omeksa-
na (Kite & Thomson, 2015). Unutrasnje strane ko-
rica su takoder ociS¢ene, te je odstranjen papir koji
je nekada imao funkciju forzeca. Nekoliko povrsin-
skih lakuna na koricama, koje su posljedica udarca
rukopisa oStrim predmetom ili neprikladnim ruko-
vanjem knjigom, popunjene su japanskim papirom.
Nova koza koja je koriStena za preklop i klapnu iste
je vrste kao i izvorna — ru¢no Stavljena, crna, kozi-
ja koza. Kroz historiju kozija koza je koristena za
najkvalitetnije radove, jer je bila iznimno izdrZljiva,
sjajna i dobro zrnasta, te se mogla bojiti (Pearson

ry did not have secondary endband sewing and dec-
orative embroidery inevitably had a primary stitch.
Manuscripts that throughout history did not have
secondary and decorative embroidery inevitably
had primary stitch (Scheper, 2018). The secondary
stitch is essentially a preparation for decorative em-
broidery, which is connected through the so-called
endband core. The endband core is usually a thin
piece of leather tape that is glued to the top of the
spine of the bookblock. The first step of embroidery
is to tie one of the threads to the needle, while the
other is tied to the rest of the thread from the second-
ary embroidery. Then both threads are sewed with a
so-called Islamic chevron endband pattern which is
repeated until the endband core is completely cov-
ered with thread (Scheper, 2018; Szirmai, 1999).

Binding

The cover of the Af-Tariga al-Muhammadiyya
manuscript is a classical cover decorated with blind
printing that lacks a fore-edge flap and envelope flap.
A manuscript with a similar theme from the library
of the Mesudija tekke dating from the same peri-
od contains a fore-edge flap and envelope flap, so
it is assumed that the flap was completely removed
during the previous repair. The leather cover of the



Ljubu

Slika 6. A) Primarno Sivenje kapitalne trake; B) Sekundarno Sivenje trake sa jastucicem; C) Zavrseno sekundarno Sivenje i pocetak

veza; D) Izvezena kapitalna traka

Figure 6. A) Primary embroidery of the endband; B) Secondary embroidery of the endband core; C) Finished secondary

embroidery and beginning of sewing; D) Embroidered endband

et al., 2006; Hadzimejli¢, 2011; Kite & Thomson,
2006). Ova vrsta koze je vrlo tanka (< 1 mm), tako
da se razlike u debljini originalne i nove koze ne
primjecuju. Korice su stajale do potpunog susenja
u knjigovezackoj presi, a koza se impregnirala la-
nenim uljem. Laneno ulje se dobija ekstrakcijom
sjemenki lana i predstavlja spoj tekuc¢ih i Cvrstih
glicerida oleinske, linolne i linoleinske masne kise-
line. Koristi se za vracanje fleksibilnosti i “hrani”
suhu i ispucalu kozu, te se nanosi u vise slojeva sve
dok koza ne postane sjajna i glatka (Kreigher-Hozo,
1991; Ali-Hassan, 2016; Kite & Thomson, 2006).
Korice su djelimi¢no posjedovale ve¢ izgubljeni
ukras koji je nastao slijepim tiskom geometrijskog
motiva romba. Romb ispunjavaju minijaturne roze-
te. Kod ove vrste uveza motivi se otiskuju na kozu
korica reljefno i ostaju u boji koze korica (Hadzi-
mejli¢, 2011). Korice su prije postavljanja knjiznog
bloka premazane Zelatinom kako bi dobile sjaj i
glatko¢u. Na zavrSen rukopis ponovo je zalijepljen
inventarni broj, te je prilozen evidencijski karton.

manuscript was cleaned with distilled water and
thus softened at the same time (Kite & Thomson,
2015). The inside covers were also cleaned, and the
paper that once had the function of endpapers was
removed. A few surface lacunae on the cover, which
are the result of hitting the manuscript with a sharp
object or improper handling of the book, have been
filled with Japanese paper. The new leather used for
the fore-edge flap and envelope flap is the same type
as the original — hand-tanned, black, goat leather.
Throughout history, goat skin was used for the high-
est quality works, because it was extremely durable,
shiny and well-grained, and could be dyed. (Pear-
son et al., 2006; Hadzimejli¢, 2011; Kite & Thom-
son, 2006). This type of skin is very thin (< 1 mm)
so the differences in the thickness of the original
and new skin are not noticeable. The covers were
left to dry completely in a bookbinding press, and
the leather was impregnated with linseed oil. Lin-
seed oil is obtained by extracting flax seeds and is a
combination of solid triglycerides of oleic, linoleic,
and linoleic acid. It is used to restore flexibility and
“nourish” dry and cracked skin, and it is applied
in several layers until the skin becomes shiny and
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Slika 7. A) Izgled forzeca; B) Restaurirani rukopis; C) Preklop i klapna rukopisa; D) Korice rukopisa nakon restauracije; E) Izgled

kapitalne trake i hrpta nakon restauracije

Figure 7. A) Appearance of the endpapers; B) Restored manuscript; C) Fore-edge flap and envelope flap of the manuscript; D)

Manuscript cover after restoration; E) Appearance of endband and spine after restoration

Zakljucak
Ocuvanjem kulturnohistorijskog naslijeda svjedoci

nekom podrucju, pa je knjiga ta koja prenosi njiho-
va znanja i poruku iz proslosti u budué¢nost. Kon-
zervatorima i restauratorima, medutim, nije vazan
samo sadrzaj knjige ve¢ i metode, tehnike i materi-
jali koji su koristeni za njenu izradu, kao i histori-
jat njenog nastanka. Zbog toga je sadrzaj rukopisa
digitalizovan, a knjizni blok i uvez restaurirani i
konzervirani kako bi se oc¢uvali za budu¢e narasta-
je. Konzervatorsko-restauratorskim postupcima su
uklonjene necistoce, papir je rucno restauriran kako
ne bi doslo do povecanja dimenzija listova i samim
tim knjiznog bloka, te je papir toniran u boju ori-
ginalnih listova. Korice rukopisa su restaurirane i

14

smooth. (Kreigher-Hozo, 1991; Ali-Hassan, 2016;
Kite & Thomson, 2006). The cover partially pos-
sessed an already lost decoration that was created
by a blind printing of a geometric rhombus motif.
The rhombus is filled with miniature rosettes. With
this type of binding, the motifs are printed on the
leather of the cover in relief and remain in the col-
our of the leather of the cover (Hadzimejli¢, 2011).
Before placing the bookblock, the covers are coated
with gelatine to give them shine and smoothness.
The accession number was pasted on the completed
manuscript again, and the record card was enclosed.



vracena im je funkcionalnost, kao i estetska vrijed-
nost. Restauracijom manuskripta se nastojao uspo-
riti proces starenja i vratiti stabilnost i funkcional-
nost. Prostor u kojem bi se skladistio rukopis trebao
bi imati umjerenu sobnu temperaturu (16-20°C),
relativnu vlaznost izmedu 50 i 55%, te ograni¢eno
vrijeme izlozenosti ultraljubicastom (UV), infracr-
venom (IC) zracenju ili vidljivoj svjetlosti (Krstic,
2000; Lazslo & Dragojevi¢, 2010; Pilipovi¢, 2004).
Trajnom brigom, dobrim skladiStenjem i pazljivim
rukovanjem manuskripti bi se ocuvali i zastitili za
buduce generacije.

Ljubu

Conclusion

By preserving the cultural and historical heritage,
the identity of a people that existed in a certain area
is witnessed and protected, so it is the book that
transmits their knowledge and message from the
past to the future. For conservators and restorers,
however, not only the content of the book is impor-
tant, but also the methods, techniques, and materials
used for its creation, as well as the history of its cre-
ation. For this reason, the content of the manuscript
was digitized, and the bookblock and binding were
restored and conserved in order to preserve them
for future generations. Impurities were removed by
conservation-restoration procedures, and the paper
was restored by hand in order not to increase the
dimensions of the sheets of paper and thus the book-
block, and the paper was toned in the colour of the
original sheets of paper. The covers of the manu-
script have been restored and their functionality and
aesthetic value have been restored. The restoration
of the manuscript sought to slow down the aging
process and restore stability and functionality. The
space where the manuscript would be stored should
have a moderate room temperature (16-20°C), rel-
ative humidity between 50 and 55%, and limited
time of exposure to ultraviolet light (UV), infrared
(IC) radiation, or visible light (Krsti¢, 2000; Lazslo
& Dragojevi¢, 2010; Pilipovi¢, 2004). With con-
stant care, good storage, and careful handling, the
manuscripts would be preserved and protected for
future generations.
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Savremene tehnologije omogucavaju prezentaciju raznolikih objekata pokretnog i
nepokretnoga kulturnog naslijeda u digitalnom okruzenju na nove i kreativne nacine,
sto je na medunarodnom nivou rezultiralo izgradnjom brojnih i raznovrsnih digitalnih
zbirki koje su kreirale informacijske i druge ustanove. Buduci da je vidljivost takvih
zbirki u virtualnom prostoru ovisna o bogatstvu metapodataka dodijeljenih izvorima u
zbirkama, ocekivano je ove inicijative pratio i razvoj u domeni metapodataka. S tim u
vezi, a s obzirom na to da do sada nije istrazena uloga metapodataka u predstavljanju
turbeta kao vrlo specificnih objekata bosanskohercegovackog nepokretnog kulturnog
naslijeda u online okruZenju, cilj ovoga istraZivanja je identificirati koji standardi
metapodataka ili njihove kombinacije mogu biti koristeni za obradu turbeta u Omeka
Classic okruzZenju, a na tom tragu, kreirati zbirku odabranog korpusa turbeta, dos-
tupnu u otvorenom pristupu, pri ¢emu se korpus istraZivanja odnosi na turbeta koja
su proglasena nacionalnim spomenicima u Federaciji Bosne i Hercegovine. Rezultati
istrazivanja pokazuju da se unutar radnog prostora Omeka Classic platforme za publi-
ciranje sadrzaja na webu, koristenjem predefiniranih polja metapodataka Dublin Core
i VRA Core u kombinaciji, mogu zadovoljiti elementarne potrebe obrade korpusa, na
pregledan, ujednacen i informativan nacin, ali se u tom pogledu donose i naznake
buduceg razvoja zbirke u kontekstu njenog semantickog bogacenja.

Modern technologies enable the presentation of diverse movable and immovable
cultural heritage objects in a digital environment in new and creative ways, which
at the international level has resulted in the development of numerous and diverse
digital collections created by information and other institutions. Since the visibility of
such collections in the virtual environment depends on the wealth of metadata as-
signed to the sources in the collections, as expected, these initiatives were accompa-
nied by development in the metadata domain. In this regard, and considering that the
role of metadata in the presentation of turbe as very specific objects of the immov-
able cultural heritage of Bosnia and Herzegovina in the online environment has not
been examined so far, the goal of this research is to identify which metadata stand-
ards or their combinations can be used for the description of turbe in Omeka Classic
environment, and consequently to create a collection of the selected corpus of turbe,
available in open access, whereby the corpus of research refers to turbe (tirbe/tomb)
that are named as national monuments in Federation of Bosnia and Herzegovina.
The results of the research indicate that within the workspace of the Omeka Classic
web publishing platform by using the predefined Dublin Core and VRA Core metadata
fields in combination, the basic needs of corpus description can be met in a clear, uni-
form, and informative way, but in this regard, indications of the future development
of the collection in the context of its semantic enrichment are also provided.
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Uvod

Posljednjih desetljeca doslo je do evidentne ekspanzi-
je na webu dostupnih informacija o kulturnoj bastini.
Galerije, biblioteke, arhivi i muzeji kreirali su mnoge
pojedinac¢ne digitalne zbirke dostupne online, koje su
okupljene na portalima poput Europeane, koji pruza-
ju integrirani pristup informaciji o kulturnoj bastini
agregacijom disperznih podataka. Obim digitalne
informacije se neprestano povecava, $to usloznjava
upravljanje digitalnim informacijama razlicitog tipa,
u razli¢itim formatima, gdje su razvijeni mnogobroj-
ni alati koji pomazu pretrazivosti i otkrivanju ovih
informacija na globalnoj razini. “Metapodaci o kul-
turnoj bastini se ponajvise fokusiraju na deskriptiv-
ne informacije” (Riley, 2017: 5), pri ¢emu “metapo-
datkovni opis pojedinacnih izvora pomaze grupirati
slicne izvore na temelju korisni¢nih potreba” (Zeng
& Qin, 2016: 10). Za potrebe pretrazivanja i otkriva-
nja informacija o kulturnoj bastini unutar zajednica
biblioteka, arhiva, muzeja i galerija, “metapodacima
se upravlja pomoc¢u standarda i dobrih praksi koje
su razvijene i odrzavane unutar samih zajednica, s
ciljem osiguravanja kvalitete, konzistentnosti i inte-
roperabilnosti” (Gilliland, 2016: 2). “Standardi meta-
podataka osiguravaju smjernice za strukturu podata-
ka, vrijednost podataka, sadrzaj podataka i razmjenu
podataka” (Zeng & Qin, 2016: 37), dakle, standar-
dizacija osigurava razumljivost metapodataka, kako
iz perspektive stvarnih korisnika, tako i iz aspekta
softverskih aplikacija.

Za upravljanje informacijama o kulturnoj bastini,
od 1990-ih do 2000-ih godina, razvijen je niz
standarda koji definiraju strukturu podataka (engl.
standards for metadata structures, data structure
standards, metadata element sets, schemas), poput
primjerice Categories for the Description of Works
of Art (CDWA), Dublin Core Metadata Element Set
(DCMES ili DC) ili Visual Resources Association
Core Categories (VRA Core). Set metapodatkovnih
elemenata sadrzi skupinu elemenata koji se koriste
za opis izvora specifiénog tipa, ili za odredenu
namjenu, a kao rezultat nastanka mnogobrojnih
shema, povecan je i broj projekata koji su rezultirali
izgradnjom mnogobrojnih  digitalnih  zbirki.
Komunikacija kulturne bastine u digitalnom obliku
jeste dinami¢no podrucje koje se krece ka globalnom
informacijskom okruzenju integriranog pristupa i
koje otvara nove moguénosti za istrazivanje, te je
preduvjet demokrati¢nog pristupa izvorima bastine.

Opremanjem digitalnih objekata odgovaraju¢im
metapodacima, udigitalnom predstavljanju pokretne
ili nepokretne kulturne bastine, povecava se dakle

Introduction

In recent decades, on the web, there has been an
evident expansion of available information about
cultural heritage. Galleries, libraries, archives, and
museums have created many individual digital col-
lections available online, which are gathered on
portals such as Europeana and give integrated ac-
cess to information about cultural heritage by ag-
gregation of dispersible data. The volume of digital
information is constantly increasing, which com-
plicates the management of digital information of
different types, in different formats, where numer-
ous tools have been developed that help the search-
ability and discovery of this information on a global
scale. “Cultural heritage metadata focuses heavily
on descriptive information” (Riley, 2017: 5), where-
by “the metadata description of individual sources
helps group similar sources based on user needs”
(Zeng & Qin, 2016: 10). For the purposes of search-
ing and discovering information about cultural her-
itage within the communities of libraries, archives,
museums, and galleries, “metadata is frequently
governed by community-developed and commu-
nity-fostered standards and best practices in order
to ensure quality, consistency, and interoperability”
(Gilliland, 2016: 2). “Metadata standards provide
guidelines for data structure, data value, data con-
tent, and data exchange” (Zeng & Qin, 2016: 37),
therefore standardization ensures metadata compre-
hension, from the perspective of the user, as well as
from the aspect of software applications.

For cultural heritage information management,
from the 1990s to the 2000s, sets of standards have
been developed that define the structure of data
(standards for metadata structures, data structure
standards, metadata element sets, schemas), such
as Categories for the Description of Works of Art
(CDWA), Dublin Core Metadata Element Set (DC-
MES or DC) or Visual Resources Association Core
Categories (VRA Core). The metadata element
set contains a group of elements that are used for
source description of a specific type, but also for the
specific purpose, and as a result of many scheme
occurrences, the number of projects that resulted
in the construction of numerous digital collections
also increased. Cultural heritage communication in
the digital form is a dynamic area that is moving to-
wards a global information environment of integrat-
ed access that opens new possibilities for research
and is the precondition for democratic access to the
sources of heritage.

Providing digital objects with appropriate metadata



pristupacnost i omogucava lakSe pretrazivanje
objekata bastine, a preliminarnim istrazivanjem
(Hajdarpasi¢, Dizdar & Khattab, 2019) utvrdeno je
kako do sada, na naSim prostorima, nije istraZzena
uloga metapodataka u predstavljanju turbeta u
online okruzenju, kao znacajnog i specificnog
segmenta bh. nepokretnog kulturnog naslijeda.
Prema Cengi¢ (2009: 84) turbe poti¢e od arapske
rijeci turab, $to znaci “zemlja”, “prah”, “prasina”
— “natkriveni mezar, monumentalna memorijalna
grobnica, mauzolej: sepulkralna tradicija euroazij-
skog dijela islamskih populacija”, a Busatli¢ (2001:
205) slicno pojasnjava da “rije¢ turbetun znaci grob,
grobnica, groblje, mauzolej. Na§ arabizam turbe (u
nekim krajevima Bosne i Hercegovine sacuvan u
varijanti fulbe) oznacava gradevinu nad mezarom
umrlog koja moze biti od razli¢itog materijala, ra-
zli¢itog oblika i izvedbe.”

Naglasavaju¢i da “turbeta ili mauzoleji podizani
su nad grobovima pasa, Sehova i nekih drugih
istaknutijih ili imu¢nijih osoba”, pri ¢emu “neka
su gradili pojedinci sami za sebe, druga su opet
podizali nasljednici ili Stovatelji pokojnika”, Bejti¢
donosi podjelu tri osnovna tipa turbeta u Bosni
i Hercegovini “kupolasti zatvoreni, kupolasti
otvoreni i obi¢ni, drveni tip” (Bejti¢ 1952: 289).!

U postojecoj literaturi o turbetima prisutne su slicne
podjele ovih vaznih spomenika kulture; tako Name-
tak (1939: 80) govori o “tri vrste turbeta: a) ozida-

' Kako autor pojasnjava, “prvi tip ima u tlocrtnoj Semi uvijek pravilan
ili priblizno pravilan oktogon, a zidan je redovito iz tesana i nezbuka-
na kamena, mahom sedre ili sige. U okolnim zidovima su obi¢no tri
prozora s demirima, dva nasuprot jedan drugom, a naprama tre¢em
je opet lijepim lukom nadsvoden ulaz u turbe, koji gotovo uvijek
ima nadstre$nicu. Masivni i razmjerno dosta visoki zidovi prelaze
u kamenu i olovom prekrivenu kupolicu obi¢no preko trompa, ali
tu i tamo preko pandantiva. Na sred srijede unutrasnjeg osmero-
kutnog prostora je grobnica (negdje jedna, a negdje i dvije), uvijek
obiljezena praznim drvenim sarkofagom ili kuburom. Ta kubura na
gornjem dijelu ima ostri hrbat, a sva je presvucena zelenom ¢ohom.
Vise uzglavlja je drveni ili kameni stalak i na njemu od naravnog
materijala turban, $to ga je pokojnik nosio.” (Bejti¢, 1952: 289) Kao
primjer ovoga tipa turbeta moze se izdvojiti Turbe Gazi Husrev-bega
u Sarajevu. “Drugi tip turbeta u tlocrtu ima najcesce Cisti kvadrat. Ta-
kvo je turbe otvoreno sa svih strana, a kupolu nosi kolonada od ¢etiri
ili osam stupova, ¢esto s vrlo pomno obradenim bazama, kapitelima i
lukovima. Sve je od tesana kamena. Neka turbeta toga tipa, medutim,
nemaju uopée one masivne, kamene kupole. Njen vanjski oblik tu
samo imitira lagana ziana mreza, upeta u okolni zid. Unutrasnja je
povrsina kod nekih takvih turbeta u razini same okoline, ili tek nesto
uzdignutija, a kod drugih je opet tu visoki podij, a na njemu jo§ i
kameni oklop.” (Bejti¢, 1952: 290) Kao primjer ovoga tipa turbeta
moze se izdvojiti Turbe Hadzi Sinan-age i njegove supruge Sakine
u Sarajevu. “Bosanska turbeta treceg tipa posve su drugacije kon-
strukcije. U osnovici imaju kvadrat ili paralelogram, a gradeni su od
mjeSavine ¢erpica, kamena i drveta. Kupole nemaju, nego su uvijek
prekriveni daséanim krovom na Cetiri vode. To su zapravo vrlo jed-
nostavne kucice, upravo kolibe, a podizao ih je najnuznijim sredstvi-
ma narod na grobovima dervisa iz postovanja prema takvim ljudima.
Na sredini unutra$njeg popodenog prostora je drveni kenotaf, kao i
kod one prve vrste turbeta, a okolo ovéije kozice, na kojima se neuki
svijet molio i trazio pomo¢ posredstvom tih dervisa.” (Bejti¢, 1952:
291)

in the digital representation of movable or immov-
able cultural heritage, therefore, accessibility is in-
creasing and enables easier search for heritage ob-
jects, preliminary research (Hajdarpasi¢, Dizdar &
Khattab, 2019) determined that the role of metadata
in the presentation of turbes (tiirbes) in the online
environment, as a significant and specific segment
of BH immovable cultural heritage, has not been in-
vestigated so far in our region.

According to Cengi¢ (2009: 84) turbe (tiirbe) comes
from the Arabian word furab which means “soil”,
“ash”, “dust” — “covered grave, monumental me-
morial tomb, mausoleum: the sepulchral tradition
of the Eurasian part of Islamic populations” and
Busatli¢ (2001: 205) similarly clarifies that “word
turbetun means grave, tomb, cemetery, mausoleum.
Our Arabism turbe (in some parts of Bosnia and
Herzegovina preserved in variable tulbe) signifies
construction above the grave of the deceased that
can be made of different materials, different shapes,
and realization.”

Emphasizing that “turbes or mausoleums were built
above graves of Pashas, Sheikhs, and some oth-
er more prominent or wealthy persons”, whereby
“some were built by individuals for themselves, oth-
ers were built by heirs or devotees of the deceased”,
Bejti¢ divides three basic types of tiirbes in Bosnia
and Herzegovina: “closed dome, opened dome, and
ordinary wooden type” (Bejti¢, 1952: 289).!

! As the author explains, “first type in the floor plan always has stra-
ight or approximately straight octagon and is built regularly from
hewn and unplastering stone, mostly with tufa or speleothems. There
are usually three windows in the surrounding walls with grilles over
the windows, two opposite each other, and opposite the third is the
entrance to the tiirbe with a beautiful arch, which almost always has a
canopy. Massive and relatively high walls pass into a stone and lead-
covered dome usually over squinch, but from time over pendentive.
In the middle of the inner octagonal space is a tomb (somewhere one
and sometimes two), always marked with an empty wooden sarco-
phagus or coffin. The coffin on the upper part has a sharp ridge, and
it is all covered with a green cloth. Above the headboard is wooden
or stone stand and on it a natural material turban, which the decea-
sed wore.” (Bejti¢, 1952: 289) As an example of this kind of tiirbe,
Gazi Husrev-begovo turbe / Gazi Husrev-bey tiirbe in Sarajevo can
be selected. “The second type of tiirbe in the floor plan mostly has
straight square. This kind of tiirbe is opened from all sides, and the
dome is carried by a colonnade of four or eight pillars, with often
carefully refined bases, capitals, and arches. Everything is made of
hewn stone. Some tiirbes of this type, however, do not have at all
those massive, stone domes. Its exterior shape is mimicked by a light
wire net, restrained in the surrounding wall. The interior surface in
some of those tiirbes is at the level of surroundings, or just slightly
higher, and in others, there is high stand, and also stone armor on
it.” (Bejti¢, 1952: 290) As an example of this kind of tiirbe, Turbe
hadzi Sinan-age i njegove supruge Sakine / Tiirbe Hadzi Sinan-agha
and his wife Sakina in Sarajevo can be selected. “Bosnian tiirbes of
the third type have completely different constructions. In the base,
they have a square or parallelogram and they are built from a mix
of mudbrick, stone, and wood. They do not have a dome, and they
are always covered with a wooden roof on the four-sided structure.
These are actually very simple houses, actually, huts, and they were
built with the most necessary means by the people on the graves of
dervishes out of respect for such people. In the middle of the inner
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nih i prekrivenih obi¢nim krovom ili kupolama, b)
na stupovima i prekrivenih i c¢) otkrivenih”, Hadzi-
osmanovi¢ i Memija (2008: 9) o formi otvorenog
te zatvorenog turbeta, dok Busatli¢ (2001: 205-206)
sli¢no razlikuje zatvorena turbeta, otvorena turbe-
ta i jednostavne gradevine,? dalje donose¢i podjelu
sarajevskih turbeta prema licnostima kojima su tur-
beta podignuta, i to turbeta gazija, turbeta vakifa,
turbeta istaknutih Sejhova, djecija i Zenska turbeta.

Sirom Bosne i Hercegovine, vec¢ina turbeta se
identificira po imenu pojedinca, s napomenom da
“dok se vecina turbeta podize u sklopu dzamija,
kao znacajne zaduzbine preminulog, Sirom Balkana
opc¢enito, a posebno u Bosni i Hercegovini, turbeta
se nalaze unutar ili izvan vecih groblja” (Buturovi¢,
2016: 75-76).

Kao znacajne bosanskohercegovacke sepulkralne
gradevine, veliki broj turbeta u Bosni i Hercegovini
predstavlja nacionalne spomenike; tako je u
Federaciji BosneiHercegovine, uokviru graditeljske
cjeline ili kao samostalne historijske gradevine,
ukupno 29 turbeta proglaseno nacionalnim
spomenikom, od kojih se tri turbeta (Turbe Ajvaz-
dede, Turbe Sejha Juje i Turbe Ibrahim-dede)
nalaze na Privremenoj listi nacionalnih spomenika,’
zakljuno sa 2022. godinom. Kao korpus za
istrazivanje uloge metapodataka u prezentaciji ovih
objekata kulturne bastine u digitalnom okruzenju,
odabrana su turbeta koja imaju oznaku nacionalnih

2 Busatli¢ (2001: 205-206) u vezi s ovom podjelom turbeta precizira
da zatvorena turbeta “po svom prostornom uredenju sli¢na su pot-
kupolnim dzamijama, ali nemaju kvadratni tlocrt ve¢ oktogonalnu
osnovicu. Zidana su, kao i dzamije, od kamenih klesanaca i pokri-
vena olovnom kupolom.” Kod otvorenih turbeta “su stubovi spoje-
ni zidanim lukovima koji nose nizak osmostrani tambur s kupolom
pokrivena olovom ili bakrom”. Konaé¢no, “treci tip ¢ine sasvim jed-
nostavne gradevine kvadratne osnove, zidane od drveta i ¢erpica sa
krovom od $indre ili ¢eremide, Cija je strana prema ulici od razma-
knutih letvica da se mogu vidjeti kubure u turbetu prilikom uéenja
Fatihe.”

Vidjeti: Komisija za o¢uvanje nacionalnih spomenika Bosne i Her-
cegovine. Privremena lista nacionalnih spomenika. http://kons.gov.
ba/data/Novi%20dokumenti/Peticije/Privremena_lista_sa_donese-
nim_odlukama-11.11.2022.pdf.

Takoder, vidjeti: Komisija za o¢uvanje nacionalnih spomenika. Od-
luke o proglasenju dobara nacionalnim spomenicima. http://aplika-
cija.kons.gov.ba/kon-s/public/nacionalnispomenici.

Kada je Privremena lista nacionalnih spomenika Bosne i Hercegovi-
ne u pitanju, prema ¢l. II Odluke Komisije za o¢uvanje nacionalnih
spomenika “Komisija ¢e, u skladu sa ¢l. V i VII Aneksa 8 Opsteg
okvirnog sporazuma za mir u Bosni i Hercegovini, da donese po-
jedina¢nu odluku o proglasenju dobra nacionalnim spomenikom za
svako dobro upisano na Privremenu listu”, a prema ¢l. I1I “Do dono-
Senja pojedina¢nih odluka iz tacke II ove odluke, sva dobra upisana
na Privremenu listu smatrace se nacionalnim spomenikom i uzivace
zastitu propisanu Zakonom o sprovedbi odluka Komisije za zasti-
tu nacionalnih spomenika, uspostavljene prema Aneksu 8 Opsteg
okvirnog sporazuma za mir u Bosni i Hercegovini (‘Sluzbene no-
vine Federacije BiH’, br. 2/02 i 10/02, ‘Sluzbeni glasnik Republike
Srpske’, broj 9/02 i “Sluzbeni glasnik Bréko Distrikta’, broj 2/02)”
(Komisija za ocuvanje nacionalnih spomenika Bosne i Hercegovine,
2002).

In the existing literature, similar divisions are present
in these important monuments of culture, thus Name-
tak (1939: 80) talks about “three kinds of tiirbe: a)
walled and covered with ordinary roof or domes, b)
on pillars and covered c¢) exposed”, HadZiosmano-
vi¢ and Memija (2008: 9) talk about the shape of
opened and closed tiirbe, while Busatli¢ (2001: 205-
206) similarly differs closed tiirbes, opened tiirbes
and simple constructions,? bringing further division
of Sarajevo tiirbes by figures for whom tiirbes were
built, e.i. Ghazi tiirbes, Wagqif tiirbes, tiirbes of prom-
inent Sheikhs, children and women tiirbes.

All over Bosnia and Herzegovina, the majority of
tirbes are identified by the name of the individu-
al with the note “that majority of tlirbes are built
as a part of mosques, as the significant endowment
of the deceased, throughout the Balkans in general,
but especially in Bosnia and Herzegovina, where
tiirbes are found in or out the greater cemeteries”
(Buturovi¢, 2016: 75-76).

As significant BH secular monumental structures,
a large number of tiirbes in Bosnia and Herzegovi-
na represent national monuments, in the Federation
of Bosnia and Herzegovina, within the frame of the
civil engineering entirety or as independent histor-
ical buildings, the total number of 29 tiirbes have
been declared a national monument, from which
three tiirbes (Tiirbe of Ajvaz-dedo, Tiirbe of Sheikh
Jujo and Tiirbe of Ibrahim-dedo) are on the Provi-
sional list of the national monuments,® concluding

covered space is a wooden cenotaph, as with the first type of tiirbe,
and all-around sheep skins, on which uneducated people prayed and
asked for help through those dervishes.” (Bejti¢, 1952: 291)

2 In connection with this division of tiirbe Busatli¢ (2001: 205-206)
specifies that closed tiirbes “according to its spatial arrangement are
similar to sub-domed mosques, but they do not have the square floor
plan, but octagonal base. They are built as mosques with dressed sto-
nes and covered with lead.” With open tiirbes “pillars are connected
by masonry arches that carry a low eight-sided tholobate with dome
covered lead or copper.” Finally, “third type they form quite simple
structures with a square base, masoned from wood and mudbrick
with roof from shingles or with monk and nun roofing, whose side
facing the street is made of spaced slats so that coffin in tiirbe can be
seen during the prayer al-Fatiha.”

See: Provisional list of the national monuments. Commission for
the preservation of national monuments of Bosnia and Herzegovina.
http://kons.gov.ba/data/Novi%20dokumenti/Peticije/Privremena_li-
sta_sa_donesenim_odlukama-11.11.2022.pdf.

See, also: Decisions on the declaration of assets as national monu-
ments. Commission for the preservation of national monuments of
Bosnia and Herzegovina. http://aplikacija.kons.gov.ba/kon-s/public/
nacionalnispomenici.

When it comes to the Provisional List of National Monuments of Bo-
snia and Herzegovina, according to Art. II of Decision of the Com-
mission for the Preservation of National Monuments “The Commi-
ssion will, in accordance with Article V and VII of Annex 8 of the
General Framework Agreement for Peace in Bosnia and Herzegovi-
na, make an individual decision on the declaration of a property as
a national monument for each property entered on the Provisional
List”, and according to Art. III “Until individual decisions from point
1I of this decision are made, all goods entered on the Provisional List
will be considered a national monument and will enjoy the protection



spomenika u Federaciji Bosne i Hercegovine,
a cilj istrazivanja je identificirati koji standardi
metapodataka ili njihove kombinacije mogu biti
koristeni za obradu turbeta kao vrlo specifi¢énih
fizickih objekata bh. kulturne bastine u Omeka
Classic okruzenju, odnosno sistemu za upravljanje
sadrzajem, a na tom tragu, kreirati zbirku odabranih
turbeta s podruc¢ja Federacije Bosne i Hercegovine,
koja ¢e biti u otvorenom pristupu, ¢iji je akcent na
jednostavnosti razumijevanja opisa i naziva polja,
a koja je, usto, prema naSim saznanjima, prva
informativna, promotivna i edukativna zbirka te
vrste u Bosni i Hercegovini.

Prikaz literature

Savremene tehnologije omogucavaju prezentaciju
raznolikog nepokretnog kulturnog naslijeda (ali i
pokretnog kulturnog naslijeda) u digitalnom okru-
Zenju na nove i kreativne nacine, $to je, na medu-
narodnom nivou, rezultiralo izgradnjom brojnih
i raznovrsnih digitalnih zbirki koje su kreirale in-
formacijske i1 druge ustanove. Buduc¢i da su opis i
vidljivost zbirki u virtualnom prostoru ovisni o bo-
gatstvu metapodataka dodijeljenih izvorima u zbir-
kama, o¢ekivano je ove inicijative pratio i razvoj u
domeni metapodataka, a posljedicno tome $to “ne
postoji ‘one-size-fits-all’ shema metapodataka, kon-
trolirani rjec¢nik ili standard koji definira sadrzaj ka-
talogizacije” (Baca, 2016). U tre¢em izdanju doku-
menta pod nazivom A Framework of Guidance for
Building Good Digital Collections iz 2007. godine,
koji su kolaborativno izradili National Information
Standards Organization (NISO) i Institute of Muse-
um and Library Services, naglaSava se kako “dobri”
metapodaci zahtijevaju interoperabilnost, ponovnu
upotrebljivost, konzistentnost, verifikaciju, doku-
mentaciju i podrSku pravima intelektualnog vlasnis-
tva (NISO Framework Working Group, 2007: 1).

U ponudi postojec¢ih standarda metapodataka,
priruc¢nika, smjernica i konceptualnih modela, a
u domeni kulturnog naslijeda, Dublin Core (koji
je dobio oznaku ISO 15836: 2009), kao jedna
od medunarodno najzastupljenijih, odnosno
najpopularnijih shema metapodataka,* koriStena
u razli¢itim projektima, donosi 15 Dublin Core
elemenata za opis bilo koje vrste grade: Title,
Subject, Description, Source, Language, Relation,
Coverage, Creator, Publisher, Contributor, Rights,
Date, Type, Format, Identifier, pri ¢emu je pobrojane

4 Vidjeti: DCMI Community Groups. https://www.dublincore.org/
groups/.

with 2022. As a corpus for researching the role of
metadata in the presentation of these cultural her-
itage objects in a digital environment, tiirbes that
have the designation of national monuments in the
Federation of Bosnia and Herzegovina were select-
ed and the aim of the research is to identify what
metadata standards or their combinations for tiirbes
processing as very specific physical objects of BH
cultural heritage in Omeka Classic environment i.e.
what system for content management can be used
and, on that track, will create a collection of selected
tiirbes from the territory of the Federation of Bosnia
and Herzegovina, which will be in the open access,
and whose emphasis is on the simplicity of under-
standing description and name of the field, which,
according to our knowledge, is the first informative,
promotional and educational collection of its kind
in Bosnia and Herzegovina,

Review of literature

Modern technologies enable the presentation of di-
verse immovable cultural heritage (but also mova-
ble cultural heritage) in the digital environment in
new and creative ways, which has, at the interna-
tional level, resulted in the construction of many
and diverse digital collections that were created by
information and other institutions. Since the de-
scription and visibility of collections in the virtual
space depend on metadata richness assigned to the
sources in collections, as expected, these initiatives
were accompanied by developments in the domain
of metadata, and consequently, why “metadata
scheme ‘one-size-fits-all’, a controlled vocabulary
or standard that defines the content of the cata-
loging, doesn’t exist” (Baca, 2016). The third edi-
tion of the document “A Framework of Guidance
for Building Good Digital Collections” from 2007,
created by the National Information Standards Or-
ganization (NISO) in collaboration with the Institute
of Museum and Library Services, emphasized how
“g00d” metadata now demand interoperability, reus-
ability, persistence, verification, documentation, and
support for intellectual property rights (NISO Frame-
work Working Group, 2007: 1).

In the offer of existing metadata standards, manuals,
guidelines, and conceptual models, and in the do-

prescribed by the Law on the Implementation of Decisions of the
Commission for the Protection of National Monuments, established
according to Annex 8 of the General Framework Agreement for Pea-
ce in Bosnia and Herzegovina (‘Official newspaper of the Federation
BIH’, No. 2/02 i 10/02, ‘Official Herald of the Republika Srpska’,
No. 9/02 and ‘Official Herald of Br¢ko District’, No 2/02).” (Komi-
sija za oCuvanje nacionalnih spomenika Bosne i Hercegovine, 2002)
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elemente Dublin Corea moguce prosiriti sa DC
prosirenim skupom elemenata metapodataka.’

Vizualizacija kulturne bastine najcesce se bavi opi-
som i dostupnoscu reprodukcija umjetnickih i arhi-
tektonskih ostvarenja. Visual Resources Associati-
on (VRA) razvila je metapodatkovni standard, ¢ija
je glavna odlika distinkcija izmedu opisa djela kul-
turne bastine i njihovih reprezentacija. Za opis fo-
tografija i objekata kulturne bastine koje fotografije
reprezentiraju, dostupan je VRA Core® (4.0 shema
iz 2007. godine), pri cemu “djela vizualne kulture
mogu ukljucivati objekte ili dogadaje kao $to su sli-
ke, crtezi, skulpture, djela arhitekture, fotografije,
kao i knjige, dekorativna i izvedbena umjetnost”.’
Dok VRA Core odrzava istoimena zajednica, XML
shemu i dokumentaciju odrzava Kongresna bibli-
oteka u Washingtonu. VRA Core sadrzi 19 eleme-
nata opisa (work, collection, or image (id); agent;
culturalContext; date (type); description; inscripti-
on; location (type); material (type); measurements
(type, unit); relation (type, relids); rights (type);
source; stateEdition (count, num, type); stylePeri-
od; subject; technique; textref; title (type); workty-
pe) te dodatnih 9 atributa za kvalifikaciju (dataDa-
te; extent; href; pref; refid; rules; source; vocab;
xml:lang).® Tako ¢e u praksi isti VRA Core element
biti iskoriSten za opis djela, odnosno njegove foto-
grafije, ali ¢e element imati druge vrijednosti, poput
primjerice razlicitog datuma nastanka ili podatka o
agentu (Riley, 2017: 34).

Sa VRA Core u vezi, treba spomenuti i Categories
for the Description of Works of Art (CDWA) koje
donose upute za “katalogizaciju i opis umjetnickih
djela, djela arhitekture, druge materijalne kulture,
grupa i zbirki djela te srodnih slika/fotografija™ kroz
540 kategorija i potkategorija informacija, od kojih
su neke, pored pomenutih VRA Core, ukljucene u
Cataloging Cultural Objects: A Guide to Describing
Cultural Works and Their Images (CCO), priru¢nik
koji je “dizajniran posebno za ¢lanove zajednica
koje se bave opisom i dokumentiranjem umjetnickih
djela, djela arhitekture, kulturnih artefakata i slika/
fotografija koje se odnose na njih — za strucnjake
muzejske dokumentacije, kustose vizualnih izvora,

> DCMI Metadata Terms. https://www.dublincore.org/specifications/
dublin-core/decmi-terms/.

¢ VRA Core. https://www.loc.gov/standards/vracore/.

Vidjeti: An Introduction to VRA Core. https://www.loc.gov/standar-

ds/vracore/VRA_Core4 Intro.pdf.

VRA Core 4.0 Outline. https://www.loc.gov/standards/vracore/

VRA_Core4 Outline.pdf.

° Categories for the Description of Works of Art (CDWA). https://
www.getty.edu/research/publications/electronic_publications/cdwa/

introduction.html#general.

main of cultural heritage, Dublin Core (received the
designation ISO 15836: 2009), one of the most rep-
resented internationally. i.e. most popular scheme of
metadata,’ used in various projects, brings 15 Dub-
lin Core elements for the description of any kind
of materials: Title, Subject, Description, Source,
Language, Relation, Coverage, Creator, Publisher,
Contributor, Rights, Date, Type, Format, Identifier,
whereby all enumerated elements of Dublin Core
can be expanded with DC expandible set of meta-
data elements.’

Visualization of cultural heritage is most often en-
gaged with the description and availability of repro-
duction of artistic and architectural achievements.
Visual Resources Association (VRA), developed a
metadata standard in which the main characteristic
is a distinction between the description of works
of cultural heritage and its representations. For a
description of photographs that represent objects
of cultural heritage, VRA Core® (4.0 scheme from
2007) is available, whereby “works of visual cul-
tures can include objects or events such as images,
drawings, sculptures, works of architecture, photo-
graphs, as well as books, decorative and performing
arts”.” While VRA Core is maintained by the com-
munity of the same name, XML schema and doc-
umentation are maintained by the Library of Con-
gress in Washington. VRA Core has 19 elements
descriptions (work, collection, or image (id); agent;
culturalContext; date (type); description; inscrip-
tion; location (type); material (type); measurements
(type, unit); relation (type, relids); rights (type);
source; stateEdition (count, num, type); stylePeriod;
subject; technique; textref; title (type); worktype)
and additional 9 attributes for qualifications (data-
Date; extent; href; pref; refid; rules; source; vocab;
xml:lang).® In practice, all the same VRA Core ele-
ments will be used for work descriptions i.e. its pho-
tograph, but the elements will have different values,
such as different dates of origin or data about the
agent (Riley, 2017: 34).

Regarding VRA Core, it should mention Categories
for the Description of Works of Art (CDWA) which
bring guidelines for “cataloging and description of
artistic works, works of architecture, other material

4 See: DCMI Community Groups. https://www.dublincore.org/grou-

ps/.

DCMI Metadata Terms. https://www.dublincore.org/specifications/
dublin-core/dcmi-terms/.

® VRA Core. https://www.loc.gov/standards/vracore/.

7 See: An Introduction to VRA Core. https://www.loc.gov/standards/
vracore/VRA_Core4_Intro.pdf.

8§ VRA Core 4.0 Outline. https://www.loc.gov/standards/vracore/
VRA_Core4 Outline.pdf.



arhiviste, bibliotekare ili bilo koga ko dokumentira
kulturne objekte i njihove slike/fotografije” (Baca
et al., 2006: xii).

Ispred ICOM zajednice, ICOM/CIDOC Documen-
tation Standards Group, razvijen je CIDOC object-
oriented Conceptual Reference Model (sa oznakom
ISO 21127) koji “predstavlja ‘ontologiju’ za infor-
maciju o kulturnoj bastini tj. formalnim jezikom opi-
suje eksplicitne i implicitne koncepte i odnose rele-
vantne za dokumentaciju kulturne bastine. Primarna
uloga CIDOC CRM-a je da posluzi kao osnova za
posredovanje informacija o kulturnoj bastini i time
osigura semantic¢ko ‘ljepilo’ potrebno za transforma-
ciju danasnjih razlicitih, lokaliziranih informacijskih
izvora u koherentan i vrijedan globalni izvor”,' pri
¢emu, u okviru predvidenog opsega CIDOC CRM-a,
pod pojmom “dostupni dokumentirani i materijalni
dokazi” zapravo “smatraju se sve vrste prikupljene
1 izlozene grade od strane muzeja i srodnih institu-
cija, kako ih definira ICOM, i drugih zbirki, in-situ
objekata, lokaliteta, spomenika i nematerijalne basti-
ne koji se odnose na podrucja kao $to su druStvena
historija, etnografija, arheologija, likovna i primije-
njena umjetnost, prirodna historija, historija nauke i
tehnologija” (vidjeti: Bekiari et al., 2022: 10).
Istovremeni razvoj semantickog weba omogucio
je publiciranje povezanih podataka (engl. Linked
Data) putem interneta, gdje “termin ‘povezani’ im-
plicira kako se ‘stvari’ iz razlicitih izvora mogu po-
vezati jedne sa drugima unutar mreze informacija,
koje se zatim mogu jednostavno masinski obraditi”
(LIBER Linked Open Data Working Group, 2021:
2). Organizacije poput Kongresne biblioteke u Was-
hingtonu ili CERL-a (The Consortium of European
Research Libraries) ve¢ dijele odabrane informaci-
je kao povezane podatke, dodjeljujuci im otvorenu
licencu, $to su aktivnosti koje povezuju biblioteke
sa recentnim trendovima u kontekstu osiguravanja
pristupa informacijama. Kao klju¢ne prednosti pu-
bliciranja otvorenih povezanih podataka unutar za-
jednice biblioteka, arhiva, muzeja i galerija, istie
se kako “LOD format ¢ini podatke atraktivnijim i
jednostavnijim za analizu, kombiniranje i integra-
ciju” (LIBER Linked Open Data Working Group,
2021: 3).

Nepokretnom kulturnom naslijedu paznju posvecu-
ju takoder ispred kreirane ICOM zajednice Interna-
tional Core Data Standard for Archacological and
Architectural Heritage, Cija je posljednja verzija iz
2014. godine dostupna u formi nacrta, a koji je na-

1% Vidjeti: CIDOC object-oriented Conceptual Reference Model
(CRM). Short Intro. https://www.cidoc-crm.org/node/202.

of cultures, groups, and collections of works and re-
lated images/photographs™ through 540 categories
and subcategories, from which, besides mentioned
VRA Core included in Cataloging Cultural Objects:
A Guide to Describing Cultural Works and Their
Images (CCO), manual which “has been designed
especially for members of communities who work
on description and who document artistic work,
architectural work, cultural artifacts and images/
photographs related to them — for museum docu-
mentation specialists, curators of visual resources,
archivists, librarians or anyone who documents cul-
tural objects and their images/photos” (Baca et. al.,
2006: xii).

In front of the ICOM community, ICOM/CIDOC
Documentation Standards Group, CIDOC ob-
ject-oriented Conceptual Reference Model (with
designation ISO 21127) is developed and “repre-
sents ‘ontology’ for information about cultural her-
itage, i.e. with formal language, describes explicit
and implicit concepts and relationsions relevant for
documenting cultural heritage. The primary role of
CIDOC CRM is to serve as the basis for mediat-
ing information about cultural heritage and thereby
ensure the semantic ‘glue’ needed for the transfor-
mation of nowadays various, localized informa-
tion sources into a coherent and valuable global
source”,' whereby, in the frame of the intended
scope of CIDOC CRM, under the term “available
documented and material evidence” in fact “con-
sider all kinds of collected and exhibited material
by museums and related institutions, as defined by
ICOM, and other collections, in-situ objects, sites,
monuments and intangible heritage related to are-
as such as social history, ethnography, archaeology,
fine and applied arts, natural history, history of sci-
ence and technologies” (see: Bekiari et al., 2022:
10).

Simultaneous development of the semantic web
made possible publishing of Linked Data via the In-
ternet, where “the term ‘linked’ implies, the ‘things’
from multiple resources can be linked to each other-
resulting in an interconnected web of information
that can be easily machine-processable” (LIBER
Linked Open Data Working Group, 2021: 2). Or-
ganisation as the Library of Congress in Washing-
ton or CERL (The Consortium of European Re-
search Libraries) already share selected information

° Categories for the Description of Works of Art (CDWA). https://
www.getty.edu/research/publications/electronic_publications/cdwa/
introduction.html#general.

1% See: CIDOC object-oriented Conceptual Reference Model (CRM).
Short Intro. https://www.cidoc-crm.org/node/202.
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mijenjen kao vodic, te u njegovom okviru “odredeni
broj sekcija, podsekcija i polja su izborni, a ne oba-
vezni, kako bi se razli¢itim organizacijama omo-
gucilo biljezenje do razine koja odgovara njihovim
ciljevima i izvorima” (vidjeti: International Core
Data Standard for Archaeological and Architectu-
ral Heritage, 2014: 10). Core Data Standard donosi
sljedece sekcije: Names and references of item or
groups (mandatorno), Location (mandatorno), Type
(mandatorno), Dating (mandatorno), Physical con-
dition (izborno), Designation/protection status (iz-
borno), Descriptions (izborno), Materials and tech-
niques (izborno), Measurements (izborno), Persons
and organisations (izborno).

Medunarodna naucna i stru¢na zajednica kontinui-
rano ulaze napore orijentirane ka pronalasku odgo-
varajucih rjeSenja za obradu objekata nepokretnog
i pokretnog kulturnog naslijeda (vidjeti npr. Riley,
2010), istovremeno paznju posvecujuci i pitanjima
interoperabilnosti, posljedi¢no donose¢i i “intelek-
tualno” mapiranje ovdje spomenutih i drugih stan-
darda, ontologija (vidjeti: Baca et al., 2022), kao i
shema za pobiranje, poput recimo CARARE sheme,
koja je “aplikacijski profil temeljen na MIDAS He-
ritage 1 CIDOC CRM-u” (Fernie et. al., 3) ili pak
LIDO XML Harvesting Scheme, koja se “moze
koristiti za sve vrste objekata, npr. umjetnost, ar-
hitekturu, kulturnu historiju, historiju tehnologije
i prirodnu historiju”.!! Takvo $to je, kako je ranije
pomenuto, dodatno osnazilo realizaciju brojnih pro-
jekata (ali i njithovu promociju), odnosno izgradnju
zbirki razli¢itih objekata bastine ispred zajednice
arhivista, muzeologa i bibliotekara, te drugih zajed-
nica — neke od tih zbirki okuplja Europeana i to od
vise od 4.000 razli¢itih institucija.'?

U Bosni 1 Hercegovini mali broj istrazivanja je de-
monstrirao znacaj metapodataka u izgradnji digi-
talnih zbirki. Vaska Sotirov Puki¢ je u svom pro-
jektu pod nazivom “Primjena novih tehnologija u
rekonstrukciji kulturne bastine i identiteta Bosne i
Hercegovine” (2016) ukazala na vaznost metapoda-
taka u predstavljanju digitalnih zbirki, a vizualiza-
cijom i mapiranjem bosankohercegovacke kulturne
bastine, u okviru upravljanja znanjem, bavili su se
jos Handzi¢ i Dizdar (2016; 2017). Istrazivanjem o
ulozi metapodataka u identifikaciji i prezentaciji bh.
nepokretnog kulturnog naslijeda — turbeta — pokusa-
va se dati doprinos bh. raspravama i istrazivanjima
u domeni metapodataka.

I Vidjeti: What is LIDO (Lightweight Information Describing
Objects).  https://cidoc.mini.icom.museum/working-groups/lido/li-
do-overview/about-lido/what-is-lido/.

12 Vidjeti: Europeana. About. https://www.europeana.eu/en/about-us.

as linked data, granting it an open license, which are
activities that connect libraries with recent trends in
the context of providing access to information. As
the key advantage of publishing open linked data
in the community of libraries, archives, museums,
and galleries, it is emphasized how “LOD format
makes data more attractive and is easier to analyse,
combine, and integrate” (LIBER Linked Open Data
Working Group, 2021: 3).

Immobile cultural heritage is also given attention,
in front of the ICOM community International Core
Data Standard for Archaeological and Architectur-
al Heritage was created, which latest version from
2014 is available in the form of a draft document
and is intended as a guide, with the same “number
of sets, subsets, and fields that are optional but no
mandatory, to allow different organizations to de-
scribe to a level that suits their goals and resources”
(see: International Core Data Standard for Archaeo-
logical and Architectural Heritage, 2014: 10). Core
Data Standard brings the following sets: Names and
references of items or groups (mandatory), Loca-
tion (mandatory), Type (mandatory), Dating (man-
datory), Physical condition (optional), Designation/
protection status (optional), Descriptions (optional),
Materials and techniques (optional), Measurements
(optional), Persons and organizations (optional).

The international scientific and professional commu-
nity continuously is making efforts oriented toward
the discovery of suitable solutions for the processing
of immovable and movable cultural heritage (see for
example: Riley, 2010), while paying attention also to
the questions of interoperability, consequently bring-
ing “intellectual” mapping of the here-mentioned and
other standards, ontologies (see: Baca et al., 2022), as
well as a scheme for data harvesting, such as CARA-
RE scheme, which is “application form based on
MIDAS Heritage and CIDOC CRM” (Fernie et al.,
3) or even LIDO XML Harvesting Schema that “can
be used for all kind of objects, e.g. art, architecture,
cultural history, history of technology or natural his-
tory”.!" It has, as was already mentioned, additionally
strengthened the implementation of numerous pro-
jects (but also their promotion) i.e. building collec-
tions of various heritage objects in front of the com-
munity of archivists, museologists, and librarians,
and other communities, some of these collections are
brought together by Europeana from more than 4,000
different institutions.'?

' See: What is LIDO (Lightweight Information Describing Objects).
https://cidoc.mini.icom.museum/working-groups/lido/lido-over-
view/about-lido/what-is-lido/.

12 See: Europeana. About. https://www.europeana.eu/en/about-us.



Metode i istrazivacki korpus

Uspjesno predstavljanje nepokretne kulturne basti-
ne u digitalnom okruzenju ovisi o bogatstvu dodije-
ljenih metapodataka objektima bastine, te se u ovom
istrazivanju, u kontekstu definiranja seta metapoda-
taka neophodnih za identifikaciju turbeta, a tragom
analize preporuka nacrta CIDOC International Core
Data Standard for Archaeological and Architectural
Heritage, te podataka dobivenih konsultiranjem i
detaljnom analizom postojece dostupne literature
o turbetima, prepoznalo Sest osnovnih kategorija
opisa ovog vrlo specificnog predmetnog korpusa: 1
Identifikacija; II Lokacija; III Datacija; IV Pojedinci
1 organizacije vezani uz historiju turbeta; V Opis; VI
Nematerijalna kulturna bastina vezana uz turbe. U
vezi sa navedenim kategorijama kao prijedlozima,
tj. polaziStima za osnovni opis turbeta, kao fizickih
objekata, dalje su se u Omeka Classic okruzenju,
koje je odabrano kao platforma za prezentaciju tur-
beta, odnosno kreiranje zbirke odabranih turbeta
u otvorenom pristupu, identificirali Dublin Core i
VRA Core kao standardi koji mogu biti koristeni za
obradu turbeta u navedenom sistemu za upravljanje
sadrzajem, odnosno standardi koji odgovaraju po-
trebama opisa prirode objekata iz zbirke. Temeljni
kriterij selekcije turbeta za ukljucivanje u zbirku bio
je geografski — podrucje Federacije Bosne i Herce-
govine; dodatno, u zbirku su uklju¢ena samo ona
turbeta koja imaju oznaku nacionalnog spomenika,
te je istrazivanje obuhvatilo ukupno 29 turbeta iz
Federacije Bosne i Hercegovine.

Rezultati

Odabir platforme za izradu predmetne zbirke voden
je zahtjevima da platforma treba biti ponudena u
otvorenom pristupu, fleksibilna, jednostavna za
instalacijuikoristenje, sa pratecom dokumentacijom
te ponudenim standardom metapodataka, koji je
po potrebi moguce modificirati. U setu postojecih
rjeSenja, a tragom pomenutih kriterija, za potrebe
ovoga istrazivanja odabrana Omeka (Classic,
verzija 3.0.3) omogucava ne samo izradu zbirki
vec i kreiranje izlozbi objekata kulturnog naslijeda.
Takoder, “od svog prvog izdanja u februaru 2008.,
Omeka Classic se etablirala kao vodeca platforma
otvorenog koda za publiciranje digitalnih zbirki na
webu. Dodatno, softver je preuzet preko 500.000
puta i sistem je za upravljanje sadrzajem na hiljade
web stranica koje su razvile biblioteke, arhivi,
muzeji, naucnici i korisnici entuzijasti”,”* a osim

13 Vidjeti: Omeka. https://omeka.org/about/project/.

In Bosnia and Herzegovina, a small number of re-
search have demonstrated the importance of meta-
data in the construction of digital collections. Vaska
Sotirov Puki¢ in her project titled Application of
New Technologies in the Reconstruction of the Cul-
tural Heritage and Identity of Bosnia and Herzego-
vina (2016) pointed out the importance of metadata
in the presentation of digital collections, and visual-
ization and mapping of BH cultural heritage, in the
framework of knowledge management, have been
addressed by Handzi¢ and Dizdar (2016; 2017). By
researching the role of metadata in the identification
and presentation of BH immovable cultural heritage
— tiirbes, an attempt is made to contribute to BH de-
bates and research in the domain of metadata.

Methods and Research Corpus

Successful representation of immovable cultural
heritage in the digital environment depends on the
wealth of metadata assigned to heritage objects,
and in this research, in the context of defining a set
of metadata necessary for tiirbes identification, the
context of defining the set of metadata necessary for
tiirbes identification, and following the analysis of
draft recommendations CIDOC International Core
Data Standard for Archaeological and Architectural
Heritage, as well as with data obtained by consult-
ing and detailed analysis of existing available liter-
ature on tiirbes, six basic categories of description
of this specific subject corpus is recognized: I Iden-
tification; II Location; III Dates; Individuals and
organizations related to the history of turbes; V De-
scription; VI Intangible cultural heritage related to
turbes. In connection to the stated categories as sug-
gestions, i.e. starting points for a basic description
of turbe, as physical objects, further, in the Omeka
Classic environment, which has been selected as a
platform for tiirbe presentation, Dublin Core and
VRA Core were identified as standards that can be
used for cataloging of tiirbes in the mentioned sys-
tem for content management, i.e., standards which
match to the description needs of the nature of the
object in the collection. The basic criterion for the
selection of tiirbes for inclusion in the collection
was geographical — the territory of the Federation
of Bosnia and Herzegovina, additionally, only those
tiirbes that have the designation of a national monu-
ment were included in the collection, so the research
included a total of 29 tiirbes from the Federation of
Bosnia and Herzegovina.
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pomenutog, donosi dodatne brojne funkcionalnosti
koje se pojavljuju u obliku razli¢itih programskih
dodataka, kojih za Omeka Classic ima oko 100.'
Omeka dolazi sa predefiniranim poljima
metapodataka, koja se temelje na Dublin Coreu, i
stoga su se u obradi turbeta, zbog interoperabilosti,
kao i zahtjeva odabranog radnog okruzenja te
funkcionalnosti sucelja namijenjenog korisnicima,
popunjavala najprije polja DC-a Title i Identifier.
Omeka, osim S$to nudi moguénost dodavanja
dodatnih polja opisa, daje mogucnost i ponavljanja
polja opisa iz DC, §to se s ciljem donosenja
preglednijeg prikaza turbeta u Omeki iskoristilo, s
akcentom na jednostavnom prikazu i razumijevanju
metapodataka od strane raznolikih potencijalnih
korisnika zbirke.

Medutim, turbeta su vrlo specificni objekti bastine,
to su historijske gradevine koje su nerijetko
vakufi,’® a koji se prevashodno podizu zasluznim
pojedincima. Usto, to su objekti bastine o kojima,
ponekad, jedine “izvore” informacija crpimo iz
usmene predaje, $to se istovremeno odnosi i na
pojedince koji su sahranjeni u turbetima. Nadalje,
neka turbeta iz predmetnog korpusa su demontirana
(promijenila su lokaciju), brojna imaju natpise na
niSanima, a podignuta su u periodu od 16. do 20.
stolje¢a (od perioda Osmanske uprave u Bosni i
Hercegovini do perioda Kraljevine Jugoslavije).

Zbog brojnih razli¢itih karakteristika turbeta, a
samim tim i karakteristicnih elemenata opisa, a

14 Tbid. Zbirke posvecene nepokretnoj ili pokretnoj kulturnoj bastini,
osim §to su ili fokusirane na opis stvarnog objekta bastine ili pak na
njegove “digitalne manifestacije”, te pored toga Sto koriste korpusom
definirane neophodne standarde za obradu, temelje se nerijetko i na
razli¢itim “platformama”, u setu kojih veliku popularnost, u oblasti
digitalne humanistike, kako Toscano, Cobo i Herrera-Viedma (2022:
4) navode, imaju: “1. Sistemi za upravljanje sadrzajem: MediaWiki;
Drupal; BackdropCMS; WissKI; Mukurtu; Omeka Classic; Omeka S;
AlchemyCMS; 2. Sistemi za upravljanje digitalnim objektima: Islan-
dora; Arches; CollectiveAccess; 3. Virtualna okruzenja za istrazivanja
sa podacima: ResearchSpace; Nodegoat; 4. Platforme za istrazivanja
na temelju crowdsourcing-a: Zooniverse; Pybossa; EnrichEuropeana;
CrowdHeritage.” Kao jedno od rjeSenja u kategoriji sistema za uprav-
ljanje sadrzajima, Omeka, kao popularni radni prostor za pomenute
projekte (vidjeti: Omeka Directory: https://omeka.org/classic/direc-
tory/) koji, prema zakljucku autora, a temeljem komparativne analize
pomenutih rjeSenja, pored Drupala, Pybossa te Nodegoata, spada u
“najzanimljivije produkte u kontekstu digitalne humanistike”, radno
je okruzenje koje karakterizira upravo “pristup stvaranju digitalnih
zbirki sa standardnim metapodacima” (Ibid.: 12).

