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YBog,

Tparom 3ak/byyka Pobepta [lapHToHa (Robert Darnton), Bogeher npeacrasHuka Hose
KysnmypHe ucmopuje, 0 TOMe Aa je UCTOpUja Khbure U YnTarba BULLE Ha/IMK TPOMCKOj
LIYHIIM HErO UCTPAXKMBAYKOM MOJbY, TE NPOy4YaBakba PasIMuUTUX BPCTA YNTatba Koje
je npegnoXKmo yTnuajHu dpaHuyckn nctopudap Poxe LapTje (Roger Chartier), oBaj
paj, HacToju Aa Ha je3rpoBUT HAYMH MPUKAXKe MojaBy M Pa3BoOj UCTOpUje YMTarba
Kao 0cobeHOr NMpucTyna y XyMaHUCTUYKMM HayKama, Te 4@ Ha3Hauu HeHe r1aBHe
HOCMOLE W HajBa)kHMja gena. Ha npumepuma TpM pomaHa YKPATKO je OCBET/beH
deHoMeH peLenuuje TEKCTA Y PAa3INYUTUM APYLUTBEHOUCTOPU]CKUM KOHTEKCTMMA. Y
CKNagy € TUM, YKasyje ce Ha NopacT 3Ha4aja UCTOpUje KibuUre 1 YMTakba, HapounTO C
0631pPOM Ha TO Aa AUTUTANHO f06a HOCU NPOMEHY YMTANAYKMX HAaBUKa.

According to American cultural historian and academic librarian Robert Darnton, the
history of the book resembles a tropical rainforest more than a research field. On the
other hand, French historian and historiographer Roger Chartier suggests exploring
different types of reading. Following the extensive contribution of both scholars, this
paper strives to present a short review of the emergence, scope, and development
of the history of books and reading, as well as its leading authors and works. Further-
more, the paper utilizes three English novels to briefly shed light on the phenome-
non of the readers’ and critics’ reception in different social and historical contexts.
In compliance with the observed, this paper concludes with the anticipation of the
increased significance of the history of books and reading, keeping in mind the chang-
ing reading habits in the digital era.

Introduction

Panux cemamueceTHx ToAMHA JIBAJIECETOT BEKa,
YHyTap TJIaBHOT TOKa JPYIITBEHUX M XyMaHH-
CTHYKHUX HayKa I0jaBHJIE Cy C€ HAEje O TOME Ja ce
KJBYUHHU aCTICKTH XKUBOTA MOTY HajOOJbE pasyMeTH
HCTpaXMBambeM OCHOBHUX BEpOBamba W MPETIO-
CTaBKH jelHE KyAType, IpelH3Huje, leHe My3HUKe,
je3uKa, BH3yeIHUX YMETHOCTH WTH. YoOinmuaBaia
ce XWITOTe3a TpeMa K0joj KYITypa CHa)XXHO OOJH-
Kyje JbYJICKY UCTOPH]Y, T€ JIa CE CTOTa MOpajy Ipo-
ydaBaTH KyJITYPOJOIIKE HMIUIMKALHKjE, OIHOCHO
3HAuerbe HACYTIPOT NO3UTHBUCTUYKO] ETHCTEMOIIO-
ruju, ycpenacpehenoj Ha yrBphuBame “unmbeHuna’.
VY nuTeparypu HazBaH KVIMYPOIOWKUM NpeoKpe-
mom (cultural turn), oBaj WHTENEKTyaTHH MTOKPET
M3HEIPHUO j€ pa3sHOIHKa IOMepama y UCTOPH]CKO]
npakcy, nosojchu y nurame MoryhHOCTH 00jeK-
TUBHMX, YHUBEP3aIHUX 3Hama. Kako uctuue [Turep
Bbepxk (Peter Burke), Hayunutm koju cy cebde 1o cana

In the early 1970s of the 20th century, within the
mainstream of social sciences and humanities,
ideas appeared that key aspects of life can be best
understood by researching the basic beliefs and as-
sumptions of a culture, more precisely, its music,
language, visual arts, etc. A hypothesis was taking
shape according to which culture strongly shapes
human history, and that therefore cultural implica-
tions must be studied, i.e., meaning as opposed to
a positivist’s epistemology, focused on establishing
“facts”. In literature, it is called a cultural turn, this
intellectual movement produced different shifts in
historical practice, calling into question the possi-
bility of objective universal knowledge. As Peter
Burke states, scientists who until now considered
themselves literary critics, historians of art or sci-
ence, will now prefer to present themselves as his-
torians of culture dealing with visual culture, the



cMaTrpajii KibWXCBHUM KpUTUYapUMa, UCTOpUYa-
puMa YMETHOCTH WM Hayke, caja he paauje cebe
MPEJICTABUTH Ka0 KCTOpUIAPE KYIATYype KOju ce OaBe
BUZVEHOM KYIMYPOM, HAYKOM O KYAMypu UTH., TOK
je Ha YIUIM Kyamypa ToCTalla CBaKOJIHEBHH M3pa3
KOJH JbY/I KOPHCTE Kajia TOBOPE O CBOjOj 3ajCIHHU-
I WIH YOIIIITEHO O CBOM XHMBOTHOM cTuiy (Berk,
2010).