3

Vakuf (tur. vakif, ar. wagqf, od osnove wgfu znaCenju “zastati, zadrza-
ti”) ima znacenje zaduzbine, zavjestanja, zaklade; lukrativne ustano-
ve, objekta, zemlje, novca i drugih pokretnih i nepokretnih imovina
zavjeStanih za podizanje, odrzavanje i funkcioniranje vjerskih i do-
brotvornih ustanova (usp. Sabanovi¢, 1964: 25-26). U Osmanskoj
drzavi institucija zaduzbine imala je vaznu vjersku, obrazovnu, so-
cijalnu i ekonomsku ulogu, koju su Osmanlije, ukljucujuéi i termin
vakf (vakuf) kojim se ona imenuje, naslijedili od prethodnih islam-
skih drzava, zbog ¢ega je vakuf ve¢ od pocetka postojanja Osmanske
drzave mogao steci stabilan oblik koji ¢e se nepromijenjen odrzati do
pocetka 20. stoljeca (usp. Filan, 2013: 19).

Results

The selection of platform for creating the subject
collection was managed by requirements that the
platform has to be offered in Open access, flexible,
easy to install, and easy for use, with accompany-
ing documentation, and offered metadata standards
which can be modified if necessary. In sets of ex-
isting solutions, following the mentioned criteria,
for the needs of this research selected Omeka (Clas-
sic, version 3.0.3), enables not only the creation
of collections but also the creation of exhibitions
from the objects of cultural heritage. Also, “from
the first release in February 2008, Omeka Classic
has established itself as a leading open source plat-
form for publishing digital collections on the web.
In addition, the software has been downloaded over
500.000 times, and the system for content manage-
ment is at the thousands of web pages that have
been developed by libraries, archives, museums,
scientists and enthusiastic users”,"* and apart men-
tioned, it brings additional numerous functionalities
that appear in the form of various program plugins,
which for, Omeka Classic are around 100.'

Omeka comes in predefined fields of metadata
which are based on Dublin Core, and therefore in
the processing of tiirbes, because of interoperabili-
ty, as well as the requirements of the selected work
environment and the functionality of the interface
intended for users, DC’s fields Title and Identifier
were filled at the beginning. Omeka, in addition to
offering the option of adding additional description
fields, gives the possibility of repeated description
field from DC, which was used with the aim of
bringing a more comprehensive presentation of the
tiirbes in Omeka, with a focus on simple presenta-
tion and understanding of by diverse potential users
of the collection. However, tiirbes are very specific

13 See: Omeka. https://omeka.org/about/project/.

14 Tbid. Collections dedicated to immovable or movable cultural heri-
tage, besides being focused on the description of the real object or
its “digital manifestation” and besides the use of defined necessary
standards for processing, are often based on various “platforms”, in
the set of which great popularity, in the field of digital humaniti-
es, as Toscano, Cobo and Herrera-Viedma (2022: 4) state, have: “1.
Content management systems: MediaWiki; Drupal; BackdropCMS;
WissKI; Mukurtu; Omeka Classic; Omeka S; AlchemyCMS; 2.
Systems for managing digital assets: Islandora; Arches; Collective-
Access; 3. A virtual research environment with data: ResearchSpace;
Nodegoat; 4. Platforms for research based on crowdsourcing: Zoo-
niverse; Pybossa; EnrichEuropeana; CrowdHeritage.” As one of the
solutions in the category of content management systems, Omeka,
a popular workspace for mentioned projects (see: Omeka Direc-
tory: https://omeka.org/classic/directory/), which according to the
author’s conclusion, and based on the comparative analysis of the
mentioned solutions, in addition to Drupal, Pyboss, and Nodegoat,
falls under “most interesting products in the context of digital huma-
nistic”, is workspace characterized by “approach to the creation of
digital collections with standard metadata” (Ibid.: 12).



tragom analize CIDOC Core Data Standard-a, te
mapiranja DC 1 VRA Core-a (vidjeti: Baca et al.,
2022), uz navedena polja DC-a (Title i Identifier),
dalje su se u obradi ujednaceno popunjavala polja
DC-a Subject, Temporal Coverage i References.

S ciljem rasterecenja polja Description te polja Su-
bject u DC u obradi turbeta te zahtjeva za izradom
zbirke u kojoj je moguce predstaviti i opisati turbeta
kao fizicke objekte, ali i njihove digitalne reproduk-
cije u formi fotografija, dalje je koriSten VRA Core
za potrebe predstavljanja pomenutih specifi¢nosti
korpusa na korisnicima razumljiv nacin.

Opis turbeta, nakon instalacije plugina VRA Core
(verzija 1.2), obogacen je sljede¢im poljima iz VRA
Core: Work Type (ukljucujuci napomene), Cultural
context (ukljucujuc¢i napomene), Location (uklju-
¢ujuéi napomene), Agent (ukljucujuéi napomene),
Description, Material, Mesaurements, Inscriptions
i Style Period. Dakle, pored pet koristenih DC po-
lja, a zbog potpunijeg i preglednijeg predstavljanja
predmetnog korpusa, vodeé¢i racuna i o0 pomenutoj
funkcionalnosti sucelja namijenjenog korisnicima,
uvrsteno je devet polja iz VRA Corea. U konacnici,
u predlozenom modelu opisa, koji se bazira na DC
1 VRA Core standardima, te Omeka Classic okruze-
nju, najbolje dokumentirana turbeta sadrze ukupno
22 polja opisa (ukljucujuéi polja napomena), od ko-
jih se pojedina polja ponavljaju (Subject, Identifier).
U dokumentaciji VRA Core sheme ponudene su
dvije verzije, od kojih je jedna sa ograni¢enjima,
a druga bez ogranicenja, gdje su svi atributi
nekontrolirani. Verzija sa ograni¢enjima prosiruje
shemu bez ogranicenja, limitiraju¢i vrijednosti
mnogih atributa prema nabrojanim listama, te
ogranicavaju¢i datume prema ISO 8601 formatu
(Visual Resources Association, 2007). Prilikom
obrade turbeta, slijedile su se preporuke sheme bez
ogranicenja.

Kreirana zbirka'® je dostupna u licenci 4.0. Creative
Commons, zajedno sa pripadaju¢im fotografijama
turbeta, geolokacijom 1 tagovima koji su se
dodjeljivali zbog povecanja vidljivosti i pretrazivosti
izvora. U vezi s funkcionalnos¢u prikaza informacije
o geolokaciji unutar korisni¢kog interfejsa, valja
istaknuti kako je instalacija dodatka “Geolocation”,
u odnosu na predefinirano polje DC Extended
pod nazivom Coverage, koje takoder omogucava
prikaz mape, doprinijela boljem korisnickom

1o Kulturno naslijede Bosne i Hercegovine: Turbeta u Federaciji Bosne
i Hercegovine. http://kin.ff.unsa.ba/turbeta/. U formi poster izlaga-
nja, zbirka Turbeta u Federaciji Bosne i Hercegovine je predstav-
ljena na medunarodnoj konferenciji “Libraries in the Digital Age
(LIDA)”, u maju 2023. godine, u Osijeku u Republici Hrvatskoj.

objects of heritage, they are historical buildings that
are quite often waqfs (endowments),'> and which
are primarily raised for deserving individuals. Be-
sides, they are objects of heritage about which,
sometimes, only “sources” of information we draw
from the oral tradition, which also applies to indi-
viduals buried in tiirbes. Furthermore, some of the
tiirbes from the subject corps were dismantled (the
location has changed), many of them have inscrip-
tions on the tombstones (nisani) and were built in
the period from the 16th to the 20th century (from
the period of the Ottoman administration in Bosnia
and Herzegovina to the period of the Kingdom of
Yugoslavia).

Due to the many different characteristics of tiirbes,
and therefore characteristic elements of the descrip-
tion, and following the analysis of CIDOC Core
Data Standard and mapping of the DC and VRA
Core (see: Baca et al., 2022), in addition to the spec-
ified DC fields (Title and Identifier), the DC fields
Subject, Temporal Coverage, and References were
uniformly filled in during the processing.

With the aim of relieving Description and Subject
fields in DC, in the processing of tiirbes, and re-
quests for the creation of a collection in which it
is possible to present and describe tiirbes as physi-
cal objects, but also their digital reproduction in the
form of photographs, further, VRA Core was used
for the purposes of presenting the mentioned spe-
cificities of the corpus in a way understandable to
users.

Description of tiirbes, after installation of the VRA
Core (version 1.2) plugin, it is enriched with the
following fields from VRA Core: Work Type (in-
cluding notes), Cultural context (including notes),
Location (including notes), Agent (including notes),
Description, Material, Measurements, Inscriptions
and Style Period. Therefore, in addition to the five
DC fields used, and due to a more complete and
transparent presentation of the subject corpus, tak-
ing into account the aforementioned functionality
of the user interface, nine fields from VRA Core
have been included. Ultimately, in the proposed

15 Vakuf (Turkish: vakif, Arabic: wagf from the stem wqf in meaning
“to stop, to keep”) has the meaning of endowment, bequest, fo-
undation; lucrative institutions, buildings, land, money and other
movable and immovable assets bequeathed for the establishment,
maintenance, and functioning of religious and charitable institutions
(Cf. Sabanovi¢, 1964: 25-26). In the Ottoman state, the institution of
the endowment has an important religious, educational, social, and
economic role, which the Ottomans, including the term vaqf (waqf)
by which it is called, inherited from previous Islamic states, which is
why the waqf was able to acquire a stable form from the beginning of
the Ottoman state’s existence, which would remain unchanged until
the beginning of the 20th century (Cf. Filan, 2013: 19).
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iskustvu u smislu jasnijeg i preciznijeg te vizualno
atraktivnijeg prikaza mapiranja. Osim navedenoga,
opis objekata u zbirci popracen je referencama, $to
je rezultat najzahtjevnije ocijenjene faze izrade ove
zbirke — prikupljanja i analize izvora o korpusu.
Tokom obrade su konsultirani Getty kontrolirani
rjecnici Art & Architecture Thesaurus (AAT) i
Getty Thesaurus of Geographic Names (TGN), ali
1 Wikidata."”

Za provjeru dostupnih te prikupljanje nedostaju-
¢ih metapodataka, terenska istrazivanja su bila
neophodna i dragocjena, posebno s obzirom na ¢i-
njenicu da su se turbeta iz zbirke tokom vremena
mijenjala, a te promjene nerijetko nisu prisutne u
postojecoj dostupnoj novijoj literaturi. Istrazivacice
su u periodu od oktobra 2022. do februara 2023. go-
dine proputovale preko 1500 kilometara, posjetile
i fotodokumentirale sva turbeta iz zbirke (vanjski
izgled svih turbeta, 1 unutrasnjost — izuzev unutras-
njosti Cetiri turbeta, zbog opravdanih razloga), Cije
su fotografije integrirale unutar zbirke u formi da-
toteka, i1 to ukupno 151 fotografiju, u formi prilago-
denoj webu, zbog ograni¢enja prostora pohrane za
postavljanje sadrzaja. Fotografije u datotekama su
opisane koristenjem DC, gdje su ponudeni osnov-
ni metapodaci (Title, Identifier, Author, Date, Type,
Rights), uz koristenje polja Relation iz VRA Core,
radi uspostavljanja odnosa izmedu objekta i njego-
ve reprodukcije. Fotografije su takoder dostupne
pod licencom 4.0. Creative Commons.

U zbirci “najmlade” obradeno turbe je Turbe Osma-
na Dikica (1936. godina), nakon kojeg slijedi Turbe
Avde Sumbula i Behdzeta Mutevelica (1932. go-
dina), dok najstarija turbeta datiraju iz 16. stoljeca
(npr. Turbe u Praci, Turbe Gazi Husrev-bega, Turbe
u Solunu), kojih je u zbirci ukupno sedam. Najve-
¢i broj turbeta iz korpusa datira iz 18. stoljeca, njih
ima ukupno 10, iz 17. stolje¢a u zbirci se nalaze
dva turbeta, a iz 19. stolje¢a ukupno Sest turbeta,
dok jedno turbe iz zbirke datira iz 19/20. stoljeca,
te jedno iz 16/17. stolje¢a. Zbirka sadrzi osnovne
prikupljene informacije o ukupno 13 otvorenih i 16
zatvorenih turbeta, a kada je zastupljenost turbeta
po kantonima u Federaciji Bosne i Hercegovine u
pitanju, iz zbirke se najveci broj turbeta nalazi u Sa-
rajevu, Mostaru i Travniku, pri ¢emu se ukupno 12
turbeta iz zbirke nalazi uz dzamije, pet turbeta na
grobljanskim cjelinama, Sest turbeta uz tekije, a Sest
turbeta samostalno. U zbirci nema nijedno Zensko

17 Art & Architecture Thesaurus® Online. https://www.getty.edu/re-
search/tools/vocabularies/aat/; Getty Thesaurus of Geographic Na-
mes® Online. https://www.getty.edu/research/tools/vocabularies/
tgn; Wikidata. https://www.wikidata.org/wiki/Wikidata:Main_Page.

description model, which is based on the DC and
VRA Core standards, and the Omeka Classic envi-
ronment, the best-documented tiirbes contain a total
of 22 description fields (including note fields), of
which some fields are repeated (Subject, Identifier).

In VRA Core scheme documentation, two versions
are offered, one of which is with restrictions, and
another version without restrictions, where all at-
tributes are uncontrolled. Version with restriction
expands scheme without restrictions, limiting val-
ues of many attributes according to itemized lists,
and limiting dates according to ISO 8601 format
(Visual Resources Association, 2007). When pro-
cessing tiirbes, the recommendations of the scheme
without restrictions were followed.

The created collection'® is available in 4.0. Crea-
tive Commons license, together with accompanying
photograph of tiirbes, geolocation, and tags which
were assigned to increase the visibility and search-
ability of sources. In connection to the functionali-
ty of displaying geolocation information within the
user interface, it is important to emphasize that in-
stallation of the plugin “Geolocation”, in relation to
the predefined DC Extended field named Coverage,
which enables the display of maps, contributed to
a better user experience in terms of a clearer and
more precise, and visually more attractive mapping
display. In addition to the above, the description of
the objects in the collection is accompanied by ref-
erences, which is the result of the most demanding
evaluation of the collection’s construction stage —
collection and analysis of sources on the corpus.
During processing, Getty controlled dictionaries Art
& Architecture Thesaurus (AAT) and Getty Thesau-
rus of Geographic Names (TGN) were consulted,
but also Wikidata.”

To check available and to collect missing metada-
ta, field research was necessary and valuable, espe-
cially given the fact that tiirbes from the collection
have changed over time, which changes are often
not present in the available recent literature. From
October 2022 to February 2023, researchers have
traveled over 1,500 kilometers, visited and pho-
to-documented all the tiirbes from the collection

16 Kulturno naslijede Bosne i Hercegovine: Turbeta u Federaciji Bosne
i Hercegovine (Cultural heritage of Bosnia and Herzegovina: Tiirbes
in the Federation of Bosnia and Herzegovina). http://kin.ff.unsa.ba/
turbeta/. In the form of a poster presentation, the Tiirbes collection
in the Federation of Bosnia and Herzegovina was presented at an
international conference “Libraries in the Digital Age (LIDA)”, in
May 2023, Osijek, Republic Croatia.

17 Art & Architecture Thesaurus® Online. https://www.getty.edu/re-
search/tools/vocabularies/aat/; Getty Thesaurus of Geographic Na-
mes® Online. https://www.getty.edu/research/tools/vocabularies/
tgn; Wikidata. https://www.wikidata.org/wiki/Wikidata:Main Page.



samostalno turbe, ali su u Cetiri dvostruka turbeta iz
zbirke, sahranjene Sakina, supruga Hadzi Sinan-age
(Sarajevo), zatim supruga Mehmed-age Krehe (Mo-
star) kojoj se ne zna ime, zatim, u Turbetu u Praci,
sahranjena je supruga Husein-pase, kojoj se takoder
ne zna ime, te je u turbetu u Travniku sahranjena
AjiSa-hanuma, supruga Mehmed-efendije. Usto, u
trostrukim turbetima se nalaze i dva dje¢ija mezara
i/ili sarkofaga, i to u Praci i u Travniku.

Trenutno, ukupan broj dodijeljenih metapodataka u
zbirci u dokumentima iznosi preko 560, a u datote-
kama je pak dodijeljeno preko 1200 metapodataka,
dok je navigacija kroz zbirku moguca na vise naci-
na, pretrazivanjem mape, svakog dokumenta pona-
osob ili pak pretrazivanjem pojedinih polja opisa,
datoteka ili tagova, kojih ima preko 380.

Diskusija

Dosljednu obradu turbeta, kombinacijom DC i VRA
Core standarda, pratilo je nekoliko izazova. Kao prvi
treba izdvojiti neujednaceno koristenje imena poje-
dinaca vezanih za historiju turbeta ili samih naziva
turbeta u sluzbenoj dokumentaciji, kao i postojecoj
literaturi, $to je iziskivalo navodenje napomena za
sve pronadene oblike imena pojedinaca vezanih uz
historiju turbeta te razlicite nazive turbeta u doku-
mentaciji. Sljedeci izazov je bio odredivanje godine
podizanja turbeta, zbog Cega se opredijelilo za na-
vodenje stolje¢a u kojem je turbe podignuto, osim u
rijetkim sluc¢ajevima gdje je relevantna i pouzdana
dokumentacija donosila informaciju o godini iz-
gradnje turbeta, $to se navodilo, uz ostala dostupna
pojasnjenja (npr. Turbe Osmana Dikica). Takoder,
u procesu obrade vecine turbeta konsultirala se li-
teratura, ponekada stara i preko stotinu godina, kao
i sacuvane vakufname, tj. njihovi prijevodi, te pu-
topisi, koji su postali neizostavnim informacijskim
izvorima za popunjavanje nedostaju¢ih podataka
tokom obrade, s ¢im u vezi valja naglasiti kako po-
stoji nesrazmjer u smislu bogatstva podataka koji
su bili dostupni u literaturi, u zavisnosti od interesa
istrazivaca ili znacaja turbeta, Sto se reflektiralo i na
popunjenost pojedinih polja opisa.

Vazna odlika ove kulturnohistorijske bastine Bo-
sne 1 Hercegovine ogleda se u tome §to je ¢ak 12
turbeta iz zbirke, u okviru graditeljske cjeline ili
samostalno, zaduzbina ili vakuf. S obzirom na zna-
¢aj institucije vakufa, u opisu, uz navodenja tipa
objekta (Worktype) u VRA Core, u formi napome-
na, donosile su se informacije o vakufskom statusu
graditeljske cjeline i/ili turbeta, pored informacija o
njihovom statusu nacionalnog spomenika. S druge

(exterior view of all tiirbes, and interior — except
the interior of four tiirbes because of valid reasons)
which photographs are integrated into the collection
in the form of files, a total of 151 photos, and in a
web-adapted form, due to storage space limitations
for uploading content. Photographs in files are de-
scribed by use of DC, where elementary metadata
are offered (Title, Identifier, Author, Date, Type,
Rights), with the use of the field Relation from VRA
Core, for implementation of relation between object
and its reproduction. Photographs are also available
under 4.0. Creative Commons license.

In the collection “youngest” processed tiirbe is Tur-
be Osmana biki¢a / Tiirbe of Osman Diki¢ (1936),
follows Turbe Avde Sumbula i Behdzeta Mutevelica
/ Tirbe of Avdo Sumbul and Behdzet Muteveli¢
(1932), while the oldest tiirbes date from 16th cen-
tury (eg. Turbe u Praci / Tiirbe in Praca, Turbe Gazi
Husrev-bega / Tiirbe of Gazi Husrev-bey, Turbe u
Solunu / Tiirbe in Solun), of which there are a to-
tal of seven in the collection. The biggest number of
tiirbes in the corpus dates from the 18th century, there
are 10 of them in total, from the 17th century in the
collection are two tiirbes, and from the 19th centu-
ry in total six tiirbes, while one tiirbe from the col-
lection dates from 19th-20th century, and one from
16th—17th century. The collection contains general,
collected information about 13 open and 16 closed
tiirbes in total, and when it comes to the presence of
tiirbes in the Cantons of the Federation of Bosnia and
Herzegovina, from the collection, the biggest num-
ber of tiirbes are in Sarajevo, Mostar and Travnik,
where 12 tiirbes from the collection in total are locat-
ed next to mosques, five of tiirbes on grave entities,
six tiirbes next to tekke, and six tiirbes independently.
In the collection, there is no independent woman tiir-
be, but in the four double tiirbes from the collection
are buried Sakina, Hadzi Sinan-agha’s wife (Saraje-
vo), then the wife of Mehmed-agha Kreho (Mostar),
whose name is unknown, then, in the Tiirbe in Praca,
wife of Husein-Pasha is buried, whose name is also
unknown, and in the tiirbe in Travnik, Ajisa Khanum,
wife of Mehmed Effendi, is buried. In addition, in
triple tlirbes, there are two children’s graves and/or
sarcophagi, in Praca and in Travnik.

At the moment, the total number of assigned meta-
data in the collection is over 560, and in the files,
over 1200 metadata is assigned, while navigation
through the collection is possible in several ways,
by searching the folder, each document individual-
ly, or by searching individual description fields, files
or tags, that are more than 380.

Hajdarpasi¢, Khattab, Dizdar

119



BOSNIACA 2023; 28: 107-126

120

strane, podaci o pojedincima koji su podizali turbe-
ta, vakifima, navodili su se u polju Agent, sa precizi-
ranjem uloge agenta u napomenama, ne u elementu
Role (preporuka VRA Core dokumentacije), a s ob-
zirom na nejasan prikaz tog elementa na objavljenoj
stranici unutar sucelja namijenjenog korisnicima
zbirke (sli¢ni problemi prikaza uoceni su i u polju
Location).

Navodenje ovih podataka, koriStenjem pomenuta
dva nacina, uz zadrzavanje funkcionalnosti prikaza,
bilo je moguce primjenom VRA Core standarda.

Specificnost turbeta kao objekata nepokretnog
kulturnog naslijeda Bosne i Hercegovine ogleda
se 1 u tome §to se uz njih nerijetko vezu i razliciti
elementi nematerijalne kulturne bastine, poput
usmene predaje (prica, legendi), a jednako tako i
narodnih obi¢aja, kao i dogadaja.'® U korpusu se za
19 turbeta veze usmena predaja iz koje “saznajemo”
kada je turbe nastalo ili ko je u turbetu sahranjen,
pa se, u odsustvu historijskih izvora, obrada takvih
turbeta temeljila na saduvanoj usmenoj predaji.
Prikupljanje takvih podataka bilo je zahtjevno,
posebno jer su pojedine zabiljezene predaje nerijetko
u znaku proturjecnosti, pri ¢emu su se u obradi, u
polju Description, nastojali ponuditi razli¢iti oblici
predaje (npr. za Turbe Ajvaz-dede).

Izbjegavajuci da se u pomenutom polju Description,
tragom mapiranja shema metapodataka, navode i
natpisi na niSanima ili drugi natpisi na turbetima,
prednost se u navodenju takvih podataka dala polju
Inscription iz VRA Core,” dok se za navodenje
podataka o lokaciji turbeta takoder odlucilo za
VRA Core, s obzirom na potrebu da se donesu
odgovaraju¢e napomene o onim turbetima koja su
tokom svog postojanja mijenjala lokaciju, odnosno
bivala demontirana, te dodatne napomene o lokaciji
turbeta, u sklopu graditeljske ili neke druge cjeline.

18 U prijevodu dokumenata o sarajevskim evlijama i njihovim grobo-
vima, nepoznatog autora, pod naslovom “Nekoliko poimeni¢nih na-
voda turbeta i ¢asnih grobova postovanih Sejhova, ¢asnih dobrotvora
te glasovite uleme dobrih ljudi pokopanih u gradu Sarajevu, koji se
smatraju evlijama, a ¢iji su grobovi mjesta hodo¢asca na koja se ide
dje poslije 1832. godine” (Bejti¢, 1981: 112), pojavljuju se i neki
pojedinci vezani uz historiju turbeta iz zbirke, i to:

Turbe znamenitog Gazi Husrev-bega, dobrotvora, pred njegovom
casnom dzamijom. U dobrom stanju. Mjesto hodocasca (ziyaretgah).
(Bejtic, 1981: 113)

Turbe emira Murad-vojvode, oslobodenog roba gore imenovanog. U
dobrom stanju. (Bejti¢, 1981: 113)

Turbe Jusuf-pase, na groblju zvanom Ali Ufak. Znamenito i o¢uvano
mjesto hodocaséa. (Bejti¢, 1981: 113)

Dobrotvor divan-katib Hajdar-efendija. Turbe mu je u dobrom stan-
Ju. Ispred [njegove] casne dzamije. Glasovito. (Bejti¢, 1981: 114)

1 Svi natpisi u zbirci, na ni§anima i/ili turbetima, preuzimani su od
Mujezinovic¢, 1998.

Discussion

Consistent processing of tiirbes, with a combination
of DC and VR Core standards, several challenges
followed. The first thing that should be highlighted
is the uneven use of the names of individuals related
to the history of tiirbes or the names of tiirbes them-
selves in the official documentation, as well as in
the existing literature, which required the provision
of notes for all found forms of the names of indi-
viduals related to the history of tiirbes and different
names of tiirbes in the documentation. The follow-
ing challenge was defining the year of the tiirbe con-
struction, which is why it was decided to indicate
the century in which the tiirbe was built, except in
rare cases where relevant and reliable documenta-
tion provided information about the year of the tiir-
be’s construction, which was stated, along with other
available explanations (eg. Turbe Osmana Dikic¢a /
Tiirbe of Osman Diki¢). Also, in the process of pro-
cessing of the most tiirbes, literature was consulted,
sometimes older than one hundred years, as well as
preserved waqfiyyas i.e. their translations, and trav-
elogues which became essential information sourc-
es for filling in missing data during processing, in
connection with which it should be emphasized that
there is a disproportion in terms of the richness of
data that was available in the literature, depending
on the interest of the researcher or the significance
of the tiirbe, which was also reflected in the filling of
individual description fields.

Important characteristics of the cultural and histori-
cal heritage of Bosnia and Herzegovina are reflect-
ed in the fact that there are as many as 12 tiirbes
from the collection, within the building complex or
independently, endowment or waqf. With regard to
the importance of the institution of wagqf, in the de-
scription, with the indication of the type of object
(Worktype) in VRA Core, in the form of notes, in-
formation was provided about the wagqf status of the
building complex and/or tiirbe, in addition to infor-
mation about their status as a national monument.
On the other hand, data about individuals who have
been building tiirbes, waqifs, were added in the field
Agent, specifying the role of the agent in the notes,
not in the element Role (recommendation of the
VRA Core documentation), considering the unclear
presentation of that element on the published page
within the interface intended for users of the collec-
tion (similar problems of the display were observed
in the field Location).

Specifying this data, using the mentioned two
methods, while maintaining the functionality of the



Poblize informacije o kulturnom kontekstu, periodu
u kojem su podizana turbeta i sl., ali i o materijalima
izgradnje i dimenzijama turbeta takoder su se dono-
sile u predefiniranim poljima iz VRA Core, dok su
se u polju Subject iz DC navodili normativni podaci
na ujednacen nacin, u smislu redoslijeda navodenja
ovih elemenata.

Recenim su se nastojale prezentirati navedene
informacije na korisniku pregledan i razumljiv
nacin, rastere¢enjem polja Subject i Description iz
DC.

Nadalje, instalacijom plugina Item Relations omo-
guceno je uspostavljanje odnosa medu pojedinim
digitalnim objektima, $to je bilo potrebno definirati
medu turbetima koja se dovode u vezu na temelju
agenta u ulozi vakifa. Primjerice, uspostavljena je
relacija izmedu Turbeta Ajvaz-dede i Turbeta Ha-
sana Kafije Pruscaka, koji je podigao Turbe Ajvaz-
dede. Ovaj plugin Omeke Classic slijedi RDF mo-
del za definiranje odnosa medu digitalnim objekti-
ma, $to podrazumijeva formu tripleta kao temeljne
strukture RDF-a.?° Radi efikasne masSinske obrade
tripleta, potrebno je nedvosmisleno identificirati di-
jelove trojke koristenjem URI-ja, Sto ¢e dalje omo-
guciti pretrazivanje teksta i pobiranje informacija
prema nacelima semantickog weba.

Uza sve navedene izazove u obradi turbeta, ali 1
evidentirane probleme u vezi sa funkcionalnim
prikazom zbirke (redoslijed i nacin prikaza
elemenata opisa), kombinacijom DC i VRA Core
standarda, za koje se u Omeka Classic okruzenju
nude predefinirana polja opisa, moguée je
zadovoljiti elementarne zahtjeve obrade korpusa, na
pregledan, ujednacen i informativan nacin, uz nuzno
iskoriStavanje napomena uz pojedina polja opisa
iz VRA Core, koje dodatno doprinose potrebama
opisa i razumijevanju ovih specificnih objekata bh.
bastine.

S tim u vezi, nastala digitalna zbirka doprinos je i
rjesavanju prakti¢nih problema kreiranja zbirki,
odnosno nacina na koji je standarde moguce
implementirati u praksi, iz perspektive moguénosti
Omeka softvera za upravljanje digitalnom zbirkom,
kao 1 moguénosti Dublin Core i VRA Core seta
metapodataka u katalogizaciji izvora — turbeta.

Kao, prema naSem saznanju, prva zbirka metapo-
dataka o bosanskohercegovackim turbetima, koja
je dostupna u otvorenom pristupu, zbirka Turbeta
u Federaciji Bosne i Hercegovine moze predstav-
ljati polaziste za popularizaciju turbeta kao znacaj-
nih objekata bosanskohercegovackog nepokretnog
kulturnog naslijeda. Naredni korak u istrazivanju

display, was possible by applying the VRA Core
standard.

The specificity of tiirbes as objects of the immova-
ble cultural heritage of Bosnia and Herzegovina is
also reflected in the fact that they are often asso-
ciated with various elements of intangible cultural
heritage, such as oral tradition (stories, legends),
as well as folk customs and events.'® In the corpus
for 19 tiirbes, an oral tradition is associated with 19
tiirbes from which we “find out” when the tiirbe was
created or who was buried in the tiirbe, so in the
absence of historical sources, the processing of such
tiirbes was based on the preserved oral tradition.
Collection of such data was demanding, especially
because some of the recorded traditions are often
contradicted, while in the processing, in the field
Description, different forms of oral traditions were
tried to be offered (e.g. for Tiirbe of Ajvaz-dedo).

As a result of the mapping of the metadata schemes,
in the mentioned field Description, avoiding adding
inscriptions on the gravestones or other inscriptions
on tiirbes, priority was given to add such data in the
field Inscription of VRA Core," while for providing
data on the location of the tiirbe, it was also decided
to use the VRA Core, with regard to the need to make
appropriate notes about those tiirbes that changed
their location during their existence, i.e. were dis-
mantled, and additional notes about the location of
tiirbes, as part of a construction or some other entity.

More detailed information about the cultural con-
text, the period in which the tiirbes were built, etc.,
as well as the construction materials and dimensions
of tiirbes were also provided in predefined fields
from VRA Core, while in the Subject field from the
DC, authority data were stated in a uniform manner,
in terms of the order in which these elements are
stated.

'8 In the translation of documents about Sarajevo awliya and their gra-
ves, by an unknown author under the title “A few mentions by name
of the tiirbes and honorable graves of respected sheikhs, honorable
benefactors and famous ulama of good people buried in the city of
Sarajevo, who are considered to be awliyas, and whose graves are
places of pilgrimage to which one goes to pray for a wish” whose
translation Bejti¢ brings, considering that “it was created sometime
after 1832” (Bejti¢, 1981:112), a few individuals are also appearing,
related to the history of tiirbes from the collection:

Tiirbe of the famous Gazi Husrev-bey, benefactor, in front of his vene-
rable mosque. In good condition. A place of pilgrimage (ziyaretgah,).
(Bejtic, 1981:113)

Tiirbe of emir Murad-vojvoda (Emir Murad-Duke), the freed slave
named above. In good condition. (Bejti¢, 1981: 113)

Tiirbe of Jusuf-pasha, in the cemetery called Ali Ufak. A famous and
preserved place of pilgrimage. (Bejti¢, 1981: 113)

Benefactor divan-katib (katib (scribe) of Imperial divan) Hajdar-
Effendi. Tiirbe is in good condition. In front of [his] venerable mo-
sque. Famous. (Bejti¢, 1981: 114)

All inscriptions in the collection, on tomb stones and/or tiirbes, were
taken from Mujezinovi¢, 1998.
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korpusa moze se prepoznati u dodatnom ispitiva-
nju mogucénosti uspostavljanja semantickih relacija
medu objektima. U tom smislu je potrebno istrazi-
ti funkcionalnost platforme Omeka Semantic kao
nove generacije, koja je orijentirana publiciranju
otvorenih povezanih podataka i integraciji digital-
nih zbirki nastalih ispred biblioteka, arhiva, muzeja
i galerija, sa drugim izvorima dostupnim online,?’
uz iskoristavanje preporuka CIDOC CRM-a, te pra-
titi razvoj plugina za dato radno okruzenje.

Zakljucak

Mnogo toga se posljednjih desetlje¢a promijeni-
lo u vezi sa turbetima koja su bila predmet ovoga
istrazivanja, ali 1 na lokaciji na kojoj su podignuta
(Celebija je primjerice na Buni zatekao “raznovr-
sne”, “zlatne i krasne” ribe te “mnogo surih orlova”
(Celebi, 1967: 454), prirodno bogatstvo kakvom da-
nas, nazalost, ne mozemo svjedociti). Neki od ovih
spomenika kulture su silom prilika demontirani,
kod drugih su pak natpisi sa niSana i/ili turbeta ne-
stali, brojni su, tokom svog postojanja, bili ostecent,
$to zbog “zuba vremena”, prirodnih nepogoda (npr.
Turbe HadZzi Sinan-age i njegove supruge Sakine),
ali i gnusnih otudenja dijelova turbeta (metala poput
zeljeza, bakra i sl., kao npr. turbeta na Alifakovcu),
pa su odredene biljeske ranijih istrazivaca predmet-
nog i povezanog korpusa bile dragocjene (Mujezi-
novi¢, Hasandedi¢ itd.) u istrazivanju korpusa.
Vecéina turbeta iz zbirke su svakako obnovljena, ili
je pak planiran proces obnove (npr. turbeta u Solunu
i Praci), Sto povoljno utje¢e kako na zastitu, tako
i promociju turbeta kao nacionalnih spomenika
Bosne i Hercegovine. Kulturno mapiranje
postaje relevantno i za razlidite jedinice uprave
u ispunjavanju njihove uloge zastite i promocije
kulturnog naslijeda koje je pod njihovom upravnom
jurisdikcijom. Rezultati mapiranja doprinose
procesima zaStite kulturnog naslijeda, poticu
izgradnju angaziranih zajednica korisnika te pruzaju
podrsku poducavanju o kulturnoj bastini.

Osmanski period u Bosni i Hercegovini, kao jedan
od progresivnijih perioda bosanskohercegovacke
historije, koji je trajao gotovo pet stoljeca, obliko-
vao je kulturni zivot gradana primarno pod utje-
cajem islama, koji ¢e biti jedna od monoteistickih
religija koje ¢e, uz krs¢anstvo i judaizam, te sekula-
rizam i komunizam tokom moderne historije, nasta-
viti oblikovati bosanskohercegovacko drustvo kroz
razliCite socijalne i historijske implikacije. Nastala

2l Vidjeti: Omeka S. https://omeka.org/s/.

With the above, an effort was made to present the
above information to the user in a clear and compre-
hensible way, by relieving the Subject and Descrip-
tion fields from the DC.

Furthermore, by installing the plugin Item Rela-
tions, it was possible to establish a relationship be-
tween individual digital objects, which was neces-
sary to define among the tiirbes that are brought into
connection on the basis of the agent in the role of
wagqif. For instance, the relationship between Tiir-
be of Ajvaz-dedo and Tiirbe of Hasan Kafi Pruscak,
who built Tirbe of Ajvaz-dedo, was established.
This Omeka Classic plugin follows the RDF model
for defining relationships between digital objects,
which implies the triplet form as the basic structure
of RDF.?® For the efficient machine processing of
triplets, it is necessary to unambiguously identify
the parts of the triplet using URIs, which will fur-
ther enable text searching and information gather-
ing according to the principles of the Semantic Web.

In addition to all the challenges in the processing
of tiirbes, as well as recorded problems related to
the functional display of the collection (order and
display of description elements), the combination of
DC and VRA Core standards, for which predefined
description fields are offered in the Omeka Clas-
sic environment, is possible to satisfy elementary
requirements of corpus processing, in a reviewed,
uniform and informative manner, with the neces-
sary use of notes in addition to individual fields of
description from the VRA Core, which additionally
contribute to the needs of description and under-
standing of these specific objects of BH heritage.

In this regard, the resulting digital collection is also
a contribution to solving the practical problems of
creating collections, i.e. the way in which standards
can be implemented in practice, from the perspec-
tive of the capabilities of the Omeka software for
managing digital collections, as well as the capabili-
ties of the Dublin Core and VRA Core metadata sets
in cataloging of sources — tiirbes.

As, to our knowledge, the first collection of metada-
ta on BH tiirbes, which is available in open access,
the collection of tiirbes in the Federation of Bosnia
and Herzegovina can represent a starting point for
the popularization of tiirbes as significant objects of
the immovable cultural heritage of Bosnia and Her-
zegovina. The next step in corpus research can be
recognized in the additional examination of the pos-
sibility of establishing semantic relations between

2 See: Omeka Classic User Manual. Plugins. Item Relations. https://
omeka.org/classic/docs/Plugins/ItemRelations/.



zbirka turbeta u Federaciji Bosne i Hercegovine do-
prinos je dodatnoj popularizaciji ovoga znacajnog
bosanskohercegovackog nepokretnog kulturnog na-
slijeda u digitalnom okruzenju. Jedan od motiva za
iniciranje ovoga istrazivanja lezi i u ¢injenici da u
Bosni i Hercegovini ne postoji veliki broj dostupnih
zbirki kreiranih ispred zajednica biblioteka, arhiva,
muzeja i galerija, unato¢ bogatstvu bosanskoherce-
govacke bastine. Zbirka donosi pronadene osnovne
informacije o turbetima, predstavljene na ujednacen
nacin, kombinacijom DC i VRA Core metapodat-
kovne sheme, koja je omoguéila kreiranje jedinstve-
nog sucelja koje integrira osnovna karakteristicna
polja opisa, identificirana tokom ovoga istrazivanja,
a sadrzajima zbirke razli¢iti korisnici, turisti, infor-
macijski struénjaci, sudionici osnovnog, srednjeg i
visokoskolskog obrazovanja, te drugi zainteresirani
korisnici mogu pristupati bilo kada, sa bilo kojeg
mjesta ili uredaja.

Izjava o finansiranju

Ovo istrazivanje realizirano je u okviru projekta
pod naslovom Uloga metapodataka u mapiranju i
povecanju vidljivosti nepokretnog kulturnog nasli-
jeda u FBiH: na primjeru turbeta, koji je finansiralo
Federalno ministarstvo obrazovanja i nauke 2022.
godine.

Posveta i zahvalnica

Ovo istrazivanje istrazivacice posvecuju dragoj
prof. dr. Lamiji HadZisomanovi¢ (1931-2016), koja
je ulagala velike napore orijentirane ka donoSenju
popisa svih turbeta u Bosni i Hercegovine, kao
omaz na$oj Profesorici i uz izraze zahvalnosti na
njenom nauc¢nom radu, kojem smo zeljele dati i
svoj doprinos kroz izradu zbirke odabranih turbeta,
odnosno njihovu identifikaciju i prezentaciju u
digitalnom okruZenju.

Istrazivacice se svesrdno zahvaljuju svim pojedinci-
ma iz Sarajeva, sela Solun kod Olova, Tuzle, Prace,
Prusca, Bihac¢a, Mostara, Travnika, Fojnice, Vuke-
ljica 1 Oglavka koji su odvojili svoje dragocjeno
vrijeme za razgovor o turbetima predstavljenim u
zbirci.

objects. In this sense, it is necessary to investigate
the functionality of the Omeka Semantic platform
as a new generation, which is oriented towards the
publishing open linked data and the integration of
digital collections created in libraries, archives, mu-
seums, and galleries, with other sources available
online,?’ using the recommendations of CIDOC
CRM, and following the development of the plugin
for the given working environment.

Conclusion

Alot has changed in recent decades in relation to the
tiirbes that were the subject of this research, but also
in the location where they were built (Celebi found,
for instance, on Buna, “various”, “golden and beau-
tiful” fish and “many golden eagles” (Celebi, 1967:
454), natural wealth which, unfortunately, we can-
not witness today). Some of these cultural monu-
ments were dismantled by force of circumstances,
in others the inscriptions from the tombstones and/
or tiirbe have disappeared, many were damaged dur-
ing their existence due to “the ravages of time”, nat-
ural disasters (e.g. Tiirbe of HadZi Sinan-agha and
his wife Sakina) but also the heinous theft of parts
of the tiirbe (metals such as iron, copper, etc., such
as tlirbe on Alifakovac), so certain notes of earlier
researchers of the subject and related corpus were
precious (Mujezinovi¢, Hasandedi¢, etc.) in corpus
research.

Most of the tiirbes from the collection have certain-
ly been restored, or a restoration process is planned
(e.g. tlirbets in Solun and Praca), which has a fa-
vorable effect on both the protection and promo-
tion of tiirbes as national monuments of Bosnia and
Herzegovina. Cultural mapping becomes relevant
for different administrative units in fulfilling their
role of protection and promotion of cultural heritage
under their administrative jurisdiction. Mapping re-
sults contribute to the processes of cultural heritage
protection, encourage the building of engaged com-
munities of users, and provide support for teaching
about cultural heritage.

The Ottoman period in Bosnia and Herzegovina, as
one of the more progressive periods of BH history,
which lasted almost five centuries, shaped the cul-
tural life of the citizens primarily under the influ-
ence of Islam, which will be one of the monotheistic
religions that, along with Christianity and Judaism,
and secularism and communism during modern
history, continue to shape BH society through var-

2l See: Omeka S. https://omeka.org/s/.
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ious social and historical implications. The result-
ing collection of tiirbes in the Federation of Bosnia
and Herzegovina is a contribution to the additional
popularization of this significant BH immovable
cultural heritage in the digital environment. One
of the motives for initiating this research lies in the
fact that in Bosnia and Herzegovina, there is not a
large number of available collections created in the
communities of libraries, archives, museums, and
galleries, despite the richness of Bosnian heritage.
The collection brings found basic information about
tiirbes, presented in a uniform way, by a combina-
tion of DC and VRA Core metadata schema, which
enabled the creation of a unique interface that inte-
grates the basic characteristic fields of description,
identified during this research, and the contents of
the collection different users, tourists, information
experts, participants in primary, secondary and
higher education, as well as other interested users
can access at any time, from any place or device.

Financing Statement

This research was carried out within the framework
of the project under the title Uloga metapodataka
u mapiranju i povecanju vidljivosti nepokretnog
kulturnog naslijeda u FBiH: na primjeru turbeta /
The role of metadata in mapping and increasing the
visibility of immovable cultural heritage in FBiH:
on the example of tiirbes, which was financed by the
Federal Ministry of Education and Science, in 2022.
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Autori u ¢lanku prikazuju povijesni slijed objave spomenica Sveucilista u Zagrebu od
1875. do 2019. godine, njihov sadrzaj i znacaj za povijest, kulturu i znanost. Metodom
okupljanja digitalnih objekata putem normativnih zapisa iz formata UNIMARC i seman-
tickog weba koji je u mogucnostima platforme Vizbi.UNIZG, prikazat ¢e i bibliografsku
obradu digitalnih objekata spomenica Sveucilista i njegovih sastavnica, prema vrstama
grade u digitalnoj platformi Vizbi.UNIZG, i moguénosti format UNIMARC na kojem su
opisane. Analizirat ¢e se korisnicko sucelje i prikaz okupljenih spomenica, sastavnica,
vrsta grade, autora i korporativnih tijela odgovornih za stvaranje spomenica. Ukazat
¢e se na prednosti digitalnog okruZja u prezentaciji grade, osiguranju dostupnosti. U
raspravi ¢e se razmotriti znacaj odabranog modela kroz teorijske analize formata UNI-
MARC i povezanih podataka.

Kljuéne rijeéi / Keywords
Sveuciliste u Zagrebu, spomenici, digitalne
platforme, UNIMARC u semantickom webu

University of Zagreb, monuments, digital
platforms, UNIMARC in the semantic web

In the article, the authors present the historical sequence of the publication of the
monuments of the University of Zagreb from 1875 to 2019, their content, and their
significance for history, culture, and science. Using the method of gathering digital
objects through normative records from the UNIMARC format and the semantic web,
which is within the capabilities of the Vizbi.UNIZG platform, will also show the bibli-
ographic processing of digital objects of the University’s monuments and its compo-
nents, according to the types of materials in the digital platform Vizbi.UNIZG, and the
possibility of the UNIMARC format on to whom they are described. The user interface
and presentation of the collected monuments, components, types of materials, au-
thors, and corporate bodies responsible for the creation of monuments will be analyz-
ed. The advantages of the digital environment in the presentation of materials, ensur-
ing availability will be pointed out. The discussion will consider the significance of the
selected model through theoretical analysis of the UNIMARC format and related data.

Uvod Introduction

Sveuciliste u Zagrebu najstarije je, najvece i u aka-
demskom i istrazivackom smislu vodece sveuciliste
u Republici Hrvatskoj. Kao takvo, ono ima poseb-
nu ulogu i odgovornost u ocuvanju i unaprjedenju

The University of Zagreb is the oldest, largest in
the academic and in the research sense, a leading
university in the Republic of Croatia. As such, it
has a special role and responsibility in preserving

nacionalnoga intelektualnoga, znanstvenoga i kul-
turnoga naslijeda te u jacanju medunarodne prepo-
znatljivosti i atraktivnosti hrvatskoga visokog obra-
zovanja i znanosti, te je jedan od ciljeva Sveudili-
Sta osigurati razvoj u skladu sa potrebama drustva.
Informacijsko-komunikacijske tehnologije temelj
su ekonomije i1 drustva 21. stolje¢a, one nam omo-
gucavaju prijenos i uporabu svih vrsta informacija
i govori se o digitalnoj transformaciji. Knjiznice

and improving the national intellectual, scientific,
and cultural heritage and in strengthening the in-
ternational recognition and attractiveness of Croa-
tian higher education and science. One of the goals
of the University is to ensure the development in
accordance with the needs of society. Information
and communication technologies are the basis of
the economy and society of the 21st century, they
enable us to transfer and use all kinds of informa-

* (lanak je nastao u sklopu znanstvenoga projekta “Povijesno-kulturna bastina Sveuéilista u Zagrebu u 19. i 20. stolje¢u” koji financira i provodi

SveudiliSte u Zagrebu.

* The article was created as part of the scientific project “Historical and cultural heritage of the University of Zagreb in the 19th and 20th centuries”,

which is financed and implemented by the University of Zagreb.

127



BOSNIACA 2023; 28: 127-144

aktivno sudjeluju u tom procesu i njihova je drus-
tvena zadaca osigurati prijenos i pristup znanju, ko-
riStenje dostupnih izvora. Kroz sve vrste digitalnih
zbirki knjiznice aktivno podrzavaju inicijativu otvo-
rene znanosti, otvaranjem zbirki znanstvenicima,
studentima i gradanima. Na putu prema otvorenoj
znanosti i otvorenom pristupu, digitalizirana grada
zeli se dati na uvid istraziva¢ima, studentima, uce-
nicima i $iroj javnosti. Digitalizacijom se izvorna i
osjetljiva grada istovremeno $titi od Cestog koriste-
nja i izlaganja neodgovaraju¢im mikroklimatskim
uvjetima, dok se digitalizirani sadrzaj okuplja, Stiti,
pohranjuje i osigurava se dostupnost, ¢ime se daje
potpora znanstvenoj komunikaciji. Odgovarajuéi na
zahtjeve suvremenog umrezenog drustva Sveuci-
liste u Zagrebu 2020. godine pokrenulo je projekt
Virtualne zbirke Sveucilista u Zagrebu skracenog
naziva Vizbi.UNIZG, u suradnji sa sastavnicama
Sveucilista (Petri¢, 2021: 28).

Sveuciliste i njegove sastavnice u knjiznicama i ar-
hivima posjeduju spomenice koje se odnose na Sve-
uciliste u cjelini ili na fakultet/akademije ponaosob.
Kada govorimo o spomenicama, jedna od definicija
je da su to spomen publikacije u obliku zbirke eseja,
bibliografija, znanstvenih ili drugih priloga koji Ce-
sto sadrze rezultate istrazivanja, izdane u Cast neke
osobe, ustanove ili drustva, obi¢no u povodu prosla-
ve obljetnice (Mazi¢ et al., 2023). Prigodne spome-
nice objavljivalo je SveuciliSte 1 njegove sastavnice
prilikom obiljezavanja svojih obljetnica.

Od otvaranja modernoga SveuciliSta u Zagre-
bu 1874. godine do danas Sveuciliste je objavilo
brojne spomenice koje svojim sadrzajem ne samo
predstavljaju nezaobilazno vrelo za istrazivanje
povijesti institucije kao $to je sveuciliSte nego su i
nezaobilazno $tivo za S$iri krug Citateljstva koje se
zeli upoznati s navedenom temom. S obzirom na to
da su pojedini naslovi tesko dostupni, dio spomeni-
ca Sveucilista i njegovih sastavnica digitaliziran je,
bibliografski obraden i pohranjen na portal Vizbi.
UNIZG. Cilj je ovoga ¢lanka prikazati nacin okup-
ljanja grade koja su spomenice i model osiguranja
pristupa $iroj javnosti, a pri tome se ne zanemaruje
ni cilj zastite najstarijih primjeraka spomenica.

Metoda

Analogne spomenice ¢e se narativnom analizom
kao kvalitativnom metodom opisati te ¢e se na taj
nacin ukazati na njihovu strukturu i ulogu spome-
nica (narativa) kao zanra. Prikazat ¢e se kronolo-
ski slijed objave spomenica, kratki sadrzaj i njihov
znacaj.

tion and talk about digital transformation. Libraries
actively participate in this process and their social
task is to ensure the transfer and access to knowl-
edge, and the use of available resources. Through
all types of digital collections, libraries actively
support the initiative of open science, by opening
collections to scientists, students, and citizens. On
the way to open science and open access, digitized
material needs to be made available to researchers,
students, pupils, and the general public. Digitiza-
tion simultaneously protects original and sensitive
materials from frequent use and exposure to inap-
propriate microclimatic conditions, while digitized
content is collected, protected, stored, and made
available, which gives support to scientific commu-
nication. Responding to the demands of the mod-
ern networked society, the University of Zagreb in
2020 launched the project Virtual Collection of the
University of Zagreb, with the abridged name Vizbi.
UNIZG, in cooperation with the University’s com-
ponents (Petri¢, 2021: 28).

The University and its components in the libraries
and archives possess monuments that refer to the
University as a whole or to individual faculties/
academies. When we talk about monuments, one
of the definitions is that they are commemorative
publications in the form of a collection of essays,
bibliographies, scientific or other contributions that
often contain research results, issued in honor of
a person, institution, or society, usually on the oc-
casion of an anniversary celebration (Mazi¢ et al.,
2023). Commemorative monuments were published
by the University and its components on the occa-
sion of marking their anniversaries.

From the opening of the modern University of Za-
greb in 1874 to the present day, the University has
published numerous monuments, the content of
which is not only an indispensable source for re-
searching the history of an institution such as the
university but also indispensable reading for a wid-
er circle of readers who want to familiarize them-
selves with the mentioned topic. Given that some
titles are difficult to access, part of the University’s
monuments and their components have been digi-
tized, bibliographically processed, and stored on
the Vizbi.UNIZG portal. The aim of this article is
to show the method of gathering materials that are
monuments and the model of ensuring access to the
general public, while also not neglecting the goal of
protecting the oldest examples of monuments.



Metodom okupljanja digitalnih objekata putem nor-
mativnih zapisa iz formata UNIMARC i semanti¢-
kog weba koji je u mogucnostima platforme Vizbi.
UNIZG, prikazat ¢e se bibliografska obrada digital-
nih objekata spomenica SveuciliSta i njegovih sa-
stavnica prema vrstama grade u digitalnoj platformi
Vizbi.UNIZG i mogucénosti formata UNIMARC
na kojem su opisane. Analizirat ¢e se korisni¢ko
sucelje 1 prikaz okupljenih spomenica, sastavnica,
vrsta grade, autora i korporativnih tijela odgovornih
za stvaranje spomenica. Ukazat ¢e se na prednosti
digitalnog okruzja u prezentaciji grade, osiguranju
dostupnosti. U raspravi ¢e se razmotriti znacaj oda-
branog modela kroz teorijske analize formata UNI-
MARC i povezanih podataka.

Spomenice u analognom formatu

Prva knjiga koju je moderno Sveuciliste u Zagrebu
objavilo bila je upravo spomenica. Njezin naslov
glasio je Spomenica na svetcano otvaranje Kralj.
sveucilista Franje Josipa I. u Zagrebu, prvoga hr-
vatskoga, dana 19. listopada 1874. Spomenica je
objavljena 1875. godine, a tiskala ju je Tiskarna
Dragutina Albrechta. U njoj su na 203 stranice pri-
kazani 1 dokumentirani saborski napori u prvome
redu biskupa Josipa Jurja Strossmayera od 1861.
godine o potrebi da se u Zagrebu otvori moderno
sveuciliste, njegovi zakonski ¢lanci, kao i tijek sve-
Canoga otvorenja s govorima na proslavi, poslani-
cama i Cestitkama (Spomenica, 1875). Kada govori-
mo o likovnoj opremi spomenice, ona je odrazavala
suhoparnu strogost utemeljiteljskog historizma. Na
najreprezentativniji primjercima prve spomenice
reljefno je utisnut historisticki ukras pojacan zlato-
tiskom.

Godine 1900. objavljena je Spomenica o 25-go-
disnjem postojanju Sveucilista Franje Josipa 1. u
Zagrebu na 216 stranica koju je tiskala Kraljevska
zemaljska tiskara. Akademicki senat u knjizi je pri-
kazao uredenje i razvoj Sveucilista, njegovih fakul-
teta: Bogoslovnog, Pravoslovnog i1 drzavoslovnog,
Mudroslovnog te Medicinskoga, koji je bio jos u
osnivanju jer je za njega bilo potrebno osigurati
financijska sredstva, znanstvenih zavoda 1 zbirki,
sveuciliSne knjiznice, zaklada te zaposlenika. Spo-
menica donosi i brojne statisticke podatke o sveuci-
liSnim nastavnicima, kao 1 o upisanim studentima za
razdoblje od ak. 1874./1875. do 1898./1899. god. u
razli¢itim kategorijama, tekst o akademickim drus-
tvima te zakone o ustroju i uredenju Sveucilista iz
1874. i 1894. godine. Kao zanimljivost u spome-
nici moze se navesti da je u onom dijelu u kojem

Methods

Analogous monuments will be described through
narrative analysis as a qualitative method, and in
that way, their structure and role as monuments
(narratives) as a genre will be pointed out. The
chronological sequence of the publication of the
monuments, their brief content, and their signifi-
cance will be presented.

Using the method of gathering digital objects
through authority records from the UNIMARC
format and the semantic web, which is within the
capabilities of the Vizbi.UNIZG platform, the bib-
liographic processing of digital objects of the Uni-
versity’s monuments and its components will be
shown, according to the types of materials in the
digital platform Vizbi.UNIZG, and the capabilities
of the UNIMARC format on whom they are de-
scribed. The user interface and presentation of the
collected monuments, components, types of mate-
rials, authors, and corporate bodies responsible for
the creation of monuments will be analyzed. The
advantages of the digital environment in the pres-
entation of materials and ensuring availability will
be pointed out. The discussion will consider the sig-
nificance of the selected model through theoretical
analysis of the UNIMARC format and related data.

Monuments in analog format

The first book published by the modern University
of Zagreb was precisely the monument. Its title read
Spomenica na svetcano otvaranje Kralj. sveucilis-
ta Franje Josipa 1. u Zagrebu, prvoga hrvatskoga,
dana 19. listopada 1874 (Monument to the cere-
monial opening of the Royal University of Franz
Joseph I in Zagreb, the first in Croatia, on October
19, 1874). The monument was published in 1875
and was printed by the Tiskara Dragutina Albrechta
(Dragutin Albrecht Printing House). On 203 pages,
it shows and documents the parliamentary efforts,
first of all, of Bishop Josip Juraj Strossmayer from
1861 on the need to open a modern university in
Zagreb, its legal articles, as well as the course of
the ceremonial opening with speeches at the cele-
bration, epistles and congratulations (Spomenica,
1875). When we talk about the artistic layout of the
monument, it reflects the arid rigor of the founder’s
historicism. On the most representative examples of
the first monument, the historistic ornament rein-
forced with gold print is imprinted.

In 1900, a 216-page, Spomenica o 25-godisnjem
postojanju Sveucilista Franje Josipa I. u Zagrebu

‘Ilzg
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se spominje povijesni nastanak modernoga Sveuci-
lista u potpunosti presuc¢ena uloga biskupa Josipa
Jurja Strossmayera, dok se naglasavala uloga kralja
Franje Josipa I. te tadasnjih hrvatskih banova (Aka-
demicki senat Kr. Sveucilista, 1900). Kada govori-
mo o likovnoj opremi spomenice, u njoj se ocituje
simbolicka vaznost zlatne zvijezde sa zrakama. U
gornjemu dijelu prednje strane korica izduljeno je
polje sa secesijskim okvirom u ¢ijoj sredini blista
zlatna zvijezda prosvjete, dok se na lijevoj strani
polja savija hrastovo liS¢e, simbol snage i mudro-
sti, a na desnoj grancice lovorike, kao simbol slave
koja ovjencava znanje. Rijec je, dakle, o simbolima
koji oznacavaju kljucne vrijednosti Sveucilista kao
ustanove u ¢ijim je rukama moc¢ znanja i naobraz-
be. Takvo simbolicko kodiranje s odgovaraju¢om
secesijskom likovnom opremom izvrsno odrazava
duh intelektualnog simbolizma kao obiljezja vre-
mena u kojemu spomenica izlazi na svjetlo dana.
Prednja strana korica objavljena je u dvije razlicite
boje, tako da postoje primjerci spomenice u crvenoj
i zelenoj boji.

Najmanja spomenica objavljena je 1907. godine
pod naslovom Spomenica na sveuciliSne svecano-
sti dne 18, 19. i 20. svibnja 1907. Na 20 stranica
prikazane su tri sveuciliSne svecanosti: proslava
uspostave nove sveuciliSne zastave, 35. godisnjice
Hrvatskoga akademskog potpornog drustva i ot-
kri¢a Strossmayerovog poprsja u sveuciliSnoj auli
(Spomenica, 1907). Tisak Milivoja Majcena bio je
zaduzen za tiskanje spomenice.

Nova spomenica objavljena je 1925. godine pod na-
slovom Sveuciliste Kraljevine Srba, Hrvata i Slove-
naca u Zagrebu 1874—1924. Spomenica akademic-
koga senata. Imala je 280 stranica, a tiskala ju je
Zaklada Tiskare Narodnih novina. Rijec je o prvoj
sveucilisnoj spomenici koja je imala redakciju koju
je izvrsio prof. dr. Dragutin Boranic¢ sa Filozofskoga
fakulteta, ujedno i koautor jednoga rada. Svojim sa-
drzajem odgovarala bi danasnjim zbornicima rado-
va. U njoj su bili zastupljeni razli¢iti autori s tema-
ma od pretece Sveucilista, preko njegovog nastanka
i razvoja, povijesti svih njegovih fakulteta kojih je
tada bilo pet (peti je bio Gospodarsko-Sumarski) i
sveucilisne knjiznice, do studentskog pitanja i stati-
stickih pokazatelja. Najveci obol spomenici nesum-
njivo je dao prof. dr. Vjekoslav Klai¢ sa Filozofsko-
ga fakulteta jer je polovica teksta izasla iz pera tog
renomiranog hrvatskoga povjesnicara. Ostali autori
bili su: prof. dr. Fran Barac, prof. dr. Milivoj Mau-
rovi¢, prof. dr. Marko Kostrencic¢, prof. dr. Miroslav
Cackovi¢, prof. dr. Oton Franges, prof. dr. Antun
Levakovi¢, doc. dr. Franjo Fancev, Franjo Reseta-

(Monument on the 25-year existence of the Uni-
versity of Franz Joseph I in Zagreb) was published,
printed by the Kraljevska zemaljska tiskara (Royal
National Printing House). In the book, the Academic
Senate presented the organization and development
of the University, and its faculties: Theology, Law
and Politics, Philosophy and Medicine, which was
still in the process of being founded because it was
necessary to secure financial resources, scientific in-
stitutes, and collections, university library, founda-
tions and employees. The monument also provides
numerous statistical data on university teachers as
well as on enrolled students for the period from the
academic year 1874/1875 until 1898/1899 in differ-
ent categories, then the text on academic societies
and the laws on the organization and administration
of the University from 1874 and 1894. As an inter-
esting point in the monument, it can be stated that
in the part where the historical origin of the modern
University is mentioned, the role of Bishop Josip Ju-
raj Strossmayer was completely withheld, while the
role of King Franz Joseph I and the bans of Croatia
of that time were emphasized (Akademicki senat Kr.
Sveucilista, 1900). When we talk about the artistic
layout of the monument, the symbolic importance
of the golden star with rays is manifested in it. In the
upper part of the front of the cover, there is an elon-
gated field with an Art Nouveau frame in the mid-
dle of which shines a golden star of enlightenment,
while on the left side of the field oak leaves bend,
a symbol of strength, and wisdom, and on the right
side, laurel branches as a symbol of the glory that
crowns knowledge. These are, therefore, symbols
that denote the key values of the University as an
institution in whose hands lies the power of knowl-
edge and education. Such symbolic coding with ap-
propriate art nouveau layout perfectly reflects the
spirit of intellectual symbolism as a feature of the
time in which the monument came to light. The front
cover is published in two different colors, so there
are copies of the monument in red and green.

The smallest monument was published in 1907 un-
der the title Spomenica na sveucilisne svecanosti
dne 18, 19. i 20. svibnja 1907 (Monument to the
university festivities on May 18, 19 and 20, 1907).
Three university ceremonies are presented on 20
pages: the celebration of the establishment of the
new university flag, the 35th anniversary of the
Croatian Academic Support Society, and the un-
veiling of Strossmayer’s bust in the university hall
(Spomenica, 1907). Tisak Milivoja Majcena (Mili-
voj Majcen’s printing) was in charge of printing the
monument.



ri¢, doc. dr. Rudolf Signjar, dok je planove i slike
koje pripadaju Medicinskome fakultetu prikupio i
rasporedio prof. dr. Boris Zarnik. Radovi su pisani
kronoloski i faktografski. Predgovor je na latinsko-
me jeziku napisao tadasnji rektor prof. dr. Stjepan
Zimmermann. U odnosu na prethodnu spomenicu,
ponovno je istaknuta vazna uloga u sveucili$noj
kulturi sje¢anja na biskupa Josipa Jurja Strossmaye-
ra, a u duhu novog vremena i nove drzave u kojoj su
se nasle hrvatske zemlje iz politickih je razloga pre-
Sucen podatak o dodjeli pocasnih doktorata nadvoj-
vodi Eugenu HabsburSkome i generalu Svetozaru
Boroevic¢u, dok se s druge strane naglasavala uloga
kraljevske dinastije Karadordevié¢, pogotovo posjeta
Sveucilistu 1920. godine od tadaSnjeg prijestolona-
sljednika, kasnijeg kralja Aleksandra.

Najobimnija sveuciliSna spomenica objavljena je
1929. godine pod naslovom Godisnjak Sveucilista
Kraljevine Jugoslavije u Zagrebu za Skolske godine
1924/25 — 1928/29. Imala je 1.193 stranice, a tiska-
la ju je Nadbiskupska tiskara. Spomenica je pored
izvjeStaja rektora sadrzavala po prvi puta izvjesta-
je dekana o radu fakulteta kojih je tada bilo sedam
(novi su bili Veterinarski te Tehnicki) u spomenu-
tom razdoblju, kao i brojne znanstvene radove sve-
ucilisnih profesora iz niza disciplina uz sazetke na
stranim jezicima (Godisnjak, 1929). Sli¢nu praksu
slijedila je spomenica iz 1933. godine naslovljena
Godisnjak Univerziteta Kraljevine Jugoslavije u
Zagrebu za Skolske godine 1929/30 — 1932/33 koju
je uredio tadasnji rektor prof. dr. Albert Bazala. Ima-
la je 238 stranice, a tiskala ju je Tiskara Braca Kralj.
Izostavljeni su izvjeStaji dekana, a radi politike
Stednje smanjen je i broj znanstvenih radova. Spo-
menica je tako sadrzavala izvjestaj rektora Bazale,
njegov govor “VjeCni oganj” odrzan povodom 25.
obljetnice Puckoga sveucilista, nekrologe, pet znan-
stvenih radova, bibliografiju objavljenih znanstve-
nih radova sveucilisnih profesora (Bazala, 1933).
Nova spomenica objavljena je 1940. godine pod
naslovom Godisnjak Hrvatskoga sveucilista u Za-
grebu za Skolske godine 1933/34 — 1938/39. Njezin
urednik bio je dr. Vladimir Bazala, ujedno i glavni
urednik Casopisa A/ma mater Croatica. Spomenicu
koja je imala 365 stranica tiskala je Narodna tiska-
ra Zagreb. Najzasluznije za objavu bilo je Hrvatsko
sveucilisno drustvo. Sadrzajno je prikazan razvoj
Sveucilista u posljednjih Sest godina uz detaljan
izvjeStaj o radu tadasnjeg rektora prof. dr. Andrije
Zivkovica te izvjestaje dekana fakulteta uz biblio-
grafije objavljenih radova. Vazna napomena za ove
tri spomenice jest da su objavljenje u formi serijske
publikacije, godisnjaka, a u predgovorima se navo-

A new monument was published in 1925 under the
title Sveuciliste Kraljevine Srba, Hrvata i Slovenaca
u Zagrebu 1874-1924. Spomenica akademickoga
senata (University of the Kingdom of Serbs, Croats
and Slovenes in Zagreb 1874—1924. Memorial of the
academic senate). It had 280 pages and was print-
ed by the Tisak Zaklade Tiskare Narodnih novina
(Press of the Printing House Foundation of Narodne
novine). It is the first university monument that had
a redaction carried out by prof. Dragutin Boranic,
PhD, from the Faculty of Philosophy, who is also a
co-author of a paper. Its content would correspond
to today’s proceedings. It featured various authors
with topics ranging from the forerunner of the Uni-
versity to its origin and development, the history of
all its faculties, of which there were five at the time
(the fifth was Economics and Forestry), the univer-
sity library, student issues, and statistical indica-
tors. The biggest contribution to the monument was
undoubtedly given by prof. Vjekoslav Klai¢, PhD,
from the Faculty of Philosophy, because half of the
text came from the pen of that renowned Croatian
historian. Other authors were: prof. Fran Barac,
PhD, prof. Milivoj Maurovi¢, PhD, prof. Marko Ko-
stren¢i¢, PhD, prof. Miroslav Cackovié, PhD, prof.
Oton Franges, PhD, prof. Antun Levakovi¢, PhD,
associate professor Franjo Fancev, Franjo Resetaric,
associate professor Rudolf Signjar, while prof. Bo-
ris Zarnik, PhD, collected and arranged plans and
pictures belonging to the Faculty of Medicine. The
papers are written chronologically and factually.
The foreword was written factually in Latin by the
rector at the time, prof. Stjepan Zimmermann, PhD.
In relation to the previous monument, the important
role in the university culture of the memory of Bish-
op Josip Juraj Strossmayer was highlighted again,
and in the spirit of the new times and the new state
in which the Croatian lands found themselves, the
information about the awarding of honorary doc-
torates to Archduke Eugen of Habsburg and Gen-
eral Svetozar Boroevi¢ were kept silent for politi-
cal reasons, while on the other hand, the role of the
Karadordevi¢ royal dynasty was emphasized, espe-
cially the visit to the University in 1920 by at that
time, the heir to the throne, later King Aleksandar.

The most extensive university monument was pub-
lished in 1929 under the title Godisnjak Sveucilista
Kraljevine Jugoslavije u Zagrebu za Skolske godine
1924/25 — 1928/29 (Yearbook of the University of
the Kingdom of Yugoslavia in Zagreb for the school
years 1924/25 — 1928/29). It had 1,193 pages, and
it was printed by Tisak Nadbiskupske tiskare (Print
of Archbishop’s Printing House). In addition to the

Petri¢, Veselinovié¢

131



BOSNIACA 2023; 28: 127-144

132

di kako su nastavci prethodnih spomenica. Prema
naslovnim stranicama ovih triju godi$njaka korisnik
ne bi mogao uociti kako je rije¢ o spomenici.
Godine 1969. Sveuciliste je svecano proslavilo 300.
obljetnicu utemeljenja. Za organizaciju proslave
osnovano je nekoliko komisija. Jedna od njih bila
je Komisija za izradu spomenice koja je imala osam
clanova te je djelovala i kao redakcijski odbor. Za
njezinog predsjednika izabran je profesor povijesti
na Filozofskom fakultetu prof. dr. sc. Jaroslav Si-
dak, koji je bio i glavni urednik Spomenice. Ostali
¢lanovi bili su: prof. dr. sc. Davorin Bazjanac (Fa-
kultet strojarstva i brodogradnje), prof. dr. sc. Josip
Brci¢ (Poljoprivredni fakultet), prof. dr. sc. Zoran
Bujas (Filozofski fakultet), prof. dr. sc. Branimir
Gusi¢ (Medicinski fakultet), prof. dr. sc. Ante Lui
(Prirodoslovno-matematicki fakultet), prof. dr. sc.
Vilko Nice (Arhitektonski fakultet) i prof. dr. sc.
Nikola Tinti¢ (Pravni fakultet). Spomenica je objav-
ljena u dva sveska, od kojih je prvi objavljen uoci
same proslave, dok je drugi objavljen 1970. godine.
Njezin naslov glasio je Spomenica u povodu pro-
slave 300-godisnjice Sveucilista u Zagrebu 1. i II.
Za tisak je bio zaduzen Izdavacki zavod Jugosla-
venske akademije znanosti i umjetnosti. Spomenica
je donijela dotad najdetaljnije analize i na suvremen
znanstveni nacin problematizira tri stolje¢a sveuci-
liSne povijesti donose¢i i brojne statisticke podatke,
kao i odabrano arhivsko gradivo. Autor uvodnog
teksta u spomenici bio je tadasnji rektor prof. dr. sc.
Ivan Supek (Sidak, 1969).

S obzirom na to da je dvosvesCana spomenica iz
1969. godine bilo prilicno obimna (preko 1.300
stranica) te namijenjena u prvome redu za znanstve-
nu zajednicu, Sveuciliste je 1979. i 1987. godine
objavilo knjigu jednostavnog naslova: Sveuciliste
u Zagrebu. Namjera knjiga bila je Sirem krugu ci-
tateljstva pruziti sazeti i pristupacan tekst o povi-
jesnom razvoju SveuciliSta. Autor priloga u obje
knjige na navedenu temu bio je prof. dr. sc. Hodi-
mir Sirotkovi¢ s Pravnoga fakulteta koji je zapravo
napisao rezime znanstvenih radova objavljenih u
prvome svesku spomenice iz 1969. godine u kojoj
je takoder bio jedan od autora radova. U knjigama
su bili uvrsteni i radovi o polozaju Sveucilista za
vrijeme socijalisticke Jugoslavije ¢iji su autori bili
dr. sc. Anto Milusi¢ (1979.) ujedno i glavni ured-
nik Sveucilisnog vjesnika, te tadasnji glavni tajnik
Sveucilista Marijan Perkovi¢ (1987.). Pored toga u
knjizi iz 1987. godine Zdravko Buzaljko donio je
informacije o sastavnicama Sveucilista. Predgovore
su napisali tadasnji rektori: prof. dr. sc. Drago Grde-
ni¢ (1979.) te prof. dr. sc. Vladimir Stipeti¢ (1987.),

rector’s report, the monument contained for the first
time the dean’s reports on the work of the faculty,
of which there were seven at the time (the new ones
were Veterinary and Engineering) in the mentioned
period, as well as numerous scientific works of uni-
versity professors from a number of disciplines with
summaries in foreign languages (Godisnjak, 1929).
A similar practice was followed by the monument
from 1933 titled Godisnjak Univerziteta Kraljevine
Jugoslavije u Zagrebu za Skolske godine 1929/30 —
1932/33 (Yearbook of the University of the Kingdom
of Yugoslavia in Zagreb for the school years 1929/30
—1932/33) edited by rector at that time, prof. Albert
Bazala, PhD. It had 238 pages and was printed in
Tiskara Brac¢a Kralj (Printing House Brothers Kralj).
The dean’s reports were excluded, and due to the aus-
terity policy, the number of scientific papers was also
reduced. The memorial thus contained the report of
rector Bazala, his speech “Eternal Fire” held on the
occasion of the 25th anniversary of the People’s Uni-
versity, obituaries, five scientific papers, a bibliogra-
phy of published scientific papers by university pro-
fessors (Bazala, 1933). A new monument was pub-
lished in 1940 under the title Godisnjak Hrvatskoga
sveucilista u Zagrebu za Skolske godine 1933/34 —
1938/39 (Yearbook of the Croatian University in Za-
greb for the school years 1933/34 — 1938/39). Its edi-
tor was Vladimir Bazala, PhD, also the editor-in-chief
of the journal A/ma mater Croatica. The monument,
with 365 pages, was printed by Tisak Narodne tiskare
Zagreb (Print of the People’s Printing House Zagreb).
The Croatian University Association was indebted to
the publishing. The development of the University in
the last six years is presented in detail, along with a
detailed report on the work of the at that time, rec-
tor prof. Andrija Zivkovi¢, PhD, and the reports of
the dean of the faculties along with bibliographies of
published works. An important note for these three
monuments is that they are published in the form of
a serial publication, yearbook, and in the forewords,
it is stated that they are continuations of the previ-
ous monuments. According to the title pages of these
three Yearbooks, the user would not be able to notice
that it is a monument.

In 1969, the University inaugurated the 300th anni-
versary of its foundation. Several commissions were
established to organize the celebration. One of them
was the commission for creating the monument,
which had eight members and also acted as an edi-
torial board. A professor of history at the Faculty of
Philosophy was elected as its president, Professor Dr.
Sc. Jaroslav Sidak, who was also the editor-in-chief
of monument. The other members were: Professor



dok su knjige uredili Davor Deli¢ i Slavko Gold-
stein (1979.) te prof. dr. sc. Smiljko Sokol (1987.).
Vrijednost tih knjiga ocitala se u tome da su, pored
izdanja na hrvatskome jeziku, objavljena i ona na
engleskome i ruskome jeziku, ¢ime se dobilo na
medunarodnoj vidljivosti.

Vazno mjesto u povijesti SveuciliSta pripada i zgra-
di u kojoj se ono nalazi od 1882. godine. O tome su
objavljene dvije znanstvene urednicke knjige. Prva
je objavljena 1999. godine povodom 115. obljetni-
ce dodjeljivanja zgrade Sveucilistu pod naslovom
Zgrada Sveucilista u Zagrebu Ciji je glavni urednik
bio dr. sc. Tomislav Premerl iz Leksikografskoga za-
voda Miroslav Krleza. Knjiga je objavljena u ediciji
Bibliotheca Universitatis Zagrabiensis. Predgovor
knjizi napisao je tada$nji rektor prof. dr. sc. Mari-
jan Sunji¢ (Premerl, 1999). Druga knjiga objavljena
je 2010. godine pod naslovom Zgrada Sveucilista
u Zagrebu: postojanost i mijene, koju je uredila dr.
sc. Snjeska Knezevi¢ s Instituta za povijest umjet-
nosti. Povod za objavu knjige bilo je 150 godina od
postanka zgrade. U knjizi je kroz 13 radova, na 386
stranica prikazana povijest i arhitektura zgrade, kao
i umjetnicka bastina koja se nalazi u njoj. Knjiga je
objavljena u ediciji Sveuciliste i grad koju je ure-
divao tadasnji prorektor prof. dr. sc. Bojan Baleti¢
(Knezevi¢, 2010). Obje knjige tiskala je SveuciliSna
tiskara.

Posljednja spomenica objavljena je 2019. godine,
kada je Sveuciliste sve¢ano obiljezilo 350. obljet-
nicu utemeljenja. Njezin naslov glasio je Sveucili-
Ste u Zagrebu 350 godina 1669. — 2019. Uredila ju
je prof. dr. sc. Mirjana Poli¢ Bobi¢ s Filozofskoga
fakulteta. Spomenica na kojoj se radilo dvije godi-
ne predstavljena je 17. prosinca 2019. godine u auli
Sveucilista u Zagrebu. Radilo se o kruni proslave
¢ime je ujedno i zavrSeno obiljezavanje toga veli-
kog jubileja. Predgovor knjizi napisao je tadasnji
rektor prof. dr. sc. Damir Boras. Kroz 20 poglavlja,
na 669 stranica u esejskim radovima prikazana je
povijest Sveucilista, njegovih sastavnica, podruzni-
ca, razvoja, knjiznice, bastine, studentskih aktivno-
sti, medunarodne suradnje, $porta, rektora, poc¢asnih
doktorata, insignije te odijevanja profesora i stu-
denata Sveucilista u Zagrebu (Poli¢ Bobi¢, 2019).
Knjigu je tiskala Sveucilisna tiskara.

Spomenice u digitalnom formatu

Portal Vizbi.UNIZG je na sustavu Indigo tvrtke Ar-
hivPro koji je omogucio stvaranje pojedinih baza,
digitalnih objekata i metapodataka, istovremeno
stvarajuci zajednicki sustav prikaza kroz pojedine

Dr. Sc. Davorin Bazjanac (Faculty of Mechanical
Engineering and Naval Architecture), Professor Dr.
Sc. Josip Brci¢ (Faculty of Agriculture), Professor
Dr. Sc. Zoran Bujas (Faculty of Philosophy), Profes-
sor Dr. Sc. Branimir Gusi¢ (Medical faculty), Pro-
fessor Dr. Sc. Ante Lui (Faculty of Mathematics and
Natural Science), Professor Dr. Sc. Vilko Nice (Fac-
ulty of Architecture), and Professor Dr. Sc. Nikola
Tinti¢ (Law faculty). The monument was published
in two volumes, the first of which was published on
the eve of the celebration itself, while the second was
published in 1970. Its title read Spomenica u povodu
proslave 300-godisnjice Sveucilista u Zagrebu 1. i 11
(Monument on the occasion of the celebration of the
300th anniversary of the University of Zagreb I and
ID). For the printing Tisak Izdavackog zavoda Jugo-
slavenske akademije znanosti i umjetnosti (Print of
the Publishing House of the Yugoslav Academy of
Sciences and Arts) was in charge. The monument
brought the most detailed analysis up to that point
and problematizes three centuries of university his-
tory in a modern scientific way, bringing numerous
statistical data as well as selected archival material.
The author of the introductory text in the monument
was from that time rector, Professor Dr. Sc. Ivan Su-
pek (Sidak, 1969).

Given that the two-volume memorial from 1969
was quite extensive (over 1,300 pages) and intended
primarily for the scientific community, in 1979 and
1987, the University published a book with a simple
title: Sveuciliste u Zagrebu (University of Zagreb).
The intention of the books was to provide a wider
circle of readers with a concise and accessible text
about the historical development of the Universi-
ty. The author of the contribution in both books on
the mentioned topic was Professor Dr. Sc. Hodimir
Sirotkovi¢ from the Faculty of Law, who actually
wrote a summary of the scientific papers published
in the first volume of the Monument from 1969, in
which he was also one of the authors of the works.
The books also included papers on the position of
the University during socialist Yugoslavia, the au-
thors of which were Dr. Sc. Anto Milusi¢ (1979),
also, at that time, editor-in-chief of Sveucilisni
vjesnik (University Herald) and General Secretary
of the university, Marijan Perkovi¢ (1987). In ad-
dition, in the book from 1987, Zdravko Buzaljko
provided information about the components of the
University. The forewords were written by at that
time: Professor Dr. Sc. Drago Grdeni¢ (1979) and
Professor Dr. Sc. Vladimir Stipeti¢ (1987), while
books were edited by Davor Deli¢ and Slavko Gold-
stein (1979) and Professor Dr. Sc. Smiljko Sokol
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baze, virtualne zbirke, znanstvena podrucja, razli-
Cite vrste grade i pretrazivanje po naslovu djela ili
imenu osobe / korporativnog tijela. U podlozi susta-
va Indigo za knjizni¢ni opis koristi se format UNI-
MARC i ISBD, a u sustav je implementiran i [ISAD
(G) za viserazinski opis arhivskog gradiva. Danasnja
tehnologija semantickog weba, koja se u posljednje
vrijeme vrlo brzo razvija, omogucava istrazivanje i
tematsko povezivanje opisanih digitalnih objekata.
Portal Vizbi.UNIZG na jednom mjestu omogucuje
pristup podacima koji su fizicki smjesteni u knjizni-
cama, arhivima i muzejima sastavnica Sveucilista,
ali objedinjeni u virtualnom okruzenju. U sustavu
Indigo razlikujemo objekte (digitalni objekt), kon-
cepte (osobe, korporativna tijela, obitelji, uloge,
virtualne zbirke, vrste grade) i razlicite vrste meta-
podataka. “Ovakav detaljniji opis objekata i konce-
pata promatran kroz analogiju bibliografskih i nor-
mativnih zapisa korespondira sa standardnim meta-
podacima koje pronalazimo standardnim modelima
za zapis podataka, no zbog prosirenja koje nastaje
kao posljedica uvodenja semantickog meta-modela
na raspolaganju imamo nove podatke i relacije na
razini objekata i koncepata” (INDIGO, 2022).

Najstarije spomenice SveuciliSta u Zagrebu nalaze
se u Arhivu Sveucili§ta u Zagrebu. Spomenice sa-
stavnica SveuciliSta nalaze se u njihovim knjizni-
cama.' Skenirane su 32 spomenice, pridodani me-
tapodaci te su objavljene na portalu Vizbi.UNIZG
(https://unizg.eindigo.net). Tri najstarije spomenice
digitalizirale su Knjiznice grada Zagreba prije nego
je Sveuciliste zapocelo svoj projekt digitalizacije.
Kako je ve¢ u opisu analognih spomenica istaknuto,
spomenice se objavljuju kao dvije vrste grade: ome-
dena i neomedena grada. Spomenica koja je objav-
ljena 1969. godine bila je digitalizirana, metodom
posebnih pdf za svaki rad, stoga je ta Spomenica
koja je objavljena u dva toma viserazinski opisana s
analitickim opisima svakog posebnog ¢lanka u pdf
formatu, $to format UNIMARC omogucuje.

Kodirani podaci formata UNIMARC u Oznaci za-
pisa odreduju koju vrstu grade opisujemo, a u ptg
105/106 poblize se opisuje sadrzaj i oblik publika-
cije te oznaka za spomenicu koja ima indikator 0
ili 1 (slika 1). Pri ovome je vazno napomenuti kako
se ptg 105/106 nalaze u opisu omedenih publika-
cija i u opisu donje razine serijske publikacije, tj.
sveska Casopisa. Na gornjoj razini cjelokupnog opi-
sa serijske publikacije nije moguce primijeniti ptg
105/106. Donja razina opisa serijske publikacije,

1 SveuciliSte u Zagrebu nema centralnu sveucili$nu knjiznicu, ve¢ ima
39 fakultetskih knjiznica koje ¢ine knjizni¢ni sustav Sveucilista.

(1987). The value of these books can be seen in the
fact that, in addition to the editions in Croatian, they
were also published in English and Russian, which
gave them international visibility.

An important place in the history of the Universi-
ty belongs to the building where it has been locat-
ed since 1882. Two scientific editorial books were
published about it. The first one was published in
1999 on the occasion of the 115th anniversary of
the awarding of the building to the University under
the title Zgrada Sveucilista u Zagrebu (The build-
ing of the University of Zagreb) whose chief editor
was Dr. Sc. Tomislav Premerl from Leksikografski
zavod Miroslav Krleza (The Miroslav Krleza Insti-
tute of Lexicography). The book was published in
an edition Bibliotheca Universitatis Zagrabiensis.
The foreword to the book was written by the rector
at that time, Professor Dr. Sc. Marijan Sunji¢ (Pre-
merl, 1999). The second book was published in 2010
under the title Zgrada Sveucilista u Zagrebu: pos-
tojanost i mijene (The building of the University of
Zagreb: stability and change) which was edited by
Dr. Sc. Snjeska KneZevi¢ from Institut za povijest
umjetnosti (Institute of art history). The occasion for
the publication of the book was 150 years since the
construction of the building. The book through 13
works on 386 pages presents the history and archi-
tecture of the building as well as the artistic heritage
found therein. The book was published in the Edi-
tion University and the City, edited by vice-chancel-
lor at the that time, Professor Dr. Sc. Bojan Baleti¢
(Knezevi¢, 2010). Both books were printed by the
Sveucilisna tiskara (University Printing House).

The last monument was published in 2019, when the
University celebrated its 350th anniversary. Its title
reads Sveuciliste u Zagrebu 350 godina 1669. — 2019.
(University of Zagreb 350 years 1669 —2019). It was
edited by Professor Dr. Sc. Mirjana Poli¢ Bobi¢ from
the Faculty of Philosophy. The monument, which
was worked on for two years, was presented on De-
cember 17, 2019, in the auditorium of the University
of Zagreb. It was the crown of the celebration, which
also ended the commemoration of that great jubilee.
The foreword to the book was written by the rector
at that time Professor Dr. Sc. Damir Boras. Through
20 chapters, on 669 pages of essays, the history of
the University, its components, branches, develop-
ment, library, heritage, student activities, internation-
al cooperation, sports, rectors, honorary doctorates,
insignia, and clothing of professors and students of
the University of Zagreb is presented (Poli¢ Bobic,
2019). The book was printed by the Sveucilisna ti-
skara (University Printing House).



svezak/godiste/broj Casopisa, moze biti objavljen
kao tematski broj posvecen osobi, dogadaju, temi,
stoga ima kodirane podatke ptg 105. U slu¢aju spo-
menica koje su objavljene i kao serijske publikacije
u Godisnjaku nije iz naslovne stranice vidljivo da
se radi o spomenici, ve¢ iz predgovora, stoga u si-
tuacijama objave tematskih brojeva unutar serijske
publikacije primjenjujemo ptg 606 za normiranu
tematsku predmetnicu po kojoj ¢e korisnik pronaci
sadrzaj koji mu treba (slika 2).
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0422| 1 - spomenica °

1 - spomenica

spomenica

1924/25-1928/29

Sveucilite u Zagrebu

Slika 2. Metapodaci donje razine serijske publikacije s
Tematskom predmetnicom

lako su vrsta grade i pridodani metapodaci zadani
u bibliografskim kodiranim podacima (objektima),
sustav Indigo okuplja digitalne objekte putem kon-
cepata u kojemu su ve¢ navedene: baze, vrste grade
1 virtualnih zbirki (teme, sastavnice, znanstvena po-
drugja itd.). Pri tome se iz formata UNIMARC pre-
uzimaju ptg 7-- i 6-- za osobe, korporativna tijela i
predmetne odrednice. Navedena moguénost sustava
Indigo prikazuje sve knjiznice Sveucilista u Zagre-
bu koje su samostalne baze sustava, i svu gradu, na

Monuments in digital format

Portal Vizbi.UNIZG is on the system of Indigo
company ArhivPro which enabled the creation of
individual databases, digital objects, and metadata,
while simultaneously creating a common display
system through individual databases, virtual collec-
tions, scientific areas, different types of materials
and searching by the title of the work or the name of
a person/corporate body. In the background of the
Indigo system, the library description format UNI-
MARC and ISBD are used, and ISAD (G) is imple-
mented in the system for multi-level descriptions of
archival materials. Today’s Semantic Web technol-
ogy, which has been developing very rapidly lately,
enables research and thematic linking of described
digital objects. Portal Vizbi.UNIZG, in one place,
provides access to data that are physically located in
the libraries, archives, and museums of the Univer-
sity’s components but unified in a virtual environ-
ment. In the Indigo system, objects (digital object),
concepts (persons, corporate bodies, families, roles,
virtual collections, types of materials), and differ-
ent types of metadata are distinguished. “Such more
detailed description of objects and concepts, viewed
through the analogy of bibliographic and authority
records, corresponds to the standard metadata that
we find in standard models for the data record, but
due to the expansion that occurs as a result of the
introduction of the semantic meta-model, we have
available new data and relations at the level of ob-
jects and concepts” (INDIGO, 2022).

The oldest monuments of the University of Zagreb
are located in the Archives of the University of Za-
greb. Monuments of the University’s constituents
can be found in their libraries.' 32 monuments were
scanned, metadata was added, and published on the
portal Vizbi.UNIZG (https://unizg.eindigo.net). The
three oldest monuments were digitized by the City
of Zagreb Libraries before the University started its
digitization project. As already pointed out in the de-
scription of analog monuments, monuments are pub-
lished as two types of material: non-serial work and
serial work. The monument which was published in
1969 was digitized using the method of separate pdfs
for each work, therefore the monument, which was
published in two volumes, is described in multileve-
led descriptions with analytical descriptions of each
separate article in pdf format, which the UNIMARC
format enables.

' The University of Zagreb does not have a central university library,
but has 39 faculty libraries that make up the University’s library
system.
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jedinstvenom pretrazivacu i sucelju. Koncept Vrsta
grade okuplja razlicite vrste grade koje su i spome-
nice i razlic¢ite baze knjiznica. Svaki bibliografski
zapis ima vise mogucnost prikaza / okupljanja pu-
tem semantickog weba koji je u polju Indigo, kao
Sto se vidi na slikama 3 1 4.

Pedeset godina farmaceutske nastave na

= indigo

sveutiliste u Zagrebu @ Biomedicinsko podrugje @
KnjiZniéno gradivo i}
Knjiga (i ]

Spomenica [i]

Slika 3. Dodavanje virtualnih zbirki u polju Indigo
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Slika 4. Okupljene razlicite vrste publikacija, razlicitih knjiZnica
u virtualnoj zbirci Spomenice

U procesu digitalizacije ne radimo tehnicki postu-
pak snimanja ako je neka knjiznica ili institucija
taj postupak ve¢ napravila. Sustav Indigo omoguce
povezivanje podataka i digitalnih objekata drugih
sustava upisivanjem url adrese, a to omogucuje i
sustav UNIMARC u ptg 856. Stoga je ova metoda
primijenjena i u nasem slucaju digitalizacije spome-
nica koje su prije nas digitalizirale Knjiznice grada
Zagreba — metapodaci su upisani u sustav Vizbi i
povezani url adresom (slika 5).

€= M| M ||e2| &8 | @12863) Spomenica na svetano otvaranje kralj. s

=8

*Polje izvora podataka(8a1) HR - Hrvatska HR PPIAK - Pravilnik | prirutnik ... @

url

https://digitalnezbirke.kgz.hr/?pr=i&id=18456

Slika 5. Dodavanje url adrese metapodacima Spomenice i
povezivanje na digitalni objekt koji se nalazi u drugom sustavu

Encoded data in the UNIMARC format, in the Re-
cord mark, determine which type of material is de-
scribed, and in ptg 105/106 the content and form of
the publication are described in more detail, as well
as the mark for the monument that has the indicator
0 or 1 (Figure 1). In this regard, it is important to
note that ptg 105/106 are found in the description of
serial works and in the description of the lower lev-
el of a serial publication, i.e., a journal volume. It is
not possible to apply ptg 105/106 at the upper level
of the general description of the serial publication.
The lower level of description of a serial publication,
volume/year/number of a journal can be published as
a thematic number dedicated to a person, event, or
topic, therefore it has coded data ptg 105. In the case
of monuments that were also published as serial pub-
lications in Godisnjak (Yearbook), it is not evident
from the title page that it is a monument, but from
the preface, therefore, in situations where thematic
numbers are published within the serial publication,
we apply ptg 606 for a standardized topical subject,
according to which the user will find the content that
she/he needs (Figure 2).

a - flustracije (]

1-spomenics || @10422| 1 -~ spomenica °

1- spomenica

spomenica

Oznaka za spomenicu

Figure 1. Encoded data ptg 105/106 of portal Vizbi.UNIZG
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2200000###450#

- Sveuciliste u Zagrebu

5 UNIZG

veucilista Kraljevine Jugoslavije u Zagrebu

Figure 2. Metadata of the lower level of the serial publication
with Topical subject



U vanjskom, korisnickom sucelju moguca je pretra-
ga po punom tekstu, jer tekstualni digitalni objekti
prolaze postupak OCR-a, §to omoguéuje prikaz po
cjelovitom tekstu. Moguce je pretrazivanje prema
zapisima objekta (naslovi) i konceptima tematskoj
predmetnici, autoru, korporativnom tijelu, virtual-
noj zbirci. Pretragom zapisa upisom rijeci “Spome-
nica” korisnik dobije odaziv na kojem su, uz digi-
talne objekte i fasete koje sadrze podatke sastavni-
ce, osobe, korporativna tijela, godine, vrste grade i
UDC oznaku. To korisniku omoguc¢ava precizniji
odabir digitalnih objekata (slika 6).
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Spomenice

Kona¢no, odabirom iz faseta vrste grade spomenice
skracuje se pretraga i korisnik dobije na uvid digi-
talne objekte i metapodatke digitaliziranih spome-
nica Sveucilista i njegovih sastavnica. Metapodaci
sadrze i1 podatke o koriStenju, pristupu, vidljivo je
u kojoj sastavnici se nalazi analogni primjerak spo-
menice, godine izdanja i odgovorne autore, uredni-
ke i korporativna tijela (slika 7).
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Zbirka Spomenica podrazumijeva knjige, zbornike i serijske publikacije
bjavljene na uspomenu Sveudiliéta i njegovin sastavnica. Okupliene su
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Slika 7. Skupni prikaz zbirke Spomenica na korisnickom sucelju
portala Vizbi.UNIZG
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Although the type of material and the added meta-
data are given in bibliographic coded data (objects),
the Indigo system gathers digital objects through
concepts in which they are already included: data-
bases, types of material, and virtual collections (top-
ics, components, scientific areas, etc.). In doing so,
they are downloaded from the UNIMARC format
ptg 7-- and 6-- for persons, corporative bodies, and
topical subjects. The mentioned option of the Indigo
system displays all libraries of the University of Za-
greb, which are independent system databases, and
all materials, on a single browser and interface. The
concept Type of material brings together different
types of material that are both monuments and dif-
ferent library bases. Each bibliographic record has
more options to display/collect through the seman-
tic web which is in the Indigo field as seen in Fig-
ures 3 and 4.

Pedeset godina farmaceutske nastave na

oxx | = Indigo = Inventar

Sveudiliste u Zagrebu @ Biomedicinsko podrugje @

KnjiZnicno gradivo e

Knjiga (i ] Spomenica i)

Figure 3. Adding virtual collections in the Indigo field

€= | M |[ee| 1 |a| 4 020985 Spomenica

a1 1874-1899

Figure 4. Different types of publications from different libraries
gathered in the virtual collection of Monuments
In the digitization process, we do not perform the
technical recording procedure if a library or insti-
tution has already done this procedure. The Indigo
system enables the connection of data and digital
objects of other systems by entering the URL ad-
dress, and this is also enabled by the UNIMARC
system in ptg 856. Therefore, this method was also
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Rasprava

Knjiznice se u informacijskom drustvu moraju
brinuti o zastiti kulturne i znanstvene bastine, ali i
o njenoj dostupnosti. Kako bi osigurale bolju do-
stupnost, zapocele su koristiti nove tehnologije s
postupcima poznatima pod zajednickim nazivom
digitalizacija knjizni¢ne grade. Tehnicki, postupak
digitalizacije pociva na skeniranju knjiga, stranicu
po stranicu, i stvaranju pretrazivog teksta pomocu
sustava OCR (Optical Caracter Recognition). Digi-
talizacija, medutim, nije samo tehnic¢ki posao, nego
vrlo slozen postupak, koji zahtijeva pazljivo plani-
ranje i donosenje vaznih odluka. Na prostoru Repu-
blike Hrvatske postoje dokumenti sa zacrtanim na-
Celima, pravilima i preporukama kojih se potrebno
pridrzavati u postupku digitalizacije, Smjernice za
digitalizaciju kulturne bastine i Plan digitalizacije
kulturne bastine* ili IFLA-ine smjernice za projekte
digitalizacije za zbirke i gradu iz javne domene.

Prema IFLA-i platformu Vizbi.UNIZG mozemo na-
zvati “suradnicka digitalna knjiznica koja dopusta
javnim i znanstvenim knjiznicama stvaranje mreze
digitalnih informacija kao odgovor na potrebe in-
formacijskoga drustva. Sustavi svih dionika u su-
radnickoj digitalnoj knjiznici trebaju biti interope-
rabilni” (Lesci¢, 2007: 194). Prema definiciji [IFLA-
e, platforma ima poslanje podrzati digitalizaciju,
pristup i zastitu kulturnog i znanstvenog nasljeda,
osigurati svim korisnicima pristup informacijskim
izvorima, uz postovanje prava intelektualnog vla-
snistva, stvoriti interoperabilne digitalne knjizni¢ne
sustave za promicanje otvorenih standarda i pristu-
pa, promicati norme i najbolje prakse, povezati di-
gitalne knjiznice s brzim istrazivackim i razvojnim
mrezama, iskoristiti rastuce stapanje komunikacij-
skih medija i ulogu sluzbenih ustanova za izradu i
Sirenje digitalnog sadrzaja (Lesci¢, 2007).

U poglavlju o sveucilisnim spomenicama u digital-
nom obliku prikazala se mreza povezanih koncepa-
ta i digitalnih objekata te drugih institucija. Meto-
dologiju mreze konstatira autorica Sari¢ navodeci
kako se mreza razvija iz sveopc¢eg informacijskog
prostora povezanih dokumenata prema prostoru u
kojem su povezani dokumenti i podaci, a semantic-
ki web usmjeren je na upotrebljivost i pristupacnost
podataka, gdje je interoperabilnost klju¢na. Citirana

een e

u semanticki oblak ukljuc¢uje pomocu linked Date /

2 Navedene dokumente izdalo je Ministarstvo kulture i medija i nalaze
se na mreznoj stranici Ministarstva (Ministarstvo kulture i medija
Republike Hrvatske, 2023). Dokument je objavljen 2020., revidiran
2023. godine.
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applied in our case of the digitization of monuments
that were digitized by the Libraries of the City of
Zagreb before us, the metadata was entered into the
Vizbi system and linked by URL address (Figure 5).

e=|K| M| 0| & s | 012863 Spomenica na svetfano otvaranje kralj. s

= Bxx

*Polje izvora podataka(801) HR - Hrvatska HR PPIAK - Pravilnik i prirugnik.. @

url

https://digitalnezbirke.kgz.hr/?pr=i&id=18456

Figure 5. Adding a URL address to the metadata of the Mon-
ument and linking it to a digital object located in another
system

In the external, user interface, a full-text search is
possible, because textual digital objects undergo
the OCR process, which enables full-text display.
It is possible to search by object records (titles) and
concepts, topical subject, author, corporate body,
and virtual collection. By searching the record by
entering the word Monument, the user receives a
response that shows, in addition to digital objects
and facets that contain data of components, persons,
corporate bodies, years, types of material, and the
UDC mark. This enables the user to select digital
objects more precisely (Figure 6).

Probranc po: [ x pemenca |

Prikazano 1-30 od 38 zapisa

2 Y )
“,

SPOMENICA

i
‘ i

Spomenica : 40. obljet.

Boras,

Simpraga, Miljenko Spomenica 1942194

Gospodarsko-sumarsk.

Figure 6. Display of facets and external interface by searching
the records of the Monument
Finally, by selecting from the facet the type of mon-
ument material, the search is shortened and the user
gets to see the digital objects and metadata of the
digitized monuments of the University and its com-
ponents. Metadata also contains information about
the use and access, it is visible in which component
the analog copy of the monument is located, the
year of publication, and the responsible authors, ed-
itors, and corporate bodies (Figure 7).



povezanih podataka koncepcije i razvojem onotolo-
gija. Stoga je razvijen i novi standard RDA (Resour-
ce Descrpition and Acces) za opis i pristup izvori-
ma, oblikovan za digitalno okruzenje. Takoder su
pojedine knjiznice sa svojim knjizni¢énim podacima
uspostavile vezu prema vanjskim skupovima, npr.
VIAF (virtual International Authority File). Auto-
rica Sari¢ zakljuCuje kako su otvoreni knjizni¢ni
podaci baza s kojom knjiznice mogu imati vaznu
ulogu u semantickom webu (Sari¢, 2012: 109-111).

U tekstu je navedeno kako se platforma Vizbi.
UNIZG temelji na sustavu Indigu kojemu su u
ovom slucaju format UNIMARC i standard ISBD
u temelju. Takoder je vazno napomenuti kako je su-
stav povezan s vanjskim skupovima VIAF i norma-
tivnom bazom Nacionalne i sveuciliSne knjiznice
u Zagrebu (NSK), te izraduje vlastiti TEzaurus.hr
bazu imena, korporativnih tijela, obitelji, predmet-
nih odrednica i virtualnih zbirki (slika 8).
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Slika 8. Normativna baza / koncept osoba, korpativno tijelo
platforme Vizbi.UNIZG i veze s VIAF, NSK i Crolist
Moguénosti formata UNIMARC u semantickom
webu 1 povezanim podatcima metodom semantic-
kog modeliranja konverziju UNIMARC formata u
RDF (Resource Description Framework) prikazali
su autori Dunshir i Willer (2011) u radu Unimarc
and linked data. Nadalje, sli¢an pristup primijenili
su i autori Jelenkovi¢ i Willer (2013) u radu Kako do
povezanih poodataka iz UNIMARC zapisa. Istom
problematikom — moguénoscu integracije knjiznic-
nih zapisa UNMARC u okruzenje povezanih poda-
taka, odnosno sematickog weba — bavi se skupina
autora koji u svojem zakljucku predlazu odredene
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Figure 7. The collective view of the collection of Monuments
on the user interface of the portal Vizbi.UNIZG
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Discussion

In the information society, libraries must take care
about the protection of cultural and scientific herit-
age, as well as its accessibility. In order to ensure
better accessibility, they began to use new technol-
ogies with procedures known under the common
name digitization of library materials. Technically,
the digitization process relies on scanning books,
page by page, and creating searchable text using an
OCR system (Optical Character Recognition). Dig-
itization, however, is not just a technical job, but a
very complex process that requires careful planning
and making important decisions. In the territory of
the Republic of Croatia, there are documents with
outlined principles, rules, and recommendations
that must be followed in the digitization process,
Smjernice za digitalizaciju kulturne bastine (Guide-
lines for the digitization of cultural heritage) and
Plan digitalizacije kulturne bastine* (Plan for digiti-
zation of cultural heritage) or IFLA-ine smjernice za
projekte digitalizacije za zbirke i gradu iz javne do-
mene (IFLA’s Guidelines for Digitization Projects
for collections and holdings in the public domain).

According to IFLA, we can call the platform Viz-
bi.UNIZG “collaborative digital library that allows
public and scientific libraries to create a network
of digital information in response to the needs of
the information society. The systems of all partic-
ipants in the collaborative digital library should be
interoperable” (Lesci¢, 2007: 194). Its mission is to
support the digitization, access, and protection of

2 The aforementioned documents were issued by the Ministry of Cul-
ture and Media and are available on the Ministry's website (Mini-
starstvo kulture i medija Republike Hrvatske, 2023). Document was
published in 2020, revised in 2023
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smjernice, npr. objavljivanje autorskog kataloga,
nacionalne bibliografije i predmetnog kataloga kako
bi se knjiznicni zapisi konvertirali u povezane po-
datke (Farko et al., 2014: 166).

Na slici 9 vidljivo je kako su ID objekta, ID koncep-
ta osoba i ID konkretnog subjekta povezani odnosi-
ma unutar platforme, povezani podaci dokumenata
i normative, i s vanjskim nacionalnim i znacajnim
normativnim bazama. Odnosno, svaki objekt ima
URL u kojem je sadrzan konkretni ID:

Naslov ID 31406; Url: https://unizg.eindigo.net/
admin/?object=info&id=31406

Osoba IME: ID 32829; Url: https://unizg.eindigo.
net/admin/?concept=info&id=32829

Koncept autor: ID 32836; Url: https://unizg.eindi-
go.net/admin/?concept=info&id=32836

Koncept baza: ID 29810; Url: https://unizg.eindigo.
net/admin/?concept=info&id=29810

pri ¢emu je evidentno kako svaki URL sadrzi naziv
url portala, nastavak opis objekta ili koncept i ID
konkretnog opisa.

U sustav Indigo inkorporirana je UDC shema, koja
je takoder dio online UDC baze pohranjene u NSK i
osigurava povezanost sa svim digitalnim objektima.
Na slici 10. prikazan je jedan od modela integracije
UDC sheme u semanticki web.
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Slika 9. UDC kao klasa koncepta povezana s digitalnim
objektima

cultural and scientific heritage, to ensure all users
have access to information sources while respect-
ing intellectual property rights, create interoperable
digital library systems to promote open standards
and access; promote norms and best practices, con-
nect digital libraries with fast research and devel-
opment networks, take advantage of the growing
convergence of communication media and the role
of official institutions for the creation and dissemi-
nation of digital content (Les¢i¢, 2007).

In the chapter on university monuments in digital
form, a network of related concepts and digital ob-
jects, as well as other institutions, was presented.
The methodology of the network is established by
the author Sari¢, stating that the network develops
from the general information space of connected
documents to the space where documents and data
are connected, and the semantic web is focused on
the usability and accessibility of data, where inter-
operability is the key. The cited author goes on to
state how the library community is included in the
semantic cloud by means of the linked data con-
cept and the development of ontologies. Therefore,
a new RDA (Resource Description and Access)
standard was developed for the description and ac-
cess to resources, designed for the digital environ-
ment. Some libraries have also established a con-
nection with their library data to external sets, e.g.,
VIAF (Virtual International Authority File). Author
Sari¢ concludes that open library data is the basis
with which libraries can play an important role in
the semantic web (Sari¢, 2012: 109-111).

The text states that the Vizbi.UNIZG platform
is based on the Indigo system, which in this case
is based on the UNIMARC format and the ISBD
standard. It is also important to note that the sys-
tem is connected to the external collections of VIAF
and the authority base of the National and Univer-
sity Library in Zagreb (NSK) and creates its own
TEzaurus.hr database of names, corporate bodies,
families, topical subjects, and virtual collections.
(Figure 8).
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Ne manje znacajna za korisnika je i klasa mjesta,
koja je u UNIMARC formatu u ptg 210, ali u pove-
zanim su podacima svi digitalni objekti povezani, a
navedeno je i mjesto (izdanja), kao i povezani kon-
cepti (mjesto rodenja), koje se geolocira i na geo-
grafskoj karti (slika 10).

Iz navedenih primjera vidljivo je kako je sustav
Indigo upotrebom formata UNIMARC nadisao ve-
¢inu problema koje su konstatirali autori Farago,
Bosanci¢ i Badurna (2014: 164-166), te je format
UNIMARC prilagoden za povezane podatke i se-
manticki web.

Zakljucak

Kroz ovaj kratak pregled moze se zakljuciti da je
moderno SveuciliSte u Zagrebu od svojega otvara-
nja do danas bilo svjesno svoje vazne uloge u hr-
vatskome drustvu. Objavljene spomenice to jasno
dokumentiraju i kao gradivo imaju trajnu vrijednost
i znacaj za povijest, kulturu i znanost. S obzirom na
to da su pojedini naslovi tesko dostupni, Sveuciliste
je 2020. godine pokrenulo projekt Virtualne zbirke
Sveucilista u Zagrebu (Vizbi.UNIZG). Na portalu
se mogu pronaci digitalizirana izdanja veéeg broja
naslova predstavljenih u ovome ¢lanku, ¢ime je gra-
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Figure 8. Authority database/person concept, corporate body
of the Vizbi.UNIZG platform and connections with VIAF, NSK
and Crolist
The possibilities of the UNIMARC format in the
semantic web and linked data using the method of
semantic modelling of the conversion of the UN-
IMARC format into RDF (Resource Description
Framework) were presented by the authors Dunshir
and Willer (2011) in the paper Unimarc and linked
data. Furthermore, a similar approach was applied
by the authors Jelenkovi¢ and Willer (2013) in their
paper Kako do povezanih podataka iz UNIMARC
zapisa (How to get linked data from UNIMARC re-
cords). The same problem with the possibility of in-
tegrating UNIMARC library records into the linked
data environment, i.e., the semantic web, is dealt
with by a group of authors who, in their conclusion,
propose certain guidelines, for example, the publi-
cation of the author catalogue, national bibliogra-
phy and subject catalogue in order to convert library

records into linked data (Farko et. al., 2014: 166).

Figure 9 shows how object ID, person concept ID,
and concrete subject ID are connected by relation-
ships within the platform, linked data of documents
and authorities, and with external national and sig-
nificant authority bases. That is, each object has a
URL that contains a specific ID:

Title ID 31406; URL: https://unizg.eindigo.net/ad-
min/?object=info&id=31406

Person NAME: ID 32829; URL: https://unizg.ein-
digo.net/admin/?concept=info&id=32829

Concept author: ID 32836; URL: https://unizg.ein-
digo.net/admin/?concept=info&id=32836
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da postala dostupna Siroj javnosti. Takoder je jasno
da odabran sustav Indigo, na kojem je format UNI-
MARC, koji je implementiran kao sustav povezanih
podataka, interoperabilan i prema drugim vanjskim
sustavima s ciljem stvaranja jedinstvenog imenskog
prostora koji je povezan s nacionalnom bibliografi-
jom. Takvi povezani podaci, osim jedinstvenog pri-
kaza, daju moguénost korisnicima za daljnja istrazi-
vanja i ukljucivanja u druge agregatorske platforme,
npr. Znameniti hr., E-Kultura, Europeana.
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Concept base: ID 29810; URL: https://unizg.eindi-
go.net/admin/?concept=info&id=29810

wherein it is evident that each URL contains the
name of the URL portal, extension, description, ob-
ject or concept, and the ID of the specific description.

In the Indigo system, the UDC scheme is incorpo-
rated, which is also a part of the online UDC da-
tabase stored in the NSK (National and University
Library in Zagreb), ensuring connectivity with all
digital objects. Figure 10 shows one of the models
of integration of the UDC scheme into the semantic
web.

€=M M |08 1 |doo| A |O22456 | 378.4(08)
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Figure 9. UDC as a concept class related to digital objects
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Figure 10. A place that is connected by digital objects and
geolocated



No less important for the user is the class place,
which in the UNIMARC format is in ptg 210, but in
the linked data, all digital objects are linked and the
specified place (issues), as well as related concepts
(place of birth), which is also geolocated on geo-
graphical map (Figure 10).

From the above examples, it is evident that the In-
digo system with the use of the UNIMARC format,
overcame most of the problems noted by the authors
Farago, Bosanci¢ and Badurina (2014: 164-166),
and the UNIMARC format is adapted for linked
data and the Semantic Web.

Conclusion

Through this brief overview, it can be conclud-
ed that the modern University of Zagreb has been
aware of its important role in Croatian society since
its opening until today. The published monuments
clearly document this and as material have a per-
manent value and significance for history, culture,
and science. Given that some titles are difficult to

access, the University launched the project The
University of Zagreb Virtual Collection in 2020
(Vizbi.UNIZG). On the portal, digitized editions of
a large number of titles presented in this article can
be found, which made the material available to the
general public. It is also clear that the selected Indi-
go system, on which the UNIMARC format is im-
plemented as a linked data system, is interoperable
with other external systems with the aim of creating
a unique namespace that is connected to the nation-
al bibliography. Such linked data, in addition to a
unique display, give users the opportunity for fur-
ther research and inclusion in other aggregator plat-
forms, e.g., Znameniti.hr, E-Kultura, Europeana.

Petri¢, Veselinovic¢
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1. Uvod

Bez obzira potjecu li iz unutarnjeg ili vanjskog
okruzenja, informacije pomazu osobi u premosc¢iva-
nju praznine u znanju i u rjeSavanju poteskoca kako
u svakodnevnom Zivotu tako i u radnom okruzenju.

h

U danasnjem informacijskom okruzenju, koje karakterizira dostupnost informacija, ali
i informacijsko preoptereéenje, predstavlja izazov uspjesno se snalaziti kako u svakod-
nevnom Zivotu tako i u obrazovnom okruZzenju. Zbog toga se moze pretpostaviti da
se i doktorandi, u takvom okruZenju, susrecu s razli¢itim poteskocama pri trazenju i
koristenju relevantnih informacija za znanstvenoistrazivacki rad, ali i tijekom poslijedi-
plomskog studija opcenito te da im je potrebna pomoc¢ u tom dugotrajnom procesu.
Cilj rada je dati pregled dosadasnjih spoznaja o tradicionalnoj, ali i izmijenjenoj ulozi
visokoskolskih knjizni¢ara u istrazivackom procesu doktoranada. Takoder, u radu ¢e
se pojasniti i koncept zona intervencije Carol Kuhlthau koji moze posluZiti kao okvir
pri poucavanju ove skupine korisnika. Svrha rada je potaknuti knjiznicare na promi-
Sljanje o tome na koji nacin visokoskolske knjiznice trenutno pridonose obrazovnom
iskustvu i istraZivackom radu doktoranada te ukazati na vaznost prilagodbe i unaprje-
denja informacijskih i knjizni¢nih usluga, vaznost suradnje visokoskolskih knjiznicara
i mentora (i/ili drugih profesora s poslijediplomskog studija) te aktivnog sudjelovanja
visokoskolskih knjiznicara u informacijskom opismenjavanju doktoranada.

In today’s information environment, characterized by the availability of information
and information overload, navigating successfully both in everyday life and in an ed-
ucational setting poses a challenge. Given this, one can assume that postgraduate
students, within such an environment, face various difficulties in seeking and using
relevant information for scientific research, as well as throughout their postgraduate
studies in general, requiring assistance in this prolonged process. The aim of this pa-
per is to provide an overview of existing knowledge on the traditional and evolving
role of academic librarians in the research process of postgraduate students. Addi-
tionally, this paper will clarify the concept of zones of intervention by Carol Kuhlthau,
which can serve as a framework for instructing this user group. The purpose of this
paper is to prompt librarians to reflect on how academic libraries currently contribute
to the educational experience and research work of postgraduate students and to
emphasize the importance of adapting and enhancing information and library ser-
vices, the significance of collaboration between academic librarians and supervisors
(and/or other postgraduate faculty members), and the active involvement of aca-
demic librarians in the information literacy of postgraduate students.

1. Introduction

Regardless of whether they come from an internal
or external environment, information helps individ-
uals bridge gaps in knowledge and solve difficulties
in both everyday life and the workplace. By seek-

Rad je nastao na temelju disertacije pod nazivom Informacijsko ponasanje studenata poslijediplomskih sveucilisnih studija pri znanstvenoistrazi-

vackom radu, pod mentorstvom prof. dr. sc. Sanjice Faletar i komentorstvom doc. dr. sc. Martine Dragije Ivanovi¢, koja je obranjena na Sveucilistu

u Zadru u rujnu 2023. godine.

This paper is based on a dissertation titled Information behavior of postgraduate students in scientific research, under the mentorship of full profe-

ssor Sanjica Faletar, PhD, and the commentary of assistant professor Martina Dragija Ivanovi¢, PhD, and was defended at the University of Zadar

in September 2023.
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TraZenjem i koriStenjem informacija osoba mijenja
svoje znanje, stvara nova znanja koja Cine razliku u
odnosu na postojeca. U danasnjem informacijskom
okruzenju trazenje informacija vise nije vezano za
fizicke prostore pa pristup informacijama rijetko
predstavlja problem, ali je pitanje kako traziti, pro-
naci, vrednovati i koristiti relevantne informacije.

Poslijediplomski studij zahtijeva mnogo samostal-
nog istrazivackog rada i tek tijekom tog procesa
doktorandi postaju svjesni vaznosti pronalazenja
relevantnih informacijskih izvora (Petr Balog et al.,
2018) koji ukljucuju i druge ljude, prije svega men-
tore i druge profesore s poslijediplomskog studija,
koji igraju vaznu ulogu osobito na pocetku istra-
zivackog procesa (Catalano, 2013; George et al.,
2006). lako dosadasnja istraZivanja pokazuju da
doktorandi sve rjede posjecuju fizicki prostor knjiz-
njihovih vjestina informacijske pismenosti te im
pruziti nezamjenjivu podrsku u istrazivatkom pro-
cesu (Delaney & Bates, 2018; Drachen et al., 2011;
Fleming-May & Yuro, 2009; Haglund & Olsson,
2008; Jamali & Nicholas, 2007; Petr Balog et al.,
2018).

Doktorandi su specificna skupina korisnika (znan-
stvenici, mladi istrazivaci i studenti), izrazito he-
terogena s obzirom na velike razlike u dobi, isku-
stvu i vjeStinama kao i s razliitim istrazivackim
fokusom (Coverdale et al., 2011). Zbog toga ne
cudi misljenje nekih istrazivaca o percepciji dok-
toranda kao “akademskog pustinjaka” (Dunleavy,
2014) ili “usamljenog znanstvenika” (Pilbeam &
Denyer, 2009) te prikaz poslijediplomskog studija
kao “usamljenog putovanja” (Lee & Danby, 2012),
kao 1 osjecaj izoliranosti karakteristican za iskustvo
inherentno doktorandima jer su ¢esto prepusteni
sami sebi, nudi im se manje institucijske podrske i
ocekuje se da budu “neovisni ucenici” (Pilbeam &
Denyer, 2009: 303).

Od doktoranada se, pored posjedovanja niza tradi-
cionalnih vjestina kao $to su traZenje i upravljanje
velikom koli¢inom znanja iz razlicitih izvora, kri-
ticko razmisljanje i stvaranje novog znanja, izrada
visokokvalitetnog znanstvenoistrazivackog rada,
sve vise oCekuje i stjecanje vjeStina umrezavanja i
timskog rada razvijanjem odnosa s kolegama kao
i povezivanjem s drugim dionicima (Quality Assu-
rance Agency for Higher Education, 2020).

Bududi da je razvoj informacijske i komunikacijske
tehnologije (IKT) u posljednjih 20-ak godina zna-
¢ajno promijenio sam znanstvenoistrazivacki proces

ing and using information, an individual changes
their knowledge, creating new knowledge that dif-
fers from the existing one. In today’s information
environment, seeking information is no longer tied
to physical spaces, so accessing information rarely
presents a problem. However, the challenge lies in
how to seek, find, evaluate, and use relevant infor-
mation.

Postgraduate studies require a lot of independent
research work. It’s during this process that post-
graduate students become aware of the importance
of finding relevant information sources (Petr Ba-
log et al., 2018). These sources include other peo-
ple, primarily mentors and other professors from
postgraduate studies, but also academic librarians,
colleagues, and friends who play a crucial role, es-
pecially at the beginning of the research process
(Catalano, 2013; George et al., 2006). While exist-
ing research indicates that postgraduate students are
visiting the physical library spaces less frequently,
library staff can contribute to developing their infor-
mation literacy skills and provide invaluable sup-
port during the research process (Delaney & Bates,
2018; Drachen et al., 2011; Fleming-May & Yuro,
2009; Haglund & Olsson, 2008; Jamali & Nicholas,
2007; Petr Balog et al., 2018).

Postgraduate students are a specific user group
(scientists, young researchers, and students), high-
ly diverse in terms of age, experience, skills, and
different research focuses (Coverdale et al., 2011).
Hence, it’s not surprising that some researchers per-
ceive postgraduate students as “academic hermit”
(Dunleavy, 2014) or “lone scholar” (Pilbeam & De-
nyer, 2009) and describe postgraduate studies as a
“solo journey” (Lee & Danby, 2012). There’s also a
feeling of isolation characteristic of the experience
inherent to postgraduate students, as they are often
left to themselves, offered less institutional support,
and expected to be “independent learners” (Pilbeam
& Denyer, 2009: 303).

In addition to possessing a range of traditional skills
such as seeking and managing a vast amount of
knowledge from various sources, critical thinking,
and creating new knowledge, producing high-qual-
ity scientific research work, postgraduate students
are increasingly expected to acquire networking
skills and teamwork by building relationships with
colleagues and connecting with other stakeholders
(Quality Assurance Agency for Higher Education,
2020).

Given that the development of information and com-
munication technology (ICT) over the past 20 or so



i okruzenje u kojem se taj proces odvija, doktorandi
¢ine izazovnu skupinu korisnika kojoj bi visokos-
trazenju relevantnih informacija za znanstvenoistra-
zivacki rad, kao i u razvijanju novih i unaprjedenju
postojecih vjestina i kompetencija te time doprini-
jeli poboljsanju njezina iskustva tijekom poslijedi-
plomskog studija i potaknuli produktivnost i kvali-
tetu njezina znanstvenoistrazivackog rada.

Naposlijetku, kako bi se moglo pomo¢i doktorandi-
ma u tom razvojno izazovnom razdoblju njihovog
obrazovnog iskustva u radu se pojasnjava i koncept
zone intervencije Carol Kuhlthau (2004), koji je au-
torica razvila po uzoru na koncept zone proksimal-
nog razvoja Lava Vygotskog, te njegova moguca
primjena na prakti¢noj razini.