Y MeaH/jpe TOMEHYTHX TPOLIECa CACBHM OUYEKHUBAHO
ce YKJIONHia U cTapa/HoBa ITUCIHIUIMHA, UCTOPH]ja
KibUre U ynTama. OHa JaHac BakKHW 3a 3aceOHY H
pasrpaHary Hay4YHY JUCIMIUIMHY KOja, IpeMa pedu-
Ma Pobepra JlapuTona (1982: 65), mma 3a cBpXy aa
pasyMe Kako Cy ce ujeje MPeHOCHIIe MTaMIIambeM U
KaKo je IITaMIIaHa ped yTUIaja Ha MUIJbEHE U I10-
Halllakbe YOBEKa IOCIEABUX MEeTCTO rofnHa. YIp-
KOC TOME IITO CY C€ YUEHH JbyIU OBOM TEMOM OaBU-
JIY jOTII ¥ TIpE peHecaHce, 030MJbHUjH TEMEJBH 32 by
Cy IIOCTaBJbEHHU y JIeBEeTHAeCTOM BeKy y EHmecko;j.
[IpoyuyaBameM KiUTa Ka0 MaTepHjaTHUX 00jeKara,
yCIOCTaBJbEeHA je aHAIWTHYKa Oubnmorpadwuja, a
HEILTO KaCHH]j€, U3 OBAKBUX UCTPAXKHUBAba PA3BUIN
Cy ce pa3HOBPCHU MPABLH MIPOyYaBamba NPOAYKLHje
u koH3yMmanuje kwura (Darnton, 1982b: 65).

Beh u moBpmIHUM HCTpaXMBambEM AOCAAAIIBET
YUYMHKa OBE HayyHE IUCLUIUIMHE, jEAHO JeJI0
MCKpCaBa Ha MNOBPIIMHY Kao IHMOHHUPCKO. Y MH-
Tawy je caza Beh knacuuan papn Jonasax xruce
(L’ Apparition du livre), Jlucjena ®deBpa (Lucien
Febvre) u Anpuja Xana Maprena (Henri-Jean
Martin) u3 1958. ronune. MHoBaTopcku, na u npe-
BPAaTHUYKHU KapaKTep OBOT JieJia CaApiKaH je, PBEH-
CTBEHO, Y HaAMEpH Jia MPEACTaBU KIbUTY Kao IMpo-
KUMajyhul KylnTyposlomKku ¢epMeHTarop, Kao Ho-
CHOIIa aKTHBHOT KYJATYPOJIOUIKOT KanmuTaia. ¥ TOM
KOHTEKCTY, YOU€HO je Jia je Yy paHHjUM BpEeMEHUMa
JIeNIOBabe HMCTOpUYapa KibHre OHMJI0 HpBEHCTBE-
HO MHTPOCIIEKTUBHE TpHUpoAe U ycpeacpeheno Ha
TauHe OINHKCE KIbUTa Kao apredakara, JOK y OHOME
ITo OM ce MOIVIO Ha3BaTH HOBOM HCTOPH]jOM KHbHU-
re, HCTPaXWBAYM MPBEHCTBEHO HACTOjE /1a TMOKAKY
VAOTY KIbUTE W CBUX OHHMX MeIHja KOjH Cy HEMH-
HOBHO ITOBE3aHU C HOM (pyKoIluca, HOBHHA, a Jia-
HacC M EJIEKTPOHCKHX HayMHA KOMYHHUKAIMje) Kao
HOCHOIIa TEKCTa OJI ayTopa U YpeJHHKa Ka YHUTao-
nuMa, cMarpajyhm ux Ha Taj Ha4WH CYIITHHCKUAM
W UCTAKHYTUM CACTaBHUM JICJIIOM IIEIOKYITHE KYJI-
typre uctopuje (Willison, 2007: 2). HapHToH, C
Jpyre cTpaHe, UCTHYE [1a je KibUra mpeacraBibaia
IpeAMET MCTPaXHUBamka U UCTOpUYApa KOjU Cy He-
rOBaJIM COLIMOCKOHOMCKH IPUCTYTI, IIPE CBEra OHUX
OKYIIUb€HUX OKO TiKone Axana (Annales), HajyTh-
[QjHUjeT MpaBlia Y UCTOPH]jCKOM MHUIIBEHY Y XX

science of culture, etc., while on the street, culture
has become an everyday expression that people use
when talking about their community or about your
lifestyle in general (Berk, 2010).