2. Tradicionalna vs. nova uloga visokoskolskih
knjiznicara

Desetlje¢ima su izgradnja i upravljanje zbirkama
bili medu kljuénim ulogama visokoskolskih knjiz-
nica (Grigas et al., 2016) koje su sastavni dio znan-
stveno-nastavne infrastrukture jer svojim fondovi-
ma, sluzbama i uslugama pridonose razvoju zna-
nosti i pomazu u promicanju odgojno-obrazovnoga
1 znanstvenoistrazivackog rada na sveuciliStima
(Tadi¢, 1994: 15). Medutim, Grigas et al. (2016) u
svom radu kriticki preispituju ulogu knjiznice kao
posrednika s obzirom na promjene u pristupu be-
splatno dostupnim informacijama, $to je utjecalo na
promjene u nacinu koriStenja informacija. Slicno
tome, Drachen et al. (2011) navode kako doktoran-
di nisu usredotoceni na to kako pronaci informaci-
je ili kako njima upravljati, oni su zainteresirani za
pronalazenje onoga §to zele znati, odnosno sadrzaj.
Takoder, doktorandima nije vazno je li sadrzaj osi-
gurala knjiznica ili do potrebnih informacija dolaze
preko nekog drugog informacijskog izvora. Buducéi
da su ograniceni vremenom, doktorandi razmatraju
koje informacije koristiti i kako ih koristiti.

Brophy (2000) istice da pitanje o kojem se dosta ra-
poznatljivom obliku, biti traZene u novom tisuclje¢u
i hoce li pristup relevantnim informacijama ostati
kao jedan od razloga posjeta knjiznicama, s obzi-
rom na to da dosadasnja istrazivanja pokazuju da
informacijske i komunikacijske tehnologije imaju
znacajan utjecaj na knjiznicu i informacijsku dje-
latnost (prema Grigas et al., 2016). Nasi tradicio-
nalni nacini informacijskog ponasanja mijenjaju se
pod utjecajem brzih promjena u infosferi (Floridi,
2014). Povecana konkurentnost drugih dobavljaca

years has significantly altered the scientific research
process and the environment in which it takes place,
postgraduate students represent a challenging user
group to which academic librarians could provide
necessary assistance in seeking for relevant infor-
mation for scientific research. They can also aid in
developing new skills and enhancing existing com-
petencies, thereby contributing to improving their
experience during postgraduate studies and stimu-
lating the productivity and quality of their scientific
research work.

Lastly, to assist postgraduate students during this
developmentally challenging period of their educa-
tional experience, this work clarifies the concept of
the zones of intervention by Carol Kuhlthau (2004).
She developed this based on Lev Vygotsky’s con-
cept of the zone of proximal development, and its
potential application on a practical level is dis-
cussed.

2. Traditional vs. New Role of Academic Librarians

For decades, building and managing collections
have been among the key roles of academic librar-
ies (Grigas et al., 2016). They are an integral part of
the research and teaching infrastructure since their
collections, services, and features contribute to the
development of science and aid in promoting educa-
tional and research activities in universities (Tadi¢,
1994: 15). However, Grigas et al. (2016) critically
re-examine the role of the library as an intermediary
due to changes in access to freely available infor-
mation, which has influenced how information is
utilized. Similarly, Drachen et al. (2011) mention
that postgraduate students are not focused on how
to find or manage information. Instead, they’re in-
terested in discovering what they want to know, i.e.,
the content. Moreover, it’s irrelevant to postgradu-
ate students whether a library provides the content
or if they obtain the necessary information from
another source. Time-constrained, they contemplate
which information to use and how to use it.

Brophy (2000) emphasizes a debated issue: wheth-
er library services, in the form we recognize, will
be in demand in the new millennium and whether
access to relevant information will remain a reason
for visiting libraries. This comes in light of existing
studies indicating that information and communica-
tion technologies significantly impact libraries and
the information industry (as per Grigas et al., 2016).
Our traditional information behaviours are chang-
ing due to rapid shifts in the infosphere (Floridi,
2014). Increased competition from other informa-
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informacija poput Googlea i Amazona, te smanjeno
aktivnostima korisnika, njihov angazman i interak-
cija s knjiznicom i njezinom gradom samo su neki
od potencijalnih izazova za visokoskolsku knjiznicu
(Delaney & Bates, 2015).

Dok su nekada knjiznice bile srediSnje mjesto za
znanstvenike koji su trazili informacije i1 koristili
razliCite alate za pretrazivanje i pregledavanje (Ince
et al., 2018), prema rezultatima dosadasnjih istra-
zivanja doktorandi u potrazi za informacijama koje
su im potrebne za znanstvenoistrazivacki rad sve
rjede posjecuju fizicki prostor knjiznice (Biaz et al.,
2014; Drachen et al., 2011; Vezzosi, 2009)

lako je velik broj znanstvenih istrazivanja utvrdio
da doktorandi za akademske svrhe preferiraju elek-
tronicke Casopise 1 baze podataka na koje je njiho-
va knjiznica pretpla¢ena (British Library & JISC,
2012; Delaney & Bates, 2018; Drachen et al., 2011;
Fleming-May & Yuro, 2009; Haglund & Olsson,
2008; Jamali & Nicholas, 2007; Sheeja, 2010; Ve-
zzosi, 2009), neki nisu ni svjesni da im je upravo
knjiznica omogucila pristup tim izvorima (Bgyum
& Aabg, 2015; British Library & JISC, 2012; Ha-
glund & Olsson, 2008; Petr Balog et al., 2018).

Zbog ucestalog koriStenja internetskih trazilica,
drustvenih medija te besplatno dostupnih cjelovitih
tekstova znanstvenih radova postupno se smanjuje
vaznost 1 baza podataka, dostupnih putem institu-
cijske ili nacionalne pretplate, te knjizni¢nih zbirki
pa na taj nacin korisnici zaobilaze izravni kontakt s

cen e

IV

......

ve¢ina je istrazivanja utvrdila da se doktorandi i
ostali studenti pri traZzenju relevantnih informacija
o0 odredenoj temi za pomo¢ obracaju kolegama i/ili
JISC, 2012; Delaney & Bates, 2018; Drachen et al.,
2011; Haglund & Olsson, 2008; Petr Balog et al.,
2018; Tomaszewski, 2012). Razlozi tome mogu biti
razliciti, bilo da smatraju da je njihovo istrazivanje

een s

con

de i savjetovanju o temi istrazivanja (Drachen et al.,
2011) ili smatraju da im pomo¢ na poslijediplom-
skoj razini nije potrebna (Drachen et al., 2011) ili

IV

me iz predmetnog podrucja te da su vrlo obrazova-

tion providers, like Google and Amazon, combined
with reduced usage of the online library catalogue,
changes in user activities, their engagement, and
interaction with the library and its materials, are
just some of the potential challenges for academic
libraries (Delaney & Bates, 2015).

While libraries were once the central place for re-
searchers seeking information and utilizing vari-
ous search and browsing tools (Ince et al., 2018),
according to recent studies, postgraduate students
increasingly rarely visit the physical library space
when seeking for information needed for their re-
search (Biaz et al., 2014; Drachen et al., 2011; Vez-
zosi, 2009).

Although many scientific studies have found that
postgraduate students prefer electronic journals
and databases to which their library subscribes for
academic purposes (British Library & JISC, 2012;
Delaney & Bates, 2018; Drachen et al., 2011; Flem-
ing-May & Yuro, 2009; Haglund & Olsson, 2008;
Jamali & Nicholas, 2007; Sheeja, 2010; Vezzosi,
2009), some are not even aware that it was their li-
brary that provided access to these sources (Boyum
& Aabg, 2015; British Library & JISC, 2012;
Haglund & Olsson, 2008; Petr Balog et al., 2018).

Due to frequent use of internet search engines,
social media, and freely available full-text scien-
tific papers, the importance of databases available
through institutional or national subscriptions and
library collections is gradually diminishing. In this
manner, users bypass direct contact with librarians
(Grigas et al., 2016; Ince et al., 2018; Jamali & As-
adi, 2010; Rowlands et al., 2008).

While librarians are experts in seeking for and
finding relevant information and using informa-
tion sources, including new technologies, most re-
search has found that postgraduate and other stu-
dents, when looking for relevant information on a
particular topic, turn to colleagues and/or supervi-
sors more often than to librarians (British Library
& JISC, 2012; Delaney & Bates, 2018; Drachen et
al., 2011; Haglund & Olsson, 2008; Petr Balog et
al., 2018; Tomaszewski, 2012). The reasons might
vary: either they believe their research is so specific
that a librarian lacks the necessary expertise (Flem-
ing-May & Yuro, 2009), they are unaware that li-
brarians can assist in finding materials and advis-
ing on research topics (Drachen et al., 2011), they
think they don’t need help at the postgraduate level
(Drachen et al., 2011), or perhaps they don’t realize
that most librarians have degrees in subject areas
and are highly educated and skilled in finding in-



ni i vjesti u pronalazenju informacija specificnih za
njihov predmet istrazivanja (Tomaszewski, 2012)

v

cow s

kada se pojavi potreba za slozenim pretrazivanjima
ili kad je istraziva¢ nov u predmetnom podrucju
(Haglund & Ollsen, 2008), pri pronalazenju speci-
ficne grade ili grade koju je tesko pronaci (Barrett,
2005; George et al., 2006; British Library & JISC,
2012), kada istrazivacki proces zahtijeva od njih
rjeSavanje poteskoca kao §to su citiranje, ¢cimbenik
odjeka ili smjernice za autore u ¢asopisu, vezano uz
inicijativu otvorenog pristupa i pohranu radova u
institucijski repozitorij (Vezzosi, 2009) te pronala-
Zenje i omogucavanje pristupa gradi koja je inace
nedostupna (Petr Balog et al., 2018).

S obzirom na njihove potrebe, doktorandima i po-
slijedoktorandima od informacijskih i knjizni¢nih
usluga vazan je pristup ¢asopisima i bazama poda-
ta, e-knjige, produzenje posudbe i knjiznicni prostor
(Tomaszewski, 2012) .

U svom pregledu literature, Catalano (2013) navodi
da su studenti diplomskih studija i doktorandi kon-
treCe mjesto korisnih izvora, nakon pretrazivanja
interneta i konzultacija s mentorima ili drugim pro-
fesorima s poslijediplomskog studija.

Upravo zbog svega navedenoga, moze se re¢i da vi-
sokoskolske knjiznice prolaze kroz razdoblje veli-
kih promjena, prilagodavajuéi se novim zahtjevima
kako bi dale potporu ucenju i istrazivanju te novim
oblicima pruzanja informacija (Brophy & Bawden,
2005; British Library & JISC, 2012; Petr Balog et
al., 2018).

Budu¢i da doktorandi nisu homogena skupina zbog
razli¢itog prijasnjeg obrazovnog iskustva, razlici-
tih razloga zbog kojih su upisali poslijediplomski
studij, mnogi doktorandi mozda nisu svjesni spe-
cijaliziranih alata, dok drugi imaju izvrsne vjestine
pronalazenja informacija i upravljanja. Naime, pret-
postavlja se da doktorandima, koji ne upisuju posli-
jediplomski studij odmah nakon preddiplomskog ili
diplomskog studija, koji se temelje na istrazivanju,
nedostaje strucno iskustvo u suocavanju sa sloze-
nim informacijskim okruzenjem (Green & Macau-
ley, 2007: 320). Jednako tako se ¢esto pretpostavlja
da studenti diplomskog studija koji upisuju posli-
jediplomski studij posjeduju potrebne vjestine za
upravljanje informacijama i znanjem (Green, 2010).
Spezi (2016: 102) navodi kako treba biti svjestan da

formation specific to their research topic (Tomasze-
wski, 2012), or they don’t see librarians as relevant
figures to seek assistance from (Ince et al., 2018).

Conversely, a librarian’s help is needed when there’s
a requirement for complex searches or when a re-
searcher is new to the subject area (Haglund & OlI-
son, 2008), finding specific materials or hard-to-find
materials (Barrett, 2005; George et al., 2006; British
Library & JISC, 2012), when the research process
demands solutions to challenges like citation, im-
pact factor, or guidelines for authors concerning the
open-access initiative and storage of works in the
institutional repository (Vezzosi, 2009), and locat-
ing and enabling access to otherwise inaccessible
materials (Petr Balog et al., 2018).

Considering their needs, postgraduate students and
postdoctoral scholars find access to journals and
databases, interlibrary loans, document delivery,
e-books, loan extensions, and library space crucial
from information and library services (Tomasze-
wski, 2012).

In his literature review, Catalano (2013) notes that
graduate and postgraduate students ranked consul-
tations with librarians or colleagues as the third
most useful source, following internet searches and
consultations with supervisors or other postgradu-
ate professors.

Because of all the reasons mentioned, it can be said
that higher education libraries are undergoing a
period of significant changes, adapting to new de-
mands in order to support learning, research, and
new modes of information delivery (Brophy &
Bawden, 2005; British Library & JISC, 2012; Petr
Balog et al., 2018).

Since postgraduate students are not a homogenous
group due to varying prior educational experienc-
es and different reasons for enrolling in postgradu-
ate studies, many might be unaware of specialized
tools, while others may have excellent skills in in-
formation retrieval and management. In fact, it’s as-
sumed that postgraduate students, who don’t enrol
in postgraduate studies immediately after their un-
dergraduate or graduate studies and are focused on
research, lack the professional experience to navi-
gate a complex information environment (Green &
Macauley, 2007: 320). Similarly, it’s often presumed
that graduate students who proceed to postgraduate
studies possess the necessary skills for information
and knowledge management (Green, 2010).

Spezi (2016: 102) points out that one should be
aware that the same approach won’t work for every-
one since not all postgraduate students begin their
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isti pristup ne moze odgovarati svima jer svi dokto-
randi ne zapocinju studij s istom razinom vjestina
i znanja informacijske pismenosti, njihovo napre-
dovanje tijekom poslijediplomskog studija moze se
odvijati razli¢itim tempom, a konac¢no i njihov “na-
¢in Cinjenja stvari” moze biti rezultat kulture svoj-
stvene njihovom znanstvenom podrucju.

Poznavanje prirode doktorskog procesa omoguéi-
lo bi knjiznici uvid u moguénosti pruzanja usluga
1 pomo¢i. Primjerice, pracenje potreba korisnika
knjiznice putem anketa i fokus grupa Cesto daje
vazno da uprava knjiznice posluSa povratne infor-
macije svojih korisnika i postupa u skladu s njima
(Tomaszewski, 2012).

vy s

ren je na trazenje informacija i citiranje izvora, te-
meljenih na nizu usluga koje knjiznica pruza. Me-
dutim, rjede su usmjerene na razvoj i unaprjedenje
novih vjestina i kompetencija kao Sto je vrednova-
nje, organiziranje, dijeljenje i razmjena informacija
ili klju¢na pitanja kao $to su pomo¢ tijekom istrazi-
vackog procesa, upravljanje informacijama i arhivi-
ranje (Allan, 2010).

een e

ma, autorice Delaney i Bates (2018) vaznom sma-
traju interakciju na nacin da doktorandima osigu-
raju odgovarajuci prostor, ¢e$¢im informiranjem o

cen e

takta 1 sl.

Budu¢i da mentori igraju kljuénu ulogu u Zzivotu
doktoranada, autorice Fleming-May i Yuro (2009)
te Delaney 1 Bates (2018) smatraju da je jedan od
najvaznijih ¢imbenika u poticanju doktoranada na

cen e

vey e

ven e

veéu ulogu u istrazivaCkom procesu i aktivno po-
drzavali sve vece informacijske potrebe istrazivaca.

Jedan od vaznijih zakljuc¢aka projekta autora Ha-

cen e

ven e

zivackom okruzenju te da istrazivaci kao korisnici
visokoskolskih knjiznica imaju vrlo malo kontakta s
knjiznicom i premalo znanja o vrijednostima knjiz-
nicarskih kompetencija te na¢inom na koji bi knjiz-
nicar mogao doprinijeti njihovom radu.

prema misljenju nekih autora (Brower, 2011) ¢ini se
prikladnim za zadovoljavanje informacijskih potre-

studies with the same level of information litera-
cy skills and knowledge. Their progression during
postgraduate studies may vary in pace, and, ulti-
mately, their “way of doing things” could be a result
of the culture specific to their field of study.

Understanding the nature of the doctoral process
would give libraries insight into potential services
and assistance they could offer. For instance, mon-
itoring the needs of library users through surveys
and focus groups often provides librarians with new
perspectives and guidelines. It’s essential for the li-
brary management to heed the feedback of its users
and act accordingly (Tomaszewski, 2012).

A significant part of the librarian — researcher in-
teraction is focused on information seeking and
source citation, based on a range of services the
library offers. However, interactions are less often
directed towards the development and enhancement
of new skills and competencies, such as evaluation,
organization, sharing and exchanging information,
or key issues like support during the research pro-
cess, information management, and archiving (Al-
lan, 2010).

To strengthen their relationship with postgraduate
students, authors Delaney & Bates (2018) believe
it’s essential to provide them with appropriate space,
frequently inform them about library materials and
services, and increase personal contact, among oth-
er things.

Since supervisors play a pivotal role in the lives
of postgraduate students, authors Fleming-May &
Yuro (2009) and Delaney & Bates (2018) believe
that one of the most crucial factors in encouraging
students to seek assistance from librarians is the
mentor’s affirmation of the librarian’s competence.

In line with this, Auckland (2012) emphasizes the
need to empower librarians, allowing them to have
a more prominent role in the research process and
actively support the growing information needs of
researchers.

One of the significant conclusions from the project
by Haglund & Ollson (2008) is that librarians must
“leave” library buildings and work within research
environments. They found that researchers, as users
of academic libraries, have very minimal contact
with the library and lack knowledge about the val-
ue of librarians’ competencies and how a librarian
could contribute to their work.

In this regard, the concept of embedded librarian-
ship seems suitable for meeting the information
needs of this specific user group, according to some



ba ove specifi¢ne skupine korisnika. Naime, “kon-
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smjesta u ‘mjesto dogadaja’ ili u situacije koje za-
htijevaju blisku suradnju i povezanost s primarnom
zajednicom” (Machala, 2015: 133). “Novi” knjizni-
Cari trebaju posjedovati i predmetno i istrazivacko
znanje (British Library & JISC, 2012) te biti partne-
11 u ucenju i istrazivanju (Petr Balog et al., 2018).
Petraityte (2014: 110) navodi da se velik broj auto-
partnera i suradnika te opisuju ulogu visokoskolske
knjiznice kao samoinicijativnog Siritelja inovacija
unutar mati¢ne ustanove, pozicionira ju kao pred-
vodnicu u koristenju i primjeni informacijskih teh-
nologija na sveucilistu. Takoder, velik broj, navodi
dalje autorica, raspravlja i o uslugama izdavastva,
Cuvanja znanstvenih podataka i diseminacije koje
preuzima visokoskolska knjiznica te isti¢e da je tra-
dicionalno glediste o ulozi knjiznice kao pruzatelja
informacija jo$ uvijek odrzivo.

3. Zone intervencije Carol Kuhlthau

Kuhlthau je nakon viSe od dva desetljeca istraziva-
nja koje je pocelo istrazivanjem trazenja informa-
cija kod srednjoskolaca ranih 80-ih godina proslog
stoljeca razvila model procesa traZzenja informacija
(engl. information search' process — ISP). Na ra-
zvoj njezina modela izravno je utjecala filozofija
obrazovanja Johna Deweya, sociokulturne teorije
kognitivnog razvoja Lava Vygotskog te kognitiv-
ne psihologije i teorije ucenja Jeromea Brunera, a
posebice klju¢na nacela teorije osobnih konstruk-
ta Georgea Kellya. Naime, prema Kuhlthau (1993;
2004), s obzirom na to da u podrucju informacij-
skih i komunikacijskih znanosti nedostaje teorija
koja bi u potpunosti objasnila trazenje informaci-
ja iz perspektive korisnika, kako bismo razumjeli
Sto korisnik dozivljava, dobar okvir za promatranje
ponasanja korisnika pri trazenju informacija daje
konstruktivisti¢ki pristup ucenju. Takoder, kako bi
objasnio ulogu informacija u procesu rjesavanja
problema osobe ili pronalazenja novih ideja, uklju-
¢ujuci stvaranje hipoteza (Kuhlthau, 1993).

Od svoje konceptualizacije i razvoja, model ISP-a
se koristio kao okvir i dijagnosticki alat za razumi-

vey s

informacijskim okruZenjima pri trazenju informaci-
ja (Kuhlthau et al. 2008).

! Kuhlthau (2004) koristi pojam pretrazivanje u znacenju trazenja in-
formacija.

authors (Brower, 2011). Specifically, the “concept
of embedded librarianship places the librarian out-
side the traditional library context and situates them
at the ‘scene of action’ or in situations demanding
close collaboration and connection with the prima-
ry community” (Machala, 2015: 133). These “new”
librarians should possess both subject and research
knowledge (British Library & JISC, 2012) and be
partners in learning and research (Petr Balog et al.,
2018).

Petraityté (2014: 110) notes that many authors dis-
cuss the importance of the librarian’s role as a stra-
tegic partner and collaborator, describing the role of
the academic library as a proactive disseminator of
innovations within its institution. They position it
as a leader in the use and application of information
technologies at the university. Moreover, a large
number, she further mentions, discuss publishing
services, preservation of scientific data, and dissem-
ination tasks undertaken by the academic library.
She emphasizes that the traditional view of the li-
brary as an information provider remains viable.

3. Carol Kuhlthau’s Zones of Intervention

After more than two decades of research, which
began with studying the information-seeking be-
havior of high school students in the early 1980s,
Kuhlthau developed the model of the information
search' process (ISP). The development of her mod-
el was directly influenced by the educational philos-
ophy of John Dewey, the sociocultural theories of
cognitive development by Lev Vygotsky, cognitive
psychology and learning theories of Jerome Bruner,
and especially the key principles of George Kelly’s
personal construct theory. According to Kuhlthau
(1993; 2004), given the lack of a theory in the field
of information and communication sciences that
would fully explain information seeking from a us-
er’s perspective, a constructivist approach to learn-
ing provides a good framework for observing user
behaviour in information seeking. This approach
also explains the role of information in an individ-
ual’s problem-solving process or the discovery of
new ideas, including the formation of hypotheses
(Kuhlthau, 1993).

Since its conceptualization and development, the
model of the ISP has been used as a framework and
diagnostic tool to understand individuals’ experi-
ences in various library and information environ-

! Kuhlthau (2004) uses the term ‘searching’ in the sense of informa-
tion seeking.
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Kuhlthau (2007) je otkrila da trazenje informacija
kod ucenika ukljucuje konstruiranje koje se doziv-
ljavalo kao niz faza, a u svakoj fazi biljezila je osje-
¢aje, misli 1 postupke koji su se mijenjali kako je
trazenje napredovalo. Naime, konstruiranjem zna-
¢enja svaka osoba gradi svoje jedinstvene osobne
svjetove, Sto ukljucuje cjelokupnu osobu koja raz-
mislja, osjeca i djeluje u dinami¢nom procesu uce-
nja (Fourie, 2013).

U procesu trazenja informacija Kuhlthau je iden-
tificirala sedam faza (iniciranje ili uvodenje, oda-
biranje, ecksploracija, formuliranje, prikupljanje,
prezentiranje i vrednovanje?) (Kuhlthau, 2007; Ku-
hithau et al., 2012; Kuhlthau et al., 2019).

Njezin model ISP-a, temeljen na longitudinalnim
istrazivanjima, pokazao je kako su informacijske
potrebe u pocetnim fazama trazenja informacija
povezane s konceptom nesigurnosti koji prati osje-
¢aj tjeskobe i1 zbunjenosti. Prema Kuhlthau (1994;
2004), pojacan osjecaj nesigurnosti ukazuje na po-
trebu za intervencijom posrednika u procesu istrazi-
vanja kako bi se studentu dale konkretne smjernice
i pomoc.

Po uzoru na koncept zone proksimalnog razvoja
Lava Vygotskog, koji je identificirao podrucja ili
zone u kojema bi intervencija bila najkorisnija za
ucenika, Kuhlthau (1994: 63) je u okviru koncepta
nesigurnosti u procesu trazenja informacija i potre-
be za vise istrazivackih strategija, posebno u ranim
fazama, razvila koncept zone intervencije. Autorica
(2004: 129) zonu intervencije definira kao podrucje
u kojem korisnik informacije moze, uz savjet i po-
mo¢, uciniti ono $to ne moze sam ili moze uz potes-
koce. Intervencija unutar ove zone omogucuje poje-
dincima napredak u izvrSavanju njihovog zadatka,
dok je intervencija izvan ove zone neucinkovita i
nepotrebna, a korisnici je dozivljavaju kao namet-
ljivu ili prezahtjevnu.

Kuhlthau (1994; 2004) isti¢e da knjiznicari ne tre-
baju biti ukljuceni u svaku fazu procesa trazenja
informacija svakog pojedinog studenta. Naprotiv,

2 Ova faza se spominje u vrlo malom broju Kuhlthauinih radova
(2007) 1 u hrvatskom prijevodu njezine knjige Vodeno istrazivacko
ucenje: ucenje u 21. stoljeéu (Kuhlthau et al., 2019), a tek nesto de-
taljnije pojasnjava u knjizi Guided inquiry design: a framework for
inquiry in your school (Kuhlthau et al., 2012), iako se i sama autori-
ca kod grafi¢kog prikaza modela u kojem navodi i fazu vrednovanja
poziva na drugo izdanje njezine knjige Seeking meaning: a process
approach to library and information services (2004), gdje se navodi
samo Sest faza modela ISP-a. Takoder, od dostupnih radova drugih
autora koji su proucavali model ISP-a s teorijskog ili istrazivackog
aspekta, vrlo su rijetki oni koji navode fazu vrednovanja. Primjerice,
Case & Given (2016) ju spominju u knjizi Looking for information:
a survey of research on information seeking, needs, and behavior i
Marchionini (1997) u knjizi Information seeking in electronic envi-
ronments.

ments when seeking information (Kuhlthau et al.,
2008).

Kuhlthau (2007) found that information seeking in
students involves construction, which was experi-
enced as a series of stages. In each stage, she record-
ed the feelings, thoughts, and actions that changed
as the search progressed. Through this construction
of meaning, each individual builds their unique
personal worlds, which involves the whole person
thinking, feeling, and acting in a dynamic learning
process (Fourie, 2013).

In the information search process, Kuhlthau identi-
fied seven stages (initiation, selection, exploration,
formulation, collection, presentation, and assess-
ment?) (Kuhlthau, 2007; Kuhlthau et al., 2012; Ku-
hlthau et al., 2019).

Her model of the ISP, based on longitudinal re-
search, demonstrated that information needs in the
early stages of information seeking are associat-
ed with a concept of uncertainty, accompanied by
feelings of anxiety and confusion. According to
Kuhlthau (1994; 2004), an increased sense of un-
certainty indicates the need for intervention by a
mediator in the research process to provide specific
guidance and assistance to the student.

Drawing inspiration from Lev Vygotsky’s notion
of the zone of proximal development, which iden-
tified areas or zones where intervention would be
most beneficial for a learner, Kuhlthau (1994: 63)
developed the concept of the zone of intervention
within the framework of uncertainty in the informa-
tion search process and the need for more research
strategies, especially in the early stages. Kuhlthau
(2004: 129) defines the zone of intervention as an
area in which an information user, with advice and
assistance, can do what he or she cannot do alone or
can do only with difficulty. Intervention within this
zone enables users to progress in executing their
task, while intervention outside of this zone is inef-
fective and unnecessary, with users perceiving it as
intrusive or overly demanding.

2 This stage is mentioned in very few of Kuhlthau’s works (2007) and
in the Croatian translation of her book Vodeno istrazivacko ucenje:
ucenje u 21. stoljecu (Kuhlthau et al., 2019). It is elaborated slightly
more in the book Guided Inquiry Design: A Framework for Inquiry in
Your School (Kuhlthau et al., 2012). However, even the author herself,
in the graphical representation of the model where she includes the as-
sessment stage, refers to the second edition of her book Seeking Mean-
ing: A Process Approach to Library and Information Services (2004),
where only six stages of the model of the ISP are mentioned. Also,
among available works by other authors who have studied the model
of the ISP from theoretical or research perspectives, very few mention
the assessment stage. For instance, Case & Given (2016) mention it in
their book Looking for Information: A Survey of Research on Informa-
tion Seeking, Needs, and Behavior and Marchionini (1997) in the book
Information Seeking in Electronic Environments.



potrebno je utvrditi kada je korisno intervenirati,
a kada je intervencija nepotrebna. Kljucno je pita-
nje, smatra Kuhlthau (1994; 2004; Kuhlthau et al.,
2019), koja intervencija i u kojoj fazi pomaze poje-
dincu u procesu trazenja informacija.

Zone intervencije su tako uskladene s poucavanjem
trazenja informacija, bibliografskom podukom, in-
formacijskom pismenos¢u (Kuhlthau, 1994; 2004;
2007), dizajnom sustava za trazenje informacija
(Kuhlthau, 2007) i digitalnim knjiznicama (Ku-
hlthau, 1997).

cen o

57) dugu tradiciju pruzanja usluga namijenjenih
studentima pri pronalazenju informacija za istrazi-
vacke zadatke na raznim kolegijima i u razlicitim
stavljaju svojevrsne intervencije radi poboljSanja
pristupa i ucenja. Intervencije se, kako pojasnjava
autorica, odnose na one situacije u kojima knjiz-
nicari izravno stupaju u interakciju sa studentima
tijekom njihovog procesa trazenja informacija ili ¢e
to biti u skoroj budu¢nosti. Kada se govori o inter-

cen e

cen e

tnu 1 bibliografsku poduku koje Kuhlthau (1994;
2004) redefinira kao medijaciju, odnosno posredo-
kao posrednika, navodi Kuhlthau (1994), odnosi se
na pomo¢ studentima pri pronalazenju i koristenju
informacija i informacijskih izvora. Posredovanje
se dogada na razli¢itim razinama, od jednostavnog
odgovora na konkretno pitanje do sudjelovanja u
studentovom procesu trazenja informacija. Pre-
ma Kuhlthau (2004: 143), posredovanje u procesu
trazenja informacija proSiruje tradicionalne uloge
1 savjetuje oko fizickog pristupa do savjetovatelja
(engl. counselor)® oko intelektualnog pristupa kroz
proces.

Za razliku od referentne poduke, bibliografska po-
duka se odnosi na poucavanje o koriStenju alata za
ucenje, izvorima informacija i strategijama za pro-
nalaZenje i koriStenje alata i izvora.

Naime, ideja o strategijama kao ¢imbenicima koji
usmjeravaju trazenje i pretrazivanje informacija,
sugerirajuci nam pri tome koje su informacije vazne

> U radu se kao prijevod termina “counsellor” koristi termin
“savjetovatelj”. Naime, autorice Vizek Vidovié & Zizak (2011: 97)
kao pojasnjenje prijevoda termina navode sljedece: “Engleski termin
counsellor preveden je kao savjetovatelj, kako bi se razlikovao od
engleskog termina advisor koji se u hrvatskom prevodi kao savjet-
nik. Te dvije uloge razlikuju se upravo na dimenziji utjecaja. Savje-
tovateljev utjecaj je pretezno nedirektivan dok je savjetnikov utjecaj
pretezno direktivan.”

Kuhlthau (1994; 2004) emphasizes that librarians
shouldn’t be involved in every stage of the informa-
tion search process for every student. On the con-
trary, it’s essential to determine when it’s beneficial
to intervene and when intervention is unnecessary.
The crucial question, according to Kuhlthau (1994;
2004; Kuhlthau et al., 2019), is which intervention
and at which stage aids an individual in the infor-
mation search process.

The zone of intervention are aligned with educat-
ing information seeking, bibliographic instruction,
information literacy (Kuhlthau, 1994; 2004; 2007),
information seeking system design (Kuhlthau,
2007), and digital libraries (Kuhlthau, 1997).

Librarians, as Kuhlthau (1994: 57) notes, have a
long-standing tradition of providing services to
students in finding information for research tasks
across various courses and scientific fields. Library
services act as specific interventions to enhance
access and learning. As the author explains, inter-
ventions refer to those situations where librarians
directly interact with students during their informa-
tion search process or will do so in the near future.
When speaking about librarian-involved interven-
tion, it primarily refers to two basic library servic-
es, reference and bibliographic instruction, which
Kuhlthau (1994; 2004) redefines as mediation and
education. The reference instruction of librarians,
as mediators, Kuhlthau (1994) describes, is about
assisting students in finding and using information
and information sources. This meditation occurs at
various levels, from a simple answer to a specific
question to participation in a student’s information
search process. According to Kuhlthau (2004: 143),
meditation in the information search process ex-
tends the traditional roles of librarians from some-
one who locates, identifies, and advises on physical
access to a counsellor providing guidance on intel-
lectual access throughout the process.

In contrast to reference instruction, bibliographic
instruction refers to teaching about the use of learn-
ing tools, information sources, and strategies for
finding and utilizing tools and sources.

Indeed, the idea of strategies as factors that guide
the information seeking and search process and
suggest which information is essential and how to
approach it (Hjerland, 2011), clarifies what strate-
gic processes are involved, regardless of the type
of information sources, whether it’s interpersonal
communication with other people, searching writ-
ten sources, or the internet. Bibliographic instruc-
tion also occurs at different levels, from general in-
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te kako im pristupiti (Hjerland, 2011), pojasnjava o
kojim se strategijskim postupcima radi, bez obzira
na to o kojim se informacijskim izvorima radi, bilo
da se radi o interpersonalnoj komunikaciji s drugim
ljudima ili pretrazivanju pisanih izvora ili interneta.
Bibliografska poduka se takoder odvija na razlici-
tim razinama, od opc¢enitih uvodnih sesija te uputa
o pronalazenju i tumacenju informacija do savjeto-
vanja o odredenom problemu (Kuhlthau, 1994: 57).

Posrednici, “koji znaju prepoznati te kriticne trenut-
ke kad su vodstvo i smjernice presudni mogu osmi-
sliti intervencije kako bi” korisnicima omoguc¢ili da
“ostvare razumijevanje” (Kuhlthau et al., 2019: 74).
Budu¢i da studenti dolaze u knjiznicu s razlic¢itim
vrstama informacijskih upita i zadataka, ali i s razli-
¢itim razinama znanja i u razli¢itim fazama procesa
trazenja informacija, prema Kuhlthau, intervencije
se dogadaju u pet zona (Z1-Z5), kao §to je prikaza-
no u tablici 1.

troductory sessions and instructions on identifying
and interpreting information to consultations about
a specific problem (Kuhlthau, 1994: 57).

Intermediaries, “who can recognize those critical
moments when leadership and guidance are cru-
cial, can design interventions to” enable users to
“achieve understanding” (Kuhlthau et al., 2019:
74). Since students come to the library with differ-
ent types of information questions and tasks, and
with varying levels of knowledge and at different
stages of the information search process, interven-
tions, according to Kuhlthau, occur in five zones
(Z1-75), as shown in Table 1.

Tablica 1. Pregled zona intervencije i mogucih uloga knjiznicara (Kuhlthau, 2004: 131)
Table 1. Overview the zone of intervention and possible roles of the librarian (Kuhlthau, 2004: 131)

Zone intervencije
Zones of Intervention

Razine posredovanja
Levels of Mediation

Razine poucavanja
Levels of Education

Intervencije”
Intervention

Organizator

Organizator

Counselor

Counselor

Z1 Organizer Organizer Organizacija samousluZivanja (engl. self-service)

7 Lokator Predavac Pruzanje jednog informacijskog izvora (engl. single
Locator Lecturer source)

73 Identifikator Instruktor Pruzanje vise informacijskih izvora (engl. group of
Identifier Instructor sources)
Savjetnik Tutor " "

74 Advisor Counselor Instrukcijske sesije (engl. sequence of sources)

Z5 savjetovatelj savjetovatelj Procesna intervencija (engl. process intervention)

*
U radu se za prijevod engleskih termina levels of mediation, organizer, locator, identifier, lecturer, instructor, self-service, single source, group of
sources, sequence of sources i process intervention kKoristi prijevod autorice Dore Rubini¢ (2021: 41).

Autorica ih detaljno opisuje u svom radu “Students
and the information search process: zones of inter-
vention for librarians” (1994: 57-72) i u knjizi See-
king meaning: a process approach to library and
information services (2004, pogl. 8). Prema nave-
denim izvorima, u prvoj zoni (Z1) problem se sam
dijagnosticira, potreba za informacijama samostal-
no definira i proces trazenja informacija se provodi
samostalno. U svakoj od ostalih zona (Z2-Z75) kori-
intervencije kroz razgovor kako bi se potaknulo
razumijevanje problema ili zadatka. Te se osnovne
informacije temelje na Cetiri kriterija: zahtjevi za-
datka, osobni interes korisnika, vrijeme predvideno
za zavrSetak i1 dostupnost informacija. Kroz razgo-
vor se pokusava identificirati priroda cjelokupnog
zadatka koji je potaknuo trazenje informacija, odre-

The author provides a detailed description of these
in her work, “Students and the Information Search
Process: Zones of Intervention for Librarians”
(1994: 57-72), and in the book Seeking Meaning:
A Process Approach to Library and Information
Services (2004, Chapter 8). According to these
works, in the first zone (Z1), the problem is self-di-
agnosed, the need for information is self-deter-
mined, and the information search process is car-
ried out independently. In each of the subsequent
zones (Z2-75), the user consults with the librarian
who determines the zone of intervention through
a conversation to encourage understanding of the
problem or task. This basic information is based on
four criteria: task requirements, the user’s personal
interest, the time allotted for completion, and the
availability of information. Through the conversa-



denu fazu procesa trazenja koju osoba dozivljava,
aspekte cjelokupnog zadatka koji su od posebnog
interesa za korisnika, informacije koje su lako do-
stupne 1 opseg 1 dubinu dostupnih informacija.

IV

¢e korisnik ima, utvrduje koja je razina intervencije
potrebna. Prema Kuhlthau, dvije su osnovne skupi-
ne poteskoca s kojima se korisnici susreéu, potes-
koc¢e vezane uz informacijske izvore (engl. source
problem) 1 poteSkocCe vezane uz proces trazenja in-
formacija (engl. process problem). Poteskoce veza-
ne uz informacijske izvore mogu se rijesiti prona-
laZzenjem odredenog informacijskog izvora unutar
okruzenja. Poteskoce vezane uz proces trazenja in-
formacija su, medutim, slozenije i potrebno ih je
rjeSavati holisticki i kontinuirano. Kada se potes-
koca identificira kao poteskoca vezana uz informa-
cijske izvore, oznacena je intervencija od druge do
Cetvrte zone (Z2-74). Za intervenciju u drugoj zoni
(Z2) potreban je odgovarajuci izvor. Treca zona
intervencije (Z3) zahtijeva neke relevantne izvore,
a Cetvrta zona (Z4) zahtijeva niz relevantnih izvo-
ra. Intervencije od druge do Cetvrte zone (Z2—74)
usmjerene su na informacijski izvor i rjeSavaju jed-
nostavne poteSkoce. Medutim, kada se poteskoca
identificira kao poteSkoca vezana uz proces traze-
nja informacija, oznacena je peta zona intervenci-
korisnika koji vodi eksploraciji, formuliranju, kon-
strukciji, u¢enju i primjeni u procesu trazenja in-
formacija. Rjesenje poteskoce ili izvrSenje zadatka
koji pokrece trazenje informacija predstavlja kraj
intervencije.

S obzirom na vrstu poteskoca s kojima se korisnik
susrece i faze procesa u kojoj se nalazi, koncept zone
intervencije vodi do identificiranja razine posredo-
vanja (engl. levels of mediation) 1 razine pouCava-
nja (engl. levels of education). Referentne usluge
mogu se razlikovati prema pet razina posredovanja.
kao organizatora (engl. organizer) koji osigurava
pristup informacijama za korisnikovo samostalno
pretrazivanje, ali bez izravne intervencije, Sto od-
govara prvoj zoni intervencije (Z1). Druga razina
locator), koji odgovara na drugu zonu intervenci-
je (Z2), nudedi spremnu referentnu intervenciju od
direktnih koriStenja alata za pronalaZenje izvora,

cen o

con o

zi identifikatora (engl. identifier), koji pruza stan-
dardnu referentnu intervenciju u trecoj zoni (Z3).

tion, an attempt is made to identify the nature of the
entire task that prompted the search for information,
the specific stage of the search processes the person
is experiencing, aspects of the whole task that are
of particular interest to the user, information that is
readily available, and the range and depth of avail-
able information.

After recognizing the type of problem, the user is
facing, the librarian determines the necessary level
of intervention. According to Kuhlthau, there are
two primary categories of problems users encoun-
ter: source problems and process problems. Source
problem can be resolved by finding a specific infor-
mation source within the available library collec-
tion or a broader information environment. Howev-
er, problems associated with the information search
process are more complex and require a holistic and
continuous approach. When the problem is iden-
tified as a source problem, intervention is marked
from the second to the fourth zone (Z2-Z4). An in-
tervention in the second zone (Z2) requires an ap-
propriate source. The third intervention zone (Z3)
requires some relevant sources, and the fourth zone
(Z4) demands a range of different relevant sourc-
es. Interventions from the second to the fourth zone
(Z2—-74) are focused on the information source and
address simple problems. However, when the prob-
lem is identified as a process problem, the fifth zone
of intervention (Z5) is indicated, which requires a
dialogue between the librarian and the user, leading
to exploration, formulation, construction, learning,
and application in the information search process.
Resolving the problem or completing the task that
initiated the information seeking signals the end of
the intervention.

Considering the type of problems, the user faces
and the stage of the process they are in, the concept
of the zone of the intervention leads to the identifi-
cation of levels of mediation and levels of educa-
tion. Reference services can vary according to five
levels of mediation. The lowest level of mediation
is the role of the librarian as an organizer, who pro-
vides access to information for the user’s independ-
ent search (self-service search), but without direct
intervention, corresponding to the first zone of in-
tervention (Z1). The second level of mediation sees
the librarian in the role of a locator, corresponding
to the second zone of intervention (Z2), offering
a ready reference intervention from direct use of
tools for locating sources, for instance, searching
the library catalogue for the user. The third level
of mediation involves the librarian as an identifi-
er, providing standard reference intervention in the

Gaso

155



BOSNIACA 2023; 28: 145-166

ven e

kom informativnog razgovora s korisnikom, pro-
vodi predmetno pretrazivanje, koje zavr$ava iden-
tifikacijom skupine relevantnih izvora koje nudi
korisniku bez odredenog redoslijeda. Posredovanje
identifikatora je uspjes$no kada je tema ili problem
istrazivanja u fokusu i1 informacije su prikupljene da
savjetnik (engl. advisor) savjetuje korisnika koje
informacijske izvore koristiti te redoslijed njihova
koristenja i organizira instrukcijske sesije u ¢etvrtoj

ven e

ven s

ulogu savjetovatelja te sudjeluje procesu trazenja
informacija u petoj zoni (Z5). Savjetovatelj pruza
intervenciju prema obrascu (engl. pattern interven-
tion). Savjetovatelj kroz razgovor s korisnikom do-
govara pristup prilagodavajuci ga tijekom procesa
trazenja informacija s obzirom na korisnikov zada-
tak u pojedinoj fazi, identificira relevantne informa-
cije i nacine koristenja. Njegov je pristup kreativan,
dinamican i jedinstven za svakog korisnika pojedi-
nacno. Z5 je jedina razina koja nadilazi orijentaciju
vezanu za izvor usmjeravajuci konstruktivni proces
ucenja iz razlicitih izvora. Savjetovatelj pruza pro-
cesnu intervenciju. Holisticko iskustvo ucenja kori-
snika sastavni je dio posredovanja.

Razine posredovanja koje predlaze Kuhlthau (1994)
ukljucuju organiziranje pristupa informacijama, po-
drsku pri pronalazenju informacija, podrsku u iden-
tificiranju skupine relevantnih izvora preporucenih
bez odredenog redoslijeda, prijedloge o intervenciji
prema obrascu, kao i savjetovanje da se ide dalje
od orijentacije prema izvoru radi rjeSavanja procesa
konstrukcije ucenja iz razli¢itih izvora.

Potom, na slican nac¢in, Kuhlthau (1994; 2004) opi-
suje bibliografsku poduku na pet razina poucavanja
koje su paralelne s onima posredovanja i takoder
korespondiraju s pet zona intervencije. Na prvoj ra-
ma relevantne informacije za samostalno koriste-
nje, ali ne sudjeluje izravno u poucavanju (Z1). Na
drugoj razini reagiraju¢i na intervenciju u drugoj
lecturer) te u sklopu jednokratnog predavanja daje
korisnicima osnovne informacije o knjiznici, njezi-
nim uslugama i zbirkama. Takav se oblik grupnog
poucavanja organizira npr. na pocetku semestra za
vecu skupinu studenata. Ova razina pou¢avanja nije
povezana s konkretnim zadatkom koji je student
dobio, ve¢ priprema studenta za buduce zadatke.

cen s

third zone (Z3). The librarian, based on information
obtained during a discussion with the user, conducts
subject searches that end with the identification of
a set of relevant sources offered to the user without
a specific sequence. Identifier mediation is success-
ful when the research topic or problem is in focus
and information is gathered to define that focus. At
the fourth level, the librarian, acting as an advisor,
guides the user on which information sources to
use and their sequence, and organizes instructional
sessions in the fourth zone (Z4). With the evolu-
tion of services, librarians cover from the second
to the fourth zones (Z2-74). At the final, fifth level
of mediation, the librarian acts as a counsellor and
participates in the information search process in the
fifth zone (Z5). The counsellor provides pattern in-
tervention. Through conversation with the user, the
counsellor arranges an approach, adapting it during
the information search process according to the us-
er’s task in a specific stage, identifying relevant in-
formation, and ways to use it. Their approach is cre-
ative, dynamic, and unique for each individual user.
Z5 is the only level that surpasses source-oriented
guidance by directing a constructive learning pro-
cess from various sources. The counsellor provides
a process intervention. The user’s holistic learning
experience is an integral part of the mediation.

The mediation levels proposed by Kuhlthau (1994)
include organizing access to information, support-
ing information finding, assisting in identifying
a set of relevant sources recommended without a
specific order, proposing patterned intervention,
and counselling to go beyond source orientation in
resolving the process of constructing learning from
different sources.

Similarly, Kuhlthau (1994; 2004) describes biblio-
graphic instruction at five levels on education that
parallel the mediation levels and also correspond to
the five zones of intervention. At the first level, the
librarian acts as an organizer, preparing relevant in-
formation for independent use, but not directly par-
ticipating in instruction (Z1). At the second level,
responding to the intervention in the second zone
(Z2), the librarian plays the role of a lecturer, pro-
viding basic information about the library, its ser-
vices, and collections within a one-off lecture. This
form of group instruction is typically organized,
for example, at the beginning of the semester for
a large group of students. This level of education
isn’t related to a specific assignment the student has
received, but it prepares the student for future tasks.
At the third level, the librarian assumes the role of
an instructor, with their intervention in the third



(engl. instructor), Cija se intervencija u tre¢oj zoni
(Z3) odnosi na poucavanje na primjeru jedne vrste
informacijskog izvora. Ponudene su razlicite sesije,
neovisne jedna o drugoj, za rjeSavanje odredenog
problema vezanog uz predmetni zadatak kada za to
postoji potreba. Cetvrta razina poucavanja je uloga
intervenciju u cetvrtoj zoni (Z4), dajuci upute kroz
niz sesija na kojima savjetuje o tehnikama pronala-
zenja 1 koriStenja razlicitih informacijskih izvora i
savjetuje o redoslijedu njihova koristenja kako bi se
otkrio odredeni problem ili zadatak (engl. course-
integrated instruction). Na petoj razini poucavanja
ciju u petoj zoni (Z5) dajuéi tijekom procesa (engl.
process instruction) naputke koji su povezani s ko-
risnikovim problemom. Pou¢avanje na ovoj razini
ukljucuje intervencije na razini korisnikova razmi-
Sljanja, postupaka i osjecaja. Na ovoj razini vazni
su ohrabrenje i podrska. Na ovoj razini se sjedinjuju
uloge poucavatelja i posrednika u intervenciji pro-
cesa te se time razvija usluga vodenja (engl. guidan-
ce) koja je interaktivna. Takva vrsta intervencije je
korisnika kroz dinami¢an proces konstruiranja zna-
¢enja koji je jedinstven za svaku osobu. Savjetova-
telj je ukljucen u sve faze osmisljavanja poucava-
nja, od postavljanja ciljeva, osmisljavanja metoda i
aktivnosti, do utvrdivanja nacina vrednovanja.

Kako bi odgovorili na intervencije od druge do ce-
usluge. Intervencija lokatora/predavaca, identifika-
tora/instruktora 1 savjetnika/tutora dobro je uspo-
stavljena i prili¢no u¢inkovita u mnogim slucajevi-
ma. [ako uvijek postoji prostor za poboljSanja i ino-
intervencijama u tim zonama. Medutim, potreban je
razvoj procesne intervencije u petoj zoni (Z5). lako
pojam informacijskog savjetovatelja nije nov, iden-
tifikacija savjetovatelja kao pruzatelja intervencije u
konstruktivnom procesu trazenja informacija inova-

cen s

Uloga savjetovatelja u intervenciji u petoj zoni
(Z5) ¢vrsto je utemeljena na konceptu nesigurnosti.
Vazan aspekt uloge savjetovatelja je stvaranje pri-
vlac¢nog okruzenja za ucenje. Na razini intervencije
savjetovatelja koncept zone intervencije moze se
primijeniti u fazama procesa trazenja informacija.

Utemeljene na Kuhlthauinim istrazivanjima (2004:
134-143; Kuhlthau et al., 2019: 174-178), Sest in-
tervencijskih strategija koje nazivamo strategijama
konstrukcije, a kojima se osoba moze sluziti kako bi

zone (Z3) focusing on education based on an exam-
ple of a type of information source. Various sessions
are offered, independent of one another, to address a
specific issue related to a subject assignment when
needed. The fourth level of education, responding
to the intervention in the fourth zone (Z4), features
the librarian as a tutor who guides the user through
a course-integrated instruction advising on tech-
niques to find and use various information sources
and suggesting the order of their usage to address a
particular issue or task. At the fifth level of educa-
tion, the librarian acts as a counsellor, responding to
the intervention in the fifth zone (Z5), offering pro-
cess instruction associated with the user’s problem.
Education at this level involves interventions at the
user’s thinking, actions, and feelings level. Encour-
agement and support are vital at this level. Here, the
roles of educator and mediator merge in process in-
tervention, thereby developing an interactive guid-
ance service. This kind of intervention is paramount
because the librarian, acting as a counsellor, leads
the user through a dynamic process of constructing
meaning unique to each individual. The counsellor
is involved in all stages of designing the instruction,
from setting goals, devising methods and activities,
to determining evaluation methods.

In order to address interventions from the second to
the fourth zone (Z2—Z4), librarians have developed
complex services. The interventions of the locator/
lecturer, identifier/instructor, and counsellor/tutor
are well-established and quite effective in many cas-
es. While there is always room for improvement and
innovation, librarians can be pleased with successful
interventions in these zones. However, the develop-
ment of process intervention in the fifth zone (Z5)
is required. Although the concept of an information
counsellor is not new, identifying the counsellor as a
provider of intervention in the constructive process
of information seeking is an innovative approach to
library services.

The counsellor’s role in the intervention in the fifth
zone (Z5) is firmly based on the concept of uncer-
tainty. An important aspect of the counsellor’s role
is creating an appealing learning environment. At
the counsellor intervention level, the concept of the
zone of intervention can be applied to the stages of
the information search process.

Based on Kuhlthau’s research (2004: 134-143; Ku-
hlthau et al., 2019: 174-178), the six intervention
strategies that we refer to as construction strategies,
which an individual can use to navigate the stag-
es of the information search process, are: collabo-
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svladala faze procesa trazenja informacija, su: su-
radnja, razgovor, sastavljanje, odabiranje, skiciranje
i nastavljanje.* Da bi se uspjelo s razinama posre-
dovanja koje predlaze Kuhlthau (1994), potrebno
je osigurati razlicite razine edukacije, kao 1 pozi-
tivno ozracje za ucenje u kojem se posredovanje i
poucavanje mogu graditi oko navedenih strategija
(Kuhlthau, 1994). Svrhe takvih zona intervencije
u pocetku mogu biti poticanje interesa za trazenje
informacija kao nac¢ina za pronalaZenje odgovora,
prosirenje informacijskih horizonata i podrska (i
intervencija) u koriStenju literature za pomo¢ u for-
muliranju problema istrazivanja i sastavljanju izvje-
$¢a o ishodima (Fourie, 2013: 178).

a) Suradnja

Proces trazenja informacija ne treba se smatrati izo-
liranim, kompetitivnim pothvatom, nego suradnic-
kim, u okviru istrazivacke zajednice. Razli¢iti ljudi
mogu biti suradnici u individualnom procesu tra-
zenja informacija. Studenti najceSce navode da im
razgovor s kolegama, u parovima ili u malim sku-
pinama, u razli¢itim fazama istrazivackog procesa
omogucuje ucenje jednih od drugih. Da bi ostvari-
li suradnju s kolegama, ne moraju nuzno raditi na
istom projektu, nego mogu biti ukljuceni u razlicite
segmente istog projekta ili se baviti razli¢itim tema-
ma. Naime, suradnja ublazava osjecaj izolacije tije-
kom istrazivackog procesa i omogucava studentima
da pomazu jedni drugima u tom procesu. Suradnic-
ke strategije poput rasprave o idejama, delegiranja,
umrezavanja 1 integriranja, produktivne su aktiv-
nosti za trazenje informacija i razvoj sposobnosti
koje se cijene na radnom mjestu. Intervencije koje
promicu suradnju u procesu trazenja informacija ra-
zvijaju vjestine i spoznaje koje se prenose i u druge
situacije. Ova strategija omogucuje korisnicima da
testiraju ideje 1 postavljaju pitanja u razlic¢itim faza-
ma istrazivackog procesa. Ucinkovita je, posebno u
ranim fazama procesa, za intervenciju u petoj zoni
(Z5).

b) Razgovor

Razgovor potice studente da iz svoje perspekti-
ve opiSu istrazivacki proces, dok ga savjetovatelji
mogu pokrenuti pitanjima koje im se ideje ¢ine vaz-
nim, s kojim se problemima susrecu i sl. Takoder,
omogucuje studentu izrazavanje misli, identificira-
nje praznina i razjasnjavanje nedosljednosti tijekom
procesa trazenja, dok savjetovatelju pruza priliku

+ Prijevod prema Kuhlthau et al. (2019: 174-178).

rating, conversing, composing, choosing, charting,
and continuing. To succeed with the mediation lev-
els proposed by Kuhlthau (1994), it is necessary
to provide various levels of education, as well as
a positive learning environment where mediation
and education can be built around the mentioned
strategies (Kuhlthau, 1994). The purposes of such
zones of intervention may initially be to stimulate
interest in information seeking as a way to find an-
swers, expand informational horizons, and support
(and intervene) in using literature to help in formu-
lating research problems and compiling reports on
outcomes (Fourie, 2013: 178).

a) Collaborating

The information search process should not be con-
sidered an isolated, competitive endeavour but rath-
er a collaborative one within a research community.
Various individuals can contribute to an individual’s
information search process. Students often note that
conversing with peers, in pairs or small groups, at
different stages of the research process allows them
to learn from one another. To achieve collaboration
with peers, they don’t necessarily have to work on
the same project; they might be involved in different
segments of the same project or explore different
topics. Indeed, collaboration alleviates feelings of
isolation during the research process and allows stu-
dents to assist each other in this endeavour. Collab-
orative strategies, such as discussions, delegating,
networking, and integrating, are productive activ-
ities for information seeking and develop compe-
tences valued in the workplace. Interventions that
promote collaboration in the information search
process foster skills and insights that transfer to oth-
er situations. This strategy allows users to test ide-
as and pose questions at different research process
stages. It is especially effective in the early stages of
the process, for interventions in the fifth zone (Z5).

b) Conversing

Conversations encourage students to describe the
research process from their perspective, while coun-
sellors can initiate them with questions about what
ideas they find important, challenges they’re facing,
etc. It also allows the student to express thoughts,
identify gaps, and clarify inconsistencies during
the search process. In turn, the counsellor gets an
opportunity to recognize the emotions the student
is experiencing at a particular stage and to recom-
mend suitable strategies for work during various in-
formation search process stages. Through conversa-



da prepozna osjec¢aje koje student dozivljava u po-
jedinoj fazi te da preporuci odgovarajuce strategije
za rad tijekom razlicitih faza procesa trazenja infor-
macija. Savjetovatelj razgovorom, ve¢ u ranoj fazi,
kada student dozivljava zbunjenost i nesigurnost,
daje podrsku i savjet kako nastaviti dalje. Takoder,
trebalo bi predloziti kontinuiranu podrsku koja bi
mogla biti od pomo¢i te ponuditi zakazivanje sasta-
naka radi savjetovanja tijekom cijelog procesa.

¢) Sastavljanje

Sastavljanje, kao i razgovor, omoguéuju studentu da
se fokusira ili formulira svoju ideju. Potice razmi-
Sljanje, a vodenje istrazivackog dnevnika izvrstan
je nacin za unaprjedivanje formulacije tijekom pro-
cesa. Savjetovatelji mogu preporuciti studentima
da vode istrazivacke dnevnike u koje biljeze ideje,
pitanja i poveznice dok napreduju u procesu tra-
zenja informacija. Pisanje istrazivackog dnevnika
detaljnije je od zapisivanja biljeski na kartice ili u
biljeznicu. Istrazivacki dnevnik moze se pokrenu-
ti pri iniciranju istrazivanja, odnosno na pocetku
znanstvenoistrazivackog rada. Studente se upucuje
da svaki dan ili svakih nekoliko dana izdvoje neko
vrijeme za pisanje o svom problemu ili temi. Moze
ih se uputiti da, primjerice, u ranim fazama, kada
odlucuju koju ¢e temu odabrati, pojasne moguce
izbore. Takoder, mogu zapisivati razgovore koje
su vodili vezano uz temu koju su odabrali, reakcije
na Citanja, kao i misli i pitanja o temi, poteskoce s
kojima su se susreli, temu koja je potaknula novi
pristup i sl. Glavni cilj dnevnika tijekom procesa
trazenja informacija je “da posluzi kao alat za for-
muliranje misli i razvoj konstrukata” (Kuhlthau et
al., 2019: 176). Ovi segmenti promicu razmisljanje,
Sto moze pomo¢i studentima da uspostave povezni-
ce i tumace informacije koje su slucajno pronasli
te uoce praznine koje trebaju dodatno istraziti. Kad
se ti zapisi podijele sa savjetnikom, oni mogu biti
temelj za dublje razumijevanje korisnikove potre-
be za informacijama. Sastavljanje je obi¢no rezultat
procesa trazenja informacija.

Intervencija u okviru sastavljanja primjenjuje pisa-
nje u cijelom procesu kao sredstvo za poticanje kon-
strukcije ideja o problemu koji se razvija iz slucajno
pronadenih informacija u opsSirnom procesu traze-
nja informacija (Kuhlthau 1994; 2004: 141).

d) Odabiranje
Odabiranje omogucuje studentima “da nauce kako
da preuzmu kontrolu nad vlastitim procesom traze-

tion, the counsellor, even at an early stage when the
student feels confusion and uncertainty, provides
support and advice on how to proceed. Continual
support that might be helpful should also be pro-
posed, along with offering to schedule sessions for
counselling throughout the entire process.

¢) Composing

Composing, like conversation, allows the student to
focus or formulate their idea. It encourages think-
ing, and maintaining a research journal is an ex-
cellent way to enhance formulation throughout the
process. Counsellors can recommend students to
keep research journals where they jot down ideas,
questions, and connections as they progress in the
information search process. Writing a research jour-
nal is more detailed than just taking notes on cards
or in a notebook. A research journal can be initiated
at the beginning of research, specifically at the start
of scientific research work. Students are advised to
set aside time every day or every few days to write
about their issue or topic. For example, in the ear-
ly stages, when deciding on a topic to choose, they
might elucidate potential choices. Additionally, they
can record conversations related to their chosen
topic, reactions to readings, as well as thoughts and
questions about the subject, challenges they’ve en-
countered, or a topic that sparked a new approach,
etc. The primary objective of the journal during the
information search process is “to serve as a tool for
formulating thoughts and developing constructs”
(Kuhlthau et al., 2019: 176). These sections pro-
mote thinking, which can assist students in making
connections and interpreting information they’ve
stumbled upon, recognizing gaps that need further
exploration. When these entries are shared with a
counsellor, they can provide a basis for a deeper un-
derstanding of the user’s information needs. Com-
pilation is typically an outcome of the information
search process.

Interventions within the compilation apply writing
throughout the process as a means to encourage
the construction of ideas about a problem evolving
from serendipitously found information in the ex-
tensive information search process (Kuhlthau 1994;
2004: 141).

d) Choosing

Selection allows students “to learn how to take con-
trol of their own information search process” (Ku-
hlthau et al., 2019: 177). The information search
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nja informacija” (Kuhlthau et al., 2019: 177). Proces
trazenja informacija ukljucuje aktivno sudjelovanje
u donosSenju odluka: odabir teme, odabir pitanja i
ideja unutar teme, odabir izvora, odabir informacija
iz izvora, odabir onoga §to ¢e se dodatno istraziti,
Sto treba izostaviti te kada je dovoljno. Kriteriji vre-
mena, zadatka, zanimanja i dostupnosti ¢ine osnovu
za donoSenje odluka tijekom cijelog procesa. Te su
odluke u svakoj fazi procesa traZenja informacija
kljucne za odredivanje smjera i opsega znanstvenoi-
strazivackog rada. Odabiri koji vode do formuliranja
fokusa bitni su za utvrdivanje smjera trazenja infor-
macija. Jednom kad se fokus oblikuje, korisnik ima
referentni okvir za donoSenje odluke o tome Sto je
najkorisnije, $to je manje korisno, a §to nije korisno.
U aktivnom procesu donosenja odluka, umjesto pu-
kog kopiranja i reproduciranja tudeg teksta, studenti
u procesu trazenja informacija konstruiraju vlastite
percepcije i spoznaje. Ovi su kriteriji posebno ko-
risni u donosenju klju¢nih odluka kao $to su odabir
teme i formuliranje fokusa, $to predstavlja prekretni-
cu procesa trazenja informacija. Savjetovatelji mogu
pomo¢i studentima da vide njihov opseg odabira u
svakoj fazi procesa trazenja informacija. Odabiri
koji se donose tijekom procesa trazenja informacija
jedinstveni su za svaku osobu te vode ka inovaci-
jama i kreativnosti, odnosno studenti imaju mogué-
nost odabrati ono $to im je zanimljivo i ¢ime se Zele
baviti u znanstvenoistrazivackom radu.

e) Skiciranje

Skiciranje omoguc¢ava studentima da vizualno pri-
kazu veliku koli¢inu informacija na kompaktan na-
¢in te da vizualiziraju cjelokupni proces trazenja i
predvide Sto mogu ocekivati u svakoj fazi procesa.
Konceptualne mape sluze “za povezivanje ideja i
organizaciju informacija” (Kuhlthau et al., 2019:
178) kako trazenje napreduje. Kronologije, dija-
grami tijeka korisni su za vizualizaciju niza izvora
koji su prikupljeni i upotrijebljeni tijekom procesa.
Ankete provedene u intervalima takoder studentima
pruzaju mogucénost skiciranja vlastitog istrazivanja
1 prate promjene u razumijevanju teme i procesa
trazenja. Intervencije u kojima se upotrebljava ski-
ciranje pomazu studentima da na kreativan nacin
prikazu uobicajene obrasce u procesu trazenja in-
formacija, za poticanje formuliranja i organiziranja
ideja za prezentaciju.

f) Nastavljanje

Intervencije u kojima se upotrebljava nastavljanje
pomazu studentima da odluce Sto je dovoljno da

process involves actively participating in making
choices: choosing a topic, choosing questions and
ideas within that topic, choosing sources, choos-
ing information from those sources, choosing what
needs further exploration, what should be omit-
ted, and when to stop the process. The criteria of
time, task, interest, and availability form the basis
for making choices throughout the entire process.
These decisions at every stage of the information
search process are crucial in determining the di-
rection and scope of the scientific research work.
Choices leading to the formulation of focus are es-
sential in determining the direction of information
seeking. Once the focus is formed, the user has a
reference frame for deciding what is most useful,
what is less useful, and what is not useful. In the ac-
tive making choices process, instead of merely cop-
ying and reproducing someone else’s text, students
construct their own perceptions and insights in the
information search process. These criteria are espe-
cially useful in making key decisions, such as topic
selection and focus formulation, marking a turning
point in the information search process. Counsellors
can help students see the scope of their choices at
each stage of the process. The selections made dur-
ing the information search process are unique for
each person, leading to innovations and creativity.
In other words, students have the opportunity to
choose what interests them and what they want to
work on in scientific research.

e) Charting

Charting allows students to visually display a large
amount of information compactly and visualize the
entire search process, anticipating what to expect at
every stage. Conceptual maps serve “to connect ide-
as and organize information” (Kuhlthau et al., 2019:
178) as the seeking progresses. Timelines and flow-
charts are useful for visualizing a sequence of sources
collected and used throughout the process. Surveys
conducted at intervals also provide students with the
opportunity to chart their own research and track
changes in understanding the topic and the search
process. Interventions employing charting help stu-
dents creatively depict common patterns in the infor-
mation search process and encourage the formulation
and organization of ideas for presentation.

f) Continuing

Interventions that employ the concept of contin-
uation assist students in deciding when they have
enough to recognize an information need, explore



se prepozna informacijska potreba, istrazi opéenita
tema, formulira odredena tema, prikupe informaci-
je, pripreme se za dijeljenje naucenog ili rijeSe pro-
blem te da postanu svjesni faza procesa u kojima ¢e
aktivno sudjelovati dulje vrijeme.

Strategije nastavljanja podrzavaju studente tijekom
procesa trazenja informacija i usmjeravaju ih u kori-
Stenju informacija i konstruiranju osobnog razumi-
kao savjetnici koji kontinuirano provode intervenci-
jumogu pomo¢i studentima da razmisle o tome gdje
se nalaze u procesu trazenja informacija i ponuditi
savjete kako da nastave s odredenim problemom s
kojim se suocavaju. Nastavak je vazan koncept za
trazenje smisla u okruzenjima bogatim informacija-
ma i osnovna je strategija za savjetnike koji interve-
niraju u petoj zoni (Z25).

4. TraZenje informacija i zone intervencije

Drachen et al. (2011: 16) navode da na informacij-
sko ponasanje doktoranada utjece sadrzaj, praktic-
nost i kontekst. Autori potom pojasnjavaju da dok-
torandi nisu fokusirani na to kako pronaci informa-
cije ili kako ih koristiti, oni su zainteresirani za pro-
nalazenje onoga Sto zele znati, a to je sadrzaj i nije
im vazno je li sadrzaj omogucila knjiznica ili neki
drugi izvor. Budu¢i da su u stisci s vremenom, kada
je rije¢ o tome koje informacijske izvore koristiti i
kako ih koristiti, doktorandi razmisljaju o tome §to
je za njih prakti¢no. I na kraju, informacijsko pona-
Sanje doktoranada pod velikim je utjecajem odrede-
nog konteksta u kojemu se nalaze, kao doktorandi
ili osoblje odredenih ustanova, kao stru¢njaci u us-
ponu vrlo specifiénih znanstvenih grana, kao jedni
od kolega na poslijediplomskom studiju ili jedni od
nastavnika, kao pojedinci, te bi dionici koji sudjelu-
juu tom procesu to trebali uzeti u obzir pri osmislja-
vanju podrske namijenjene doktorandima.

cen e

toranada informacijskoj pismenosti, ve¢ina autora
slaze se da je takvu poduku potrebno nuditi, ali tako
da ona bude uistinu relevantna, prilagodena i inte-
grirana u programe poslijediplomskih studija (Dela-
ney & Bates, 2018; Drachen et al., 2011; Fleming-
May & Yuro, 2009; Madden, 2014; Petr Balog et
al., 2018).

Vremenski raspored knjizni¢nih intervencija knjiz-
nicara tijekom poslijediplomskog studija zasigurno
je glavni ¢imbenik koji utjece na uspjeh.

Madden (2014) naglaSava potrebu za fleksibilnosc¢u
pri organiziranju takvih oblika poucavanja jer dok-

a general topic, formulate a specific topic, gather
information, prepare to share what they’ve learned,
or solve a problem. They also help students become
aware of the stages of the process in which they will
actively participate for a prolonged period.

Continuation strategies support students throughout
the information search process and guide them in
using information and constructing personal under-
standing at each stage of the process. Librarians and
supervisors, as advisors who consistently conduct
interventions, can help students reflect on where
they are in the information search process and offer
advice on how to proceed with a particular challenge
they face. Continuation is an essential concept for
seeking meaning in information-rich environments
and is a fundamental strategy for advisors interven-
ing in the fifth zone (Z5).

4. Information Seeking and Zones of Intervention

Drachen et al. (2011, 16) state that the information
behaviour of postgraduate students is influenced
by content, practicality, and context. The authors
further clarify that postgraduate students are not
focused on how to find information or how to use
it; they are interested in finding out what they want
to know, which is the content. It doesn’t matter to
them whether the content is provided by a library or
another source. As they are pressed for time, when
considering which informational sources to use and
how to use them, postgraduate students think about
what’s practical for them. Lastly, the information
behaviour of postgraduate students is heavily influ-
enced by the specific context they find themselves
in, whether as postgraduate students, staff of certain
institutions, emerging experts in very specific sci-
entific fields, as a peer in postgraduate studies, as a
teacher, or as individual. Stakeholders involved in
this process should consider these different contexts
when designing support for postgraduate students.

When it comes to the role of librarians in educating
postgraduate students about information literacy,
most authors agree that such instruction is neces-
sary, but it should be genuinely relevant, tailored,
and integrated into postgraduate programs (Delaney
& Bates, 2018; Drachen et al., 2011; Fleming-May
& Yuro, 2009; Madden, 2014; Petr Balog et al.,
2018).

The timing of librarian interventions during post-
graduate studies is undoubtedly a primary factor in-
fluencing success.

Madden (2014) emphasizes the need for flexibil-
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torandima daje mogucnost da prisustvuju nekim di-
jelovima i u kasnijoj fazi s obzirom na to da ne pro-
laze svi doktorandi kroz razli¢ite faze istrazivackog
procesa istom brzinom. Delaney & Bates (2018) su,
kako bi identificirale potencijalne zone intervenci-
je (Fleming-May & Yuro, 2009; Kuhlthau, 1994),
istrazile informacijske potrebe doktoranada te na
koji nacin koriste knjiznicu i s kojim se potesko-
¢ama u koristenju knjizni¢nih usluga susrec¢u. Ta-
koder, Gessner et al. (2011) istrazivali su moze li
knjiznica utjecati na uspjeh doktoranada te su otkrili
da doktorandi trebaju “zajednice podrske”.

Informacijska pismenost postala je jedna od temelj-
nih knjizni¢nih usluga zbog potrebe pretrazivanja
velike koli¢ine informacija i informacijskih izvo-
ra te njihovog vrednovanja. S obzirom na vaznost
poucavanja, prema rezultatima istrazivanja autora
Biaz et al. (2014), doktorandi su izrazili potrebu
za podukom o nacinu provodenja vlastitog istrazi-
vanja. Prije svega polovica doktoranada izrazila je
potrebu za poucavanjem o strategijama pretraziva-
nja informacija, i to ve¢inom doktorandi na prvoj
ili drugoj godini studija, ali i oni koji su u procesu
pisanja disertacije. Zanimljiva je Cinjenica da, kako
autori dalje navode, vec¢ina doktoranada tijekom
preddiplomskog studija nikada nije prisustvovala
radionicama o pretrazivanju informacija koje su or-
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se takav oblik poduke uopce organizira.

Vecina doktoranada odabrala je individualne kon-
organizirati i prilagoditi doktorandima u razli¢itim
fazama njihova poslijediplomskog studija (British
Library & JISC, 2012; Delaney & Bates, 2018;
Madden, 2014; Vezzosi, 2009). Iako, navodi Mad-
den (2014), preferiraju poduku uzivo, snimljeni vi-
deozapisi s uputama (npr. tutorijali) omogucavaju
doktorandima da ponovno pogledaju sadrzaj kada
im to odgovara, a najkorisnijim se temama smatraju
one koje su im pomogle prevladati najvece izazove
tijekom prve godine, npr. pretrazivanje i pronalaze-
nje informacija, u¢inkovito koriStenje interneta te
vrednovanje informacija. Suprotno tome, prema au-
toricama Dowling & Wilson (2017), veéi broj dok-
toranada je gledao videozapise s uputama na You-
Tubeu, dok ih je nekolicina navela prednost pou-
¢avanja putem individualnih konzultacija s knjizni-
¢arem, osobito pri poucavanju primjene odredenog
programa (softvera), ali i baza podataka. Nadalje,
veci broj doktoranada istaknuo je korisnost pouca-
vanja o znanstvenom stilu pisanja i razvijanju digi-
talnih istrazivackih vjestina. Da doktorandi prefe-
riraju online oblike poucavanja, zatim individualne

ity in organizing such instructional sessions, as it
provides postgraduate students the opportunity to
attend certain parts even in later stages, given that
not all postgraduate students progress through the
various stages of the research process at the same
pace. Delaney & Bates (2018), to identify potential
zones of intervention (Fleming-May & Yuro, 2009;
Kuhlthau, 1994), investigated the information needs
of postgraduate students, how they use the library,
and the challenges they encounter in utilizing li-
brary services. Additionally, Gessner et al. (2011)
explored whether a library can influence the success
of postgraduate students and found that these stu-
dents need “support communities”.

Information literacy has become a foundation-
al library service due to the need to search a vast
amount of information and evaluate various sourc-
es. Considering the importance of instruction, based
on the research findings by Biaz et al. (2014), post-
graduate students expressed a need for guidance on
conducting their own research. Notably, half of the
postgraduate students expressed a need for instruc-
tion on information search strategies, mostly those
in their first or second year of study and those in
the dissertation writing process. An interesting fact,
as further noted by the authors, is that most post-
graduate students never attended information search
workshops organized by librarians during their un-
dergraduate studies, and half of them were not even
aware that such instruction was offered.

The majority of postgraduate students have chosen
individual consultations (face-to-face) with librari-
ans because these can be organized and tailored to
students at various stages of their postgraduate stud-
ies (British Library & JISC, 2012; Delaney & Bates,
2018; Madden, 2014; Vezzosi, 2009). Though, as
Madden (2014) notes, they prefer live instruction,
recorded instructional videos (e.g., tutorials) allow
students to revisit the content at their convenience.
The most valuable topics are those that helped them
overcome the biggest challenges during their first
year, such as searching and finding information, ef-
fectively using the internet, and evaluating informa-
tion. Conversely, according to Dowling & Wilson
(2017), a larger number of postgraduate students
watched instructional videos on YouTube, while
a few mentioned the advantage of one-on-one li-
brarian consultations, especially when learning
about specific software applications and databases.
Furthermore, a significant number of postgraduate
students emphasized the usefulness of instruction
on academic writing style and developing digital
research skills. Delaney & Bates (2018) note that
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oblike poduke o odredenim vjestinama navode au-
torice Delaney & Bates (2018).

5. Zakljucak

Analizom istrazene literature moze se zakljuciti da
su razvoj informacijske i komunikacijske tehnologi-
je te promjene u visokoskolskom obrazovanju zna-
¢ajno utjecali na visokoskolske knjiznice 1 njihovu
djelatnost te da doktorandi rjede koriste fizic¢ki pro-
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luge namijenjene doktorandima kako bi zadovolji-
li stvarne potrebe ove skupine korisnika. Takoder,
drugih profesora s poslijediplomskog studija) kako
bi doktorandima bila pruzena potrebna pomo¢ pri
trazenju i koriStenju relevantnih informacija za nji-
hov znanstvenoistrazivacki rad.

Medutim, ono §to je klju¢no je da visokoskolski
torskog procesa jer bi im to omogucéilo bolji uvid
u moguénosti pruzanja knjizni¢nih i informacijskih
usluga. Takoder, model ISP-a i zone intervencije,

cen e

ven s

doktorandima s obzirom na njihove razlicite potre-
be, ali i vjestine 1 kompetencije, uzimajuéi pri tome
u obzir njihovo holisti¢ko iskustvo (misli, osjecaje i
postupke) u procesu trazenja informacija.

postgraduate students prefer online instruction
methods, individual meetings with subject librari-
ans, and interactive lessons on specific skills.

5. Conclusion

From the analysis of the researched literature, it can
be concluded that the development of information
and communication technology, along with changes
in higher education, have significantly influenced
academic libraries and their operations. Postgradu-
ate students are less frequently using the physical
space of libraries and seeking assistance from li-
brarians in finding relevant information. As a result,
academic librarians should make additional efforts
to adapt and enhance library and information servic-
es aimed at postgraduate students to meet the actual
needs of this user group. Furthermore, collaboration
between librarians and supervisors (and/or other
postgraduate faculty members) is crucial to provide
postgraduate students with the necessary assistance
in seeking for and using relevant information for
their scientific research.

However, what is essential is that academic librari-
ans need to be familiar with the nature of the doctor-
al process, as this would give them a better insight
into the possibilities of providing library and infor-
mation services. Also, the model of the ISP and the
zones of intervention, as well as the potential roles
of librarians proposed by Carol Kuhlthau, could as-
sist academic librarians if they reinterpret and adapt
them for postgraduate students. This should consider
their diverse needs, skills, and competencies, taking
into account their holistic experience (thoughts, feel-
ings, and actions) in the information search process.
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drustvo, statistika, porast pratitelja, autorski

sadrzaj Tube, Pinterest, TikTok), odnosno usporedit Ce se sljedeci statisticki podaci: broj pratitelja
50C|§| petworks, Zagreb lefarV.ASSOC'aUO”: stranice (follow) i broj objava u svakoj godini, i to od pocetka 2020. do prve polovice te-
statistics, follower growth, original content kuée godine. Cilj analize je saznavanje promjena navika pratitelja tijekom tog vremenskog

perioda. Takoder, analizirat ¢e se koliko na porast pratitelja na svakoj od drustvenih mreza

utjece broj objava i njihov sadrzaj.

U zakljucku, rad ¢e ukazati na to da sadrZaj nije dovoljan, vazno je i koliko se ¢esto objavlju-
je. Pokazat e razlike u popularnosti i koristenju drustvenih mreza, dinamiku objavljivanja
sadrZaja i odabir formata, za koje je Urednistvo zakljucilo da je ponekad i vazniji od sadr-

Zaja.

Napokon, pokazat ¢e vaznost vlastitog autorskog sadrzaja koji ovo Urednistvo izdvaja od
sadrzaja drustvenih mreza drugih udruga, knjiznica i bookblogera. Zahvaljujuéi kvalitetnim,
inspirativnim sadrZajima, atraktivnim vizualima najava i objavama i dobro osmisljenom
rasporedu objavljivanja, Urednistvo je doseglo zavidnu brojku pratitelja s kojima ostvaruje

redovitu interakciju.

In this paper, we will present the Editorial Board of Social Networks of the Zagreb Library
Association (ZLA), when it was founded, how it functions, and the challenges it faces. The
article will mention which social networks the Editorial Board uses to promote ZLA, and
its members, but also to attract new ones. The paper will further explain how the Edito-
rial Board chooses content to publish and how it creates its own, original content. It will
present in detail all original categories, both ongoing and finished, and a free online visual

editor used by the Editorial Board.

The second part of this paper will present the analysis of the activities on each social
network where ZLA has active profiles (Facebook, Instagram, LinkedIn, Twitter (today X),
YouTube, Pinterest, TikTok). These statistical data will be compared: page followers and
number of posts in each year from the beginning of 2020 to the first half of the current
year. It will also be analysed to what extent the number of posts and their content affects

the followers’ growth on each of the social networks.

In conclusion, the paper will argue that content is not enough, it is also important how
often it is published. It will present differences in the popularity and usage of social net-
works, the dynamics of publishing, and the choice of format, which the Editorial Board

thinks is sometimes more important than the content.

Finally, it will show the importance of its own, original content, which sets this Editorial
Board apart from the content of social networks of other associations, libraries, and book
bloggers. Thanks to high-quality and inspiring content, attractive visuals for announce-
ments, and a well-thought-out publishing schedule, the Editorial Board has reached an

enviable number of followers with whom it interacts regularly.

! U vrijeme pisanja ovoga rada, 30. lipnja 2023., Twitter jo§ nije promijenio naziv. Od srpnja

2023. naziv te drustvene mreze je X.

U drugom dijelu ovoga rada napravit Ce se pregled i analiza aktivnosti na svakoj drustvenoj
mrezi na kojoj ZKD ima aktivne profile (Facebook, Instagram, LinkedIn, Twitter (X),1 You-
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djelatnike iz svih vrsta knjiznica i svih razina obra-
zovanja koji djeluju na podru¢ju Grada Zagreba i
Zagrebacke zupanije s ciljem razvoja, promicanja i

i osnivanje knjiznica. Unapredivanjem knjizni¢nih
sluzbi omoguc¢ava slobodan, ravnomjeran i neogra-
nicen pristup informacijama i gradi. Podjednaka
vaznost pridaje se organiziranju stru¢nih skupova,
predavanja, savjetovanja, seminara i tribina koje za
rezultat imaju strucno usavrSavanje i osposobljava-
nje knjizni¢nih djelatnika. Djelovanje ZKD-a nije
ogranic¢eno samo na Grad Zagreb i Zagrebacku zu-
drugim srodnim drustvima diljem Republike Hrvat-
ske te inozemstvu. Stoga mozemo rec¢i da ZKD ima
trojaku ulogu — obrazovnu, znanstvenu i istraziva-
¢ku. (usp. ZKD, s. a.)

ZKD je drustvo s bogatom povijes¢u. Djeluje od
1975. godine, a danas broji vise od 500 ¢lanova, od
kojih je vise od 100 dio neke radne skupine (usp.
Udiljak Buganovski, 2020: 9, 14). Rad u ZKD-u
u potpunosti je volonterski, a moguce je ukljuciti
se u rad uredniStva stru¢nog Casopisa Novi uvez,
e-biltena Bez uveza, mreznih stranica i drusStvenih
mreza ZKD-a, radnu skupinu Novi informacijski
strucnjaci, program edukacije ZKD forum, redakciju
aplikacije ZKD knjiznicarske avanTURE i ZKD
bicikliste.

Metodologija

U ovom ¢e se radu prikazati statisticki podaci sva-
kog pojedinog profila po sljede¢im parametrima:
broj pratitelja stranice (follow) i broj objava u sva-
koj godini. Za potrebe ovoga rada podaci za analizu
uzeti su u vremenskom periodu od sije¢nja 2020.
do 30. lipnja 2023. godine. Potom ¢e se ti podaci
usporediti da se vidi kolika je bila aktivnost Ured-
niStva krajem 2020. godine, dakle u prvoj godini
djelovanja UredniStva, i na kraju lipnja 2023., kada
Urednistvo djeluje ve¢ tri i pol godine.

Za usporedbu statistickih podataka u radu se koristi
komparativna analiza koja omogucuje usporedbu
podataka za svaku pojedinu drustvenu mrezu u spo-
menutom razdoblju te pomaze u povezivanju tih po-
dataka i predvidanjima za budu¢i rad (Tkalac Verci¢
et al., 2010).

Zagreb Library Association

The Zagreb Library Association (further on: ZLA)
is the biggest regional librarian association in Croa-
tia. It gathers library professionals from different li-
brary types and educational backgrounds who work
in the City of Zagreb and Zagreb County area with
the goal to develop, encourage, and protect the in-
terests of library professionals. ZLA encourages and
promotes interest in books, library services, and ac-
tivities as well as the founding of all types of librar-
ies. With the advancement of library services librar-
ies enable free, equal, and unlimited access to infor-
mation and materials. The organization of profes-
sional conferences, lectures, panels, and seminars is
of great importance as they result in the professional
education and training of library professionals. ZLA
does not only cover the Zagreb and Zagreb County
area while developing their programs, but they also
have a great collaboration with other library associ-
ations across Croatia and even outside its borders.
We can say that ZLA fulfills three roles — education-
al, scientific, and explorative (cf. ZKD, s. a.).

ZLA is an association with a great history. It was
founded in 1975 and today has more than 500 mem-
bers of which more than a hundred have a role in a
supervisory, governing, or editorial board within the
association (cf. Udiljak Buganovski, 2020: 9, 14).
All the work is voluntary, and members can join
the editorial board of the professional Journal Novi
uvez (New Binding), e-bulletin Bez uveza (Without
Binding), web application ZLA librarian’s adven-
tures, web page, social media sites and platforms,
become a member of the Novi informacijski strucn-
jaci (New information professionals), help organize
the educational program ZLA forum or join the ZKD
biciklisti (ZLA Cyclists).

Methodology

This paper will present statistical data of each social
profile by the following parameters: page followers
and the number of posts in each year. For the pur-
poses of this paper, the data for analysis were taken
from January 2020 to June 30, 2023. These data will
then be compared to see how active the Editorial
Board was at the end of 2020, i.e., when they were
created, and at the end of June 2023, when the Ed-
itorial Board has been creating social content for
three and a half years.

The paper uses a comparative analysis in order to
compare data for each social network in said time
period which helps to connect these data and make



Do podataka za analizu koja ¢e uslijediti Urednis-
tvo je doslo na sljedece nacine: koristilo je zapisni-
ke mjesecnih sastanaka Urednistva te formulare u
kojima mjesecno biljezi statistiku drustvenih mreza.
Formulare je Urednistvo samostalno kreiralo prema
vlastitim potrebama, za pracenje promjena na profi-
lima, kao §to prikazuje slika 1. U njima se mjesecno
biljezi broj pratitelja na svakom profilu, broj obja-
va, objava s najve¢im dosegom (reach) u mjesecu
te broj i vrstu interakcije koju te objave izazovu kod
nasih pratitelja. Pored spomenutoga, za detaljniji
uvid u statistiku pojedinih profila koriste se zadani
alati pojedinih mreza: Facebook i Instagram Insi-
ghts, LinkedIn Analytics, Youtube Analytics, TikTok
Analytics, Pinterest Analytics.

Cilj je analize statistike profila drustvenih mre-
za pratiti porast broja pratitelja (follow) na svakoj
drustvenoj mrezi, kao i broj objava u godini dana.
Ti ¢e nam podaci omoguditi uvid u dinamiku obja-

predictions for future work (Tkalac Verci¢ et al.,
2010).

The Editorial Board collected the data using follow-
ing: records of monthly meetings of the Editorial
Board and statistical forms. These forms were creat-
ed by the Editorial Board tailored to its own needs,
to monitor changes in profiles, as shown in Figure
1. They record number of followers on each pro-
file, number of posts, posts with the highest reach
for each month and number and type of interac-
tions. For a more detailed insight into the statistics
of individual profile, the default tools provided by
social networks are used: Facebook and Instagram
Insights, LinkedIn Analytics, YouTube Analytics,
TikTok Analytics, Pinterest Analytics.

The goal of this analysis is to monitor follower
growth on each social network, as well as the num-
ber of posts in a year period. This data will then give
us an insight into the dynamics of posting on so-

Slika 1. Formular Urednistva za mjesecnu statistiku za Facebook profil
Figure 1. Editorial Board'’s statistical form for Facebook profile

Statistika drustvenih mreza
za kolovoz 2023

* Oznacava obavezno pitanje

1. E-posta*

2. Odaberite mrezu *

Oznadite samo jedan oval.

Facebook Prijedite na pitanje broj 3
Instagram Prijedite na pitanje broj 13
LinkedIn Prijedite na pitanje broj 25
Twitter Prijedite na pitanje broj 39
YouTube Prijedite na pitanje broj 52
Pinterest Prijedite na pitanje broj 64
TikTok Prijedite na pitanje broj 76

Facebook

3. Broj pratitelja

4. Broj profila koje mi pratimo

5. Broj objava

6. Doseg (Page reach)

7. Objava s najvecim dosegom u mjesecu

8. Broj posjeta (Page and profile visits)

9. Broj svidanja i pratitelja (New likes and follows)

10. TOP 5 objava u mjesecu

11. Dodatne napomene (ako ih ima)

12. Screenshot il dokument nec¢eg Sto Zelis istaknuti, a nije pokriveno ug

Poslane datoteke:

Prijedite na pitanje broj 88

Martini¢, Modri¢, Strbac
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vljivanja na drustvenim mrezama, zatim koja se
drustvena mreza najviSe koristi, a koja najmanje,
kako pratitelji reagiraju na sadrzaj, jesu li skloni in-
terakciji i na koji ju nacin iskazuju.

Urednistvo drustvenih mreza ZKD-a

cen e

Stva aktivne su od lipnja 2013. godine kada su na
inicijativu tadasnjeg administratora mreznih stranica
Tomislava Sili¢a, uz podrsku predsjednice Katje Mar-
kovi¢ Mikul¢i¢ i urednice mreznih stranica Ingeborg
Rudmino, osnovani profili na drustvenim mrezama
Facebook, YouTube i Twitter, danas X (Ivanova,
2023) koje koristimo i danas (usp. Simunovi¢ 2020:
47). Javni poziv za ¢lanove uredni-Stva web stranice

een e

een e

(usp. ZKD, 2019). Konstituirajuca sjednica Urednis-
tva odrzana je 17. sije¢nja 2020. godine u Gradskoj
knjiznici u Zagrebu. Uz Mariju Simunovié, koja je do
tada samostalno obnasala ulogu urednice drustvenih
Jagoda Ille, Ivana Kezi¢, Mihael Bily, Danijela Peta-
ros Globan, Ana Safran Modri¢, Nikolina Strbac, Lo-
rena Martini¢, Vesna Mravunac i Branka Bacinger.
Od prvotnih deset ¢lanova, osam jo$ uvijek aktivno
sudjeluje u radu drustvenih mreza, a u meduvreme-
nu je broj ¢lanova porastao na 14. Odluceno je da ¢e
se uz ve¢ postojece profile na Facebooku, Twitteru i
YouTubeu napraviti profili na druStvenim mrezama
Instagram, LinkedIn, Pinterest i TikTok.

Uredni$tvo se sastaje na mjesecnoj bazi, prve sri-
jede u mjesecu, putem platforme Zoom. Tema sa-
stanka je statistika drustvenih mreza za prethodni
mjesec te autorski sadrzaji. Svaki autor predstavlja
planove za svoju rubriku te se konzultira s ostatkom
urednistva u slucaju nedoumica.

cen w

njima, moraju raspolagati nizom vjestina, koje uklju-
¢uju marketing i graficki dizajn. Imaju¢i na umu va-
znost vizualnog identiteta, Urednistvo ve¢ od samih
pocetaka koristi besplatan online graficki alat “Ca-
nva” za izradu sadrzaja za druStvene mreze. Olako-
tna okolnost bila je promjena logotipa Zagrebackog
Urednistva drustvenih mreza (Novi uvez, 2019). Sto-
ga je UredniStvo ve¢ od prve autorske objave koristi-
lo novi logo i sluzbenu plavu boju. Mnoge su rubrike
tijekom godina dozivjele osuvremenjivanje u sadr-
zajnom, ali i grafickom smislu. Odabrani su formati

cial networks, an answer to which social network
is used the most and which the least, how followers
react to the content, do they interact with it and how.

ZLA social media editorial board

ZLA has been active on social media since June
2013, when on the initiative of the then website
administrator Tomislav Sili¢ and with the support
of former ZLA president Kaja Markovi¢ Mikul¢i¢
and website editor Ingeborg Rudmino, profiles on
Facebook, YouTube, and Twitter' (Ivanova, 2023),
that we still use today, were created. (cf. Simuno-
vi¢, 2020: 47). A public invitation for members of
the editorial boards for the website and social me-
dia networks was published on November 28, 2019,
on the ZLA website (cf. ZKD, 2019). The constitu-
tive meeting of the social media editorial board was
held on January 17, 2020 at the Zagreb city library.
Alongside Marija Simunovi¢, who was the only so-
cial media editor at the time, nine other librarians at-
tended the meeting: Jagoda Ille, Ivana Kezi¢, Mihael
Bily, Danijela Petaros Globan, Ana Safran Modrié,
Nikolina Strbac, Lorena Martini¢, Vesna Mravunac,
and Branka Bacinger. From the first ten members of
the editorial board eight still actively participate in
the creation of social media content, while the total
number of members has risen to fourteen over the
years. It was decided that besides the already exist-
ing social media profiles on Facebook, Twitter (now
X) and YouTube, the new editorial board should cre-
ate profiles on Instagram, LinkedIn, Pinterest and
TikTok.

The editorial board meets once a month, on the first
Wednesday of the month, usually per Zoom. The
agenda consists of the social media statistics for the
prior month and original content. Every content cre-
ator presents their plans for the upcoming months
and consults with the rest of the editorial board if
some issue occurs.

Besides their professional knowledge, modern day
librarians have to have a set of new skills outside
their domain such as marketing and graphic design.
Having the importance of visual identity in mind, the
editorial board uses the free online graphic tool Can-
va to create their social media content. A mitigating
circumstance was the change of the ZLA logotype
just before the foundation of the social media edito-
rial board (cf. Novi uvez, 2019). The new logo and

! At the time of writing this article, June 30, 2023, Twitter has not yet

changed its name. From July 2023, the name of that social network
is X.



koji bolje komuniciraju s publikom — videosadrzaji i
primarno vizualni formati u obliku kvadrata.

Autorski sadrzaj Urednistva drustvenih mreza

Urednistvo drustvenih mreza ZKD-a je u prve dvije
godine od svojega osnutka pokrenulo ukupno 12
rubrika, uglavnom autorskog sadrzaja. S vremenom
su se neke ugasile, a priklju¢ivanjem novih ¢lanova
neke nove su pokrenute. Danas se redovito na
drustvenim mrezama ZKD-a objavljuje 14 rubrika,
od toga njih 10 imaju mjese¢ni ritam izlazenja,
dvije rubrike izlaze na dvotjednoj bazi, jedna izlazi
fleksibilno prema potrebi, dok se podcast objavljuje
cetiri puta godisnje.

Kronoloski pregled rubrika Urednistva drustvenih
mreZa ZKD-a od 2020. do danas

Najdugovjec¢nija rubrika na druStvenim mrezama
ZKD-a je Knjiznicarski putopis, koji je imao
nekoliko neformalnih izdanja i prije ovog sastava
Urednistva (prva objava je iz listopada 2019.
godine). Od pocetka 2020. sustavno izlazi pod
ovim nazivom, a sredinom te godine dobio je i
prepoznatljiv vizual. Rubriku ureduje Nikolina
Strbac, izlazi jednom mjeseéno i, uz fotopriloge koji

con

con s

profesija, izmedu ostalih profesionalnih deformacija
imaju i tu da, gdje god odu, bilo to u susjedni grad,
drugu drzavu ili kontinent, uvijek potraze knjiznicu
da udu, razgledaju, i obavezno slikaju, tako za ovu
rubriku uvijek ima materijala na cekanju.

Medu prvih pet rubrika, pokrenutih nakon oformlji-
vanja Urednistva drustvenih mreza u ovom sastavu,
jest rubrika Lica ZKD-a, koju ureduje Ivana Kezi¢
Pucketi¢. To je sadrzaj koji izlazi na mjesecnoj bazi
o zanimljivim pojedincima iz struke koji su ujedno i
¢lanovi Drustva. Uz redovitu rubriku, nekoliko puta
je izaSao i specijal Zlatna lica ZKD-a posvecen Cla-
novima u mirovini.

Rubrika Kwnjiznicni tehnoloski park / Tehnopark
izlazila je jednom mjesecno tijekom tri godine i ure-
divala ju je Jagoda llle. Koncentrirala se uglavnom
na STEM podrucja i kroz sadrzaj ove rubrike pratili
smo najnovije trendove u struci i naucili niz kori-
snih stvari, od onih bitnih sitnica kao kako odabrati
dobru lozinku, zasto treba prekriti kameru dok je ne
koristimo pa do uputa kako se koristi Zoom ili kako
prepoznati fake news na internetu.

the official blue color were implemented in our con-
tent from the first social media post under the new
editorial board. A lot of original content changed
through time, having better substance and graphic
designs. The formats are chosen to speak better to
the public so they are mainly videos and pictures.

Author’s content of the ZLA Editorial Board of
Social Networks

In the first two years since its establishment, the
Editorial Board of Social Networks of ZLA (ZLA
EBSN) launched a total of twelve columns, most-
ly with author content. Over time, some have shut
down, and with the addition of new members, new
ones have been started. Today, fourteen columns
are regularly published on ZLA’s social networks,
ten of which are published monthly, two columns
are published on a biweekly basis, one is published
flexibly as needed, while the podcast is published
four times a year.

Chronological review of the columns of the ZLA
EBSN from 2020 to today

The longest-running column on ZLA’s social net-
works is the Librarians Travelogue which had sev-
eral informal editions even before this assembly of
the Editorial Board (the first publication was from
October 2019). Since the beginning of 2020, it has
been systematically released under this name, and
in the middle of that year it also got a recognizable
visual cover. The column is edited by Nikolina Str-
bac, it is published once a month and, along with
photo contributions taken by fellow librarians who
have visited a library, it also offers a brief inform-
ative presentation of the library. It is a well-known
fact that librarians as a profession have, among oth-
ers, a professional deformation to look for a library
to visit, look around and take photos of wherever
they go, be it to a neighbouring city, another coun-
try or continent. This means there is always enough
material just waiting to be published.

Among the first five columns launched after the for-
mation of the EBSN in this assembly, is the ZLA4
Faces, column edited by Ivana Kezi¢ Pucketié. It is
published on a monthly basis, and it is about inter-
esting individuals from the community who are also
members of the ZLA. In addition to the regular col-
umn, a special Golden Faces of ZLA was published
several times, dedicated to retired members.

The column Technology Park was published once
a month for three years and was edited by Jagoda
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Rubrika Nase knjiznice predstavlja Sarolikost knjiz-
nica unutar Zagreba i Zagrebacke Zupanije poka-
zujuci nam da je svaka pa i najmanja knjiznica po
necemu posebna. Ispocetka se rubrika zvala Moja
knjiznica, a u ozujku 2021. mijenja ime. Rubriku je
do travnja 2022. godine uredivala Vesna Mravunac,
a nakon njenog odlaska iz UredniStva, uredivanje je
preuzela Ana Safran Modric.

I posljednja od pet najstarijih rubrika, koja izlazi od
pocetka 2020. godine, jest Kod autora doma. Ured-
nica Danijela Petaros Globan nas fotografijama i
tekstom vodi u rodne kuée, memorijalne centre i
spomen-sobe hrvatskih autora, upoznaje s njihovom
ostavstinom te pokazuje tko su ljudi koji se kriju
iza hrvatskih knjizevnih klasika. U sklopu rubrike
objavljena su i 3 specijalna izdanja kada smo za-
virili u stanove autora van Hrvatske: Ive Andri¢a u
Travniku, Charlesa Darwina u Londonu te Victora
Hugoa u Parizu.

ZKDruskanje je podcast koji se objavljuje Ceti-
ri puta godi$nje i u kojem Mihael Bily razgovara
njihovog posla. To su zanimljivi razgovori u formi
kratkih videa u Ciju se realizaciju kasnije pridruzila
i Sanja Jurkovi¢.

U sijecnju 2021. godine Urednistvu se pridruzu-
je Lucija Klanac i pokre¢e rubriku Jeste li znali?
kroz koju nas vraca u studentske klupe i svaki drugi
cetvrtak, prate¢i sadrzaj iz Povijesti knjige autora
Aleksandra StipCevica, ponavlja najbitnije informa-
cije o povijesti knjige i knjiznica koje bi svaki knjiz-
nicar trebao znati. Rubrika je ugasena odlaskom Lu-
cije Klanac iz UredniStva u rujnu 2022. godine.

U isto vrijeme pokrenuta je i nova rubrika Sto je
knjiznicar bez knjiznice? u kojoj se redovito prate i
su rubriku uredivali Mihael Bily i Lorena Martini¢
zajedno, a kasnije, Loreninim prelaskom na mjesto
urednice Drustvenih mreza, zamjenjuje ju Ana Go-
lubi¢. Ova rubrika nema zadani raspored, ve¢ joj je
ritam izlaZenja fleksibilan, a ovisi o objavama na
stranicama Hrvatskog zavoda za zaposljavanje.

Kako je 2021. godina u Hrvatskoj na inicijativu Mini-
starstva kulture i medija, a u svrhu poticanja ¢itanja,
bila proglasena Godinom ¢itanja, tako je Urednistvo
tim povodom osmislilo i pokrenulo jos dvije nove ru-
brike koje su se bavile preporukama za Citanje.

U rubrici Daj pet za bolji svijet, koja je i dalje aktiv-
na, Danijela Petaros Globan prikuplja preporuke hr-
vatskih suvremenih knjizevnika, u kojoj oni izdvoje
pet njima dragih naslova uz objaSnjenje zasto su im
bas te knjige vazne. Rubrika je prve dvije godine

Ille. It was concentrated mainly on STEM fields and
through the content of this column we followed the
latest trends in the profession and learned a number
of useful things, from those essential little things
such as choosing a good password, why you should
cover the camera while not using it, and instructions
on how to use Zoom or how to recognize fake news
on the Internet.

The Our Libraries column presents a variety of li-
braries within Zagreb and Zagreb County, showing
us that every library, even the smallest one, is spe-
cial in some way. Initially, the column was called
My Library, and in March 2021 it changed its name.
The column was edited by Vesna Mravunac until
April 2022, and after her departure from the Edito-
rial Board, Ana Safran Modrié took over the editing.

And the last of the five oldest columns, which has
been published since the beginning of 2020, is
Visiting Authors. Editor Danijela Petaros Globan,
through photos and text, takes us to the birthplaces,
memorial centers, and memorial rooms of Croatian
authors, introduces us to their legacy, and shows who
the people behind Croatian literary classics are. As
part of the column, three special editions were pub-
lished when we looked at the author’s apartments
outside of Croatia: Ivo Andri¢ in Travnik, Charles
Darwin in London, and Victor Hugo in Paris.

ZLA hangouts is a podcast published four times a
year in which Mihael Bily talks to librarians all over
Croatia about the specifics of their work. These are
interesting conversations in the form of short vide-
os, and Sanja Jurkovi¢ joined the production team
in 2022.

In January 2021, Lucija Klanac joined the Edito-
rial Board and started the column Did you know?
which reminded us of our university time. Every
other Thursday, following the content of the Histo-
ry of the Book by Aleksandar Stipcevi¢, the column
repeats the most important information about the
history of books and libraries that every librarian
should know. The column was closed with the de-
parture of Lucija Klanac from the Editorial Board in
September 2022.

At the same time, a new column, Librarian Wanted,
is launched, in which librarian jobs are published.
In the beginning, the column was edited by Mihael
Bily and Lorena Martini¢ together, and later, when
Lorena moved to the position of editor-in-chief, she
was replaced by Ana Golubi¢. This column does not
have a firm schedule, its publishing rhythm is flex-
ible, and it depends on the announcements on the
website of the Croatian Employment Service.



izlazila dva puta mjesecno, a od kraja prosle godine
objavljuje se jednom mjesecno.

U drugoj rubrici, osmisljenoj istim povodom, pod
nazivom ZKD Ccitateljski klub, pozivani su ¢lanovi
i simpatizeri ZKD-a da preporuce tri naslova koja
su im vazna ili posebno draga te ih ukratko opisu.
Rubriku je uredivala Lucija Klanac, preporuke su se
prikupljale putem Google obrasca, a objavljivale su
se svaki petak.

Kako je sluzbeno zavrsSila Godina Citanja, tako je
popularni Citateljski klub ugasen, odnosno dozivio
je transformaciju u novu rubriku — Citateljski izazov
—u kojoj je Lucija nastavila prikupljati preporuke
kolega, ali na nesto drugaciji na¢in. Tema je zadana
pocetkom mjeseca (npr. zbirka poezije), preporuka
je mogla sadrzavati neograni¢en broj znakova, a
krajem mjeseca je objavljena jedna preporuka, oda-
brana slucajnim odabirom. Nazalost, odaziv kolega
na ovu rubriku je bio prilicno slab pa se nakon ne-
koliko mjeseci ona ugasila.

Uz nabrojane autorske rubrike, od pocetka rada ovog
Urednistva redovito izlazi i rubrika koja prati ZKD
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se nemaju priliku Cesto sretati na istom mjestu i tako
razmjenjivati iskustva. Temeljna ideja ZKD foruma
probleme iz svakodnevnog rada, pratiti trendove u
struci te nadopunjavati svoja strucna znanja. Preda-
drugih podru¢ja, nastavnici s razli¢itih fakulteta, kao
i struénjaci iz prakse. Prvi ZKD forum odrzan je 23.
sije¢nja 2019. godine i, uz ljetne pauze i prilagodbu
pandemijskim okolnostima, odvija se neprekidno
do danas, jednom mjesecno, uvijek posljednje sri-
jede u mjesecu. Stoga svaki mjesec imamo najavnu
objavu s pozivom na sudjelovanje te objavu nakon
odrzanog foruma.

Pocetak svake nove godine u Urednistvu donosi nove
ideje koje rezultiraju novim rubrikama. Tako je biloiu
sije¢nju 2022., kada je Nikolina Strbac pokrenula ru-
briku o knjiznicama na zanimljivim i neuobicajenim
mjestima. Rubrika pod nazivom Ne(obicna) knjiznica
inspirirana je neocekivanim mjestima na kojima smo
pronasli neformalne knjiznice kao npr. iglu knjizni-
ca na skijalistu ili u telefonskim govornicama, ili pak
police za knjige na aecrodromima, u kafi¢ima, hoteli-
ma, a u sklopu ove rubrike predstavili smo i projekt
Male slobodne knjiznice Hrvatske (Knjiznica Prelog,
2023). S obzirom na to da je ovo rubrika leZzernijeg
sadrzaja, rasporedena je u vikend objave, izlazila je
jednom mjesecno, do kraja te godine.

As the year 2021 was declared The Year of Reading
in Croatia on the initiative of the Ministry of Culture
and Media, and for the purpose of encouraging read-
ing, the Editorial Board designed and launched two
new columns addressing reading recommendations.

In the Gimme Five for a Better World column, which
is still active, Danijela Petaros Globan collects the
recommendations of contemporary Croatian writ-
ers, in which they single out five titles they love and
explain why those particular books are important to
them. The column was published twice a month for
the first two years, and since the end of last year, it
has been published once a month.

In another column, created for the same occasion,
called the ZLA BookClub, members and supporters
of ZLA were invited to recommend three titles that
are important or especially dear to them and brief-
ly describe them. The column was edited by Lucija
Klanac, recommendations were collected via Goog-
le Forms, and published every Friday.

As The Year of Reading officially ended, the popular
ZLA BookClub underwent a transformation into a
new Reader's Challenge column, in which Lucija
continued to collect recommendations from her col-
leagues, but in a slightly different manner. The topic
was set at the beginning of the month (e.g., poetry
collection), the recommendation could contain an
unlimited number of characters, and at the end of the
month one recommendation was published, chosen
by random selection. Unfortunately, the response of
colleagues to this column was rather weak, so after
a few months it was shut down.

In addition to the listed authors’ columns, since the
beginning of this Editorial Board, a column sup-
porting the ZLA forum has been published — an ed-
ucational program of the library community for li-
brarians from all types of libraries who do not have
the opportunity to meet often in the same place and
thus exchange experiences. The basic idea of the
ZLA forum is to be a place where librarians can dis-
cuss problems from their daily work, monitor trends
in the profession, and expand their professional
knowledge. Panelists include librarians as well as
lecturers and teachers from different faculties and
experts from other fields. The first ZLA forum was
held on January 23, 2019, and with summer breaks,
and adaptation to pandemic circumstances, it takes
place continuously until today, always on the last
Wednesday of the month. Therefore, every month
we have an announcement with an invitation to par-
ticipate and an announcement after the ZL A forum.

The beginning of each new year in the ZLA EBSN
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U svibnju 2022. godine, nakon javnog poziva, u
Urednis$vo je primljeno pet novih ¢lanica i pokrenu-
te su tri nove rubrike.

Prva medu novima je krenula Klikom do usavrsava-
nja koju ureduje Elena Palci¢. Rubrika izlazi svaki
drugi ponedjeljak i na jednom mjestu okuplja popis
dostupnih radionica, webinara, skupova, konferen-
kratak opis, datum i vrijeme odrzavanja, a za skupo-
ve i konferencije podsjeca na rok prijave. Namjera

cen e

kacije i stalno stru¢no usavrSavanje.

Zatim rubrika Je [’ se piSe kaj o tome? koju ureduje
Ivana Kon¢i¢, koja prati stru¢nu literaturu i odabire
zanimljive, nedavno objavljene ¢lanke autora koji
su ¢lanovi ZKD-a. Cilj je rubrike pratitelje potaknu-
ti na Citanje znanstvenih i stru¢nih radova i dodatno
proucavanje tematike koja ih zanima, a otvorenost
pristupa omogu¢ava im upravo to. Clanci su pred-
stavljeni u videoformi uz kra¢i sadrzaj i link na puni
tekst. U sklopu rubrike se, kao specijal, objavljuje
i vijest o izlasku novog broja glasila ZKD-a Novi
uvez, elektronickog ¢asopisa u kojemu se objavljuju

ven s

tva 1 ostalih zainteresiranih autora.

Rubriku Nepoznato o poznatima ureduje Ana Kuz-
nar i bavi se zanimljivostima iz zivota i rada hr-
vatskih autora. Specificnost joj je kviz u obliku
Instagram prica kroz koji pratitelji mogu provjeriti
svoje znanje. Odgovore na pitanja iz kviza moguce
je iscitati u samoj rubrici. Kvizovima na Instagram
pricama zeli se potaknuti interakcija izmedu pratite-
drustva, ali 1 motivirati pratitelje na aktivno ¢itanje
rubrike.

Pocetkom 2023. godine opet dolazi do novih pro-
mjena u sadrzaju na druStvenim mrezama ZKD-
a; rubrike Tehnopark i Ne(obi¢ne) knjiznice su
se ugasile, a pokrenute su Cak Cetiri nove rubrike,
osmisljene i pazljivo pripremane od stalnih ¢lanova
Urednis$tva drustvenih mreza ZKD-a.

U sije¢nju je krenula Knjigomanija, zabavna ru-
brika koja u mozai¢noj formi svaki mjesec donosi
novu temu, inspiriranu knjigama, bas onako kako
fije bira i ureduje Nikolina Strbac, a preuzima ih s
Pinteresta ZKD-a na kojem se okupljaju razne ideje
al rubrike takoder prati dizajn Pinteresta, pa su fo-
tografije sloZzene u mozaik, na prepoznatljivoj ZKD
plavoj podlozi. Svojim lezernim sadrzajem spada u
vikend rubrike.

brings new ideas that result in new columns. This was
also the case in January 2022, when Nikolina Strbac
started a column about libraries in interesting and
unusual places. The column called Non(ordinary) li-
brary was inspired by places where informal libraries
could be found, such as a library igloo on ski slopes
or a library in telephone booths, or bookshelves at
airports, cafes, hotels. As part of this column, we also
presented a project Small free libraries of Croatia
(Knjiznica Prelog, 2023). Since this is a column with
more casual content, it was published on the week-
ends, once a month until the end of that year.

In May 2022, after a public call, five new members
were admitted to the Editorial Board and three new
columns were launched.

The first column that started was It takes one click,
edited by Elena Palci¢. The column is published
every other Monday and gathers in one place a list
of available workshops, webinars, gatherings, con-
ferences and courses for librarians. For each con-
tent, a brief description, date and time of the event
is provided, and for meetings and conferences, a
reminder of the registration deadline. The intention
of the column is to encourage as many librarians as
possible to receive education and continuous pro-
fessional development.

After that the column Anybody on this?, edited by
Ivana Konci¢, who monitors professional literature
and selects interesting, recently published articles
by authors of ZLA members, started. The goal of
the column is to encourage readers to read scientif-
ic and professional papers and to study additional
topics that interest them, and open access enables
them to do just that. The articles are presented in
video form with short content and a link to the full
text. As a special feature of the columns, it also pub-
lishes news about the release of a new issue of the
ZLA newsletter New Binding, an electronic maga-
zine in which the works of members of the Zagreb
Library Association and other interested authors are
published.

The Unknown about the known authors section is
edited by Ana Kuznar and deals with interesting
things from the life and work of Croatian authors.
Its specificity is a quiz in the form of Instagram sto-
ries through which followers can test their knowl-
edge. The answers to the quiz questions can be read
in the section itself. Quizzes on Instagram stories
are intended to encourage interaction between fol-
lowers and social networks of the Zagreb Library
Association, but also to motivate followers to ac-
tively read the section.



Jo§ zabave povezane s knjigama donijela nam je
rubrika NIS BINGO koju osmisljava radna skupi-
na Novi informacijski stru¢njaci (NIS) pokrenu-
ta 2021. godine po uzoru na svjetske i regionalne
grupe IFLA-ine New Professionals Special Interest
knjiznica, razlicitih uloga i godina staza, kao i stu-
dente zavrsnih godina bibliotekarstva. U rubrici se
svaki mjesec predstavi kategorija za “(ne)svakidas-
nje (ne)preporuke” i pozivaju se pratitelji Facebo-
drustva da se prikljuce izazovu te podijele naslov-
nicu koja odgovara mjesecnom zadatku. Mjesecnu
kategoriju predstavlja avatar u obliku knjige te se
otvaraju vratasca u godisnjem pregledu. Svaki ava-
tar ima vlastiti dizajn 1 osobnost povezanu s temom
kojoj pripada, koja se dodatno naglasava u pregle-
du rezultata izazova. Odgovori se skupljaju javno u
komentarima, ali i anonimno u privatnim porukama
povezanim sa spomenutim profilima ZKD-a. Rezul-
tati su prikazani u drugoj objavi u obliku vrckavih
kolaza koji se mijenjaju ovisno o temi te stavljaju
avatar u kontekst.

Sanja Jurkovi¢ pokrenula je rubriku Kulturna Setnja
koja nas svaki drugi ponedjeljak obavjestava o za-
bavnim kulturnim dogadanjima kao $to su predstav-
ljanja knjiga, razne radionice, predavanja, Citatelj-
ski klubovi, festivali i sli¢na zbivanja na podrucju
grada Zagreba i okolice. Vizual je primarni kalen-
darski prikaz dogadanja za naredna dva tjedna, uz
koji se za svaki dogadaj navodi kratak opis, vrijeme
1 mjesto odrzavanja.

Sto je knjiznicar izvan knjiznice? rubrika je koju je
osmislila i ureduje je Jagoda Ille. Zamisljena je kao
platforma za predstavljanje zanimljivih poslova, ho-
bija i drugih aktivnosti kojima se u svoje slobodno
vatrogastvo, ples, dobrovoljno darivanje krvi i sli¢-
no). Rubriku objavljujemo u obliku kratkih filmskih
zapisa sastavljenih kombiniranjem videosnimka i
fotografija, duljine oko jedne minute. U tekstu koji
se ispisuje preko vizualnog sadrzaja nudimo kratke
informacije o kolegi/ci: ime, trenutno radno mjesto,
od kad se bavi time Sto predstavljamo, $to ga/ju je
motiviralo ili gdje je to naucio/la raditi te druge zani-
mljivosti u dogovoru s osobom koju predstavljamo.

I na kraju, nasa najmlada rubrika, pokrenuta u ozuj-
ku 2023. godine, jest Knjizevni Zagreb, koju ureduje
Ivana Kezi¢ Pucketi¢. Rubrika izlazi svakog prvog
vikenda u mjesecu, funkcionira kao fotopitalica: uz
fotografiju zagrebackih lokacija trazi se da pratitelji
u komentarima pokusSaju otkriti iz kojeg knjizev-

At the beginning of 2023, there were new changes
in the content on the social networks of ZLA; the
Tehnopark and Un(ordinary) libraries columns were
shut down, and four new columns were launched,
which were designed and carefully prepared by per-
manent members of the ZLA Editorial Board.

In January, Bookmania started a fun column that
brings a new theme in mosaic form each month, in-
spired by books, just the way librarians and all book
lovers like it. All photos are selected and edited by
Nikolina Strbac and are downloaded from ZLA’s
Pinterest profile, where various ideas related to
books, reading, and librarianship are gathered. The
visual of the column itself also follows the design
of Pinterest, so the photos are arranged in a mosaic,
on a recognizable ZLA blue background. With its
casual content, it belongs in the weekend section.

More book-related fun was brought to us by the
NIS Bingo column, designed by the New Informa-
tion Professionals (NIS) working group launched in
2021, modeled on the global and regional groups of
IFLA’s New Professionals Special Interest Group.
NIS ZLA brings together librarians from different
libraries, different roles and years of experience, as
well as students in their final year of librarianship.
In the column, a category for “(un)usual (un)rec-
ommendations” is presented every month, and ZLA
followers are invited to join the challenge on Face-
book and Instagram and share the cover that corre-
sponds to the monthly task. The monthly category
is represented by an avatar in the form of a book,
and the doors are opened in the annual review. Each
mascot has its own design and personality associ-
ated with the theme it belongs to, which is further
highlighted in the challenge results overview. An-
swers are collected publicly in the comments, but
also anonymously in private messages connected
to the mentioned ZLA profiles. The results are pre-
sented in another post in the form of wiggly photo
collages that change depending on the topic and put
the avatar in context.

Sanja Jurkovi¢ started the Culture Walks column,
which informs us every other Monday about fun
cultural events such as book presentations, various
workshops, lectures, reading clubs, festivals, and
similar events in the city of Zagreb and its surround-
ings. The visual is the primary calendar display of
events for the next two weeks, along with a brief
description, time, and venue for each event.

What is a librarian outside the library is a column
designed and edited by Jagoda Ille. Conceived as
a platform for presenting interesting jobs, hobbies,
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nog djela je objavljena lokacija. To¢an odgovor se
objavljuje sutradan.

U najavi imamo dvije nove rubrike za pocetak iduce
godine.

Knjigorama je osmisljena kao igra pogadanja u ko-
joj se predstavlja neka knjiznica putem slike i zani-
mljivosti 1 pozivaju se pratitelji da pogode o kojoj
je knjiznici rijec. Objava s to¢nim odgovorom ide
drugi dan, a rubriku ¢e uredivati Lucija Prusac.
Druga najavljena rubrika je za sada bez imena, ali s
definiranom temom o online dostupnoj, besplatnoj

sen s

a urednice ¢e biti Jagoda Ille i Ana Kuznar.
Vjerujemo da ¢e u skorijoj buduc¢nosti nas kreativni
tim sigurno pronaci inspiracije za jo§ novih rubrika,
a dosadasnje vizuale prikazuju slika 2 i slika 3.

Lica ZKD-a LICA ZKD-A

E‘:h_i

1l

Jeste li znali? it
Indija

i \n

Autorski sadrzaji Urednistva

Slika 2. Prikaz vizuala autorskih sadrZaja (1. dio)

and other activities that Zagreb librarians engage in
in their free time (e.g. mountaineering, firefighting,
dancing, voluntary blood donation, etc.). The col-
umn is published in the form of short film record-
ings composed by combining videos and photos,
about one minute in length. In the text that is written
over the visual content, brief information about the
colleague is offered: name, current position, how
long they have been doing what is being presented,
what motivated them or where they learned to do
it, and other interesting facts in agreement with the
person we are presenting.

And finally, our youngest column, launched in
March 2023, is Literary Zagreb, edited by Ivana
Kezi¢ Pucketi¢. The column is published every first
weekend of the month, it works like a photo quiz:
along with a photo of Zagreb locations, followers
are asked to try to find out in the comments from
which literary work the location was published. The
correct answer is published the next day.

There are two new columns announced to start at
the beginning of the next year.

Bookorama is designed as a guessing game in which
a library is presented through a picture and interest-
ing facts, and followers are invited to guess which
library it is. The publication with the correct answer
will be published another day, and the column will
be edited by Lucija Prusac.

The second announced column is currently with-
out a name, but with a defined topic about online
available, free literature related to librarianship and
related professions, and the editors will be Jagoda
Ille and Ana Kuznar.

We believe that in the near future our creative team
will certainly find inspiration for more interesting
content for new columns. Visuals for our original
content, both current and finished, are shown in
Figure 2 and Figure 3.
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Slika 3. Prikaz vizuala autorskih sadrZaja (2. dio)

Statistika drustvenih mreza

Kako je ranije u ovom radu spomenuto, ZKD za
promociju svojih aktivnosti i sadrzaja koristi sedam
drustvenih mreza: Facebook, Instagram, LinkedIn,
Twitter, YouTube, Pinterest i TikTok. Objavljivanje
sadrzaja na razli¢itim drustvenim mrezama korisni-
cima omogucuje izbor kako Zele primati sadrzaj i
informacije te omogucuje i porast broja novih pra-
titelja.

U ovom ¢e poglavlju biti prikazan pregled aktivno-
sti na svakoj drustvenoj mrezi po sljede¢im parame-
trima: broj pratitelja stranice (fol/low) 1 broj objava u
svakoj godini. Potom ¢e uslijediti tekstualni opis o
objavama s najve¢im dosegom (reach) radi detalj-
nije analize objava Urednistva, kako bi se dodatno
objasnili motivi kreiranja pojedinih kategorija au-
torskih sadrzaja. Za potrebe ovoga rada podaci za
analizu uzeti su u vremenskom periodu od sijecnja
2020. do 30. lipnja 2023. godine. Dobiveni rezulta-
ti istrazivanja prezentirani su grafickim prikazima
kako bi se dobio njihov bolji pregled i izveo preci-
zniji zakljucak o vodenju drustvenih mreza.

Cilj je analize statistike profila druStvenih mreza
pratiti porast broja pratitelja (fol/low) pojedinog pro-
fila na svakoj drustvenoj mrezi, kao i broj objava

Lica ZKD-a B21c | LICA ZKD-A

Autorski sadrzaji Urednistva

Figure 2. Visual display of original content (part 1)

Citateljski izazov

- slobodna preporuka

Autorski sadrzaji Urednistva

Figure 3. Visual display of original content (part 2)
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u godini dana. Ti ¢e nam podaci potom omoguciti
uvid u dinamiku objavljivanja na drustvenim mre-
zama, zatim koja se drustvena mreza najvisSe koristi,
a koja najmanje, kako pratitelji reagiraju na sadrzaj:
na temu objava, na format objava (slikovni, video
ili tekstualni), jesu li skloni interakciji sa sadrzajem
te na koji ju nacin iskazuju: opcije komentiraj, like
i share.