In the meander of mentioned processes, quite ex-
pectedly, the old/new discipline, the history of
books, and reading, are also embedded. Today it is
considered a separate and branched scientific disci-
pline, which, according to Robert Darnton (1982b:
65), aims to understand how ideas were transmitted
through printing and how the printed word influ-
enced the thinking and behaviour of man for the last
five hundred years. Despite the fact that educated
people dealt with this theme even before the Renais-
sance, more serious foundations for it were laid in
the nineteenth century in England. With the study
of books as material objects, an analytical bibliog-
raphy is established, and sometime later, from this
kind of study, the production and consumption of
books have developed from such studies (Darnton,
1982b: 65).

Even with superficial research on the current effect
of this scientific discipline, one work emerges as pi-
oneering. It is now a classical work, The Coming of
the Book (L’ Apparition du livre) by Lucien Febvre
and Henri-Jean Martin, from the year 1958. The in-
novative, even revolutionary character of this work
is contained, primarily, in the intention to present the
book as a pervasive cultural ferment, as a carrier of
active cultural capital. In this context, it is observed
that in earlier times the activities of book historians
were primarily introspective in nature and focused on
accurate descriptions of books as artifacts, while in
what could be called the new history of the book, re-
searchers primarily strive to show the role of the book
and all those media who are inevitably connected to it
(manuscripts, newspapers, and today also electronic
means of communication) as carriers of text from au-
thors and editors to readers, thus considering them as
an essential and prominent integral part of the entire
cultural history (Willison, 2007: 2). Darnton, on the
other hand, points out that book represents subject
of the research of historians who fostered socio-eco-
nomical approach, primarily those gathered around
the Annales school, the most influenced movement
in the historical thought in the 20th century. To put
it in simple words, the focus of their research was
finding the general intertwining of the production and
consummation of books in one longer period of time.
For this purpose, they dealt with private libraries and
observed from a new aspect the literary production of
ages such as the Age of Enlightenment, which repre-
sented turning points in human society.
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cronehy. [lojeaHOCTaBIbEHO PEUYCHO, (POKYC HHHXO-
BUX UCTPAKUBAA OWJIO je MPOHAIAKEHHE OMIITHX
MPEIUTATaka TPOAYKIHje U KOH3yMalldje KibUTa y
jemHoM JykeM mnepuoay. Y Ty CBpXyY, OaBHIIH Cy ce
MPUBATHUM OMOIHOTEKaMa, MOCMATPaIl ca HOBOT
acrieKTa JIMTepapHy MPOIYKIIHjy ernoxa Moyt Mpo-
CBETUTEJHCTBA, KOj€ Cy MpeNCTaBIbaje MPEKPETHU-
IIe Y JbYJCKOM JIPYIITRBY.

Mosxia HajjacHUjy, ajad U HajyONIITSHH]Y IMOJCITY
IJIaBHUX YCMEpPeHa Y NMpoyYaBamkbuMa KEbUIe U YH-
tama naje [lutep bepk, HaBomehu na ¢ jemHe crpa-
He noctoju npuctyn Pobepra JlapHToHa, a ¢ Apy-
re npuctyn Poxea Illaptjea. JapHTOH ncTpaxyje
HACTOpHjy YHUTaNalla M FHUXOBE PEICNIHje KIbUTa,
ayTopa u ujaeja, ykibyuyjyhu u nperoje, Hecropas-
yMe U TpaHcdopmanyje Koje mpu ToOME HACTymajy.
[apTje ce, ¢ apyre crpaHe, 6aBH UCTOPHUjOM Of-
Hoca usMel)y (u3n4Kor O0JIMKa KEUIe M OCTaINX
CpelcTaBa KOMYHHUKaluje (pyKomuca, BOINTaHHUX
Ta0JINIa UTA.) U FHUXOBOT MHTEICKTYATHOT Cap-
xaja (Burke, 2001: 535).