Facebook

Facebook profil
B broj pratitelja (follow) [ broj objava
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2022.
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Slika 4. Broj pratitelja i broj objava na Facebook profilu ZKD-a

Od sije¢nja 2020., kada je UredniStvo drustvenih
mreza zapocelo s radom i preuzelo postojeéi Face-
book profil ZKD-a, pa do lipnja 2023., Facebook
profil narastao je za 1.071 pratitelja (follow), kao
Sto prikazuje slika 4. Godisnje Urednistvo kreira i
objavi vise od 350 objava. Kada je Urednistvo 2020.
godine zapocelo s radom 1 tek istrazivalo smjer u
kojem ¢e se razvijati, objavljeno je neznatno manje
objava u odnosu na naredne godine, 2021. i 2022.,
kada Urednistvo ve¢ ima stabilne autorske sadrzaje
i uhodan ritam objavljivanja.

Instagram
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Slika 5. Broj pratitelja i broj objava na Instagram profilu ZKD-a
Slika 5. prikazuje da je Instagram profil dozivio
najveci rast u broju pratitelja, porast za 2.789 u

nazna¢enom vremenskom razdoblju. Instagram je,
naime, na ljestvici najkoriStenijih drustvenih mreza

Statistics on ZLA’s social networks

As mentioned earlier, ZLA uses seven social net-
works: Facebook, Instagram, Linkedln, Twitter,
YouTube, Pinterest and TikTok to promote its ac-
tivities and content. Posting content on different so-
cial networks allows users to choose how they want
to receive content and information, but also invites
new followers to join our community.

In this part, an overview of the activities on each
social network will be presented by the following
parameters: page followers and number of posts
created in each year. This will be followed by a tex-
tual description of posts with the greatest reach for
more detailed analysis in order to explain how it af-
fects creating the Editorial Board’s original content.
For the purposes of this paper, the analyzed data
were limited to the time period from January 2020
to June 30, 2023. The obtained research results are
presented graphically in order to get a better over-
view and draw a more precise conclusion about run-
ning social networks.

The goal of this analysis is to monitor follower
growth on each social network, as well as the num-
ber of posts in a one-year period. This data will then
give us an insight into the dynamics of posting on
social networks, an answer to which social network
is used the most and which the least, furthermore
how followers react to the content: regarding topics,
format (image, video, or text), do they interact with
the content and how: using comment, like or share
options.

Facebook
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Figure 4. Number of followers and number of posts on ZLA’s
Facebook profile

From January 2020, when the Editorial Board of
Social Networks was founded and took over the
existing ZLA Facebook profile, until June 2023,
the Facebook profile grew by 1,071 followers, as
shown in Figure 4. The Editorial Board creates
and publishes more than 350 posts annually. When



u svijetu na 4. mjestu, a prethode mu WhatsApp,
YouTube i Facebook, koji jo§ uvijek drzi uvjerlji-
vo prvo mjesto (Dean, 2023). U slucaju pratitelja
ZKD-a, na ovoj platformi konzumacija sadrzaja i
interakcija s njim ukljucuje pregledavanje objava
i pregledavanje Instagram Storiesa te njihovo laj-
kanje. lako ZKD ima viSe pratitelja na Instagram
profilu nego na Facebook profilu, Urednistvo je
uvidjelo da korisnici drugacije konzumiraju sadrzaj
na te dvije mreze: na Facebooku ¢e radije procitati
opsezniju tekstualnu objavu, a na Instagramu radije
pregledavaju fotografije i krace videozapise.

LinkedIn
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Slika 6. Broj pratitelja i broj objava na LinkedIn profilu ZKD-a

LinkedIn je drustvena mreza koja je specificna u
odnosu na ostale jer okuplja stru¢nu zajednicu.
Urednistvo je jako zadovoljno porastom broja pra-
titelja i na ovoj platformi — ostvaren je porast od
205 pratitelja, kao §to se vidi na slici 6. Sto se bro-
ja objava tice, on se od 2022. godine smanjio jer
je Urednistvo odlucilo objavljivati samo strukovno
orijentirane objave na ovoj mrezi kako bi profil bio
uskladen s tipom drustvene mreZze 1 sadrzajem koji
njeni korisnici preferiraju. Naime, prednost se zeli
dati profesionalnom sadrzaju, dok se sadrzaj zabav-
nog karaktera radije objavljuje na profilima drugih
drustvenih mreza.
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Slika 7. Broj pratitelja i broj objava na Twitter profilu ZKD-a

the Editorial Board began their work in 2020 and
was still discovering in which direction to develop,
slightly fewer posts were published compared to the
following years, 2021 and 2022, when the content
categories were well-established and posting-fre-
quency organized.

Instagram
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Figure 5. Number of followers and number of posts on ZLA’s
Instagram profile

Figure 5 shows that Instagram profile experienced
the biggest follower growth, an increase of 2,789
followers in the indicated time period. Namely,
Instagram is the fourth most used social network
in the world, preceded by WhatsApp, YouTube,
and Facebook, which still holds first place (Dean,
2023). Regarding ZLA followers, interacting
with content on this platform includes scrolling
through posts, watching Instagram Stories, and
liking them. Although ZL A has more followers on
Instagram than on Facebook, the Editorial Board
realized that users consume content differently on
these two networks: on Facebook, they are more
likely to read an extensive textual post, and on
Instagram, they prefer to scroll through photos and
shorter videos.

LinkedIn

LinkedIn profil
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Figure 6. Number of followers and number of posts on ZLA’s
Linked|In profile
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Twitter profil je u tri 1 pol godine narastao za 85
novih pratitelja, Sto prikazuje slika 7. Potrebno je
spomenuti da je, u usporedbi s drugim drustvenim
mrezama, na ovoj mrezi UredniStvo primijetilo
najmanje interakcija pratitelja sa sadrzajem u vidu
lajkanja objava. Stoga je UredniStvo na sastanku u
lipnju 2022. godine odlucilo sadrzaj objavljivati na
engleskome jeziku (u pocetku su objave bile samo
na hrvatskome, a potom na hrvatskom i engleskom
jeziku). Odluka je proizasla iz ¢injenice da Twitter
zajednica mahom koristi engleski jezik i objave na
hrvatskome na takvoj platformi ne mogu do¢i do
izrazaja niti do veceg broja korisnika jer ih malo tko
razumije.

Ovakvom je odlukom UredniStvo pokusalo utjecati
na bolju posjecenost profila i vecu vidljivost objava.

YouTube

Sadrzaji u videoformatu svim su korisnicima, kako
drustvenih mreza, tako i aplikacija, u novije vrijeme
atraktivniji i zanimljivi. Brzo se gledaju, ne zahtije-
vaju pretjerani angazman ni napor... Globalno po-
stoji trend sve vece konzumacije videosadrzaja, po-
tom audio, slijedi ga slikovni, a tek onda tekstualni:
ljudi diljem svijeta tjedno utroSe 17 sati na gleda-
nje videozapisa i veca je vjerojatnost, ¢ak 52 %, da
¢e sadrzaj podijeliti ako je u videoformatu (Bump,
2023).

YouTube kanal
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Slika 8. Broj pratitelja i broj objava na YouTube profilu ZKD-a

YouTube kanal ZKD-a je u promatranom periodu
porastao za 86 pretplatnika i broji ukupno 112 vi-
deozapisa, Sto se vidi na slici 8. Na njemu korisnici
mogu pregledati cjelovite snimke ZKD foruma, po-
slusati 1 pogledati snimke podcast kanala ZKDrus-
kanje, prezentacije kolega sa stru¢nih skupova, ma-
nifestacije poput No¢i knjige, video predstavljanje
slikovnice “Mala sirena i dje¢ak Roko” knjizevnice
Rosie Kugli i jos mnoge druge.

LinkedIn is a specific social network that gathers
the professional community. The Editorial Board
is very satisfied with the follower growth on this
platform as well — an increase of 205 followers was
achieved, as shown in Figure 6. As for the number of
posts, it has slightly decreased since 2022 because
the Editorial Board decided to publish only profes-
sionally oriented posts in order to make this profile
more attractive to our colleagues. Namely, priori-
ty is given to business content, while entertaining
posts are published on other social networks.
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Figure 7. Number of followers and number of posts on ZLA’s
Twitter profile
Twitter profile grew by 85 new followers in three
and a half years, as shown in Figure 7. Compared to
other social networks, the Editorial Board noticed
the least interaction on this network. Therefore, in
June 2022, the Editorial Board decided to publish
content only in English (initially the posts were in
Croatian, then simultaneously in Croatian and Eng-
lish). The decision arose from the fact that the Twit-
ter community mostly uses English so posts in Cro-
atian wouldn’t be visible enough and Twitter users

wouldn’t understand them.

With this decision, the Editorial Board tried to boost
this profile and its visibility.

YouTube

During the last decade, video content has been more
attractive and interesting to all users of both social
networks and mobile applications. Users can con-
sume them quickly; they do not require excessive
engagement or effort. Globally, there is a trend of
increased video content consumption, followed
by audio, photos, and then text: people around the
world spend 17 hours a week watching videos and
are 52% more likely to share videos rather than text
or photos (Bump, 2023).



TikTok

TikTok je nesto mlada drustvena mreza koja postoji
od 2016. godine. Demografska slika njezinih kori-
snika ukazuje na to da ih je najviSe u dobi izmedu
16 1 24 godina starosti (Wikipedia, 2022).

lako je daleko najpopularniji i najkoristeniji medu
mladom publikom, prate ga i koriste korisnici razli-
¢ite zivotne dobi, a ZKD-ov profil je u tri i pol godi-
ne i na ovom kanalu narastao za 102 nova pratitelja,
Sto prikazuje slika 9.

TikTok profil
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Slika 9. Broj pratitelja i broj objava na TikTok profilu ZKD-a

Iako i YouTube kanal i TikTok sluze za objavljiva-
nje videozapisa, na TikToku je trajanje videomateri-
jala ograniceno na 60 sekundi, s time da je prije bilo
i krace — objava je mogla trajati 15 sekundi (Birney,
2023). Zbog toga, UredniStvo na YouTube kanalu
objavljuje duze videozapise (prijenose ZKD foru-
ma, struénih skupova, manifestacije, ...), a na Tik-
Toku prednost daje kra¢im objavama informativnog
i zabavnog karaktera.

Pinterest

Pinterest profil
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Slika 10. Broj pratitelja i broj objava na Pinterest profilu ZKD-a

Na Pinterestu UredniStvo je svoje objave grupiralo
tematski u virtualne ploce (boards) u kojima objav-
ljeni fotosadrzaji vode do mreznih stranica ZKD-a
ili objava na drugim drustvenim mrezama, a slika
10. prikazuje dinamiku objava na tom profilu.
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Figure 8. Number of followers and number of posts on ZLA’s
YouTube profile

ZLA’s YouTube channel grew by 86 subscribers in
the analyzed period and has a total of 112 published
videos, as shown in Figure 8. On the channel, us-
ers can access complete ZLA forum recordings, lis-
ten and watch the podcast channel ZL A hangouts,
watch presentations held at conferences, watch
the video book presentation “Mala sirena i djecak
Roko” presented by writer Rosie Kugli, and many
others.

TikTok

TikTok is a somewhat younger social network that
has existed since 2016. The demographic picture of
its users indicates that most of them are between 16
and 24 years old. (Wikipedia, 2022).

Although it is by far the most used among younger
audiences, followers are of all ages, and ZLA’s pro-
file has grown by 102 new followers in three and a
half years, as shown in Figure 9.

TikTok profil
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Figure 9. Number of followers and number of posts on ZLA’s
TikTok profile

Although both YouTube channel and TikTok are
used for publishing videos, on TikTok the video
duration is limited to 60 seconds, considering that
earlier it was even shorter — posts could last only
15 seconds (Birney, 2023). Because of these techni-
cal differences, the Editorial Board publishes longer
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Pinterest je mreza zamisljena kao tematski vizualni
pretrazivac i korisnici na njoj traze inspiracije, te je
u tu svrhu Urednistvo 1 koristi — kao inspirativnu
plocu knjiznica za posjetiti, knjiga za procitati (za-
hvaljujuc¢i preporukama nasih suradnika i pratite-
lja), knjigom inspiriranih predmeta (nakita, odjece,
skulptura) i sl.

Nakon svega izlozenog, skrenuli bismo pozornost
na objave s najve¢im dosegom (reach). Naime,
Uredni$tvo u svojim statistickim obrascima svaki
mjesec biljezi 1 koje objave ostvaruju najznacajni-
ju interakciju s pratiteljima. Tako se pokazalo da su
objave o knjizevnim preporukama za Citanje, kole-
gama koji su ¢lanovi Drustva, ZKD forumi, zahvale
pratiteljima na podrsci, objave o slobodnim radnim
ni radovi vrsta sadrzaja koje pratitelji ZKD-a rado
citaju, lajkaju i dijele. Takoder, iz podataka o dose-
gu, Urednistvo dobiva uvid u aktualnost teme koju
pojedina objava prikazuje. Tako moze odluciti je li
nesto pratiteljima zanimljivo ili nije, a ako nije, po-
trebno je razmisliti hoce li se nastaviti objavljivati
sadrzaj kojemu pratitelji ne iskazuju interes te moze
li se to negativno odraziti na cijeli profil.

Rezultati

Zahvaljujuéi kontinuiranom prikupljanju podataka
u mjesecnim zapisnicima sastanaka i statistiCkim
formularima, UredniStvo ima uvid u Sirok spektar
podataka o zastupljenosti druStvenih mreza te inte-
resu za sadrzaj koji objavljuje, kao $to je prikazano
na slici 11. Ti podaci omoguéuju visestruke analize
sadrzaja, ve¢ prema potrebama i podrucjima koja se
zele istaknuti i/ili detaljnije pratiti.
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Slika 11. Broj pratitelja po drustvenim mreZama

Ovdje opisana analiza sadrzaja ukazuje na to da je
najkoristenija mreza Facebook, a slijedi ga Insta-
gram, dok je Pinterest najmanje koriSten. Valja spo-
menuti da, iako je na Instagram profilu broj pratitelja

videos on its YouTube channel (ZLA forums, con-
ferences, events, etc.), and on TikTok preference is
given to shorter, informative, and entertaining posts.

Pinterest

Pinterest profil
B broj pratitelja (follow) [ broj objava

18
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2021.

2022.
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0 100 200 300 400

Figure 10. Number of followers and number of posts on ZLA's
Pinterest profile

On Pinterest, the Editorial Board has grouped its
content thematically into virtual boards in which
published photo content leads to ZLA websites and
to original posts on other social networks, and Fig-
ure 10 illustrates how often posts are published.

Pinterest is a network conceived as a thematic
visual search engine and followers use it to look for
inspiration. The Editorial Board is also using it for
this purpose — as an inspirational board for libraries
to visit, books to read (thanks to our followers and
their book recommendations), book-inspired ob-
jects such as jewelry, clothes, sculptures, etc.

After everything is presented, we would like to
draw attention to the posts with the greatest reach.
The Editorial Board records monthly statistical data
regarding posts with the most interactions with fol-
lowers. It turns out that book recommendations, in-
formative posts about ZLLA members, ZLA forumes,
general thanks to followers for their support, posts
about job openings for librarians, webinars, educa-
tion, and professional papers are sort of content that
ZLA followers like to read, and would hit like and
share buttons. Also, from the reach data, the Edi-
torial Board gets an insight into the importance of
topics: whether it’s interesting to followers or not,
and if not, should they continue to publish such con-
tent or could it have a negative impact on the entire
profile?

Results

Thanks to the continuous data collection via monthly
reports and statistical forms, the Editorial Board has
insight into a wide range of data about ZLA social



znacajno veci u odnosu na Facebook profil (skoro
duplo), vise objava i interakcija Urednistvo ostvaru-
je na Facebook profilu i zato ga smatra svojim pri-
marnim kanalom za komunikaciju s pratiteljima.
Sto se angazmana pratitelja ZKD-a tie, najvise ga
iskazuju koriStenjem opcija like i share, a nesto rje-
de komentiranjem. Ipak, opciju komentiranja kori-
ste u slucaju objava koje pratitelje poticu da napisu
na primjer svoje knjizevne preporuke, bilo dobre,
bilo lose.

Format objava na koje pratitelji najbolje reagiraju
su fotografije te videozapisi, potom tekstualne obja-
ve, te je uoceno da korisnici profilima najcesce pri-
stupaju sa svojih mobilnih uredaja, a zna¢ajno ma-
nje sa stolnih racunala.

Zakljucak

Kao $to je u radu spomenuto, ovo je Urednistvo
drustva kreirano kako bi se povecala vidljivost sa-
moga Drustva i njegovog djelovanja unutar knjizni-
Carske zajednice, ali i Sire javnosti, prvenstveno na
drustvenim mrezama. Uz to, aktivan rad UredniStva
na svim druStvenim mrezama ima za cilj poticanje
i razvijanje Citalackih navika, promicanje posjeta

ven o

cen e

Urednistvo je od pocetka svjesno da je potrebno biti
prisutan na svim ve¢im drustvenim mrezama (Face-
booku, Instagramu, Twitteru, LinkedInu, Youtubeu,
Pinterestu i TikToku) kako bi se povecala mreza
pratitelja i sadrzaji doprli do postojecih, ali i novih
¢lanova.

Urednistvo je s vremenom istrazivalo i mijenjalo
stil rada: od pocetnog dijeljenja informacija o doga-
ci, do kreiranja originalnog autorskog sadrzaja. Taj
se sadrzaj pokazao neophodan za §irenje i1 privla-
Cenje pratitelja, ali i ¢lanova Drustva. Sadrzaji se
objavljuju u obliku kolumni koje pokrivaju razli¢ite
teme, a svrha mu je poticati i podupirati suradnju s
kolegama i pratiteljima. Potrebno je napomenuti da
je za objave na drustvenim mrezama presudan vizu-
alni efekt, kao i format koji ¢e pratitelje potaknuti
na interakciju: na ¢itanje, dijeljenje i komentiranje.
Za obradu sakupljenih podataka koriStena je kom-
parativna analiza sadrzaja. Naime, ona je nabolje
posluzila za prikaz rasta svih drustvenih profila: pri-
kupljeni su statisticki podaci sa svakog profila, us-
poredeno je koliko se objava kreira godiSnje, porast
broja pratitelja od pocetka djelovanja Urednistva

profile usage and interest displayed by its followers
for its content, as shown in Figure 11. This data
enables multiple content analysis, according to
needs and areas that want to be highlighted and/or
further researched.
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Figure 11. Followers on each social profile

The content analysis presented here indicates that
the most used network is Facebook, followed by In-
stagram, while the least used is Pinterest. It should
be mentioned that although the ZL A Instagram pro-
file has much more followers compared to the Face-
book profile (almost double), the Editorial Board
creates more posts and is achieving much more
interactions on its Facebook profile. Therefore, the
latter is chosen to be the primary channel for com-
munication with followers.

Regarding the ZLA followers’ engagement, they
mostly express it by using the like and share op-
tions, rather than commenting on posts. However,
they are going to comment when posts about, for
example, book recommendations are published as
well as other engaging posts such as little quizzes
about an author’s life, comparing books to movies
or similar trivia.

The format of posts to which followers respond best
are photos and videos, followed by text posts, and
it has been noted that users most often access social
profiles using their mobile devices rather than desk-
top computers.

Conclusion

As mentioned in this paper, this Editorial Board was
created in order to increase the visibility of ZLA and
its activities within the library community, as well
as in the wider public, primarily on social networks.
In addition, much of the active work of the Edito-
rial Board on all social networks aims to encourage
and develop reading habits, promote library visits,
popularize library programs, and connect library
community.

‘|183

Martini¢, Modri¢, Strbac



BOSNIACA 2023; 28: 167-185

do tekuce godine, zbog Cega su podaci i ograni¢eni
na period od 2020. do 2023. godine. Pra¢enjem ak-
tivnosti svojih pratitelja, Urednistvo je uocilo da je
ucestalost objavljivanja (postanja) jednom do dva
puta dnevno dobra dinamika da pratitelji budu ak-
tivni, ali ne i pretrpani novim objavama.

Zahvaljuju¢i spomenutim podacima, Urednistvo
moze kreiranjem autorskog sadrzaja svoje profile
razvijati u razli¢itim smjerova, adekvatno preferen-
cijama korisnika pojedine mreze. Odabiru¢i format
koji je na pojedinoj mrezi najbolje vidljiv, treba
imati na umu na kojoj mrezi dati prednost fotografi-
jama, na kojoj videozapisima, a na kojoj je moguce
uspjesno objavljivati duze tekstualne objave.

Ovaj prikaz nacina i organizacije rada UredniStva
drustvenih mreza ZKD-a moZe posluziti kao pri-
raznih specijalnosti, a izneseni zakljucci pokazuju
koliko je kvaliteta vlastitog originalnog sadrzaja iz-
dvojila ovo Urednistvo i profile Drustva od profila
ostalih udruga, knjiznica i bookblogera. Zaklju¢no
bismo rekli da kvalitetan sadrzaj i dobro osmisljen
raspored objavljivanja moze ostvariti zavidnu broj-
ku pratitelja i interakcija.

Since its foundation, the Editorial Board has been
aware that it is necessary to advertise on all social
networks (Facebook, Instagram, Twitter, LinkedIn,
Youtube, Pinterest, and TikTok) in order to increase
the network of followers and publish content that
will reach existing and new members.

Over time, the Editorial Board researched and
changed its working style from the initial sharing
of information about events and news interesting to
the library community, to the creation of its original
content. This content proved to be necessary for at-
tracting followers, as well as members to the ZLA.
Posts are published in the form of columns covering
different topics, and their purpose is to encourage
and support cooperation with colleagues and fol-
lowers. It should be noted that for posts on social
networks, the visual dimension is crucial, as well as
the format that will encourage followers to interact:
to read, share, and comment.

Comparative content analysis was used for this data
processing. It served best to show growth in all so-
cial profiles: statistical data from each profile was
collected, the number of posts created per year, the
increase in followers’ growth since the Editorial
Board was founded to the current year, hence the
comparison between 2020 and 2023. By monitor-
ing followers, the Editorial Board noticed that the
frequency of posting once or twice a day is a good
dynamic for followers to be active, but not over-
whelmed with new posts.

Thanks to the aforementioned data, the Editorial
Board can keep developing its profiles in different
directions by creating original content, bearing in
mind user’s preferences for a particular network.
When choosing the format to be most visible on
a particular network, one should keep in mind on
which social network the priority should be given
to photos, on which to videos, and on which longer
text posts can be successfully placed.

This description of work and organization in the
ZLA Social Network Editorial Board can serve
as an example of successful cooperation between
enthusiastic librarians of various specialties. The
conclusions presented in this paper illustrated how
much the quality of its own original content sets this
Editorial Board and ZLA profiles apart from other
profiles of associations, libraries, and book blog-
gers. Finally, quality content and a well-designed
publishing schedule can achieve an enviable fol-
lower’s growth and interactions.
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znanstvenih informacija i istrazivackih podataka kao kljuénom ishodu istrazivanja.
Cilj ovog clanka je na primjeru studije slucaja, SveuciliSne knjiznice Rijeka, prikazati
ulogu visokoskolske knjiznice kao vaznog dionika u pruzanju potpore otvaranju cje-
lokupnog istrazivackog procesa i provodenju praksi otvorene znanosti. Clanak daje
cjeloviti pregled aktivnosti koje je SveuciliSna knjiznica Rijeka zajedno sa SveuciliStem
u Rijeci poduzela za ostvarivanje preduvjeta za postizanje otvorenosti znanstvenih
istraZivanja aktivnim ukljucivanjem svih dionika znanstvene djelatnosti.

Ovakav prikaz dobre prakse moZze posluziti drugim visokoskolskim i sveudilisnim knjiz-
nicama kao primjer na koje sve nacine mogu poduprijeti otvorenu znanost u sredini
u kojoj djeluju.

This paper analyses the concept of open science and the role of the University of Rije-
ka Library in the context of preconditions to implement open science in practice, rais-
ing awareness, and conducting scientific research in an open and collaborative way.

Promoting advances in science and the dissemination of knowledge for the benefit of
society, with development and focus based on relevant national and European Union
documents, and strongly supporting the view that scientific information and research
data produced in the course of publicly funded scientific activities must have open
access, the University of Rijeka adopted the Open Science Policy of the University of
Rijeka in September 2021. In order to get actively involved in the implementation of
the Open Science Policy, the University of Rijeka Library has established the Centre for
Open Science and Management of Scientific Information. The Open Science Centre
continuously works on raising awareness and strengthening the knowledge of the
University’s research stakeholders about the significance of open scientific informa-
tion and research data as the key research outcome.

Based on a case study of the University of Rijeka Library, the objective of this paper
is to present the role of an academic library as an important stakeholder in providing
support to open up the entire research process and implementation of open science
practices. The article gives a comprehensive overview of the activities carried out by
the University of Rijeka Library together with the University of Rijeka to achieve open-
ness of scientific research through the active inclusion of all research stakeholders.

This kind of presentation of good practice may serve other academic and university
libraries as an example of different ways in which they can foster open science in the
environment in which they are active.




1. Uvod

U ovom radu analizira se sadrzaj otvorene znanosti
i uloga Sveudili$ne knjiznice Rijeka' u promicanju i
provodenju znanosti na otvoren i suradni¢ki nacin.

Otvorena znanost je krovni pojam za niz aktivnosti
kojima je cilj dijeljenje svih rezultata, metoda i alata
znanstvenog istrazivanja te kao takav podrazumije-
va otvoreni pristup publikacijama, otvorene istra-
zivacke podatke, softver otvorenog koda, otvorenu
suradnju, otvorenu kolegijalnu recenziju, otvorene
biljeznice, otvorene obrazovne resurse, otvorene
monografije i gradansku znanost (Bueno de la Fu-
ente, s. a.). Otvorena znanost je praksa znanosti na
takav nacin da drugi mogu suradivati i pridonositi,
gdje su istrazivacki podaci, laboratorijske biljeske i
drugi istrazivacki procesi besplatno dostupni, pod
uvjetima koji omogucéuju ponovnu upotrebu, re-
distribuciju 1 reprodukciju istrazivanja i temeljnih
podataka i metoda (FOSTER, s. a.). Na taj nacin
otvorena znanost predstavlja otvaranje cjelokupnog
istrazivackog procesa, odnosno provodenje zna-
nosti na otvoren i suradnic¢ki nac¢in s ciljem da se
“znanstveno znanje” (UNESCO, 2023) ucini otvo-
reno dostupnim, pristupac¢nim i ponovno upotreblji-
vim za sve te da se poveéa znanstvena suradnja i
razmjena informacija za dobrobit znanosti i drusStva.

2. Otvorena znanost

Kako bi se otvorena znanost mogla implementi-
rati u svakodnevne procese znanstvene zajednice,
potrebno je ispuniti odredene preduvjete: donijeti
politike o otvorenoj znanosti na svim razinama, ra-
zviti odgovarajucu infrastrukturu i osigurati potreb-
ne mehanizme kontrole i provjere (Macan, 2021).
Osim navedenog, potrebna je i promjena uobicaje-
nog ponasanja u provodenju praksi otvorene zna-
nosti kako bi doslo do promjene kulture, za $to je
neophodno uvodenje poticaja i nagradivanja provo-
denja praksi otvorene znanosti te podizanje razine
svijesti kako bi promjena ponasanja postala vidljiva
te potaknula Sirenje u zajednici (Nosek, 2019). Od
spomenutih preduvjeta, u Hrvatskoj imamo zadovo-
ljen tek jedan preduvjet, a to je razvijena infrastruk-
tura za otvorenu znanost kroz sustav repozitorija
Dabar — Digitalni akademski arhivi i repozitoriji
(u daljnjem tekstu: Dabar). Dabar je hrvatska na-
cionalna infrastruktura digitalnih repozitorija koja
visokoskolskim i istrazivackim ustanovama omo-
gucuje uspostavljanje pouzdanih i interoperabilnih

' Sveucilisna Knjiznica Rijeka je visokoskolska knjiznica kojoj je
osniva¢ SveuciliSte u Rijeci.

1. Introduction

This paper analyses the concept of open science
and the role of the University of Rijeka Library' in
promoting and conducting scientific research in an
open and collaborative way.

Open science is an umbrella term for various move-
ments aimed at sharing any kind of output, methods,
and tools of scientific research, implying as such
open access to publications, open research data,
open source software, open collaboration, open peer
review, open notebooks, open educational resourc-
es, open monographs, and citizen science (Bueno
de la Fuente, s. a.). Open science is the practice of
science in such a way that others can collaborate
and contribute, where research data, lab notes, and
other research processes are freely available, un-
der terms that enable the reuse, redistribution, and
reproduction of the research and its underlying
data and methods (FOSTER, s. a.). Open science
thus represents opening up the entire research pro-
cess, i.e., conducting scientific research in an open
and collaborative way aiming to make “scientific
knowledge” (UNESCO, 2023) openly available, ac-
cessible and reusable for everyone, and to increase
scientific collaboration and sharing of information
for the benefit of science and society.

2. Open Science

In order for open science to be implemented into
everyday processes of the scientific community,
some preconditions have to be met: adopt open sci-
ence policies at all levels, develop appropriate in-
frastructure, and provide the required mechanisms
of checks and verifications (Macan, 2021). Further-
more, the standard behaviour in implementing open
science practices also needs to change in order for the
culture to change, which requires the introduction of
incentives and rewards for implementing open sci-
ence practices and awareness raising for the change
in behaviour to become visible and foster its shar-
ing within the community (Nosek, 2019). Among
the above preconditions, only one precondition has
been fulfilled in Croatia: open science infrastructure
developed through the Digital Academic Archives
and Repositories (hereinafter: DABAR). DABAR is
the Croatian national infrastructure of digital reposi-
tories that makes it possible for higher education and
research institutions to establish reliable and interop-
erable institutional repositories, fostering at the same

' The University of Rijeka Library is an academic library founded by
the University of Rijeka

‘|187

Doroti¢ Mali¢, Turk, Kriskovi¢ Bazdarié¢



BOSNIACA 2023; 28: 186-201

institucijskih repozitorija, te ujedno promice i sli-
jedi nacela otvorenog pristupa (Celjak et al., 2017).
Sustav repozitorija Dabar izgraden je 2015. godine
suradnjom Sveudili$nog racunskog centra Srce? iz
Zagreba s partnerskim ustanovama iz akademske i
istrazivacke zajednice. Od 2015. godine do danas
uspostavljeno je preko 170 repozitorija. Uglavnom
je rije€ o institucijskim repozitorijima gdje ustanove
pohranjuju rezultate rada svojih djelatnika i stude-
nata, a postoje i tzv. zbirni repozitoriji poput Naci-
onalnog repozitorija zavrsnih radova (ZIR) i Naci-
onalnog repozitorija disertacija i znanstvenih magi-
starskih radova (DR). Isto tako postoje i repozitoriji
Cetiriju sveucilista (Sveucilista u Zagrebu, Sveucili-
Sta u Rijeci, Sveucilista J. J. Strossmayera u Osijeku
i Sveucilista u Splitu) koji prikazuju sadrzaje insti-
tucijskih repozitorija svojih sastavnica. U repozito-
rij se mogu pohranjivati zavr$ni i diplomski radovi
studenata, disertacije, znanstveni i stru¢ni radovi,
knjige, obrazovni sadrzaji, istrazivacki podaci, sli-
ke, video i audiozapisi, prezentacije, digitalizirana
grada te ostale vrste dokumenata (izvjestaji, studije,
tehnicke dokumentacije, planovi upravljanja istra-
zivackim podacima...). Omoguceno je i srediSnje
pretrazivanje svih repozitorija na nacin da korisni-
ci na jednom mjestu mogu pretrazivati sve digital-
ne objekte pohranjene u bilo kojem repozitoriju u
Dabru te preuzeti datoteke objekata iz izvornog re-
pozitorija. Repozitoriji u Dabru omogucuju trajnu
pohranu i otvoreni pristup uz Creative Commons?
licencije. Objektima se dodjeljuje jedinstveni trajni
identifikator urn:nbn,* omoguéene su napredne mo-
guénosti pretrazivanja, metapodaci se diseminiraju
u druge sustave, repozitoriji su OpenAIRE® kom-
patibilni, omogu¢uju objavu u skladu s FAIR® na-
celima te su uskladeni s tehnickim specifikacijama
EOSC-a (European Open Science Cloud)’. Ukupno
je u Dabru pohranjeno preko 230.000 objekata, od
cega je vise od 49 % u otvorenom pristupu.

Srce je srediste razmjene internetskog prometa u Hrvatskoj i srediste
za obrazovanje i podrSku u primjeni informacijskih i komunikacij-
skih tehnologija

Creative Commons je sustav licencija koji omogucuje otvoreni pri-
stup autorskim djelima.

Uniform Resource Name: National Bibliography Number — osigu-
rava jedinstveno i trajno identificiranje digitalne (izvorno digitalne i
digitalizirane) grade bez obzira na mjesto njihove pohrane.

Open Access Infrastructure for Research in Europe je H2020 projekt
Europske komisije koji promice provedbu otvorenog pristupa znan-
stvenim publikacijama i istrazivackim podacima i gradi europsku
znanstvenoistrazivacku infrastrukturu za pohranu, pronalazenje i po-
novno koristenje rezultata istrazivanja.

FAIR je akronim Cetiri osnovna nacela na kojima se temelji dijeljenje
istrazivackih podataka — pronalazenje (engl. Findable), dostupnost
(engl. Accessible), interoperabilnost (engl. Interoperable) te ponov-
na upotrebljivost (engl. Reusable).

7 Europski oblak za otvorenu znanost
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time the open access principles (Celjak et al., 2017).
The DABAR repository system was built in 2015
through the collaboration between the Srce® Univer-
sity Computing Centre from Zagreb and partner insti-
tutions from the academic and research communities.
Since 2015, more than 170 repositories have been
established. These are mostly institutional reposito-
ries where institutions store the results of the work of
their employees and students. There are also aggre-
gated repositories such as the Croatian Digital Theses
Repository (ZIR) and the Croatian Digital Disserta-
tions Repository (DR). There are also repositories of
four universities (University of Zagreb, University of
Rijeka, Josip Juraj Strossmayer University of Osijek,
and University of Split) that present the contents of
the institutional repositories of their constituents. The
repository can store students’ bachelor’s and master’s
theses, dissertations, scientific and professional pa-
pers, books, educational content, research data, im-
ages, video and audio files, presentations, digitalized
materials, and other types of documents (reports,
studies, technical documentation, research data man-
agement plans, etc.). It is possible to make a central
search of all the repositories in such a way that users
can in one place search all digital objects stored in
any repository in DABAR and can download ob-
ject files from the original repository. The DABAR
repositories facilitate permanent storage and open
access with Creative Commons® licenses. Objects
are assigned a unique permanent identifier urn:nbn,*
advanced search options are enabled, metadata is
disseminated into other systems, the repositories are
OpenAIRE® compatible, they enable publication in
accordance with the FAIR® principles, and are harmo-
nised with the technical specifications of the EOSC
(European Open Science Cloud).” DABAR stores
more than 230,000 objects, more than 49% of them
in open access.

In addition to infrastructure, one of the precondi-
tions to implement open science is the adoption of

2 Srce is the central Internet exchange point in Croatia and the centre
for education and support in the area of ICT application.

3 Creative Commons is a system of licenses enabling open access to
copyrighted work.

4 Uniform Resource Name: National Bibliography Number — enables
unique and persistent identification of digital (originally digital and
digitized) collections regardless of their place of storage.

5 Open Access Infrastructure for Research in Europe is a European
Commission’s H2020 project promoting the application of open
access to scientific publications and research data and building the
European science and research infrastructure to store, find, and reuse
research results.

¢ FAIR is an acronym of the four basic principles on which the sharing
of research data is based — Findable, Accessible, Interoperable, and
Reusable.

7 European Open Science Cloud



Osim infrastrukture, jedan od preduvjeta za imple-
mentaciju otvorene znanosti je i donosSenje politika
0 otvorenoj znanosti na svim razinama. Europska
komisija svakako podrzava provodenje znanstve-
nog procesa koji je usmjeren na Sirenje znanja ¢im
ono postane dostupno koriStenjem digitalne tehno-
logije te ocekuje od istrazivaca da dijele znanje i
podatke $to je ranije moguce u procesu istrazivanja
sa svim relevantnim akterima jer to pomaze u Sire-
nju najnovijih saznanja (European Commission, s.
a.). Sukladno spomenutom, u Hrvatskoj je stupio na
snagu novi Zakon o visokom obrazovanju i znan-
stvenoj djelatnosti koji spominje otvorenu znanost
pod naslovom osnovna nacela visokog obrazova-
nja, znanstvene i umjetnicke djelatnosti. Zakon ta-
koder spominje obvezu visokog uciliSta na objavu
diplomskog rada, te objavu doktorskog rada na naci-
onalnom repozitoriju, odnosno repozitoriju visokog
ucilista (Hrvatski sabor, 2022b). Isto tako Izmjene
i dopune Zakona o pravu na pristup informacijama
koje su stupile na snagu 2022. godine podupiru do-
stupnost istrazivackih podataka donoSenjem politi-
ke otvorenog pristupa i akcijskih planova, kako bi se
osiguralo da sve istrazivacke organizacije i organi-
zacije koje financiraju istrazivanja provode politiku
otvorenog stavljanja na raspolaganje istrazivackih
podataka financiranih javnim sredstvima, u skladu
s nac¢elom zadane otvorenosti i koji su pronalazivi,
dostupni, interoperabilni i ponovno uporabljivi, uzi-
majuci u obzir pitanja koja se odnose na privatnost,
zaStitu osobnih podataka, povjerljivost, nacionalnu
sigurnost, legitimne komercijalne interese poput
poslovnih tajni te prava intelektualnog vlasniStva
tre¢ih osoba u skladu s nacelom “otvoreni koliko je
to moguce, zatvoreni koliko je to potrebno” (Hrvat-
ski sabor, 2022a).

U Hrvatskoj na nacionalnoj razini zasad ne postoji
politika o otvorenoj znanosti, no postoje inicijative
za njezino usvajanje. Na 5. sjednici Vijeéa Inicijati-
ve za HR-OOZ? odrzanoj 24. travnja 2023. godine
¢lanovi Vijeca Inicijative usvojili su prijedlog Hr-
vatskog plana za otvorenu znanost. Prijedlog Hrvat-
skog plana za otvorenu znanost povezuje nacela i
prednosti otvorene znanosti s napretkom hrvatske
znanosti i drustva u cjelini. Definirano je deset glav-
nih ciljeva Plana otvorene znanosti u tri poglavlja
pod naslovima “Otvorena znanost kao osnovni mo-
del provodenja znanosti”, “Otvoreni pristup rezul-
tatima znanstvenog istrazivanja” i “Otvorene istra-
zivacke infrastrukture” i dodatno se opisuju zeljena
stanja te razraduju specificni ciljevi i niz provedbe-

8 Inicijativa za Hrvatski oblak za otvorenu znanost

open science policies at all levels. The European
Commission supports the implementation of a sci-
entific process that focuses on the dissemination of
knowledge as soon as it is available using digital
technology and expects researchers to share knowl-
edge and data as early as possible in the research
process with all relevant actors as it helps diffuse
the latest knowledge (European Commission, s. a.).
In accordance with that, the new Higher Education
and Scientific Activity Act has come into force in
Croatia that refers to open science under the title
Basic Principles of Higher Education and Scientific
and Artistic Activity. The Act also mentions the ob-
ligation of a higher education institution to publish a
graduation thesis and a doctoral thesis in the nation-
al repository or the repository of a higher education
institution (Hrvatski sabor, 2022b). Likewise, the
Amendments to the Act on the Right of Access to
Information that came into effect in 2022 support
the availability of research data by adopting open
access policies and action plans in order to make
sure that all research and research-financing or-
ganisations implement the policy of making open-
ly available the research data financed with public
funds, in accordance with the principle of default
openness, and which is findable, accessible, interop-
erable, and reusable, taking into account the issues
that refer to privacy, personal data protection, confi-
dentiality, national security, legitimate commercial
interests such as business secrets, and intellectual
property right of third parties in accordance with
the “as open as possible and as closed as necessary”
principle (Hrvatski sabor, 2022a).

At the national level in Croatia, there is so far no
open science policy, but there are initiatives for its
adoption. At the 5" meeting of the Board of the Croa-
tian Open Science Cloud Initiative (HR-OOZ)?® held
on 24 April 2023, the members of the Initiative’s
Board adopted a proposal of the Croatian Open
Science Plan. The proposal of the Croatian Open
Science Plan links the principles and advantages of
open science with the advancement of Croatian sci-
ence and society as a whole. Ten basic goals of the
Open Science Plan are defined in three chapters un-
der the titles “Open Science as the Basic Model of
Implementing Scientific Research”, “Open Access
to Results of Scientific Research”, and “Open Re-
search Infrastructures”, additionally describing the
desired state and elaborating specific objectives and
a number of implementing activities (Srce, 2023).
The proposal is planned to be presented to the Min-

8 Croatian Open Science Cloud Initiative
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nih aktivnosti (Srce, 2023). U narednom razdoblju
planirano je predstavljanje navedenog prijedloga
Ministarstvu znanosti i obrazovanja’ te se ocekuje
njegovo usvajanje i stupanje na snagu. Osim nave-
dene inicijative na nacionalnoj razini, postoje inici-
jative 1 na sveuciliSnim razinama te je tako formalno
usvojena Politika otvorene znanosti Sveucilista u
Rijeci, Politika otvorene znanosti Sveuc¢ilista u Spli-
tu i Deklaracija o primjeni nacela otvorene znanosti
na Sveucilistu u Zadru.

Jedan od preduvjeta za implementaciju otvorene
znanosti je 1 osiguravanje mehanizama kontrole i
provjere sukladnosti prakse s politikama otvorene
znanosti (Macan, 2021), no takvi mehanizmi kon-
trole na nacionalnoj razini ne postoje. Osim nave-
denog, vazno pitanje je i vrednovanje provodenja
praksi otvorene znanosti. U Hrvatskoj je na snazi
Pravilnik o uvjetima za izbor u znanstvena zvanja iz
2017. godine koji ne spominje pojam otvorena zna-
nost. Stupanjem na snagu novog Zakona o visokom
obrazovanju i znanstvenoj djelatnosti u prosincu
2022. propisano je izmedu ostalog i da ¢e se donijeti
Nacionalni kriteriji za izbor na znanstveno-nastav-
no, umjetnicko-nastavno, znanstveno i nastavno
radno mjesto na sveucili$tu i znanstvenom institutu
te dodatni kriteriji utvrdeni opéim aktom visokog
ucilista 1 znanstvenog instituta. Kako do trenutka pi-
sanja ovog ¢lanka oni joS§ nisu objavljeni, mozemo
se samo nadati da ¢e donijeti promjene koje ¢e sva-
kako utjecati na obvezu provodenja i vrednovanja
sadrzaja pojma otvorene znanosti.

Da bi otvorena znanost zazivjela u praksi, potreb-
na je i promjena nacina razmisljanja i uobicajenog
ponasanja u znanosti, a da bi to postigli, osim gore
navedenih preduvjeta, potrebno je i podizanje ra-
zine svijesti svih dionika istrazivackog procesa o
vaznosti otvorenih znanstvenih informacija. Cesto
knjiznice preuzimaju vodecu ulogu u poticanju kul-
ture otvorenosti u znanstvenoistrazivackoj zajedni-
ci (Tzanova, 2020). Vecina inicijativa za otvorenu
znanost i u Hrvatskoj dolazi iz zajednica koje pru-
Zaju potporu istrazivackom procesu, a to su knjiz-
nicarska zajednica i raCunski centar. Tu se znacajno
istiCu SveuciliSni racunski centar Srce, Centar za
znanstvene informacije Instituta Ruder Boskovic,
Nacionalna i sveuciliSna knjiznica te neke visokos-
kolske knjiznice u Zagrebu, kao i sveucili$ne knjiz-
nice u Rijeci i Splitu.

U ovom radu prikazano je, na primjeru SveuciliSne
knjiznice Rijeka, kojim se sve aktivnostima viso-

° Ministarstvo znanosti i obrazovanja je nadlezno za dono$enje Hrvat-
skog plana za otvorenu znanost.

istry of Science and Education’ in the coming peri-
od, with its adoption and entry into effect expected.
In addition to this initiative at the national level,
there are also initiatives at the university level. As
such, the Open Science Policy of the University of
Rijeka, the Open Science Policy of the University
of Split, and the Declaration on the Application of
Open Science Principles at the University of Zadar
have been formally adopted.

One of the preconditions to implement open sci-
ence is to provide mechanisms to check and verify
whether practice complies with open science policies
(Macan, 2021), but there are no such control mech-
anisms at the national level. In addition, an impor-
tant issue is evaluating the implementation of open
science practices. The 2017 Ordinance on conditions
of appointment to scientific ranks is in effect in Cro-
atia, without referring to the concept of open science.
The new Higher Education and Scientific Activity
Act that came into effect in December 2022 specifies
among other things that the national criteria will be
adopted for the appointment to scientific teaching,
artistic teaching, scientific, and teaching positions at
a university and a scientific institute, and additional
criteria defined by a general act of the university and
the scientific institute. Since by the time of writing
this paper the criteria haven’t been disclosed yet, we
can only hope that they will bring change which will
definitely have an impact on the obligation to imple-
ment and evaluate the concept of open science.

In order for open science to materialise in practice,
the mindset and standard behaviour in science have
to change. In order to achieve that, in addition to the
preconditions mentioned above it is also necessary
to raise the awareness of all research stakeholders
about the importance of open scientific informa-
tion. It often happens that libraries assume a leading
role in fostering a culture of openness in the sci-
entific research community (Tzanova, 2020). Even
the majority of open science initiatives in Croatia
come from communities that support the research
process — the library community and the computing
centre. The Srce University Computing Centre, the
Scientific Information Centre of the Ruder Bosk-
ovi¢ Institute, the National and University Library,
and some academic libraries in Zagreb, as well as
university libraries in Rijeka and Split stand out in
that regard.

Exemplified by the University of Rijeka Library,
this paper presents what kind of activities an aca-

 The Ministry of Science and Education is in charge of adopting the
Croatian Open Science Plan.



koskolska ili sveucilisna knjiznica moze ukljuciti
u promicanje otvorene znanosti u zajednici u kojoj
djeluje.

3. Otvorena znanost na SveuciliStu u Rijeci

Sveuciliste u Rijeci' je od prosinca 2019. godine
dio Mreze mladih sveucilista za buduénost Euro-
pe — Young Universities for the Future of Europe
(YUFE). YUFE pruza snazno strateSko partnerstvo
devet mladih, istrazivacki usmjerenih sveucilista iz
niza europskih drzava i dva neakademska partnera.
Cilj je mreze YUFE uspostavljanje modela mla-
dog, usmjerenog na studente, neelitnog, otvorenog
i ukljucivog Europskog Sveucilista (YUFE, 2023).
Kao dio aktivnosti za postizanje ciljeva mreze
YUFE, Sveuciliste u Rijeci je prepoznalo vaznost
usvajanja Politike otvorene znanosti te je “podr-
zavajuéi napredak znanosti i Sirenje znanja u ko-
rist drustva, temelje¢i svoj razvoj i usmjerenje na
relevantnim nacionalnim i dokumentima Europske
Unije te ¢vrsto podupiruci stav da znanstvene infor-
macije 1 istrazivacki podaci koji su proizvod znan-
stvenih aktivnosti financiranih javnim sredstvima
moraju imati otvoreni pristup” (UNIRI, 2021), na
58. sjednici Senata!' Sveudili$ta u Rijeci odrzanoj
21. rujna 2021. godine usvojilo Politiku otvorene
znanosti Sveucilista u Rijeci (u daljnjem tekstu:
Politika otvorene znanosti). Kako bi svi dionici
znanstvene djelatnosti Sveucilista bili upuceni u
provedbu Politike, donesene su i Upute za proved-
bu Politike otvorene znanosti. Kao aktivan doprinos
Politici otvorene znanosti, u studenome iste godine
potpisana je Deklaracija iz San Francisca o vred-
novanju znanstvenog rada (DORA) koju je ispred
Sveucilista u Rijeci potpisala aktualna rektorica
Sveucilista u Rijeci.

Na taj nacin Sveuciliste u Rijeci postalo je prvo hr-
vatsko sveuciliste koje je usvojilo Politiku otvore-
ne znanosti i potpisalo Deklaraciju DORA te time
dalo na znacCaju da prepoznaje aktualne izazove
Europske unije u sustavnom poticanju istrazivac-
ke izvrsnosti te podupire stav da europska znanost
mora biti temeljena na zajednickoj kulturi upravlja-
nja znanstvenim podacima kao klju¢nim ishodima

10 Sveucilite u Rijeci osnovano je 1973. godine, a danas je to Sve-
uciliste buduénosti otvoreno svima — otvoreno stranim studentima,
nastavnome osoblju, istrazivacima, ali i suvremenim trendovima u
visokome §kolstvu.

Sveucilisni Senat je izborno stru¢no i poslovodno tijelo sveucilista
koje se bira tako da budu zastupljene znanstveno-nastavne i umjet-
nic¢ko-nastavne sastavnice sveucilista, razlic¢ita podru¢ja znanosti i
umjetnosti i predstavnici studenata preddiplomskih, diplomskih i
poslijediplomskih studija.

demic or university library can get involved in fos-
tering open science in the community in which it is
active.

3. Open science at the University of Rijeka

Since December 2019, the University of Rijeka'®
has been part of the alliance of Young Universi-
ties for the Future of Europe (YUFE). YUFE pro-
vides a strong strategic partnership of nine young
research-intensive universities from a number of
European countries and two non-academic partners.
The objective of YUFE is to establish a model of a
young, student-centered, non-elitist, open, and in-
clusive European university (YUFE, 2023).

As part of the activities to achieve the objectives of
YUFE, the University of Rijeka has identified the
importance of adopting the Open Science Policy. At
the 58" meeting of the University of Rijeka Senate'!
held on 21 September 2021, “promoting advances
in science and the dissemination of knowledge for
the benefit of society, with development and focus
based on relevant national and European Union
documents, and strongly supporting the view that
scientific information and research data produced in
the course of publicly financed scientific activities
financed must have open access” (UNIRI, 2021),
it adopted the Open Science Policy (OSP) of the
University of Rijeka. In order for all the Univer-
sity’s research stakeholders to be familiar with the
implementation of the OSP, Instructions for Imple-
mentation of OSP have also been adopted. As an
active contribution to the OSP, the Declaration on
Research Assessment (DORA) was signed in No-
vember 2021. On behalf of the University of Rijeka,
the DORA was signed by its current madam Rector.

The University of Rijeka has thus become the first
Croatian university to adopt the Open Science Policy
and sign the DORA, thus demonstrating that it rec-
ognizes the European Union’s current challenges in
systematic promotion of research excellence and that
it supports the view that European science ought to
be based on a common culture of scientific data man-
agement as the key outcome of research activities,
which should be optimally used for the well-being
and development of the community (UNIRI, 2019).

1 The University of Rijeka was founded in 1973. Today, it is a univer-
sity of the future open to all — open to international students, teaching
staff, researchers, but also to contemporary higher education trends.

The University Senate is an elected professional and managerial
body whose members represent different scientific-educational and
artistic-educational constituents, diverse scientific and artistic areas,
and student representatives at the undergraduate, graduate, and post-
graduate levels.
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istrazivackih aktivnosti koje valja optimalno kori-
stiti za dobrobit i razvoj zajednice (UNIRI, 2019).

3.1. Centar za otvorenu znanost i upravljanje
znanstvenim informacijama

Kako bi se aktivno ukljucila u provodenje Politi-
ke otvorene znanosti, SveucilisSna knjiznica Rijeka
ustrojila je Centar za otvorenu znanost i upravlja-
nje znanstvenim informacijama — COZ (u daljnjem
tekstu: Centar za otvorenu znanost, COZ). Centar
za otvorenu znanost (COZ) ustrojstvena je jedini-
ca posebne namjene, osnovan u rujnu 2021. godi-
ne, u svrhu obavljanja znanstvenih i visokostrucnih
poslova u sklopu djelatnosti SveuciliSne knjiznice.
Kako proizlazi i iz samog naziva, COZ ima dvojaku
ulogu: pruzanje potpore provodenju Politike otvo-
rene znanosti te pra¢enje znanstvene produktivnosti
Sveucilista u Rijeci. U okviru pruzanja potpore pro-
vodenju Politike otvorene znanosti provode se broj-
ne aktivnosti usmjerene na edukaciju i podizanje
svijesti 0 vaznosti otvorene znanosti, a tim COZ-a
sudjeluje i u europskim projektima o otvorenoj zna-
nosti u koje je ukljuceno Sveuciliste te je aktivno
ukljucen i u kreiranje dokumenata vezanih uz otvo-
renu znanost.

lako je formalno osnovan u jesen 2021., aktivno-
sti COZ-a zapocele su nekoliko mjeseci ranije us-
postavljanjem tima od Cetiri djelatnice Sveucilisne
knjiznice koji je, na zahtjev uprave Sveucilista,
izradio nacrt Politike otvorene znanosti Sveucilista
u Rijeci. Za izradu nacrta Politike koriSten je pred-
lozak OpenAIRE-a “Model Policy on Open Science
for Research Performing Organisations (RPOs)”,
koji je prilagoden lokalnoj situaciji i potrebama
Sveucilista.

Nacrt Politike uskladen je s relevantnim dokumen-
tima Europske unije o otvorenoj znanosti te obu-
hvaca sve bitne dijelove otvorene znanosti, defini-
ra obaveze 1 odgovornosti svih dionika znanstvene
djelatnosti te daje preporuke za provodenje praksi
otvorene znanosti. Nakon §to je nacrt Politike otvo-
rene znanosti prosao reviziju uprave Sveucilista, uz
minimalne izmjene usvojen je na sjednici Senata u
rujnu 2021. godine. Sukladno Politici otvorene zna-
nosti 1 kako ne bi sve ostalo na deklarativnoj razini,
tim COZ-a izradio je i prijedlog Odluke o obvezi
pohrane i objave znanstvenih, stru¢nih i popularnih
radova te istrazivackih podataka u institucijski re-
pozitorij Sveucilista i sastavnica SveuciliSta u Ri-
jeci. Sveuciliste u Rijeci, ¢vrsto podupiruéi stav da
znanstvene informacije i istrazivacki podaci koji su
proizvod znanstvenih aktivnosti financiranih jav-

3.1. Centre for Open Science and Management of
Scientific Information

In order to get actively involved in the implemen-
tation of the Open Science Policy, the University
of Rijeka Library has established the Centre for
Open Science and Scientific Information Manage-
ment (hereinafter: Open Science Centre, OSC). The
Open Science Centre (OSC) is a special-purpose or-
ganisational unit established in September 2021 in
order to perform scientific and highly professional
activities within the University Library affairs. As
suggested by its name, the OSC has a twofold role:
providing support in the implementation of the OSP
and monitoring the scientific productivity of the
University of Rijeka. As part of providing support
in the implementation of the OSP, numerous activi-
ties are implemented that are focused on education
and raising awareness about the importance of open
science. The OSC team also takes part in Europe-
an open science projects in which the University is
included and is actively included in the creation of
documents related to open science.

Although formally established in the autumn of
2021, the OSC'’s activities started a few months ear-
lier by establishing a team of four female employees
of the University Library who, at the request of the
University’s Management, prepared a draft Open
Science Policy of the University of Rijeka. The
draft OSP was prepared using OpenAIRE template
“Model Policy on Open Science for Research Per-
forming Organisations (RPOs)” which was adapt-
ed to the local circumstances and the University’s
needs.

The draft OSP complies with the relevant EU doc-
uments on open science covers all essential parts of
open science, defines the duties and responsibilities
of all research stakeholders, and gives recommen-
dations to implement open science practices. Once
the draft Open Science Policy was reviewed by the
University Management, it was with minimum ad-
justments adopted at the Senate meeting in Septem-
ber 2021. In accordance with the OSP and in order
for things not to remain at a declarative level, the
OSC team also prepared a draft Decision on the ob-
ligation to store and publish scientific, professional,
and popular papers and research data in the insti-
tutional repository of the University of Rijeka and
its constituents. Strongly supporting the view that
scientific information and research data produced
in the course of publicly financed scientific activ-
ities must have open access, the University of Ri-
jeka adopted the draft Decision at the 66™ Senate



nim sredstvima moraju imati otvoreni pristup, usvo-
jilo je prijedlog ove Odluke na 66. sjednici Senata
odrzanoj 22. ozujka 2022. te je time Odluka postala
obvezna na svim sastavnicama Sveucili$ta u Rije-
ci.'”? Kako bi se dionicima znanstvene djelatnosti
(znanstveno i nastavno osoblje, suradnici, studenti i
drugi sudionici procesa u sustavu znanosti i visokog
obrazovanja) olakSalo provodenje praksi otvorene
znanosti, tim COZ-a izradio je i Upute za provedbu
Politike otvorene znanosti Sveucilista u Rijeci, koje
su takoder usvojene na 66. sjednici Senata u ozujku
2022. kao prate¢i dokument Odluke o obvezi po-
hrane radova u repozitorije. U uputama se navodi
kako je vazno omoguciti samoarhiviranje u svim
institucijskim repozitorijima sastavnica SveuciliSta
za sve vrste radova te se daje uputa autorima kako
provjeriti koju verziju rada i pod kojim uvjetima po-
hraniti u repozitorij. Prate¢i dokument uz Upute je
i obrazac Izjave o javnoj objavi obranjenog ocjen-
skog rada koji je potrebno ugraditi kao dio ugovora
o studiranju ili kao samostalni dokument za studen-
te koji nisu potpisali ugovor o studiranju.

Centar za otvorenu znanost kontinuirano radi na po-
dizanju razine svijesti i znanja dionika znanstvene
djelatnosti Sveucilis§ta o znacaju otvorenih znan-
stvenih informacija i istrazivackih podataka kao
klju¢nom ishodu istrazivanja. U tom smislu provo-
de se edukacije kroz razne radionice i obrazovne
programe za razvoj vjestina za provodenje praksi
otvorene znanosti. Dva puta godiSnje provodi se
program cjelozivotnog ucenja Informacijski alati
za istrazivace'® koji obuhvaca teme objavljivanja
radova u otvorenom pristupu putem casopisa i u re-
pozitoriju, autorsko-pravna pitanja za autore i istra-
zivace, odabir relevantnog Casopisa, predatorski ca-
sopisi, plagiranje, znanstvena Cestitost i sl.

COZ aktivno sudjeluje i u aktivnostima Hrvatskog
Research Data Alliance (RDA) ¢vora u okviru ko-
jeg pruza potporu istraziva¢ima u upravljanju istra-
zivackim podacima. Hrvatski Research Data Alli-
ance (RDA) ¢vor uspostavljen je u SveuciliSnom
racunskom centru Srce u partnerstvu sa sveucilis-
nim knjiznicama iz Rijeke, Splita i Osijeka te Na-
cionalnom i sveuciliSnom knjiznicom iz Zagreba.
Jedan od ciljeva hrvatskog RDA ¢vora je i izgradnja
mreZe tzv. data stewarda'* koja se oslanja na ured-

12 Sastavnice Sveucilista djeluju kao sastavnice za obavljanje djelatno-
sti visokog obrazovanja, znanstvene, odnosno umjetnicke i stru¢ne
djelatnosti s pravnom osobnosti i bez pravne osobnosti.

13 Program cjelozivotnog uéenja Informacijski alati za istrazivaée pro-
vodi Sveucilisna knjiznica Rijeka.

!4 Podupiru istrazivace u upravljanju istrazivackim podacima, ukljucu-
juci otvoreni pristup u skladu s principima FAIR.

meeting held on 22 March 2022, with the Decision
thus becoming binding for all constituents of the
University of Rijeka.!? In order to facilitate the im-
plementation of open science practices to research
stakeholders (scientific and teaching staff, associ-
ates, students, and other participants in the system
of science and higher education), the OSC team has
also prepared Instructions for the Implementation
of Open Science Policy of the University of Rijeka,
which were also adopted at the 66" Senate meet-
ing in March 2022 as a supporting document to the
Decision on the obligation to store papers in repos-
itories. The Instructions state that it is important to
enable self-archiving in all institutional repositories
of the University’s constituents for all types of pa-
pers, instructing authors how to check what version
of their paper and under what conditions to store
in the repository. The Instructions are supported by
a template of Statement on the publication of the
defended assessed thesis that needs to be integrated
as part of a study contract or as a separate document
for students who didn’t sign the study contract.

The Open Science Centre continuously works on rais-
ing awareness and strengthening the knowledge of
the University’s research stakeholders about the sig-
nificance of open scientific information and research
data as the key research outcome. In that regard, ed-
ucation is implemented through various workshops
and educational programmes to develop skills to im-
plement open science practices. The lifelong learn-
ing programme Information Tools for Researchers'
implemented twice a year includes topics such as the
publication of papers in open access through journals
and in the repository, copyright issues for authors and
researchers, the selection of relevant journals, preda-
tory journals, plagiarism, scientific integrity, etc.

The OSC also takes an active part in the activities of
the Croatian Research Data Alliance (RDA) node,
within which it provides support to researchers in
research data management. The Croatian Research
Data Alliance (RDA) node is established at the Srce
University Computing Centre in partnership with
the university libraries in Rijeka, Split, and Osijek,
and the National and University Library in Zagreb.
One of the objectives of the Croatian RDA node is
to build a network of data stewards' that relies on

12 The University constituents act as constituents to perform higher
education, scientific or artistic and professional activity with legal
personality and without legal personality.

13 The lifelong learning programme “Information Tools for Research-
ers” is implemented by the University of Rijeka Library.

14 Support researchers with their research data management, including
advocating for open and FAIR data
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IV

svrhu promoviranja otvorenog dijeljenja podataka u
skladu s nacelima FAIR te pruzanja podrske istrazi-
vacima u upravljanju istrazivackim podacima.

U okviru aktivnosti hrvatskog RDA c¢vora, zajed-
iz gore spomenutih knjiznica objavljen je priruc-
nik Istrazivacki podaci — sto s njima?: prirucnik o
upravljanju istrazivackim podacima, objavljen je i
online tecaj “Upravljanje istrazivackim podacima”,
a odrzano je 1 nekoliko webinara na ovu temu.
Kroz aktivnosti nacionalnog RDA ¢vora ojacane
su kompetencije tima COZ za pruzanje podrSke u
upravljanju istrazivackim podacima §to je prepo-
znato i od strane samog Sveucilista.

Na poziv uprave Sveucili$ta, a povodom objavlje-
nog natjeCaja “Istrazivacki projekti IP 2022-10”
Hrvatske zaklade za znanost, COZ je, u suradnji sa
Sveucilisnim racunskim centrom Srce iz Zagreba
odrzao radionicu “Plan upravljanja istrazivackim
podacima — kako ispuniti obrazac HRZZ?” koja je
zabiljezila iznimnu posjecenost 1 odaziv zainteresi-
ranih istrazivaca.

Osim za autore i istrazivace, COZ odrzava i radio-
na taj nacin ostvaruje povezivanje svih sastavnica
Sveucilista u provedbi aktivnosti za postizanje ci-
ljeva Politike otvorene znanosti.

Kao dio aktivnosti, s ciljem podizanja svijesti i
informiranja dionika znanstvene djelatnosti o ak-
tualnostima u podru¢ju otvorene znanosti, COZ
redovito organizira i Open Science Café — kratke
online susrete s raznim gostima i temama vezanim
uz otvorenu znanost. Open Science Café odvija se
putem platforme MS Teams u trajanju od jedan sat,
a dosad su obradene teme poput odabir relevantnog
¢asopisa u otvorenom pristupu, predatorski casopi-
si, objava radova u repozitoriju Dabar, licencije i
autorsko-pravna pitanja, otvorena recenzija, otvore-
na znanost iz perspektive istrazivaca, usluge Srca za
istrazivace, a predstavljena je i sama Politike otvo-
rene znanosti Sveucilista u Rijeci.

U skladu s ocekivanim ishodima ustrojavanja
COZ-a te u okviru aktivnosti potpore provodenja
Politike otvorene znanosti, a kako bi cjelokupna
zajednica na jednom mjestu imala dostupne sve
relevantne informacije i novosti vezano uz otvorenu
znanost, izradena je 1 mrezna stranica knjiznice o
otvorenoj znanosti: Otvorena znanost Uniri."

15 https://otvorenaznanostuniri.svkri.hr/

the editors of institutional repositories — librarians,
in order to promote open sharing of data in accord-
ance with the FAIR principles and to provide sup-
port to researchers in research data management.

Within activities of the Croatian RDA node, through
collaboration between the Srce employees and li-
brarians from the above-mentioned libraries, the
manual “How to Manage Research Data” has been
published as well as online course “Research Data
Management”, and several webinars on this topic
have been held.

The activities of the national RDA node have
strengthened the competencies of the OSC team
to provide support in research data management,
which has been recognized by the University itself.

At the invitation of the Senate Management, as a
reaction to the call “Research Projects IP 2022-10”
of the Croatian Science Foundation, the OSC has,
in cooperation with the Srce University Computing
Centre from Zagreb, held a workshop “Research
Data Management Plan — How to fill in the form of
the Croatian Science Foundation?”, with exception-
al turnout and response from interested researchers.

Apart from authors and researchers, the OSC also
holds workshops for the librarians of the University
of Rijeka constituents, thus linking all the Universi-
ty constituents in the implementation of activities to
achieve the objectives of the Open Science Policy.

As part of its activities, in order to raise awareness
and inform research stakeholders about current is-
sues in the field of open science, the OSC regularly
organizes Open Science Café — short online events
with various guests and topics related to open sci-
ence. Open Science Café takes place via MS Teams
for one hour, with the topics discussed so far includ-
ing the selection of the relevant open access jour-
nal, predatory journals, publication of papers in the
DABAR repository, licenses and copyright issues,
open review, open science from the researcher’s
perspective, Srce services for researchers, present-
ing the Open Science Policy of the University of
Rijeka as well.

In accordance with the expected outputs of estab-
lishing the OSC and within activities of supporting
the implementation of the Open Science Policy, in
order for the entire community to have all relevant
information and news related to open science avail-
able in one place, a library website on open science
has been developed: Open Science Uniri.'?

15 https://otvorenaznanostuniri.svkri.hr/



3.2. Projekti otvorene znanosti na Sveucilistu u Ri-
jeci

Sveuciliste u Rijeci dio je dviju mreza sveuciliSta,
ve¢ spomenute mreze YUFE te mreze YERUN.'¢
YERUN je mreza mladih europskih istrazivackih
sveucilista koju ¢ini 17 sveuciliSta usmjerenih na
istrazivanje. U okviru ovih alijansi, Sveuciliste u
Rijeci sudjeluje u medunarodnim projektima, a
Centar za otvorenu znanost aktivno sudjeluje u di-
jelu koji se odnosi na segment otvorene znanosti
zajedno sa Sveucilistem u Rijeci.

3.2.1. YUFERING i Full Open Science pilot projekt

Mreza YUFE projektom YUFERING prihvaca iza-
zov Europske komisije u promicanju praksi otvo-
rene znanosti, druStvenog angazmana, poticanja
cirkulacije mozgova i znanja te jaCanje akademsko-
poslovne suradnje tako $to ucinkovito pridonosi pi-
lotiranju potrebnih transformacija za poboljsanje i
uskladivanje uvjeta za istrazivanje i inovacije u Eu-
ropi. Paketi projekta YUFERING obuhvacaju izme-
du ostalog i paket otvorena znanost — uspostavljanje
novog normalnog, koji ukljucuje izradu zajednicke
YUFE Politike otvorene znanosti, testiranje indika-
tora za otvorenu znanosti kroz provedbu Full Open
Science pilota, te stvaranje zajednickih edukacija za
znanstvenike o otvorenoj znanosti. Trajanje projek-
ta predvideno je za razdoblje od 1. sije¢nja 2021. do
31. prosinca 2023.

U okviru projekta YUFERING, Centar za otvorenu
znanost aktivno je sudjelovao u pilot projektu FOS
— Full Open Science, koji je za cilj imao promo-
virati otvorenu znanost kao “kulturnu promjenu”
u partnerskim institucijama i potaknuti istrazivace
da u potpunosti usvoje prakse otvorene znanosti
tijekom zivotnog ciklusa istrazivanja. Cilj poziva
bio je potaknuti najmanje 30 istrazivackih timova
na razini mreze YUFE da se posvete publikacijama
otvorenog pristupa, otvorenim FAIR istrazivackim
podacima, gradanskoj znanosti itd. Istrazivacki ti-
movi nisu bili obvezni u potpunosti se baviti prak-
sama otvorene znanosti na pocetku poziva, ali su ti-
jekom razdoblja navedenog u pozivu morali postici
odredene mjerljive rezultate kako bi dobili YUFE
oznaku FOS-a. Poziv FOS-a upuéen je istrazivac-
kim timovima, a ne pojedincima, no individualna
predanost otvorenoj znanosti bila je klju¢na za cije-
lu istrazivacku skupinu. Cilj oznake FOS je osnaziti
timove kao uzore i ambasadore otvorene znanosti

16 Young European Research Universities Network

3.2. Open science projects at the University of
Rijeka

The University of Rijeka is part of two university
networks, the already mentioned YUFE and the
YERUN! network. YERUN is a network of 17
young European research universities focused on
research. Within these alliances, the University of
Rijeka takes part in international projects, with the
Open Science Centre actively participating in the
part related to open science together with the Uni-
versity of Rijeka.

3.2.1. YUFERING and Full Open Science pilot project

With the YUFERING project, the YUFE associa-
tion accepts the European Commission’s challenge
in promoting open science practices, societal en-
gagement, the fostering of brain and knowledge cir-
culation, and strengthening of academia-business
collaboration by effectively contributing to pilot
the needed transformations to improve and harmo-
nise the conditions for research and innovation in
Europe. The YUFERING project packages include
among other things the Open Science package — es-
tablishing the new normal, which includes the de-
velopment of the joint YUFE Open Science Policy,
testing the open science indicators through the im-
plementation of the Full Open Science pilot project,
and creating joint trainings on open science for sci-
entists. The project is expected to be implemented
in the period 1 January 2021 — 31 December 2023.

Within the YUFERING project, the Open Science
Centre has actively participated in the Full Open
Science (FOS) pilot project the aim of which was to
promote open science as the “cultural change” in the
partner institutions and to encourage researchers to
fully adopt open science practices throughout the life
cycle of research. The goal of the call was to encour-
age at least 30 research teams at the YUFE level to
commit to open-access publications, open FAIR re-
search data, citizen science, etc. Research teams wer-
en’t required to fully engage in open science practic-
es at the beginning of the call, but during the period
stated by the call they had to achieve certain measur-
able results to get a YUFE FOS label. The FOS call
was sent out to research teams, not to individuals, but
the individual commitment to open science was key
for the entire research group. The purpose of the FOS
label was to empower the teams as role models and
ambassadors with their institutions and therefore fos-
ter open science among their colleagues.

16 Young European Research Universities Network
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unutar svojih institucija i poticati otvorenu znanost
medu kolegama.
Ciljevi pilot projekta FOS:

- poticanje praktinog pristupa otvorene zna-
nosti od strane istrazivaca,

- povecanje broja publikacija, podataka i obra-
zovnih izvora u otvorenom pristupu, kao i
promicanje prakse angazmana zajednice,

- povezivanje istrazivaca s knjiznicama i infra-
strukturom otvorene znanosti na sveucilisti-
ma YUFE,

- angaziranje istrazivaca jaanjem predanosti
tima otvorenoj znanosti.

Kriteriji su bili podijeljeni na obvezne i dodatne kri-
terije. Od obveznih kriterija svaki ¢lan tima morao
je imati ORCID broj i barem 60% svojih objavlje-
nih radova dostupnih u otvorenom pristupu. Tako-
der, svaki tim bio je obvezan izabrati i ispuniti tri
od ponudenih dvanaest dodatnih kriterija koji su se
odnosili na doktorske disertacije u otvorenom pri-
stupu, otvorene istrazivacke podatke, FAIR nacela,
preregistraciju, otvorene softvere/kodove, otvorene
recenzije, otvoreno dijeljenje obrazovnih materija-
la, provodenje aktivnosti gradanske znanosti, orga-
niziranje i sudjelovanje u dogadajima koji se ticu
otvorene znanosti.

Centar za otvorenu znanost SveuciliSne knjiznice
imao je visestruku ulogu u pilot projektu FOS:

- organizacija poziva i koordinacija istrazivac-
kih timova,

- edukacija istrazivackih timova,

- monitoring nad ispunjavanjem kriterija,

- promocija istrazivackih timova.

Centar za otvorenu znanost koordinirao je istrazi-
vacke timove od samog poziva do zavrSetka projek-
ta (od 1. svibnja 2022. do 30. lipnja 2023.). Prvotno,
na projekt se prijavilo deset istrazivackih timova sa
Sveucilista u Rijeci, no kriterije je naposljetku is-
punilo njih pet. Centar za otvorenu znanost bio je
poveznica izmedu istrazivackih timova i projektnog
tima radnog paketa YUFERING u sklopu kojeg se
provodio pilot projekt FOS.

Centar je tijekom projekta organizirao online do-
gadaje pod zajednickim imenom Open Science
Café koji su svojim temama podupirali rad timova
(Otvorena znanost iz perspektive istrazivaca, Otvo-
rena recenzija, Primjena Politike otvorene znanosti
— kako objaviti rad u repozitoriju Dabar) i druge
edukacije za potrebe ¢lanova i voditelja timova, kao
i brojna individualna savjetovanja na temu koriste-
nja repozitorija, ¢asopisa u otvorenom pristupu,

Objectives of the FOS pilot project:

- Foster a hands-on approach to open science
by researchers

- Increase the number of publications, data,
and educational resources in open access, as
well as to promote practices of community
engagement and outreach

- Liaise researchers with libraries and open
science infrastructures at YUFE universities

- Getresearchers engaged by strengthening the
commitment of their teams to open science

The criteria were divided into compulsory and op-
tional. Among the compulsory criteria, each team
member had to have an ORCID number and at least
60% of the publications available in open access.
Furthermore, each team had to select and meet three
of the offered twelve additional criteria concerning
PhD theses in open access, open research data,
FAIR principles, pre-registration, open software/
codes, open peer review, sharing open educational
resources, citizen science, organizing and partici-
pating in open science events.

The University Library Open Science Centre had a
multifold role in the FOS pilot project:

- Organizing the call and coordinating research
teams

- Educating research teams

- Monitoring the fulfilment of criteria

- Promoting research teams

The Open Science Centre coordinated research
teams from the very beginning of the call until the
project completion (1 May 2022 — 30 June 2023).
Initially, ten research teams from the University of
Rijeka had applied, but the criteria were eventually
fulfilled by five of them. The Open Science Centre
was a link between the research teams and the pro-
ject team of the YUFERING work package within
which the FOS pilot project was implemented.

In the course of the project, the Centre organized
online events jointly called Open Science Café with
their topics supporting teams’ work (Open science
from researcher’s perspective; Open review; Ap-
plication of Open Science Policy — How to publish
in the DABAR repository), and other educational
events for the needs of team members and leads, as
well as numerous individual consultations on the use
of the repository and journals in open access and the
storage obligation in accordance with the Decision
on the obligation to store papers in the repository.

The Centre also monitored the fulfilment of the cri-
teria. It made checks in the repository and databases



obveze pohrane sukladno Odluci o obvezi pohrane
radova u repozitorij.

Centar je vr$io i monitoring nad ispunjavanjem Kri-
terija. Vrsio je provjere u repozitoriju i bazama po-
dataka u kojima su voditelji i ¢lanovi istrazivackih
timova imali pohranjene radove kako bi se mogao
ustanoviti krajnji postotak radova u otvorenom pri-
stupu. Takoder, vrSio se monitoring nad dodatnim
kriterijima.

Po zavrSetku projekta, pet istrazivackih timova sa
Sveucilista u Rijeci ispunilo je kriterije i dobilo
oznaku FOS tima. Centar za otvorenu znanost na
svojim je mreznim stranicama izradio posebnu pod-
stranicu posvecenu ovom projektu i sjajnim rezulta-
tima istrazivackih timova. Za potrebe promotivnog
videa voditelji istrazivackih timova kratko su inter-
vjuirani i prenijeli su svoja iskustva i preporuke o
prakticiranju otvorene znanosti ostalim istrazivaci-
ma SveuciliSta u Rijeci, ¢ime je Centar za otvorenu
znanost ovaj projekt priveo kraju.

3.2.2. DIOSI

U okviru mreze YUFE odvijao se i projekt DIOSI
(Developing and Implementing hands-on training
on Open Science and Open Innovation for Early
Career Researchers) koji je zavrSen 31. prosinca
2022. godine. DIOSI je promovirao cjeloviti kon-
cept doktorskog obrazovanja, od razvoja novog za-
jednic¢kog doktorskog obrazovnog programa, preko
pruzanja obuke o otvorenoj znanosti i otvorenim
inovacijama i poduzetniStvu za doktorande i istra-
zivace u ranoj karijeri, do mjerenja utjecaja takvog
osposobljavanja stvaranjem okvira za pracenje utje-
caja i ishoda ucenja.

Clanice Centra za otvorenu znanost aktivno su su-
djelovale u projektu DIOSI u radnom paketu 4:
Otvoreni znanstveni trening. Pohadale su dva trod-
nevna treninga u razmaku od nekoliko mjeseci. Prvi
trening odnosio se na otvoreni pristup: Train-the-
trainer “Open Science and Open Access Publishi-
ng”, a drugi na istrazivacke podatke: Train-the-Tra-
iner “FAIR Research Data”. Po zavrSetku treninga,
¢lanice COZ-a postale su edukatorice u medunarod-
noj mrezi edukatora otvorene znanosti. Kao rezultat
projekta na Sveucilistu su odrzale trening otvorene
znanosti pod nazivom “DIOSI trening za istrazi-
vace u ranoj fazi karijere: otvorena znanost” stu-
dentima doktorskih studija i mladim istrazivacima.
Odrzivost projekta ocituje se u ¢injenici o planira-
nom uspostavljanju edukacija o otvorenoj znanosti
i njezinim aspektima za studente doktorskih studija

in which research team leaders and members had
their papers stored in order to identify the final per-
centage of papers in open access. Monitoring over
the additional criteria was also done.

Upon project completion, five research teams from
the University of Rijeka fulfilled the criteria and
obtained the FOS team label. The Open Science
Centre developed a special subpage at its web page
dedicated to this project and excellent results of
the research teams. For the needs of a promotional
video, the research team leaders were briefly
interviewed and transferred their experience and
recommendations on practicing open science to
other researchers at the University of Rijeka, with
the Open Science Centre thus bringing this project
to completion.

3.2.2. DIOSI

The YUFE association also included the DIOSI
(Developing and Implementing Hands-on Training
on Open Science and Open Innovation for Early
Career Researchers) project which was completed
on 31 December 2022. DIOSI promoted a full-cycle
concept of doctoral training, from the development
of a new joint model for doctoral education —
through the provision of training on open science
and open innovation and entrepreneurship for
doctoral candidates and early career researchers —
to measuring the impact of such training by creating
an impact and graduate tracking framework.

The female members of the Open Science Centre
participated actively in the DIOSI project under
work package 4: Open Science Training. They at-
tended two three-day trainings several months
apart. The first training had to do with open access:
Train-the-trainer “Open Science and Open Access
Publishing”, and the second one with research data:
Train-the-Trainer “FAIR Research Data”. Once
the trainings were completed, the female members
of the OPC became educators in the international
network of open science educators. As a project
result, they conducted an open science training at
the University under the title “DIOSI Training for
Early Career Researchers: Open Science” for doc-
toral candidates and early career researchers. The
project’s sustainability is reflected in the fact about
planned establishment of educational events about
open science and its aspects for doctoral candidates
and early career researchers as a long-term result of
participation in the DIOSI project, organized by the
Open Science Centre.
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i istrazivace u ranoj fazi karijere kao dugorocni re-
zultat sudjelovanja u projektu DIOSI u organizaciji
Centra za otvorenu znanost.

Europska izvr$na agencija za istrazivanje (engl. Eu-
ropean Research Executive Agency — REA) u svo-
jem je izvjeSc¢u ocijenila da je projekt dao iznimne
rezultate sa znacajnim uc¢inkom.

Model doktorskog obrazovanja DIOSI, uz progra-
me “Train the Trainer” koji su u projektu kreirani
i koriSteni, ocijenjeni su iznimno vrijednim i rele-
vantnim u pruzanju pomoci mladim istraziva¢ima
u napredovanju i poboljsanju njihovih specifi¢nih
vjestina 1 kompetencija u podrucjima otvorene zna-
nosti, otvorenih inovacija i poduzetnistvu.

3.2.3. OPUS

Projekt OPUS (Open nad Universal Science) odvija
se u okviru mreze YERUN, a provodi ga konzor-
cij od 18 organizacija, ukljucuju¢i i Sveuciliste u
Rijeci, predvoden Oceanskom platformom Kanar-
skih otoka PLOCAN.!” Projekt razvija mjere koor-
dinacije i podrske za reformu procjene istrazivanja
1 istrazivaca prema sustavu koji potic¢e i nagraduje
istraziva¢e da preuzmu prakse otvorene znanosti.
Ukljuéeno je pet probnih pilot projekata s ciljem
ugradivanja odrzivih praksi otvorene znanosti na
pet institucija.

Cilj projekta OPUS jest razviti niz intervencija za
otvorenu znanost prema sustavu koji poti¢e i nagradu-
je istrazivace da preuzmu praksu pruzanja otvorenog
pristupa rezultatima istrazivanja, ranog i otvorenog di-
jeljenjaistrazivanja, sudjelovanja u otvorenoj stru¢noj
recenziji, mjera za osiguravanje ponovljivosti rezulta-
ta te ukljucivanje svih dionika u zajednicko stvaranje.
U okviru projekta bit ¢e provedeno pet probnih pi-
lot projekata s ciljem ugradivanja odrzivih praksi
otvorene znanosti u tri organizacije koje provode
istrazivanja (Sveuciliste u Rijeci, Sveuciliste Cipar,
Sveuciliste NOVA Lisabon) i dvije organizacije za
financiranje istrazivanja (The Research Council of
Lithuania i Unitatea Executiva Pentru Finantarea
Invatamantului Superior a Cercetarii Dezvoltarii si
Inovarii — UEFISCDI) kroz akcijske planove za in-
stitucionalne i kulturne promjene.

Centar za otvorenu znanost, u suradnji sa Sveucili-
Stem u Rijeci, aktivno je uklju¢en od samog pocetka
i u izradu projektne dokumentacije za prijavu pro-
jektau OPUS.

COZ trenutno aktivno sudjeluje u radnom paketu
4 projekta koji se odnosi na testiranje intervencija

17 La Plataforma Oceanica de Canarias

The European Research Executive Agency (REA)
has in its report assessed that the project has deliv-
ered exceptional results with significant impact.

The DIOSI model for doctoral training and “Train
the Trainer” programmes that were created and uti-
lized in the project were assessed as extremely valu-
able and relevant in helping early career researchers
advance and enhance their specific skills and com-
petencies in open science, open innovation, and en-
trepreneurship.

3.2.3. OPUS

The OPUS (Open and Universal Science) project
is taking place within the YERUN association and
is implemented by an eighteen-organisation con-
sortium, including the University of Rijeka, led by
the Oceanic Platform of the Canary Islands (PLO-
CAN).!" The project develops coordination and sup-
port measures to reform the assessment of research
and researchers toward a system that incentivises
and rewards researchers to take up open science
practices. Five test pilot projects are included with
the aim of integrating sustainable open science
practices into five institutions.

The objective of the OPUS project is to develop a set
ofinterventions for open science toward a system that
incentivises and rewards researchers to take up prac-
tices of providing open access to research outputs, ear-
ly and open sharing of research, participation in open
peer-review, measures to ensure reproducibility of
results, and involving all stakeholders in co-creation.
Five test pilot projects will be implemented within
the project with the aim of integrating sustainable
open science practices into three research-perform-
ing organisations (University of Rijeka, University
of Cyprus, NOVA University Lisbon) and two re-
search funding organisations (The Research Council
of Lithuania and Unitatea Executiva Pentru Finantar-
ea Invatamantului Superior a Cercetarii Dezvoltarii
si Inovarii — UEFISCDI) through action plans for
institutional and cultural change.

The Open Science Centre, in cooperation with the
University of Rijeka, has been actively involved
from the very beginning in the preparation of pro-
ject documentation to submit a project application
for the OPUS.

The OSC currently actively participates in the pro-
ject’s Work Package 4 which concerns testing the
interventions and indicators and metrics via action
plans at the pilot institutions.

17 La Plataforma Oceanica de Canarias



i pokazatelja te metrike putem akcijskih planova u
pilot institucijama.

U vrijeme pisanja ovog ¢lanka u tijeku je razradiva-
nje akcijskog plana za Sveuciliste u Rijeci koje se
odnosi na Cetiri kategorije: istrazivanje, edukacija,
rukovodenje, vrednovanje. Centar za otvorenu zna-
nost odgovoran je za aktivnosti na polju istrazivanja
i edukacije.

Aktivnosti Centra:

- pracenje otvorenih publikacija u otvorenom
pristupu testne skupine (docenti, poslijedok-
torandi, visi predavaci, predavaci, visi asi-
stenti) s Odjela za biotehnologiju, Fakulteta
za informatiku i digitalne kompetencije, Fa-
kulteta za matematiku i Fakulteta za fiziku
Sveucilista u Rijeci,

- jacanjei pozicioniranje Centra kao srediSnjeg
mjesta za provodenje aktivnosti iz polja otvo-
rene znanosti,

- odrzavanje edukacija na temu otvorenog pri-
stupa i istrazivackih podataka,

- odrzavanje programa za podizanje svijesti o
otvorenoj znanosti.

Navedene aktivnosti Centra, smatraju se klju¢nima
u postizanju srednjoro¢nih i dugoro¢nih rezultata
koje ¢e Sveuciliste u Rijeci posti¢i na projektu.

4. Zakljucak

Otvorena znanost predstavlja otvaranje cjelokupnog
istrazivackog procesa, odnosno provodenje znanosti
na otvoren i suradnicki nacin, kojim se omogucuje
sudjelovanje i koriStenje svih rezultata istrazivackih
aktivnosti na transparentan nacin. Otvorena znanost
ne poti¢e samo otvoreni pristup publikacijama i
istrazivackim protokolima i podacima ve¢ i otvo-
reni proces znanstvene komunikacije, ukljucujuci
popularizaciju znanosti, otvoreni dijalog, otvoren
recenzijski postupak i1 otvorenu prosudbu, otvorene
formate, podatke i alate, otvorene standarde, otvore-
nu znanstvenu infrastrukturu i otvorene softverske
kodove te otvoreno obrazovanje (UNIRI, 2021).
Slijedeci prethodno navedeno, Sveuciliste u Rijeci
je prvo sveuciliste u Hrvatskoj koje je donijelo Poli-
tiku otvorene znanosti. Time su na razini sveucilista
zadovoljena dva od tri preduvjeta za implementaci-
ju otvorene znanosti u praksi: infrastruktura, kroz
sustav repozitorija Dabar, te politika otvorene zna-
nosti. Kako bi otvorena znanost zaista zazivjela u
praksi, potrebno je izmijeniti i sustav vrednovanja
znanstvenoistrazivackog rada te uvesti nagradivanje
i poticaje za provodenje praksi otvorene znanosti.

At the time of writing this paper, an action plan is
being elaborated for the University of Rijeka ad-
dressing four categories: research, education, man-
agement, and evaluation. The Open Science Centre
is responsible for activities in the field of research
and education.

OSC’s activities:

- Monitoring of open access publications of
the test group (assistant professors, postdoc-
toral researchers, senior lecturers, lecturers,
and senior teaching assistants) from the De-
partment of Biotechnology, Faculty of Infor-
mation and Digital Technologies, Faculty of
Mathematics, and Faculty of Physics of the
University of Rijeka

- Strengthening and positioning the Centre as
the hub to implement activities in the field of
open science

- Implementing education about open access
and research data

- Implementing programmes to raise aware-
ness about open science

The Centre’s activities mentioned above are consid-
ered key in achieving medium- and long-term re-
sults which will be achieved in the project by the
University of Rijeka.

4. Conclusion

Open science refers to the opening of the entire re-
search process, i.e., conducting scientific research
in an open and collaborative manner that allows for
the participation and use of all results of research
activities in a transparent manner. Open science
promotes not only open access to publications, re-
search protocols, and data, but also an open process
of scientific communication, including the popular-
isation of science, open dialogue, open peer review
and open evaluation, open formats, data and tools,
open standards, open scientific infrastructure, open-
source software codes, and open education (UNIRI,
2021). Complying with the above, the University of
Rijeka is the first university in Croatia to adopt the
Open Science Policy. At the university level, then,
two of the three prerequisites for the implementa-
tion of open science in practice are met: the infra-
structure, through the Dabar repository system, and
the Open Science policy. For open science to really
come to life in practice, it is necessary to change
the system of evaluation of scientific and research
work and to introduce rewards and incentives of the
implementation of open science practices. It is im-
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Vazno je kontinuirano raditi i na podizanju razine
svijesti svih dionika znanstvenog procesa o vaznosti
otvorenih znanstvenih informacija, kao i educirati
istrazivaCe za provodenje praksi otvorene znanosti.
Tu je svoju ulogu prepoznala Sveucili$na knjiznica
Rijeka koja kroz Centar za otvorenu znanost kreira i
provodi edukativne programe za razvoj vjestina po-
trebnih za provodenje praksi otvorene znanosti za
sve dionike znanstvene djelatnosti te kontinuirano
radi na podizanju razine svijesti o aktualnostima ve-
zanim uz otvorenu znanost.

Sveucilisna knjiznica Rijeka se osnivanjem Cen-
tra za otvorenu znanost 1 upravljanje znanstvenim
informacijama snazno pozicionirala na Sveucilistu
kao vazan dionik u pruzanju potpore za provodenje
praksi otvorene znanosti, a Sveuciliste je prepozna-
lo Knjiznicu kao vaznog partnera u svim pitanjima
vezanim uz otvorenu znanost §to se ocCituje u broj-
nim aktivnostima u koje je Knjiznica ukljucena na
Sveucilistu. Knjiznica se istaknula kao vazan dionik
u izradi dokumenata Sveucilista o otvorenoj znano-
sti, sudjeluje u medunarodnim projektima Sveucili-
Sta vezanim uz otvorenu znanost, na poziv uprave
Sveucilista organizira edukacije o temama vezanim
uz otvorenu znanost, na poziv rektorice odrzana je
tematska tocka sjednice Senata Sveucilista o otvo-
renoj znanosti, a na sjednicama Stru¢nog vijeca
za istrazivanje i inovacije uvedena je stalna tocka
dnevnog reda za izvjestaje Knjiznice o aktualnosti-
ma vezanim uz otvorenu znanost.

Otvorena znanost podrzava shvacanje znanosti kao
dinami¢ne aktivnosti koja je podlozna stalnom re-
vidiranju, pa ¢e se i Politika otvorene znanosti re-
vidirati po potrebi, a najmanje svake dvije godine,
kako bi se dokument uskladio s promjenama u rele-
vantnom zakonodavstvu ili nacionalnim i meduna-
rodnim (posebno EU) politikama. S obzirom na to
da je u tijeku usvajanje Hrvatskog plana za otvorenu
znanost, te da se inicijativa otvorene znanosti sve
viSe §iri, namjera je da se Politika otvorene znanosti
revidira $to prije.

Kako inicijativa otvorene znanosti sve vise dolazi
do izrazaja, ovakav prikaz dobre prakse moze po-
sluziti drugim visokoskolskim i sveucilisSnim knjiz-
nicama kao primjer na koje sve nac¢ine mogu po-
duprijeti otvorenu znanost u sredini u kojoj djeluju.

portant to work continuously to raise awareness of
the importance of open science information among
all stakeholders in the scientific process and to train
researchers to implement open science practic-
es. This is where the University of Rijeka Library
recognized its role, creating and implementing ed-
ucational programs through the Centre for Open
Science, to develop the skills needed to implement
open science practices for all stakeholders in sci-
entific activity, and continuously working to raise
awareness of current events related to open science.

With the establishment of the Centre for Open Sci-
ence and Scientific Information Management, the
University of Rijeka Library has positioned itself at
the University as an important actor supporting the
implementation of open scientific practises, and the
University has recognised the Library as an impor-
tant partner in all matters related to open science,
which is reflected in numerous activities in which
the Library is involved at the University. The Li-
brary has distinguished itself as an important factor
in the preparation of the University’s documents on
Open Science, participates in the University’s inter-
national projects on Open Science, organises train-
ing sessions on topics related to Open Science at
the invitation of the University’s management, has
been the subject of the University Senate’s meet-
ing on Open Science at the invitation of the Rector,
and a permanent agenda item was introduced for the
Library’s reports on current events related to Open
Science has been introduced at the meetings of the
Expert Council for Research and Innovation.

Open science supports understanding science as
a dynamic activity prone to constant revision. As
such, the Open Science Policy will be revised as
necessary and at least every two years to ensure
that the document is in line with changes in relevant
legislation or national and international (especially
EU) policies. Since the Croatian Open Science Plan
is in the process of adoption, and since the open
science initiative is expanding more and more, it is
intended that the Open Science Policy be revised as
soon as possible.

Since the open science initiative is gaining in prom-
inence, this type of presentation of good practice
may serve other academic and university libraries
as an example of different ways in which they can
foster open science in the environment in which
they are active.
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Vrijedno izdanje poljickih dokumenata

Poljicke isprave I1. I7 Zbirke Aleksandra Poljaniéa (prir. Mehmed Kardas), Nacionalna
i univerzitetska biblioteka Bosne i Hercegovine, Sarajevo, 2022, 291 str.
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Nacionalna i univerzitetska biblioteka Bosne i Her-
cegovine 2021. godine objavila je Poljicke ispra-
ve 1. Iz Zbirke Aleksandra Poljanic¢a, a ve¢ 2022,
1 Poljicke isprave II, drugi dio vrijedne publikacije
nastale u okviru njezina “Projekta Cuvanja, zastite
i prezentacije dokumenata iz Arhiva Poljicke repu-
blike pisanih bosancicom”. Od tristotinjak poljickih
dokumenata, koliko se nalazi u posjedu Biblioteke,
u ova dva sveska objavljeno je oko dvjesto. Doku-
mente je priredio, transliterirao i transkribirao lin-
gvist Mehmed Kardas s Filozofskoga fakulteta Uni-
verziteta u Sarajevu. Urednici su izdanja Muamera
Smaji¢ i Ismet Ovcina, a recenzenti vrsni strucnjaci
Lejla Nakas, Ivan Botica i Jurica Matijevic.

U podnaslovu knjige istaknuto je ime Aleksandra
Poljani¢a, nekadasnjeg direktora Zemaljske banke
za Bosnu 1 Hercegovinu i zacijelo najvecega bosan-
skohercegovackog kolekcionara, iz Cije su zbirke
ovi poljicki dokumenti presli u vlasnistvo Nacio-
nalne i univerzitetske biblioteke. Poljani¢evo je ime
zbog optuzbe o suradnji s okupatorom nakon uspo-
stave komunisti¢ke vlasti izbrisano iz bosanskoher-
cegovackog kulturnog paméenja, pa je ovaj podna-
slov podsjecanje na njegove zasluge u prikupljanju
i ¢uvanju kulturnih dobara.’

Vrijednost ove publikacije ogleda se na viSe razina:
kako u sadrZaju 1 dostupnosti samih objavljenih do-
kumenata, tako i u na¢inu njihova priredivanja, koje
slijedi najbolja pravila struke. Objavljena grada
omoguc¢uje nam bolje poznavanje jedne interesan-
tne lokalne zajednice u predmodernom dobu — uvid
u njezino drustveno uredenje, zivu pisanu kulturu,
ali 1 svakodnevni Zivot — a to su Poljica, Poljicka
knezija ili pak Poljicka republika, kako ju je u svom

! Valja u tom kontekstu uputiti na istrazivanje Andreja Rodinisa,
objavljeno u knjizi Aleksandar Poljanié¢. Tragom zaplijenjene zbirke
(Sarajevo, 2012), koja rekonstruira Poljani¢ev zivotni i profesional-
ni put, njegove kolekcionarske pothvate i sudbinu njegove zbirke
nakon optuzbe za kolaboracionizam. Knjiga donosi i informacije o
nacinu na koji su poljicki dokumenti iz njegove zbirke presli u vla-
snistvo NUBBiH.
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djelu Put po Dalmaciji nazvao ¢uveni putopisac Al-
berto Fortis. Taj kraj, koji se pruza isto¢no i jugo-
istocno od Splita na prostoru koji omeduju rijeke
Zrnovnica i Cetina te more, veé pocevsi od 13. st.
ima odreden stupanj upravne autonomije. Drevna
Poljicka knezija bila je podijeljena na 12 katuna,
¢iji su predstavnici birali velikoga kneza na jednu
godinu. Odreden stupanj samostalnosti u odnosu na
hrvatsku, ugarsku, bosansku, mletacku, osmansku
i austrijsku vlast Poljica su sacuvala i1 u kasnijim
stolje¢ima. To je prakti¢no znacilo da su im vlasti
priznavale autonomiju u unutarnjim poslovima i da
su ona svoj zivot uredivala prema svojim statutima i
obicajima, koje su provodili lokalni sluzbenici. Ta-
kva je situacija ostala sve do okupacije Napoleono-
ve vojske pocetkom 19. stoljeca, kad je francuski
providur Vicko Dandolo ukinuo 700 godina staru
Poljicku republiku.

Poljica u predmodernom dobu karakterizira vrlo ziva
pisana kultura, ¢iji je najvazniji spomenik Poljicki
statut (a prva mu redakcija datira iz 1440.). Poljica su
imala ustanovu/sluzbu javnoga biljeznika (kojega su
nazivali kancilir) i obicaj pismenog reguliranja vla-
sni¢kih odnosa i obiteljskih prava i starina — a dokaze
o svemu tome ¢uvale su poljicke kuée generacijama.
Zahvaljuju¢i tome stvaralo se i1 cuvalo mnostvo do-
kumenata.? U administrativnoj praksi koristio se na-
rodni hrvatski jezik, kao i varijanta Cirilice koja je u
ranom novom vijeku bila raSirena na prostoru Bosne,
Huma, Dalmacije i Dubrovnika.

Dio upravo tih poljickih dokumenata — koji, treba
naglasiti, spada medu mali broj ukupno objavlje-
nih — donosi i ova knjiga. Dokumenti u posjedu

2 Za sazete informacije o pismenoj kulturi Poljica i nastanku doku-
menata v. Ivan Botica, Uzorna objava Poljickih isprava u Sarajevu,
Slovo 1/2022, 462—465, kao i uvodnu studiju kojom je popraceno
objavljivanje dijela omiske i poljicke ¢irilicne grade koja se Cuva u
Hrvatskom drzavnom arhivu u Zagrebu: Ivan Botica i Ruzica Br¢ic,
Hrvatskocirilicni zapisi s poljickoga i omiskoga prostora (iz fundusa
Zbirke isprava i rukopisa pisanih bosanc¢icom), Fontes: izvori za hr-
vatsku povijest 1/2017, 11-28.



Nacionalne i univerzitetske biblioteke datiraju iz
razdoblja od 1507. do 1867. godine. Prvi svezak
obuhvaca raspon od 1507. do 1741. (i donosi neke
od najvrjednijih isprava iz zbirke, koje potjecu iz
vremena osmanske uprave), a drugi od 1741. do
1800. godine.

Medu dokumentima prevladavaju kupoprodajni
ugovori, ugovori o diobi obiteljske imovine, zatim
razli¢ite potvrde o posudbi i dugovima, darovnice,
oporuke, knjizice racuna itd. Medu njima nalazimo
i isprave mletackih providura u kojima se rjeSava-
ju razliciti sporovi medu Polji¢anima. Suvremeno
izdanje ¢ini ovu gradu dostupnom stru¢njacima ra-
zlicitih profila i tako otvara mogucénost lakseg istra-
zivanja ove interesantne mikrokulture, ali i povijesti
1 kulture dalmatinskog podrucja u ranom novom vi-
jeku. U tom kontekstu vazno je napomenuti da su-
vremena izdanja starih djela i dokumenata redovno
povecavaju broj znanstvenih i stru¢nih studija po-
svecenih objavljenom tekstu, periodu ili kulturno-
povijesnom fenomenu.

Medutim, treba re¢i da ovi tekstovi nisu zanimlji-
vi samo struci, kako bismo mozda ocekivali. Iako
su pisani administrativnim stilom i uz pomo¢ usta-
ljenih konvencija (slijedeci stil latinskih isprava iz
tog doba), iz njih dobivamo ziv dojam o stvarnim
ljudima, njihovu svakodnevnom Zivotu, odnosu
prema imovini (osobito zemlji), uredivanju vlasnis-
tva, obiteljskim odnosima i funkcioniranju lokalne
zajednice u jednom vremenu. Pisani su zivim i ek-
spresivnim jezikom, u kojem zamje¢ujemo mnos-
tvo stilskih figura, mjestimicno i dijaloge, koji se
obicno koriste u kupoprodajnim ugovorima, nerijet-
ko artikulirane u prave male price o zemlji i njezinoj
ulozi u Zivotu Poljica.?

Osim kupoprodajnih ugovora, po uvidu u svakod-
nevni zivot Poljicana izdvajaju se i zapisi o proda-
jama oruda i drugih predmeta (motika, masklina,
maljeva, kosira itd.; usp. str. 36),* zapisi o prodaji ili

3 Iz dokumenata je razvidno da je zemlja Polji¢anima iznimno vazna,
pa svaka parcela koja se prodaje ili popisuje ima svoje ime, ali i
precizan opis vrste zemljista (livada, okrajak, teg, guvno, doci¢), kao
i pozicije, koja takoder utjece na njezinu vrijednost (“nize vode”,
“nize pojate”, “od bure” i sl.). Zapisi o prodajama zemljista redovno
istiCu krajnju potrebu prodavatelja za novcem, ili staro$¢u vlasnika
koji je ostao bez nasljednika, ili druge razloge koji daju do znanja
da se zemlja Cuva u obiteljskom vlasniStvu. To potvrduje i jo$ jedan
stalni dio ugovora, a to je nudenje zemlje najblizim rodacima na kup-
nju. Procjena vrijednosti utvrduje se pak uz pomo¢ uglednih ljudi iz
zajednice (“po cini dobrih ljudi”, “i uzese dobre ljude”, “i stimasmo
njegovo, i goru i vodu”, str. 104).

Uvid u predmete kojima su se Polji¢ani svakodnevno koristili daje i
(tuzno intoniran) popis stvari koje zakan (dakon) Frane Novakovi¢
prodaje zbog neimastine i gladi, a kupuje don Vid Vidakovi¢ jer rod-
bina nije htjela (str. 108—110): medu stvarima nalazimo odjec¢u (ko-
Sulja, skornje/Cizme), namjestaj (Skrinja, stol, katriga/stolica), kao i
nabozne predmete (mali kriz) i knjige (“libar svar vandelija” i druge

kupnji vina i rakije, kao i pedantni popisi dugova.’
Poljicke lokalne vlasti rjeSavaju i Ceste sporove: oko
puteva, podjele nasljedstva, zemljista, Stete nastale
na usjevima. Cest motiv u dokumentima razli¢itih
vrsta je i namjena dijela novca misama za umrle ili
za spas vlastite duse.®

Medutim, osim iznimno vrijednog sadrzaja ovih po-
ljickih isprava, jednaku pozornost zasluzuje i nacin
njihova priredivanja u ovom izdanju. Dokumenti se
donose kronoloski, sa sazetkom sadrzaja (regestom)
i datacijom. Knjiga je opremljena i predgovorom
Mehmeda KardaSa (“O ispravama iz Poljani¢eve
zbirke”, str. 9-17), koji donosi osobito iscrpne po-
datke o jeziku i pismu dokumenata. Na kraju knjige
nalazimo i popis (tablicu) dokumenata s njihovim
fizickim opisom, koji je izradila Muamera Smajic.
Odabir nacela priredivanja tekstova zasluzuje oso-
bite pohvale jer uvazava i potrebe struke i Sire pu-
blike. Svaki se dokument u knjizi donosi u trima
oblicima. Na prvoj razini nalazimo faksimil, koji
struénom Citatelju omogucava uvid u izvornik i
usporedbu s priredenim tekstom. Na drugoj razini
nalazimo C¢iriliéni prijepis, koji omogucava lakse
pracenje izvornoga teksta (jer su dokumenti ¢esto
osSteceni 1 necitki), ali istodobno i uvid u izvorno
stanje jer je uraden po nacelu vjernog prenosenja
svih znakova (“slovo za slovo”, “redak za redak™),
pa i grafickog rasporeda teksta iz izvornika. I ko-
nacno na tre¢oj razini nalazi se latini¢na transkrip-
cija, koja omogucuje $iroj publici laksi uvid u tekst
jer ga donosi u suvremenijem obliku (na razini gra-
fije, interpunkcije, rekonstruiranja krac¢enih dijelova
teksta, ispravljanja pogresaka i sl.). Taj je dio posla
ujedno i najtezi i najzahtjevniji za priredivaca, ali
donosi najvise koristi publici izvan uskoga kruga
struke.

Vrlo zahtjevan posao, koji stoji pred svakim pri-
rediva¢em starih tekstova, a ukljucuje odabir i do-
sljedno provodenje nacela priredivanja, rjeSavanje
problema s oSte¢enim i necitkim dokumentima, ne-
ujedna¢enom grafijom, mnostvom lokalnih izraza i

librice, str. 110).

Interesantno, popisi dugovanja ulaze i u oporuke: Ivan Lukacevic¢
tako u oporuci nabraja i tko mu je §to duzan (za obradivanje zemlje,
za zito, za paljenje klacine) pa, primjerice, pedantno konstatira: “I da
sam istomu Pavlu po kvarte razi da mi nagnoji na Takla, nije nagno-
jija, neka da libar pet” (str. 24).

Tako primjerice Anton Vidakovi¢ odlazi iz Poljica zbog gladi i seli
u “cesarove zemlje” te u vanredno zanimljivu svodenju racuna na-
vodi svoje dugove i duznike, ali i popisuje kome ostavlja zemlju na
koriStenje 1 vracanje dugova prihodom od zemlje. Preostali dohodak
odreduje za misne sluzbe za vlastitu duSu (str. 176-182). Supruga
vojvode Frane Banica ostavlja parcelu zemlje kako bi se prihodom
od njezina koriStenja mogle placati mise za njezinu dusu poslije nje-
ne smrti (str. 194).
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toponima itd., Mehmed Kardas uradio je pedantno i
uzorno, postujuci najbolje uzuse struke.

Knjiga je osim toga uzorno tehnicki realizirana: vi-
zualno dojmljiva, s lijepo dizajniranim koricama, na
vrlo kvalitetnu papiru i s opremom koja kod nas u
znanstvenim izdanjima nije osobito Cesta. Zahvalju-
juci Nacionalnoj 1 univerzitetskoj biblioteci Bosne

i Hercegovine i priredivacu M. Kardasu poljicka
kultura 1 poljicki dokumenti, koji su dugo stajali
u obiteljskim zbirkama, u vlasnistvu kolekcionara,
kao i1 u posebnoj zbirci Biblioteke, ovim su dvjema
(dosad) objavljenim knjigama prikladno prezentira-
ni strucnoj i siroj publici.
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Bibliografski doprinos nauc¢noistrazivackom radu
(U povodu Bibliografije Adila Zulfikarpasicéa priredivacice Narcise Puljek-Bubri¢ u
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ediciji Posebna izdanja BoSnjackog instituta — Fondacije Adila ZulfikarpaSica, 2022)

Lejla Kodri¢ Zaimovié¢

Univerzitet u Sarajevu — Filozofski fakultet, Odsjek za komparativnu knjizevnost i informacijske nauke, Katedra za informacijske
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Ova vazna publikacija, ¢ija je izrada pokrenuta
2021. godine, pridruzuje se na najbolji moguéi na-
¢in, uz druga vrijedna izdanja pripremljena istom
prigodom, obiljezavanju znacajnih jubileja — 100.
godisnjice rodenja utemeljitelja i vakifa instituta
Adila Zulfikarpasi¢a te 20. godisnjice rada i djelo-
vanja Bosnjackog instituta u Sarajevu iz 2021.

U kratkom prigodnom predstavljanju izdanja Bibli-
ografija Adila Zulfikarpasica s jedne strane treba
podsjetiti Siru javnost na to zasSto su bibliografije i
njihova izrada toliko vazne, posebno danas, a s dru-
ge strane, $ta to znaci u kontekstu bibliografskog
predstavljanja dugog i slojevitog javnog, politickog
i kulturnog opusa Adila Zulfikarpasica.
Bibliografija spada u tzv. obavijesna pomagala, od-
nosno pomagala za organiziranje, konsolidiranje i
predstavljanje institucionalno ili drugdje pohranje-
nog znanja, bibliografski angazman — odvajkada,
pa tako i danas — predstavlja jezgru profesionalnog
djelovanja bibliotekara, bibliografa, kao i osta-
lih informacijskih stru¢njaka, i vjerovatno njegov
najslozeniji dio. Bibliografija je usto i vrlo stara te
oprobana i dokazano funkcionalna publikacija —
neovisno o tome da li je kreirana tradicionalnom
metodom de visu ili uz savremene informacijske
alate i pomagala, tipa softverskih programa za
izradu bibliografija. ZabiljeZena je jos na glinenim
plo€icama, papirusu i na pergamentu unutar Asur-
banipalove i Aleksandrijske biblioteke, u zacecima
razvoja bibliografsko-informacijskih djelatnosti,
jos tada, dakle, covjek je osvijestio nuznost razvo-
ja informacijskih pomagala zahvaljuju¢i kojima
¢e biti osiguran uvid u novonastalo znanje. Bibli-
ografija oduvijek, pa tako i danas, na najizravniji i
najuspjeliji nacin sudjeluje u zahtjevnom procesu
naucnog otkrivanja, ona Stedi vrijeme i trud istra-
zivacu 1 jedinstveno, na jednom mjestu, ovisno o
kojoj se vrsti bibliografije radi, okuplja informacije
od posebnog interesa.

Interes za bibliografiju i bibliografska istrazivanja
u stalnom je porastu, upravo s obzirom na ¢injenicu
da zivimo u svijetu prezasi¢enom informacijama,
0sobito onim neprovjerenim, pa je izrada bibliogra-
fija vodena medunarodnim strukovnim pravilima
te jasno definiranim metodama, kao sto je slucaj s
ovom bibliografijom, vaznija nego ikad prije. Ne-
rijetko, u nesagledivim primjerima stradavanja
naucne i ostale vrijedne grade, a o ¢emu i bosan-
skohercegovacka historija, nazalost, svjedo¢i u vise
navrata, bibliografije su funkcionirale i kao alati
rekonstruiranja neko¢ postojec¢eg, a sad unistenog
znanja, doprinose¢i njegovoj obnovi. Stoga je jasno
i to da bibliografija nije publikacija formalne nara-
vi, ve¢ upravo one sustinske, istrazivacke, imajuci u
vidu to da je njena uloga i znacaj u procesu naucnog
rada i istrazivanja nezaobilazna, a koristi nemjerlji-
ve. Za bibliografa ona znaci slojevito te mukotrpno
istrazivanje razlicitih izvora, mahom rasutih po ra-
zli¢itim ustanovama — dakle, od svojevrsnog haosa
informacija bibliografija treba uspostaviti smisleni
kosmos.

Upravo jednog takvog, za §iru naucnu i strucnu
javnost nesumnjivo vrijednog poduhvata, prihvati-
la se autorica — priredivacica kolegica Narcisa Pu-
ljek-Bubri¢ s Bibliografijom Adila Zulfikarpasica.
Poduhvat je tim prije vazniji kad je u pitanju dugo-
trajan, slozen i bogat javni, politicki i kulturni opus
predstavljen ovom, po svojoj vrsti personalnom bi-
bliografijom. Djelujuéi na tragu svojeg vaznog pro-
fesionalnog opredjeljenja u svojem mati¢cnom okru-
zenju, u BosSnjaCkom institutu — Fondaciji Adila
Zulfikarpasi¢a te u Biblioteci BoSnjackog instituta,
autorica Bibliografije Narcisa Puljek-Bubri¢ hrabro
se uhvatila u kostac s vaznim zadatkom bibliograf-
skog opisivanja te predstavljanja knjiga, tekstova,
Clanaka, uvodnika, intervjua i uredivackog rada
Adila ZulfikarpaSi¢a u periodu od 1954. do 2022,
dakle, svojim opsegom pokrivajuci period od goto-
vo 70 godina, objedinjujuci arhivsku i bibliotecku
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gradu, rad u Cirihu te ranije, kao i u Bosnjackom
institutu u Sarajevu.

Rezultat toga jeste i preko 700 bibliografskih jedi-
nica koje se najvecim dijelom odnose na publici-
sticki rad i1 na intervjue objavljene u periodicnim
publikacijama u inozemstvu i u zemlji te svojim
manjim dijelom na monografske publikacije. Svaku
bibliografsku jedinicu odlikuje njezina dosljednost i
ujednacenost. Metodoloski, bibliografija slijedi po-
lja i interpunkciju Medunarodnog standardnog bi-
bliografskog opisa, donoseci osnovne informacije o
publikaciji: ime i prezime autora, naslov, podatke o
izdanju, paginaciji, napomene, a za ¢lanke i izvor u
kojim novinama i asopisu su objavljeni.
Bibliografija je podijeljena u tri cjeline: prvi dio
podveden je pod odrednicu Autorski rad, a odnosi se
na knjige, clanke i tekstove, predgovore i uvodnike
te obavjestenja redakcije Bosanskih pogleda, drugi
dio jesu ZulfikarpaSic¢evi intervjui objavljivani de-
setlje¢ima u razli¢itim publikacijama u inozemstvu
i u zemlji, dok se posljednji dio bibliografije odnosi
na urednicki rad Adila Zulfikarpasica, prije svega u
Bosanskim pogledima. Unutar spomenutih temat-
skih cjelina bibliografija je slozena hronoloski, od
ranijih izdanja prema novijima, a unutar jedne godi-
ne ili zasebne cjeline bibliografske jedinice sredene
su abecedno prema naslovu. Ovakav odabir rjeSe-
nja sa strane autorice ili priredivacice bibliografije
namece se kao najbolja moguca praksa ili kao naj-
funkcionalnije rjeSenje, s obzirom na slozene za-
htjeve raznolike bibliografske grade.

Kako je svaka bibliografija, a to se iz ovih detalja
ve¢ moze vidjeti, sustinski vrlo sloZzena publikacija,
odnosno publikacija s vise mogucih ulaznih para-
metara, priredivacica Bibliografije obogatila je pu-
blikaciju indeksima, ¢ime je uvecala informativnost
ove publikacije, otvarajuci je prema nacinima ko-
riStenja koji odgovaraju pojedina¢nim korisnicima,
u vezi s njihovim konkretnim potrebama. Indeks je
podijeljen na Cetiri cjeline: Indeks licnih imena, In-
deks sagovornika, novinara, priredivaca i fotografa
koji su ucestvovali u intervjuima, Indeks pojmova i
Indeks novina i casopisa u kojima su objavljeni tek-
stovi, clanci i intervjui. To znaci da je Bibliografija
pretraziva kroz sve nabrojane parametre ili ulazne
informacije, $to dovoljno govori o njezinoj poten-
cijalnoj funkcionalnosti. Na kraju, Bibliografija je
dodatno obogacena ilustracijama: slikama, Clanci-
ma, fotografijama. Bibliografija je radena de visu,
a s obzirom na to da je tako pazljivo pripremljena,

lahko se moze prenijeti u bilo koji specijalizirani
alat za izradu bibliografija te uciniti vidljivom i u
mreznom okruzenju.

O jos slozenijim pojedinostima i izazovima izrade
ove Bibliografije Cita se i u svojevrsnoj autorefleksi-
ji te predgovoru autorice Narcise Puljek-Bubri¢. Je-
dan od tih izazova, koji i dalje valja rjeSavati, jeste
izazov identifikacije grade i nepotpisanih tekstova,
osobito u emigraciji te u periodici, §to sve skupa,
opet, govori o slozenosti uvjeta djelovanja autor-
skog 1 publicistickog rada Adila Zulfikarpasi¢a. S
druge strane, bibliografi se nerijetko susrecu s po-
duhvatom okupljanja personalne grade autora koje
ne krasi duboka kolekcionarska, bibliofilska svijest
0 vaznosti pisanog traga. Ovdje, upravo suprotno,
Bibliografija se prirodno naslanja na viziju kolek-
cionara ¢iji je prikupljacki nerv i bogata svijest o
vaznost kolekcionarstva, bibliofilije, jasna vizija
vrijednosti institucionalnog prikupljanja te pohra-
ne — ovakvu Bibliografiju ucinila uopée mogucom.
Ovako pripremljena bibliografija, s obzirom na to
da na jednom mjestu predstavlja zanrovsko, sadr-
Zajno i tematsko bogatstvo opusa i djelovanja Adila
Zulfikarpasic¢a, sigurno ¢e dodatno pojacati interes
za teme i fenomene jednog vremena i pojave.

Na koncu, bibliografija je oduvijek, pa tako i u
ovom slucaju, svojevrsna slika svijeta, drustveno-
politickih deSavanja, stanja duha i sloZenosti uvjeta
u kojima je, u ovom konkretnom slucaju, djelovao i
Adil Zulfikarpasi¢. Sta to onda novo ili po prvi put
donosi jedna ovakva publikacija?

Kada se na jednom mjestu objedine bibliografski
podaci o ZulfikarpaSi¢evom opusu, na snagu stupa i
cjelovitija komparativna valorizacija opusa, pratec¢i
njegove mijene, sazrijevanja te kona¢no formiranje
vizije Bosne i njezinih usuda, teme bosnjastva i dr.
— sve kroz prizmu jednog osebujnog ljudskog vije-
ka i slozenog trenutka nase povijesti. Kao i svaka
referentna publikacija, i ova bibliografija otvorena
je za dodatna istrazivanja te dodatne bibliografske
jedinice, u smjeru u kojem to navodi i sama autori-
ca, kao i, mozda, u smjeru bogate recepcije javnosti
o pisanju i djelovanju Adila Zulfikarpasica, rasute u
publikacijama diljem svijeta, ali je i u postoje¢em
opsegu bjelodano da ¢e Bibliografija Adila Zulfikar-
pasica autorice — priredivacice Narcise Puljek-Bu-
bri¢ predstavljati vrijedno pomagalo u budu¢em na-
ucnoistrazivackom radu te u afirmaciji opusa Adila
Zulfikarpasica.
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Iz pera turskog profesora i istrazivaca Ismaila E.
Eriinsala, u sklopu edicije Ottoman and Turkish stu-
dies, 2022. godine iz Stampe je izaSla knjiga 4 Hi-
story of Ottoman Libraries, kao prilog proucavanju
kulturne historije, historije biblioteka i bibliotekar-
stva. Ertinsal je kroz ovu publikaciju afirmirao po-
vijest i znacaj knjige, a posebno osnivanje i organi-
zaciju osmanskodobnih biblioteka. Knjiga se sastoji
iz dva dijela. Prvi dio, naslovljen kao Historical De-
velopment, hronoloski prikazuje razvoj biblioteka u
osmanskom periodu i predstavljen je u pet poglavlja:
“Early Ottoman Libraries (1299-1453)” (str. 9-17),
“From College and Mosque Libraries to the Inde-
pendent Library (1453—-1650s)” (str. 19-49), “Inde-
pendent and Large College Libraries (1650s—1730)”
(str. 51-64), “The Expansion and Reorganization of
the Ottoman Library System (1730-1839)” (str. 65-
95) i “Foundation Libraries in the Age of Reforms
(1839-1922)” (str. 97-113). U ovom istrazivanju
Eriinsal se sluzio prvorazrednim izvorima, prven-
stveno vakufnamama, u kojima su, izmedu ostalog,
iskazane zelje vakifa u pogledu nacina funkcioni-
ranja biblioteka kao i druge pojedinosti vezane za
biblioteku kao vakuf. U prvom poglavlju knjige dat
je hronoloski pregled i prikaz razvoja osmansko-
dobnih biblioteka, od najranijih koje su egzistirale
pri dzamijama, medresama i slicnim ustanovama do
samostalnih nezavisnih biblioteka. Na osnovu poli-
tickih i kulturnih zbivanja iz perioda vladavine Gazi
Osmana, Murata I, Bajezida I, Murata II i Mehmeda
II autor je dao argumente o postojanju prvih osman-
skih biblioteka. Uprkos Cinjenici da se intenzivnije
pokretanje biblioteka i kulturni procvat desio za vri-
jeme Murata II, o znacajnijem razvoju biblioteka,
smatra Erunsal, moZzemo govoriti nakon osvajanja
Istanbula. Prvom osmanskom bibliotekom nakon
osvajanja Istanbula smatra se dvorska biblioteka, ali
postoje razlic¢ita misljenja o tome koja je prva va-
kufska biblioteka. Veéina histori¢ara, navodi Eriin-
sal, smatra da je biblioteka u kompleksu Eyiip jedna
od najranijih. Pojava prvih kataloga i razvoj bibli-
oteCkog sistema osobito za vrijeme Bajezida Il od
posebnog su znacaja za osmanskodobne biblioteke.

Dva su sacuvana kataloga iz tog perioda. Prvi nije
datiran, ali se moze re¢i da je pripreman na pocetku
16. vijeka i pripada biblioteci dzamije Mehmeda I,
dok je katalog dvorske biblioteke iz 1502. godine
znacajan prevashodno zbog pravila klasifikacije
koja su njime definirana. Prema rijeCima Eriinsala,
druga polovina 17. i prva ¢etvrtina 18. vijeka znacili
su prelazni period u historiji osmanskih biblioteka.
Posebno je bila vazna druga polovina 17. vijeka
zbog osnivanja nezavisnih samostalnih biblioteka
koje nisu bile vezane za odredene ustanove i ¢ije su
usluge namijenjene $iroj javnosti. U ranijim biblio-
tekama koje su djelovale pri razli¢itim ustanovama
bibliotekar je, uz primarni posao koji je obavljao
pri toj ustanovi, radio pola radnog vremena, dok je
u nezavisnim bibliotekama bio potpuno posveéen
biblioteCkom poslu te je bio bolje placen. Za vri-
jeme vladavine Mahmuda I, koji je slovio za istin-
skog bibliofila, nezavisna biblioteka ve¢ postoji kao
usvojena norma, a Eriinsal predstavlja to vrijeme
kao zlatno doba osmanskih biblioteka s evidentnim
trendom osnivanja velikih biblioteka. I najzad, kraj
prvog dijela knjige autor je posvetio vakufskim bi-
bliotekama u periodu reformi 1839—-1922. godine.
Kraj 18. vijeka, kako on navodi, obiljezio je niz
politi¢kih kriza i ratova te nametanje modernizacije
koja je imala utjecaj na sve institucije u Carstvu pa
tako i na bibliotecki sistem. Cak i poslije reformi
1839. godine, vakufske biblioteke nastavile su da
egzistiraju do pocetka 20. vijeka. Osnovni uzrok
propadanja vakufskih biblioteka, smatra Eriinsal,
bio je u tome da nije bilo moguée uvesti nove spo-
znajne principe u ove biblioteke koje su imale status
dobrotvornih ustanova, odnosno nije bilo nac¢ina da
se klasi¢na osmanska biblioteka modernizuje i da se
naucnici i bibliotekari koriste novim naslovima na
zapadnim jezicima. Sa dolaskom Republike poslije
1923. godine postojeci pravni i edukacijski sistemi
su ukinuti i zamijenjeni zapadnim modelima pa su ti
dogadaji, kako navodi Eriinsal, oznacili kraj posta-
janja vakufskih biblioteka.

Drugi dio knjige Organization posveéen je detalj-
nom opisu nacina funkcioniranja biblioteka koji
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podrazumijeva prvenstveno osoblje te finansira-
nje 1 odrzavanje biblioteke i1 biblioteckog inven-
tara. Sastoji se od Sest poglavlja: “Personnel” (str.
117-152), “The Establishment and Maintenance of
Collections” (str. 153-169), “Catalogues and Ca-
taloguing” (str. 171-193), “Services Offered” (str.
195-215), “Budgets and Audits” (str. 217-223) i
“Library Bulidings and Furnishing” (str. 225-231).
Prema rije¢ima autora, u ranim osmanskim biblio-
tekama koje su postojale u sklopu drugih ustanova,
funkciju bibliotekara nerijetko je obavljalo osoblje
ustanove u koju je biblioteka smjestena ili se desa-
valo da je postojao samo jedan bibliotekar. Razvo-
jem biblioteka u samostalne institucije povecala se
potreba za osobljem koje je bilo bolje placeno pa
su uz bibliotekare radili njihovi asistenti, mudzeliti,
kao i drugo pomoc¢no osoblje. U ovim poglavljima
autor je takoder naglasio znacaj pojave popisa knji-
ga, odnosno biblioteckih kataloga, kao osnovnog
informacionog instrumenta koji upucéuje na sadrzaj
biblioteckog fonda. Pravni status vakufskih biblio-
teka zahtijevao je da se inventari sastavljaju kako bi
se obezbijedio uvid u zbirku pa se u ranom periodu
osmanskih biblioteka inventari vakufskih biblioteka

mogu smatrati prvim primjercima osmanskih bibli-
oteckih kataloga. I na kraju, u drugom dijelu knjige
pojasnjeni su takoder uvjeti rada i na¢in funkcioni-
ranja biblioteka. Kako navodi Erunsal, prije pojave
nezavisnih samostalnih biblioteka knjige su se po-
sudivale korisnicima. Medutim, od pocetka 17. vi-
jeka tezilo se tome da se knjige konsultiraju unutar
biblioteke pa je, naroCito u bibliotekama osnovanim
u 18. 1 19. vijeku, to ve¢ postala uobicajena praksa.
Na kraju knjige je zakljucak, kao i popis koriStene
literature te neobjavljenih arhivskih izvora.

lako je na temu historije osmanskih biblioteka do
sada objavljeno vise studija i nau¢nih radova, naj-
vise na turskom jeziku, ova publikacija predstavlja
znacajno istrazivacko djelo s odgovaraju¢im na-
ucnim aparatom, utemeljeno na brojnim neobjav-
ljenim izvorima. Predstavlja ujedno i prilog inte-
lektualnoj historiji knjige kao repozitorija znanja i
saznanja. Zbog odabranog metodoloskog pristupa,
kao 1 Cinjenice da je objavljena na engleskom jezi-
ku, knjiga je pristupacna ne samo za istrazivace koji
se bave historijom biblioteka i bibliotekarstva nego
1 za Citaoce zainteresirane za druge, srodne nauc¢ne
oblasti.
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Novi Sad: Agora; Narodna biblioteka KruSevac, 2022.

Vesna Zivkovié¢

Gradska biblioteka u Novom Sadu, Novi Sad, Srbija
vesna_zvkvc@yahoo.co.uk

Porde Pisarev (Vizi¢, 1957), pisac, esejista,
knjizevni kriticar 1 novinar, markantna licnost
savremene domace proze i dobitnik viSe znacajnih
nagrada (Borislav Peki¢, Laza Kosti¢, Stanislav Lem
i dr.) priredio je knjigu O stanovnicima biblioteke:
Sta, zasto i kako citati, koju su u toku 2022. godine
zajedno objavili ugledna izdavacka kuca Agora
1 Narodna biblioteka Krusevac, kao drugi tom
projekta Akademija za pisce. 1zuzimajuéi strucne
radove i monografije o bibliotekarstvu i knjizarstvu,
kao 1 wuopSteno o bibliotecko-informacionoj
delatnosti, te beletristiku ¢iji junaci su bibliotekari,
nema mnogo dela koje bibliotekama pristupaju sa
filozofsko-esejistickog stanovnista, te je zbog te
¢injenice knjiga Porda Pisareva utoliko znacajnija.
U ovoj originalnoj zbirci u cijem srediStu su
biblioteka, Citanje i Citaoci, Pisarev je kao priljezni
kolekcionar sabrao niz mini eseja, ogleda, zapisa i
odlomaka podeljenih u precizno odredene tematske
celine. Uvodni deo otvara odlomak iz Borhesove
Vavilonske biblioteke,' kratke pri¢e u kojoj se
prvi put javlja motiv beskonacne biblioteke i u
kojoj argentinski knjizevnik univerzum, odnosno
svet, poredi sa Bibliotekom kojoj “kraja nema”
(str. 8), a koja se sastoji od “neodredenog, i
mozda beskonacnog, broja Sestougaonih odaja, s
prostranim bunarima za provetravanje u sredini,
oivi¢enim veoma niskim ogradama sa stubovima”
(str. 7).

U prvom poglavlju koje je naslovljeno “U biblioteci
(sve)opSteg znanja” (str. 11-15) autor izdvaja i
navodi neke od definicija biblioteke; od preciznih i
formalnih enciklopedijskih odrednica, poput one iz
Velikog recnika stranih reci i izraza:* “Biblioteka.
Zbirka knjiga, knjiznica; ustanova i zgrada u kojoj
se ¢uvaju i Citaju, nekada i pozajmljuju knjige” i iz

! Horhe Luis Borhes, Ogledalo zagonetki. Novi Sad: Svetovi, 1995.

2 Tvan Klajn i Milan Sipka, Veliki recnik stranih reci i izraza. Novi
Sad: Prometej, 2006.

Male enciklopedije Prosveta:® “Knjiznica, zbirka i
mesto gde se Cuvaju knjige, listovi, Casopisi, stari
Stampani spisi”, do one iz Malog Larusovog recnika
simbola,* koja biblioteku sagledava kao “simbol
svetovnih znanja, univerzalnosti i veli¢ine” 1 “skup
svih znanja sveta”, “svet u malom”, “mesto koje
simbolizuje Vavilonsku kulu” (str. 11).

Drugo poglavlje — “Mediji za skladiStenje” (str.
19-26) cine odlomci iz tri knjige: Sociologija
knjizevnosti Roberta Eskarpija,’ Informaticka bomba
Pola Virilioa® i Pokradeno pamdéenje Manfreda
Ostena.” U sva tri teksta se analizira fenomen
Citanja: u prvom se analizira profil savremenog
¢itaoca, kao i cCitalacke navike i drustveni aspekti
knjizevnosti, te Eskarpi zakljuCuje da je Citanje u
velikoj meri povezano sa okolnostima i da se “stapa
sa svakodnevnim zivotom” (str. 22). Francuski
teoreti¢ar kulture i filozof Pol Virilio, pak, smatra
da je pronalazak Stamparske prese nametnuo
“siromasenje jezika” i da je Gutembergova galaksija
proizvela “narode gluvonemih” (str. 23). U tre¢em
tekstu Osten zakljucuje da se biblioteka kao realno
sabirno mesto Stampanog memoriae seli u digitalni
prostor kao mesto skladistenja (str. 25).

I tre¢e poglavlje, koje je tematski najraznovrsnije,
i nosi naziv “Istorija kao beskonacna sveta
knjiga” (str. 29-34) Pisarev otpocinje odlomkom
iz Borhesove knjige Ogledalo zagonetki, a
nastavlja odlomkom iz Spomenice Srpske citaonice
novosadske,® danasnje Gradske biblioteke u Novom
Sadu, u kojoj se navodi istorijski podatak da je
jos 1774. godine postojao plan za osnivanje jedne

3 Mala enciklopedija Prosveta: opsta enciklopedija. Beograd: Prosve-
ta, 1968.
Mali Larusov recnik simbola. Beograd: Laguna, 2011.

Robert Eskarpi, Sociologija knjizevnosti. Zagreb: Matica hrvatska,
1970.

¢ Pol Virlio, Informaticka bomba. Novi Sad: Svetovi, 2000.
Manfred Osten, Pokradeno paméenje. Novi Sad: Svetovi, 2005.

Srpska citaonica — Gradska biblioteka u Novom Sadu: spomenica:
1845-1995. Novi Sad: Gradska biblioteka, 1996.
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biblioteke u Novom Sadu koja bi radila u okviru
visoke skole i o kojoj bi brinuli profesori teologije
i filosofije, ali do realizacije ideje nije doslo. U
ovom poglavlju se navodi i odlomak o knjizevnim
kritiarima iz knjige Ogledi H. M. Encensbergera,’
kao i odlomak iz knjige Dvostruki zivot Gotfrida
Bena,'” nemackog pesnika, esejiste i lekara koji
opisuje svoje lose iskustvo sa izdavackom ku¢om J.
F. Leman iz Minhena, jer je u jednoj knjizi koju su
oni objavili Gotfrid ocrnjen kao “skrnavitelj rase”
(str. 32).

.....

50) Pisarev je izdvojio zapise o bibliotekama, bibli-
otekarima, knjizarama, Citanju, znacajnim licnosti-
ma koji su ziveli u razli¢itim istorijskim periodima:
piscima (Sekspir, Umberto Eko), filozofima i mi-
sliocima (Misel de Montenj, R. V. Emerson, Rolan
Bart), esejistima (Moris BlanSo, Alberto Mangel) i
dr. Mnogi od njih su napisani sa iskrenim pijetetom
prema bibliotekama (“U¢i u biblioteku isto je kao
i uSetati u neku veliku katedralu i razgledati statue
po zidu” — Carls Kigan Pol) (str. 42) i sa spoznajom
njene vrednosti i znacaja (““...Njena svrha je da pro-
Cisti i ocuva samu svrhu nacije, slavu i diku jednog
naroda, a to je, osim najmilostivijih i najmiroljubi-
vijih bozjih obreda, unutrasnji sistem zemlje” — Erl
od Saftsberija) (str. 41).

U sredi$tu poglavlja koje ¢e nas zapitati i zabrinuti
— “Gore li rukopisi” (str. 53-59) je, nazalost,
vecita i univerzalna tema spaljivanja knjiga — tih
neprolaznih simbola slobodoumnosti, misaonosti,
pokretackih ideja i podsticajnih kritika. Velikani
svetske knjizevnosti: Bulgakov, Bredberi, Umberto
Eko, Teri Pracet i Nil Gejmen u svojim delima
progovaraju o spaljivanju knjiga, navodeci nas na
razmis$ljanje: Sta sve gori kada gore biblioteke i
knjige? Da li se odgovor mozda pronalazi u recenici
iz Bulgakovljevog romana Majstor i Margarita:
“Gori, gori, predasnji Zivote!”?!!

U poglavlju “Biblioteka i pisci” (str. 63-66) Pisarev
navodi utiske i razmisljanja svojih kolega pisaca
o bibliotekama: Ive Andri¢a, Milorada Pavica,
Danila Kisa, Milisava Savi¢a, Davida Albaharija,
Radoslava Bratica, Milovana Marcetica 1, na
kraju, i svoje licno. Iz svih ovih zapisa uvidamo
koliko su snazne i neraskidive spone knjizevnika
1 biblioteka, koliko su biblioteke 1 bibliotekari
uticali na pisce, posebno u njihovoj ranoj mladosti,
koliko su odredivale njihove puteve i formirali

® H. M. Encensberger, Ogledi. Novi Sad: Svetovi, 1994.
10 Ben Gotfrid, Dvostruki Zivot. Novi Sad: Svetovi, 1991.
" M. A. Bulgakov, Majstor i Margarita. Beograd: Feniks Libris, 2010.

njihove li¢nosti. Na kraju knjige, umesto klasi¢nog
pogovora, Pisarev je odlucio da c¢itaocima podari
lirsku pricu o cudesnom bronzanom decaku
Hjalmaru i samosvesnoj, razdraganoj Mariji, Ciji
zidovi sobe su oblozeni nepreglednim nizovima
knjiga, a jedan do drugog, spojeni zajedni¢kom
sudbinom, prebivaju Makrobije, Origen, Svetonije
i Fransis Bekon, Agripa, Ptolomej, Plinije, Vergije,
Platon, Plutarh. ..

Vrednost knjige koju je priredio Porde Pisarev je
najvise u tome Sto bibliotekarima i ¢itaocima pruza
novi i drugaciji uvid u sva bogatstva i viSeslojnost
biblioteka, ali 1 u znacaj i lepotu Citanja, na jedan
posve autentican, poeticno-filozofski nacin, bez
iznosenja suvoparnih i jednoobraznih podataka, pa
nije neosnovano ocekivati da upravo ovo delo moze
doprineti razbijanju donekle uvrezenih stereotipa
o bibliotekama kao hladnim, polumracnim i
negostoljubivim mestima. 1z toga razloga, bilo bi
zaista uputno i dragoceno da biblioteke prepoznaju
znacaj ove knjige i da je uvrste u svoje knjizne
fondove.
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Zagovaranje za javne politike kulture
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prof. dr. Esada DelibaSi¢a i prof. dr. Mirze DZananovica, Sarajevo: University Press,
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Lejla Kodri¢ Zaimovié¢
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Knjiga Javne politike kulture: Kulturna bastina
i kulturni turizam, u koautorstvu univerzitetskih
profesora Esada Delibasi¢a i Mirze Dzananovica,
svojim raznovrsnim, a opet precizno definiranim
poljem interesovanja, pojavljuje se kao urgentno
potrebno nauc¢no, akademsko, ali 1 strukovno
§tivo — upravo u trenutku kulminiranja decenija
neadekvatnih ili, pak, nepostojec¢ih javnih politika
kulture u slozenom bosanskohercegovackom
drustvu.

Kako je i najavljeno u “Uvodnim razmatranjima”,
knjiga Javne politike kulture, u skladu s najboljim
praksama naucnog i akademskog Stiva, najprije
precizno definira te uvodi u naucni diskurs
pojmove koji ¢ine okosnicu istrazivanja, posebno
se fokusiraju¢i na pojmove oko kojih jos uvijek,
nazalost, u ovdasnjim uvjetima ne postoji
jasan konsenzus niti adekvatna zastupljenost u
profesionalnom te opéedrustvenom diskursu, poput
Jjavna politika, kulturna politika, prakticna kulturna
politika 1 dr. Knjiga, dakle, ve¢ u svojem prvom
dijelu donosi kod nas rijetko prisutno razumijevanje
elementarnih pojmova vezanih uz kulturnu politiku,
uvodi ih u naucni i akademski diskurs, pri ¢emu
istovremeno “senzibilizira” i ostale vazne aktere
provodenja kulturne politike te javnost uopée na ono
Sto je zaokruzena akademska disciplina, na jednoj,
te prakti¢no polje djelovanja, na drugoj strani.
Bave¢i se u nastavku podjelama javnih politika
prema razli¢itim kriterijima, u fokusu, ipak, ostaje
pojam javne politike kulture, posebno pojasnjavajuci
i pojam prakticna javna politika, zbog njegova
pragmatizma 1 konkretnosti kojima se direktno
utjeCe na zivot u lokalnim i Sirim zajednicama,
na stvarne zivote gradana te na ono S$to je njihova
veza iliti (ne)diskriminirano uces¢e u onome §to su
javna kulturna dobra. U slozenim meduodnosima
svih aktera ukljucenih u kulturnu politiku analizira
se 1 kljucni akter — drzava te njezini nivoi vlasti
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i organi. Jo$ i dalje od toga, svi spomenuti vazni
pojmovi smjeStaju se u Siri drustveni kontekst
neoliberalizma 1 etnonacionalizma, upozoravajuci
na procese pretvorbe javnih kulturnih dobara u
predmete trziSnog poslovanja i upravljanja, dakle u
robu uopce, ¢ime se gradani iskljucuju iz koristenja
javnih kulturnih dobara, te sadrzaja i beneficija koje
nude.

Knjiga je ovo koja vrlo svjesno upucéuje i na
Cinjenicu da je javna politika kulture uopce
skrajnuta te zanemarena u odnosu na ostale tipove
javnih politika, osobito u bosanskohercegovackom
kontekstu, sto se direktno reflektira na nerazvijenost
instrumenata kulturne politike drustva, a posljedi¢no
i na dobrobit svih njezinih ¢lanova. Upravo na tragu
ovog razumijevanja, knjiga apelira na snazniji
angazman svih odgovornih aktera u pravcu razvoja
javnih kulturnih politika, ukazuju¢i na brojne
potencijale te dobrobiti koje takvi procesi mogu
donijeti drustvu uopce, ne samo sektoru kulture.
Ova veza javna kulturna politika — opcéa dobrobit
drustva u cjelini osobito zorno predstavlja se u ovoj
knjizi na primjeru kulturnog turizma te ekonomskog
napretka drustva kroz ciljane akcije u ovom smjeru.

Stoga je knjiga Javne politike kulture: Kulturna
bastina i kulturni turizam najprije vazna kao naucna
monografija i kao akademsko §tivo, s obzirom na to
da predstavlja cijelu jednu zaokruzenu akademsku
disciplinu, rjesava terminoloske nedoumice,
uvodi terminoloski ustroj i jasnocu objasnjavajuci
klju¢ne razlike izmedu pojmova u disciplini, dok,
s druge strane, ovo §tivo jasno izlazi iz okvira
isklju¢ivo nauc¢no-akademskog diskursa i ne gubi
iz vida utemeljenost prakticnih kulturnih politika
u konkretnom drustvu, medu stvarnim ljudima
i njihovom kulturom / kulturama. Knjiga nas
podsjeca na to da je kultura sastavni, neodvojivi
dio tkiva svakog drustva, nedjeljiva od slozZenih
identiteta lokalnih i Sirih zajednica te se veza sa
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stvarnim potrebama javnosti u kulturi niti jednog
trenutka ovdje ne gubi iz vida.

Knjiga Javne politike kulture, ocito je, rezultat je
korpusa znanja i iskustava postignutih radom u
nauci 1 akademskom kontekstu, ali i iskustva autora
knjige u ulozi sudionika u razvoju kulturne politike
lokaliteta te vrsnih poznavatelja funkcioniranja
postojecih (kulturnih) politika u Bosni i Hercegovini.
Upravo u sinergiji nau¢no-akademskog i znanja
“s terena” autori ove knjige interveniraju tamo
gdje je, kada je kultura u Bosni i Hercegovini u
pitanju, najpotrebnije, duboko promisljaju¢i nasu
stvarnost te nas upucujuci kuda i kako dalje, s kojim
instrumentima te alatima kulturne politike. Knjiga
je ovo jasnih naznaka moguc¢ih puteva i koraka
putem kojih treba krenuti pri reguliranju ove oblasti,
ona je rezultat duboke svijesti o nasem vlastitom
stanju u kulturi te stvarnog, prakticnog iskustva u
poboljsavanju tog stanja.

Uza sve to, knjiga Javne politike kulture svojim
sadrzajem i dosezima prevazilazi potrebe iskljuci-
vo ovdasnje nauke i kulture, ona se oslanja na in-
formiranost autora o stanju discipline u Evropi i u
svijetu, ¢ime postize i medunarodnu nauc¢no-aka-
demsku te strukovnu relevantnost, pored dubokog
razumijevanja bosanskohercegovackih drustvenih,
politickih, ekonomskih i drugih usuda te svijesti o
vrijednosti, jedinstvenosti i prepoznatljivosti vlasti-
te kulture — kojoj treba “pomoc”, intervencija — koju
upravo nudi ovakva knjiga. [ako je sustinski vezana
za maticni kontekst, knjiga bez poteskoca postize i
svoj medunarodni znacaj s obzirom na to da tema-
tizira pitanja od globalnog interesa, bavi se termi-
noloskim i drugim nedoumicama u oblasti kojoj na
medunarodnom nivou treba sistematizacija, pa se
pojavljuje kao korisna i u regionalnoj akademskoj
zajednici, s kojom dijelimo sli¢an jezicki, povijesni,
pa dijelom i kulturni kontekst te naslijede.

Na koncu, knjiga Javne politike kulture visestruko je
korisna razli¢itoj potencijalnoj publici: nau¢nicima,
istrazivacima, kulturolozima, heritolozima, bastin-
skim i informacijskim stru¢njacima, ali i akterima
politike te kulturne politike, donosiocima odluka
te javnosti uopce, kao pomo¢, kao orijentir te kao
niz smjernica za dalje. Knjiga zagovara i snazniji
odgovor drzave i drugih nivoa vlasti na javnu
kulturnu politiku, posebno u dijelu politike kulturne
bastine te kulturnog turizma—u kojima se prepoznaju
brojni problemi, zapuStenosti, zanemarenosti, ali
i brojni neiskoriSteni potencijali. Ona je apel, ali
i putokaz nadleznim tijelima na promjenu stanja
putem osmisljenog strateskog djelovanja, a nudi

i naputak za taj put — putem nuznih instrumenata,
rada na donosSenju potrebnih propisa i sl.

Sva predlozena rjeSenja pripadajuce znanstvene
terminologije  temelje se na  relevantnoj
medunarodnoj literaturi i autorima, potvrdujuci kroz
citatnost knjige da su i pitanja kulturnih politika
nuzni interesi svakog ozbiljnog i strateski vodenog
drustva. Zaklju¢no, pojam kulturne politike kroz niz
poglavlja ove knjige zahvata se u cijelosti, u odnosu
prema srodnim pojmovima, prema pojmu kulturnog
dobra, prema pojmovima ekonomske i drugih
drustvenih politika, donose¢i jasnu sliku vaznosti
ukljucenosti svih relevantnih aktera u razvoju
kulturnih politika primjerenih drustvu, kontekstu i
trenutku.

Uz skretanje paznje na evropsku kulturnu politiku,
kojoj takoder pripadamo i ¢iji smo sudionici,
posebno je vazno poglavlje “Bosanskohercegovacka
kulturna politika”, jer analizira slozenost bh.
drustva, uz njegovu podijeljenost kao “realitet”, ali
1 uz naziranje prijedloga novog modela kulturne
politike. Na samom kraju, u duhu okrenutosti
konkretnom i pojedina¢nom, kako je i imanentno
prakticnoj kulturnoj politici, knjiga taksativno kroz
niz aktivnosti predlaze korake za kreiranje javnih
politika kulture koje su, barem u bh. uvjetima,
toliko zanemarene, a prijeko potrebne.

Zbog svih spomenutih slojeva prikazane knjige,
ali i onih koji ovdje nisu navedeni, imajuéi u vidu
pretpostavljene ucinke knjige te njezin znacaj za
bh. nau¢ni, akademski, kulturni te opcedrustveni
kontekst, knjiga Javne politike kulture: Kulturna
bastina i kulturni turizam autora prof. dr. Esada
Delibasica i prof. dr. Mirze Dzananovica zasigurno
moze nesumnjivo koristiti te pomoc¢i akademskoj
zajednici, ali 1 akterima sprovedbe kulturne
politike/a na dobrobit bosanskohercegovackog
drustva u cjelini.
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Organizacija i upravljanje znanjem u bibliotekama,
ali 1 svim informacijskim ustanovama pociva na si-
stemima za pohranjivanje i pretrazivanje informa-
cija, a vazan dio tih sistema je normativna kontrola
pojmova, zbog Cega svaka strukovna zajednica na-
stoji imati kontrolu stru¢nog nazivlja u svome po-
drucju. Zato je od velikog znacaja pojava Stampa-
nog izdanja Rjecnika hrvatskog strukovnog naziv-
lja, autora: dr. sc. Sanje Brbora, Rajke Gjurkovié¢-
Horvat, mr. sc. Jelice Lesci¢, dr. sc. Maje Loncar, dr.
sc. Dijane Machala, dr. sc. Marine Mihali¢, dr. sc.
Brune Nahoda, dr. sc. Breze Salamon-Cindori, dr.
sc. Maje Zivko, prof. dr. sc. Daniele Zivkovié.
Rjecnik hrvatskoga knjiznicarskog nazivija je ko-
nacno realizirana teznja za terminoloskom kontro-
lom u oblasti bibliotekarstva, koju je moguce pratiti
jos od Drugog svjetskog rata. Prvi pokuSaj u tom
pravcu bilo je osnivanje Komisije za izradbu hrvat-
ske bibliotekarske terminologije u okviru Drustva
bibliotekara Hrvatske (Vjesnik bibliotekara Hrvat-
ske 1, 1/3(1950)). Nazalost do njegove realizacije,
zbog velikog obima poslava ¢lanova Komisije, ni-
kada nije doslo. U uspostavljanju terminoloske kon-
trole veliku ulogu imao je i Casopis Vjesnik biblilio-
tekara Hrvatske, a veliki doprinos dali su i prijevodi
IFLA-inih standarda, te je to postajao standardni
vokabular i za podrucja van hrvatske jezicke tradi-
cije, primjerice u Bosni i Hercegovini. Zatim tu je i
impresivan rad u oblasti leksikografije koju bastini
Leksikografski zavod Miroslav Krleza. Pri tome ne
treba zanemariti ni ¢injenicu da su i urednice ovog
Rjecnika bile sudionice svih ovih izdanja i svojim
angazmanom doprinosile usustavljenju terminolos-
ke kontrole, $to je i rezultiralo pojavom Rjecnika
hrvatskoga knjiznicarskog nazivlja.

Izrada terminoloskih rjecnika ima veoma bogatu
tradiciju,amedunajpoznatijimrje¢nicimakoristenim
na ovim prostorima su: Thompson, Anthony, comp.
Vocabularium  bibliothecarii:  English, French,

German, Spanish, Russian, Slovak. 2nd ed. [Paris]:
UNESCO, [1970]. 686 p., Clason, W.E. Elsevier's
dictionary of library science, information and
documentation. Amsterdam; New York: Elsevier
Scientific, 1976. 708 p. Text in English/American,
French, Spanish, Italian, Dutch and German; with
Arabic supplement. ISBN 0444414755.

Na temelju tih velikih rjecnika iz ove oblasti na-
stali su i poznati online rjecnici poput: Bibliotheks
Glossar Englisch&Deutsch Birgit Wiegandt, http://
www.bibliotheks-glossar.de, Bibliothekarishes Glo-
ssar dostupno http://marvin.iuw.h-da.de/bibglossar/
index.php, ODLIS (Online Dictionary for library
and Information Science by Joan M. Reitz) dostu-
pno http://www.abc-clio.com/ODLIS/odlis_a.aspx.
Postoji online terminoloski visejezi¢ni (srpski-en-
gleski-njemacki) Recnik bibliotekarstva i informa-
cionih nauka, kojeg su izradile autorice Ljiljana
Kovacevi¢, Dobrila Begeni$i¢ i Vesna Injac Mal-
basa, objavljen u izdanju Narodne biblioteke Srbi-
je (2014, azurirano 2015) (http://rbi.nb.rs/sr/home.
html).!

Rjecnik hrvatskoga knjiznicarskog nazivlja temeljen
je na bogatoj hrvatskoj i svjetskoj tradiciji u izradi
(terminoloskih) rjecnika, ¢ime se Hrvatska svrstava
u red zemalja koje su u tom polju napravile veliki
iskorak, u prvom redu usustavljenjem stru¢nog
nazivlja na hrvatskom jeziku za bibliotekare, ¢ime
se doprinijelo standardizaciji hrvatskog strukovnog
nazivlja i stvorena osnova za izgradnju baze znanja
u oblasti informacijskih nauka. Prvi dio posla
uraden je kad je Rjecnik prireden kao elektronsko
izdanje, ali s obzirom na tehnicke i informacijske
karakteristike takve baze i nemoguénost da se
Rje¢nik koristi na tradicionalni nacin kao knjiga, od
znacaja je §to je publiciran u Stampanoj verziji koja
je zadrzala svu informativnu vrijednost natuknica iz

' Vise o tome vidi IFLA Multilingual Glossary for Art Librarians.
Dostupno na http://archive.ifla.org/VII/s30/pub/mg1.htm.

213



BOSNIACA 2021; 26: 211-212

214

elektronskog kataloga, ali omogucila i tradicionalno
koristenje izdanja.

U izradi Rjecnika ucestvovao je tim predmetnih
stru¢njaka sa naucnim i stru¢nim kompetencijama
za oblast bibliotekarstva, kao i jezikoslovci koji
su se brinuli da odabrani preporu¢eni naziv bude
u skladu s pravilima hrvatskog standardnog jezika.
Rjecnik je kao elektronsko izdanje sastavljen
u sklopu izrade terminoloSke baze hrvatskoga
strukovnog nazivlja STRUNE, ¢iju izradu ve¢ niz
godina promice Institut za hrvatski jezik u sklopu
projekta Izgradnja hrvatskog strukovnog nazivlja,
finansiran od Hrvatske zaklade za znanost.

Danjela Zivkovi¢ i Aleksandra Horvat, urednice
ovoga izvrsno priredenog rjecnika, u Predgovoru
navode da rjeCnik: ,,...istinito odrazava sadasnji
korpus stru¢noga nazivlja u uporabi u Hrvatskoj,
te da ga podjednako moze koristiti stru¢njak ili
laik koga zanima znacenje pojedinoga pojma.‘
Dodajemo da je sigurno da jedan ovakav rjecnik
treba svim jezikoslovcima i prevoditeljima, da
je vazan za uredivacke politike koje se provode
u domenu publicistike (gdje je nuzno imati i
terminolosku kontrolu), te da je vazan instrument u
svakodnevnom radu u svim bibliografskim bazama
podataka, promociji bibliotecke pismenosti za sve
korisnike bastinskog sektora, ali i u obrazovnom
procesu, kako u visokoskolskom, tako 1 u
cjelozivotnom obrazovanju.

U strukturalno-sadrzajnom smislu Rjecnik hrvat-
skoga knjiznicarskog nazivija prireden je u pet za-
sebnih tematskih cjelina: Predgovor, Popis kratica,
Rijecnik (abecedno ustrojen, koga ¢ine 2034 natu-
knice), Index pojmova na engleskom jeziku, Regi-
star pojmova na njemackom jeziku, Literatura od
77 bibliografskih referensi, kao pomo¢ citateljima
za uvid u izvorno studijsko gradivo koje su koristi-
li autori i autorice u pripremi ovog vrijednog lek-
sikografskog djela. Rjecnik je u volumenu od 310
stranica.

Termini obradeni u Rje¢niku predstavljeni su u
tradicionalnoj leksikografskoj skoli, idu¢i od pre-
skriptivisticke do deskrtiptivisticke prakse, a svaka
natuknica sadzi neophodnu mjeru informativnosti i
pouzdanosti i ima obavezan podatak o preporuce-
nom nazivu (engl. preferred term), $to je obavezan
dio u izradi rjecnika. U rjecniku svaki je naziv u
pravilu popracen engleskom i njemackom isto-
vrijednicom, koje mogu pomoci pri jedinstvenoj
identifikaciji pojma 1 biti od velike pomo¢i prevo-
diteljima, bibliotekarima, kao i urednicima stru¢nih
Casopisa i knjiga, koji pri procjenjivanju o objavi

pojedinog teksta vode racuna i o koriStenju odgova-
rajuceg stru¢nog nazivlja na hrvatskome jeziku. Uz
to, deskriptivno (neobavezno) su upisane i razlicite
vrste sinonima, napomena u kojoj je dato dodatno
objasnjenje pojma, zargonski naziv (engl. colloqui-
al term) 1 simb. (simbol). Povezivanjem natuknica
sa vidi (v.) 1 vidi i (v.i) stvorena je unutrasnja po-
vezanost pojmova i ,,normativna kontrola® unutar
samog Rjecnika i s pravom se moze reci da on ima
i deskriptivisticke aspekte, jer omogucuje sociolin-
gvisticko razvrstavanje istoznacnica (sinonima) za
jedan pojam iz odredene struke, pa je time veca i
njegova uloga u standardizaciji terminologije i ra-
zumijevanju pojmova.

Najvazniji vrijednosni dio Rjecnika je sadrzajna i
pojmovna rje¢niCka struktura i analiza pojmova,
koja ne donosi samo znacenje pojedinih termina iz
oblasti bibliotekarstva, ve¢ Siroko obuhvaca poj-
movno podrucje informacijskih znanosti, povijesti
knjige i tipografije, kao i Sto podupire epistemologi-
ju, odnosno teoriju znanja, jer predstavlja relevan-
tan okvir za razumijevanje i spoznavanje fenomena
i njihovih odnosa u polju informacijskih i komuni-
kacijskih nauka.

Iz svega iznesenog mozemo zakljuciti da je prire-
deni Rjecnik hrvatskoga knjiznicarskog nazivilja u
potpunosti zadovoljio sve ciljeve koji su postavljeni
kao nacela u izradi rjecnika, za koji napominjemo
da je uraden za bazu podataka STRUNE i udovoljio
modernim zahtjevima za izradu natuknica koje za-
htijevaju ovako sofisticirane baze podataka. Njego-
va izrada u Stampanoj formi, pored znanstvene vri-
jednosti ima istu prakti¢nu ulogu kao i elektronski
rjecnik, jer se koristi za izradu i normiranje bibli-
ografskih podataka, vrednovanje strucne literature,
pomo¢ u koristenju elektronskih izvora na internetu,
razvoj bibliotecke terminologije na hrvatskom jezi-
ku. Vazno je napomenuti da Stampano izdanje rjec-
nika ne potire ni na koji nacin ili da je manje vrijed-
no od elektronskog, jer su istrazivanja pokazala da
ove dvije forma podupiru koristenje jedne i druge i
da je kljucni elemenat kvalitet djela, Sto ova izdanja
Rjecnika svakako imaju.

Pritome ne treba zanemariti ni neke od prednosti koje
ima Stampana grada, a to je jednostavnost u ¢itanju
knjige za koju nisu potrebne informaticke vjestine,
zatim da rje¢nik iz ovakvih baza nije moguce
Stampati kao cjelovit tekst, zatim da je Stampana
forma podesnija za ,,mentalno mapiranje“, Sto je
osobito vazno u koriStenju leksikografskih djela.
Takoder, vrlo je vjerovatno da je Stampana forma
prihvatljivaikorisnaprevoditeljima,jezikoslovcima,



i drugim znanstvenicima, koji ne poznaju stru¢nu
terminologiju, jer je izvanredan vodi¢ za mapiranje
i razumijevanje fenomena i komunikacijskih
obrazaca unutar polja informacijskih znanosti. I
na kraju bitno je istaci, da je to po svojoj strukturi
potpuno preradeni elektronski dokument prilagoden
Stampanoj formi, §to predstavlja potpuno novo
izdanje djela.

Dizdar
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PREPORUKE AUTORIMA ZA DOSTAVLIANJE RADOVA

Rukopise radova treba slati u elektronickoj formi na adresu elektronicke poste
bosniaca@nub.ba

Ukoliko ne dobijete odgovor u roku od sedam dana da je rukopis poslan u dalju proceduru, molimo
Vas da nam se obratite putem telefona na broj: +387 33 275 308.

Uz radove je potrebno dostaviti:

e rad na maternjem (bosanskom/hrvatskom/srpskom/crnogorskom) jeziku i prevod rada na
engleskom jeziku

e ime i prezime autora/ice,

e naziv institucije autora/ice (ako postoji),

e adresuie-mail adresu autora/ice,

e nasloy, saZetak i klju¢ne rije¢i na bosanskom/hrvatskom/srpskom/crnogorskom i engleskom

jeziku,

literaturu i

kracu biobibliografiju autora/ice.

Jezik ¢asopisa je bosanski/hrvatski/srpski/crnogorski i engleski, a pismo ¢asopisa je latinica (Times
New Roman, 12 pt, bez proreda). Casopis izlazi dvojeziéno.

Za autorska prava dostavljenih priloga odgovaraju autori. Autori ¢iji su radovi prihvaéeni potpisuju
izjavu da su upoznati sa uputstvima za autore i obavezama autora definisanim u Uredivackoj
politici ¢asopisa, kao i ugovor o prenosu autorskih prava na izdavaca ¢asopisa Bosniaca NUBBiH ¢e
prihvaéene priloge objaviti i u elektronskoj formi, a ima pravo da koristi i saZzetke radova ili izvode iz
dostavljenih radova.

Redakcija Bosniace ¢e autora obavijestiti ukoliko je tekst prihvacen u roku od najvise dva mjeseca
od prispijeca rada, ali zadrzava diskreciono pravo da radove procijeni i da ih ne objavi ukoliko utvrdi
da ne odgovaraju sadrzinskim i formalnim kriterijumima.

U tekstovima se koristi model citiranja unutar teksta (engl. in-text-citation), metoda navodenja
prvog elementa, datuma i stranice.

Na kraju rada navoditi literaturu abecednim redoslijedom prema autorovom prezimenu koristeci
sintaksu APA stila (APA 7).

Detaljnije informacije o citiranju mozZete dobiti na URL: https://apastyle.apa.org/

Svi objavljeni ¢lanci podlijezu CC-BY Creative Commons Attribution licenci koja korisnicima
omogucuje Citanje, preuzimanje, kopiranje, distribuciju, ispis, pretrazivanje ili povezivanje na pune
tekstove tih ¢lanaka u bilo kojem mediju ili formatu. Slanje rukopisa, obrada i objavljivanje ¢lanaka
je besplatno, a sva autorska prava na rukopis prenose se na ¢asopis Bosniaca.

Izdava¢ (Nacionalna i univerzitetska biblioteka Bosne i Hercegovine ) ima pravo reproducirati i
distribuirati ¢lanak u Stampanom i elektronskom obliku.

Preporuka autorima je koristenje IMRaD (Uvod — Metoda — Rezultati — Rasprava) formata u strukturi
¢lanka.
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PRIMJERI NAVODENJA LITERATURE | CITIRANJA U TEKSTU

Bez autora

Naslov rada. (Datum). Izdavac.
(Naslov rada, Datum)

King James Bible. (2008). Oxford University Press. (lzvorni rad objavljen 1769)
(King James Bible, 1769/2008)

- Ako autor nedostaje, ne koristite Anonimno kao autora, osim ako je rad potpisan Anonimno. Ako
je rad potpisan Anonimno, koristite Anonimno u bibliografiji i citiranju unutar teksta.

Anonimno. (Datum). Naslov rada. lzdavac.
(Anonimno, Datum)

Jedan autor

Memija, E. (2021). Od slike do knjige: iz historije pisma, knjige, Stampe i biblioteke. Sarajevo:
Nacionalna i univerzitetska biblioteka Bosne i Hercegovine.

- Citiranje u zagradi: (Memija, 2021)

- Narativno citiranje: Memija (2021)

Dva autora

Trako, S., & Gazi¢, L. (1997). Katalog rukopisa Orijentalnog instituta: lijepa knjiZevnost. Sarajevo:
Orijentalni institut u Sarajevu.
(Trako & Gazi¢, 1997)

Tri i viSe autora

Ovcina, I., Polimac, S., & ReSidbegovi¢ A. (2007). Vijecnica: Prepoznatljivi Simbol Nacionalne i
Univerzitetske Biblioteke Bosne i Hercegovine = Vijecnica: A recognizable symbol of the national
and University Library of bosnia and Herzegovina. Sarajevo: Nacionalna i univerzitetska biblioteka
Bosne i Hercegovine.
(Ovcina et al., 2007)
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Poglavlje u knjizi

Zero, A. (2020). Javne biblioteke i komunikacijske tehnologije. U Burdevi¢-AlidZzanovi¢ Z., Ovéina |. &
Zero, A. (Ur.). Vodic kroz javne biblioteke u Bosni i Hercegovini = A Guide to Public Libraries in Bosnia
and Herzegovina (str. 21-24). Sarajevo: Nacionalna i univerzitetska biblioteka Bosne i Hercegovine.
(Zero, 2020)

Elektronska knjiga/e-knjiga

Dizdar, S. (2017). Bibliografija Sarajevskog cvjetnika [Elektronski izvor]: prilog povijesti knjige.
Sarajevo: Filozofski fakultet Univerziteta u Sarajevu. https://ebooks.ff.unsa.ba/index.php/ebooks_
ffunsa/catalog/view/32/31/127.

(Dizdar, 2017)

Urednik

Halilbasi¢ S., Starz, I., & Raymond P. (Ur.). (2012). Biblioteka Sarajevo: literarno mjerenje grada.
Sarajevo: Naklada Zoro.
(Halilbasi¢ et al., 2012)

CASOPIS
Clanak u stampanom ¢éasopisu

Hajdarpasi¢, L. (2013). Razvoj i izazovi metoda automatskog predmetnog oznacavanja. Bosniaca
18(18), 12-18.
(Hajdarpasi¢, 2013)

Clanak u online ¢asopisu

- Za online ¢lanke navedite URL ili naziv baze podataka. Za ¢lanke iz ¢asopisa moZe se navesti DOI
(digitalni identifikator objekta). DOI formira stalni URL koji pocinje s https://doi.org/. Ovaj URL je
pozeljniji URL koji se pojavljuje u adresnoj traci pretraZivaca.

Katuli¢, A., & Barbari¢, A. (2021). Vaznost pismenosti iz privatnosti u prevladavanju digitalnog jaza
s naglaskom na ulogu knjiznica. Bosniaca 26(26), 9-27. https://doi.org/10.37083/bosn.2021.26.9
(Katuli¢ & Barbari¢, 2021)

Prikaz knjige objavljen u ¢asopisu

Zujo, V. (2021). Martin JeZek-Pavel Trojan, ‘Ubise nam Ferdinanda’ [Prikaz knjige Ubise nam
Ferdinanda, od M. Jazek & P. Trojan]. Bosniaca 26(26), 158-158. http://bosniaca.nub.ba/index.php/
bosniaca/article/view/500/pdf

(Zujo, 2021)

DOKTORSKE DISERTACUE ILI MAGISTARSKE TEZE

Kodri¢, L. (2010). Model digitalnih informacijskih usluga u bastinskim ustanovama: doktorska
disertacija [Neobjavljena doktorska disertacija). Zagreb: Filozofski fakultet Sveucilista u Zagrebu.
(Kodri¢, 2010)

- Za objavljene disertacije ili teze koristite: [Doktorska disertacija / Magistarska teza].

RAD IZLOZEN NA NAUCNOJ KONFERENCHI ILI SASTANKU

ReSidbegovi¢, A. (2014, Oktobar 10-11). The issue of quality of service for users [IzloZen rad]. 8th
International Conference BAM European Guidelines for Cooperation of Libraries, Archives and
Museums, Sarajevo, Bosna i Hercegovina.

(Residbegovi¢, 2010)




ZBORNIK RADOVA

Sarcevié, N. (Ur.). (2017). Javne biblioteke u 21. stoljecu: zbornik radova. Sarajevo: Biblioteka
Svarajeva.

(Sarcevic, 2017)

Rad u zborniku radova

Owv¢ina, I. (2017). Efekti novih informacijskih tehnologija na biblioteke. U N. Sar&evi¢ (Ur.). Javne
biblioteke u 21. stoljecu: zbornik radova (str. 165-173). Sarajevo: Biblioteka Sarajeva.
(Ov¢ina, 2017)

RJECNIK, ENCIKLOPEDIJA ILI ANTOLOGIA

Grubacié¢, K. (Ur.). (1964). Enciklopedijski leksikon bibliotekarstva. Sarajevo: Zavod za izdavanje
udzbenika.
(Grubaci¢, 1964)

WEB-STRANICA

Ramié-Sabani¢, A. (2020, Juni 16). Buduénost biblioteka u digitalnom dobu je neizvjesna, dok je
¢itanje najvazniji nacin stjecanja novih znanja. Novine. https://novine.ba/2020/06/16/buducnost-
biblioteka-u-digitalnom-dobu-je-neizvjesna-ali-citanje-ostaje-najvazniji-nacin-stjecanja-novih-zna
nja/?fbcvlid=IwAROGb8x3chaCZs74h-3uDto7-UDHgn9SCf95p8ankaSZ4eLRBZTuJJLs.
(Ramié-Sabani¢, 2020)

AUDIO-VIZUELNI SADRZA)

Film

Winther, P. (ReZiser). (2004). The Librarian: Quest for the Spear [Film]. TNT; Electric

Entertainment; ApolloProScreen Filmproduktion.
(Winther, 2004)

Youtube

Nacionalna i univerzitetska biblioteka BiH Sarajevo. (2021, Septembar 2). Biblioteka Vije¢nica
[Video]. YouTube. https://www.youtube.com/watch?v=ytD85Zqkxlo.
(Nacionalna i univerzitetska biblioteka BiH Sarajevo, 2021)

Audio-sadrzaj

Album

Balasevi¢, D. (1982). Pub [Album]. Beograd: PGP RTB.

(Balasevi¢, 1982)

Jedna pjesma

Balasevié, D. (1982). Lepa protina kéi [Pjesma]. Na Pub. Beograd: PGP RTB.
(Balasevi¢, 1982)

Govorni audiozapis

King, M. L., Jr. (1963, August 28). | have a dream [Govorni audio-zapis]. American Rhetoric.
https://www.americanrhetoric.com/speeches/mlkihaveadream.htm.
(King, 1963)
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Vizuelni sadrZaj
Umjetnicko djelo u muzeju ili na web stranici muzeja

Mazali¢, D. (1921). Hadze [Slikarstvo]. Umjetnicka galerija Bosne i Hercegovine, Sarajevo,
Bosna i Hercegovina. https://artsandculture.google.com/asset/old-men-%C4%900ko-
mazali%C4%87/7AE_8s8zPOBRXQ.

(Mazali¢, 1921)

Fotografija

Kovacevi¢, M. (1992). Jasa [Fotografija]. Artnet. http://www.artnet.com/artists/milomir-kovacevic-
stra%C5%A1ni/jasa-1992-pl4HNFfpQogEIYmOo3MI_w?2.

(Kovacevi¢, 1992)

DRUSTVENE MREZE

Facebook status

Ovcina, I. (2021, Decembar, 27). Dragi prijatelji, moja nova knjiga ‘Uloga biblioteke u promovisanju
kulturnog naslijeda i tehnologija u digitalnoj eri: ¢lanci, studije i izlaganja [Slika priloZena]
[AZuriranje status]. Facebook. https://www.facebook.com/jo.jack.712.

(Ovcina, 2021.)

Facebook stranica

Nacionalna i univerzitetska biblioteka Bosne i Hercegovine. (n. d.). Home [Facebook stranica]
https://www.facebook.com/NacionalnaiuniverzitetskabibliotekaBiH/.
(Nacionalna i univerzitetska biblioteka Bosne i Hercegovine, n.d.)

INTERVJU
Objavljeni intervju u novini ili web stranici

Prezime intervjuirane osobe, Inicijal imena. (godina, mjesec dan). Naslov intervjua. Naziv novina ili
web stranice. URL (ako je izvor online)

Karahasan, Dz. (2018, Juni 27). DZevad Karahasan: Kad je Covjek u mojim godinama optimist to
je pouzdan znak da nesto s njegovom glavom nije u redu (1). Interviewer.ba. https://interview.
ba/2018/06/27/b-dzevad-karahasan-b-kad-je-covjek-u-mojim-godinama-optimist-to-je-pouzdan-
znak-da-nesto-s-njegovom-glavom-nije-u-redu-1/.

(Karahasan, 2018)

NEOBJAVLIENI RADOVI

Neobjavljeni rukopis

Isanovié, A. (2018). Razumijevanje postmodernog romana iz perspektive poststrukturalne knjiZzevne
teorije [Neobjavljeni rukopis]. Sarajevo: Filozofski fakultet Univerziteta u Sarajevu.

(Isanovic¢, 2018)

JOS KORISNIH UPUTA

Doslovno citiranje

(Borhes, 2009: 43); (Dadi¢ & Sari¢, 1973: 102); (Moran et al., 2013: 23).
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Citiranje vise radova

Citiranje u zagradi: (Moran et al., 2013; Dadi¢ & Sari¢, 1973; Borhes, 2009); (Bakarsi¢, 1999; 1999—
2000; 2005)

Narativno citiranje: Bakarsi¢ (2005), Dizdar (2011) i Kodri¢-Zaimovi¢ (2021) propituju ...

Citiranje specifi¢nih dijelova izvora

(Shiamamura, 2017, Poglavlje 3); (Shadid, 2020, parag. 2-3); (Kovaci¢ & Horvat, 2019, Tabela 1);
(Thompson, 2020, Slajd 7); (King James Bible, 1769/2017, 1 Cor. 13:1); (Shakespeare, 1623/1995,
1.3.36-37)

Radovi autora istog imena i datuma

(Judge & Kammeyer-Mueller, 2012a)

(Judge & Kammeyer-Mueller, 2012b)

Doslovno citiranje bez broja stranice

- Umjesto broja stranice koristite naslov odjeljka, broj paragrafa (samostalno izbrojati ukoliko nema

numeracije) itd.

Misljenja i stavovi objavljeni u radovima ¢asopisa Bosniaca su iskljucivo li¢ni stavovi autora tekstova
i ne odrazavaju nuzno stavove redakcije ¢asopisa.

Redakcija zadrzava pravo kona¢nog odabira radova za objavljivanje. Rukopisi se ne vracaju.
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Title
Abstract
Keywords

IMRaD
Introduction
Method
Results

and
Discussion

Conclusions
Acknowledgements
References
Supplementary data

EXAMPLES OF REFERENCES AND CITATIONS IN THE TEXT:
BOOK

No author

Title of work. (Date). Publisher name.
(Title of work, Date)

King James Bible. (2008). Oxford University Press. (Original work published 1769)
(King James Bible, 1769/2008)

- For a missing author, do not use Anonymous as the author unless the work is actually signed
Anonymous. If the work is signed Anonymous, use Anonymous in the reference and in-text citation.

Anonymous. (Date). Title of work. Publisher name.
(Anonymous, Date)

One author

Memija, E. (2021). Od slike do knjige: iz historije pisma, knjige, Stampe i biblioteke. Sarajevo:
Nacionalna i univerzitetska biblioteka Bosne i Hercegovine.
- Parenthetical citation: (Memija, 2021)

- Narrative citation: Memija (2021)

Two authors

Trako, S., & Gazi¢, L. (1997). Katalog rukopisa Orijentalnog instituta: lijepa knjiZevnost. Sarajevo:
Orijentalni institut u Sarajevu.
(Trako & Gazi¢, 1997)

Three or more authors

Ov¢ina, I., Polimac, S., & ReSidbegovi¢ A. (2007). Vijecnica: Prepoznatljivi Simbol Nacionalne i
Univerzitetske Biblioteke Bosne i Hercegovine = Vijecnica: A recognizable symbol of the national
and University Library of bosnia and Herzegovina. Sarajevo: Nacionalna i univerzitetska biblioteka
Bosne i Hercegovine.
(Ovcina et al., 2007)
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Book Chapter

Zero, A. (2020). Javne biblioteke i komunikacijske tehnologije. U Burdevi¢-AlidZzanovi¢ Z., Ovéina |. &
Zero, A. (Ur.). Vodic kroz javne biblioteke u Bosni i Hercegovini = A Guide to Public Libraries in Bosnia
and Herzegovina (str. 21-24). Sarajevo: Nacionalna i univerzitetska biblioteka Bosne i Hercegovine.
(Zero, 2020)

Electronic book/e-book

Dizdar, S. (2017). Bibliografija Sarajevskog cvjetnika [Elektronski izvor]: prilog povijesti knjige.
Sarajevo: Filozofski fakultet Univerziteta u Sarajevu. https://ebooks.ff.unsa.ba/index.php/ebooks_
ffunsa/catalog/view/32/31/127.

(Dizdar, 2017)

Editor

Halilbasi¢ S., Starz, I., & Raymond P. (Ur.). (2012). Biblioteka Sarajevo: literarno mjerenje grada.
Sarajevo: Naklada Zoro.
(Halilbasi¢ et al., 2012)

JOURNAL
Journal article in print

Hajdarpasi¢, L. (2013). Razvoj i izazovi metoda automatskog predmetnog oznacavanja. Bosniaca
18(18), 12-18.
(Hajdarpasic, 2013)

Online journal article

- For online articles, include a URL or the name of the database. Journal articles can list a DOI
(Digital Object Identifier). A DOI forms a permanent URL that begins https://doi.org/. This URL is
preferable to the URL that appears in your browser’s address bar.

Katuli¢, A., & Barbari¢, A. (2021). Vaznost pismenosti iz privatnosti u prevladavanju digitalnog jaza
s naglaskom na ulogu knjiZnica. Bosniaca 26(26), 9-27. https://doi.org/10.37083/bosn.2021.26.9.
(Katuli¢ & Barbarié¢, 2021)

Book review published in a journal

Zujo, V. (2021). Martin Jezek-Pavel Trojan, ‘UbiSe nam Ferdinanda’ [Review of the book Ubise nam
Ferdinanda, by M. Jazek & P. Trojan]. Bosniaca 26(26), 158-158. http://bosniaca.nub.ba/index.php/
bosniaca/article/view/500/pdf.

(Zujo, 2021)

DOCTORAL DISSERTATION OR MASTER'’S THESIS

Kodri¢, L. (2010). Model digitalnih informacijskih usluga u bastinskim ustanovama: doktorska
disertacija [Unpublished doctoral dissertatiton]. Zagreb: Filozofski fakultet Sveucilista u Zagrebu.
(Kodri¢, 2010)

- For published dissertation or thesis use: [Doctoral dissertatiton / Master’s thesis].




PAPER PRESENTED AT THE CONFERENCE OR MEETING

ReSidbegovi¢, A. (2014, Oktobar 10-11). The issue of quality of service for users [IzloZen rad]. 8th
International Conference BAM European Guidelines for Cooperation of Libraries, Archives and
Museums Sarajevo, Bosna i Hercegovina.

(Residbegovi¢, 2010)

COLLECTED PAPERS

Sarcevi¢, N. (Ed.). (2017). Javne biblioteke u 21. stolje¢u: zbornik radova. Sarajevo: Biblioteka
Sarajeva.
(Sarcevi¢, 2017)

Work in collected paper

Owv¢ina, I. (2017). Efekti novih informacijskih tehnologija na biblioteke. In N. Saréevié¢ (Ed.). Javne
biblioteke u 21. stoljecu: zbornik radova (pp. 165-173). Sarajevo: Biblioteka Sarajeva.
(Ov€ina, 2017)

DICTIONARY, ENCYCLOPEDIA OR ANTHOLOGY

Grubacié, K. (Ur.). (1964). Enciklopedijski leksikon bibliotekarstva. Sarajevo: Zavod za izdavanje
udzbenika.
(Grubaci¢, 1964)

WEBPAGES

Ramié-Sabani¢, A. (2020, Juni 16). Buduénost biblioteka u digitalnom dobu je neizvjesna, dok je
¢itanje najvazniji nacin stjecanja novih znanja. Novine. https://novine.ba/2020/06/16/buducnost-
biblioteka-u-digitalnom-dobu-je-neizvjesna-ali-citanje-ostaje-najvazniji-nacin-stjecanja-novih-zna
nja/?fbcvlid=IwAROGb8x3chaCZs74h-3uDto7-UDHgn9SCf95p8ankaSZ4eLRBZTuJJLs.
(Rami¢-Sabanic, 2020)

AUDIOVISUAL WORKS

Film

Winther, P. (Director). (2004). The Librarian: Quest for the Spear [Film]. TNT; Electric Entertainment;

ApolloProScreen Filmproduktion.
(Winther, 2004)

Youtube

Nacionalna i univerzitetska biblioteka BiH Sarajevo. (2021, Septembar 2). Biblioteka Vijeénica
[Video]. YouTube. https://www.youtube.com/watch?v=ytD85Zqgkxlo.
(Nacionalna i univerzitetska biblioteka BiH Sarajevo, 2021)

Audio Works

Album

Balasevi¢, D. (1982). Pub [Album]. Beograd: PGP RTB.
(Balasevi¢, 1982)

Single song or track

Balasevi¢, D. (1982). Lepa protina kéi [Song]. On Pub. Beograd: PGP RTB.
(Balasevi¢, 1982)
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Speech and audio recording

King, M. L., Jr. (1963, August 28). | have a dream [Govorni audio-zapis]. American Rhetoric.
https://www.americanrhetoric.com/speeches/mlkihaveadream.htm.
(King, 1963)

Visual Works

Artwork in a museum or on a museum website

Mazali¢, D. (1921). HadZe [Painting]. Umjetnicka galerija Bosne i Hercegovine, Sarajevo,
Bosna i Hercegovina. https://artsandculture.google.com/asset/old-men-%C4%900ko-
mazali%C4%87/7AE_8s8zPOBRXQ.

(Mazali¢, 1921)

Photograph

Kovacevi¢, M. (1992). Jasa [Photograph]. Artnet. http://www.artnet.com/artists/milomir-
kovacevic-stra%C5%A1ni/jasa-1992-pl4HNFfpQogEIYmOo3MI_w?2.
(Kovacevi¢, 1992)

SOCIAL MEDIA

Facebook post

Ovcina, I. (2021, Decembar, 27). Dragi prijatelji, moja nova knjiga ‘Uloga biblioteke u promovisanju
kulturnog naslijeda i tehnologija u digitalnoj eri: ¢lanci, studije i izlaganja [Slika priloZena]
[AZuriranje status]. Facebook. https://www.facebook.com/jo.jack.712.

(Ovcina, 2021.)

Facebook page

Nacionalna i univerzitetska biblioteka Bosne i Hercegovine. (n. d.). Home [Facebook stranica]
https://www.facebook.com/NacionalnaiuniverzitetskabibliotekaBiH/.
(Nacionalna i univerzitetska biblioteka Bosne i Hercegovine, n.d.)

INTERVIEWS
Published interviews in a newspaper or webpage

Surname of the interviewed person, Initial of the name. (year, month). The title of the interview.
The name of the newspaper or Web pages. URL (if the source is online)

Karahasan, DZ. (2018, Juni 27). Dzevad Karahasan: Kad je ¢ovjek u mojim godinama optimist to
je pouzdan znak da nesto s njegovom glavom nije u redu (1). Interviewer.ba. https://interview.
ba/2018/06/27/b-dzevad-karahasan-b-kad-je-covjek-u-mojim-godinama-optimist-to-je-pouzdan-
znak-da-nesto-s-njegovom-glavom-nije-u-redu-1/.

(Karahasan, 2018)

UNPUBLISHED WORKS

Unpublished manuscript

Isanovié, A. (2018). Razumijevanje postmodernog romana iz perspektive poststrukturalne knjizevne
teorije [Neobjavljeni rukopis]. Sarajevo: Filozofski fakultet Univerziteta u Sarajevu.
(Isanovi¢, 2018)
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MORE USEFUL INSTRUCTIONS
Direct quotes
(Borhes, 2009: 43); (Dadi¢ & Sari¢, 1973: 102); (Moran et al., 2013: 23).

Citing multiple works

Citiranje u zagradi: (Moran et al., 2013; Dadi¢ & Sari¢, 1973; Borhes, 2009); (Bakarsi¢, 1999; 1999—
2000; 2005)
Narrative citation: Bakarsi¢ (2005), Dizdar (2011), and Kodri¢-Zaimovi¢ (2021) examined ...

Parts of a Source

(Shiamamura, 2017, Chapter 3); (Shadid, 2020, paras. 2-3); (Kovaci¢ & Horvat, 2019, Table 1);
(Thompson, 2020, Slide 7); (King James Bible, 1769/2017, 1 Cor. 13:1); (Shakespeare, 1623/1995,
1.3.36-37)

Works With the Same Author and Same Date
(Judge & Kammeyer-Mueller, 2012a)
(Judge & Kammeyer-Mueller, 2012b)

Direct Quotation Without Page Number

- Instead of the page number use heading of section name, paragraph number (count manually if
they are not numbered) etc.

Opinions and statements published in the articles of Bosniaca journal are solely the personal views
of the authors and do not necessarily reflect the views of the journal Editorial Board.

Editorial Board reserves the right on final selection of manuscripts for publishing. Manuscripts are
not to be returned.
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