UcTtopuja Kibure u untara — npobaemartuka,
uaeje, NPOTaroHUCTU

W3 u3y3eTHO 1J10/1HE TPOLYKITHj€ YIaHaKa U CTyIHja
PoGepra /lapHTOHA KOjU ce ca IpaBOM cMmarpa jej-
HUM 0]1 ‘OueBa yTeMeJbiBava” HCTOPH]jE YNTaba Kao
XyMaHHCTHYKE JUcUUIUInHE (y3 wianke [[/ma je mo
ucmopuja krouea? (1982b), “IlIma je mo ucmopuja
krouea? Ilonosno ucmpasicusarve (2007) u Ilpsu
xopayu npema ucmopuju uumarsa (1986)), oBae
OrCMO TTOCEOHO M3/IBOJUIIN U WiaHakK Pao u Kynmy-
pa y wmamnapujama ocamuaecmoe gexa (1982c),
y KOjeM Ha BPJIO >KMBOIIMCAH HAYWMH U Ca OOMIHEM
(haktorpadckux TomaTaka TpHKa3yje APYIITBEHH
MHJbE MTaMIIapCTBa Y 0CAaMHAECTOM BEKY, HETOBE
CBETJIC M MpadHe CTpaHe, Of YTHCAaKa U JI0KUBJbaja
benramuna ®penknuHa Mel)y HeoTecaHMM U TIO-
TyNUjaHuM pagHuuuMa y BoToBoj mrtammapuju y
Jlonz0HY, IPEKO CYPOBOT “TPXKUIITA” paja Ha KOjeM
Cy ce pa3NUuuTH NPOQWIN MITaMIAPCKUX PaTHUKA
3aMoLJbaBaIM U OTIIYIITAIN TOTOBO Kao poOJbe, Ia
CBE JI0 JIParolieHuX U PEBOIYLIMOHAPHUX PYyKOIHCa
KOjY JIaHac MOYMBajy n3a OPOjHUX 3aTBOPECHUX Bpa-
Ta, y TUIIMHA HE3aMHUCJINBO] 33 CPEIUHY Y KOjOj Cy
Hactanu. Tako /lapHTOH 6eneku a Cy MmOCIOTaBITH
JIOCITOBHO HApYYMBAJIH CIIOBOCIIAra4ye W IITammape
y Typama, Kao Ja Cy MacTHJIO WM TIalup, a UCTO
¥X Tako u ormymTand. OH HaBOIM ¥ HUIMAJIO pefaK
ciydaj Bpahama MpUCTUIIIMX pajgHUKa 300T OoIe-
CTH:

JBojunia o1 OBUX KOje CT€ HaM MOCallid
CTUINIM CY J00pO, ajld Cy TOJUKO OOJEeCHH
na OW MODJIM 3apa3WTH CBE OCTalle; TaKko Jia

Perhaps the clearest, but also the most generalized
classification of the main directions in the study of
books and reading is given by Peter Burke, stating
that on the one hand, there is the approach of Robert
Darnton, and on the other, the approach of Roger
Chartier. Darnton explores the history of readers
and their reception of books, authors, and ideas, in-
cluding translations, misunderstandings, and trans-
formations that arise in the process. Chartier, on the
other hand, deals with the historical relation between
the physical shape of the book and other means of
communication (manuscripts, wax tablets, etc.) and
their intellectual content (Burke, 2001: 535).

History of book and reading — issues, ideas,
protagonists

From the extremely fruitful production of articles
and studies by Robert Darnton, who is rightful-
ly considered one of the “founding fathers™ of the
history of reading as a humanistic discipline (with
the articles What is the history of books? (1982b),
“What is the History of Books?” Revisited (2007),
and First steps toward a history of reading (1986)),
here we would especially single out the article Work
and Culture in an Eighteenth-Century Printing Shop
(1982c), in which, in a very vivid way and with an
abundance of factual data, he shows the social mi-
lieu of printing in the eighteenth century, its bright
and dark sides, from the impressions and experi-
ences of Benjamin Franklin among the uncouth and
half-drunk workers at Watt’s printing house in Lon-
don, through the harsh “market” of labour in which
different profiles of printing workers were hired and
fired almost like slaves, right up to the precious and
revolutionary manuscripts that today rest behind
numerous closed doors, in silence unimaginable for
the environment in which they were created. Thus,
Danton notes that employers literally ordered type-
setters and printers in shifts, as if they were ink or
paper, and fired them the same way. He also states a
rare case of returning workers due to illness:

Two of those whom you have sent to us have
arrived all right, but so sick that they could
infect all the rest; so we haven’t been able
to hire them. No one in town wanted to give
them lodging. They have therefore left again
and took the route for Besancon, in order to
turn themselves in at the hopital. (Darnton,
1982c¢: 38)
Therefore, Darnton is primarily focused on the ma-
terial conditions in which the production of printed
books took place, the material conditions in which
the printing workers worked and their disenfran-
chisement as a social group, then on the struggle
of publishers for survival on the book market, re-



WX HUCMO MODNIM 3amociuTd. Huko y rpamy
HHje XTEO J]a UM Ja CMEIITaj. 3aTO Cy TIOHOBO
OTHIIIM ¥ YyIyTWIH ce y be3ancon na ou ce
npujaBuid y 6onuuiy.' (Darnton, 1982¢: 38)

Maxkne, JlapHTOH je mpe cBera ycpencpehen Ha mare-
pHjaHe ycIoBe y KojuMa ce OJ[BHjaia MPOrU3BOIHA
HITaMIIaHUX KIBbUra, MaTepujaliHe ycioBe y KojuMa
CYy paiMjHM IITAaMIApCKH PaJHULIMA M Ha HUXOBY
00ecIpaB/bEHOCT Kao JIPYLITBEHE IPyIie, 3aTUM Ha
00opOy m3maBaya 3a OTICTaHAK Ha TPXKUIINTY KIHHUTA,
onnoce Mmehy xonkypentuMa uth. Ilpu Tome, oH
CBOjy MaXKIby HAPOUYMTO 33Ap>KaBa U Ha paHHje 3a-
HEMapeHo] AMMEH3HjH Kao IITO je 0COOeHa KyJITypa
MTaMIIAPCKUX PaJHUKA 00eJeKeHa er3UCTeHITH]al-
HOM HecHUrypHoIihy, HEyMepeHUM KOH3YMHUPAhEM
AJIKOXOJIa U 3alaJjarbeM y JIyroBe.

MehytuMm, mpaBe Omcepe HCTOpHje KIHUTE YHHE
npyra naa JlapHtoHoBa pena: Ilocao npoceemu-
mesmcmea: ucmopuja oojasmsusarna Enyuxioneduje
1775—-1800. (1979) u Kmwuowcesno noozemme cma-
poe pexcuma (1982a). Ilpsa o oBe ABE KIHUTE, TIpe-
Ma pedrMa lBeHOT ayTopa, MOKyIaa je 1a OTKIOHH
HEKe Ol HEMO3HAHHIIA KOje OKPYKY]jy OIIITY HCTO-
PHjy KIbUTE, U TO PEKAIHUTYIIALN]OM KUBOTA EHyuU-
Knoneduje, HajBeher MoABUTA W31aBAIITBA U IITaM-
nmapcTBa J0 Tajallmer 100a, cuMO0sia HHTENEKTy-
anne Haamohu ®dpannycke. OBo JJapHTOHOBO 11eto
MPAKTHYHO je KIhHTa O KEbH3H KOja je 3HaYajHO MPo-
HIMpHUJIa pa3yMeBame MHOTUX acIeKara €BpOIICKE
UCTOpHje TOKOM paHor HoBor Beka. C 003upoM Ha
TO Jla je caMONpOKIaMOBaHM LWJb Enyuxioneduje
O0MO TpOMEHa Ha4YMHA HAa KOJH JBYIU Pa3MHUIILIBA]Y,
JlapHTOHOB TMOmyXBar MOTBpl)yje mporece KyaTy-
POJIOIIKOT TIPEOKPETa, KOjUM M UCTOpHUja KIbUTEe U
yuTama J00Mja CBOjy caBpeMeHY (U3HOHOMHU]Y.
Beroso, nak, apyro neno OpHIbaHTHO OCBETIhaBa
MOJIyMpayHHU CBET MMPATCKUX M3/aBada, IMHCKapa-
Ja ca TaBaHa, KpHjymuapa KiUTa M TOJUIH]CKHX
LINWjyHA KOjU Cy OWMJIM CacTaBHU IO KHbMIKEBHOT
noa3emiba J1o0a IMPOCBETUTEIbCTBA. 3apamajyhu
y TIOJNWIMjCKE 3alMCHUKE W J0CHjea HM3TaBadyKiX
kyha, JlapaToH on 3a0opaBa OTMMa YHTaBy jEIHY
KOHTpPaKylTypy mnamduera, 3100HUX, CKaHIANI03-
HUX TECMHLA, OTPOBHUX IOJUTUYKHX KHIHIKULA
Y BHUXOBUX ayTopa, KOju Cy, Tpynehm ce na 3aBa-
pajy CBOje Tparore, MPaKTHYHO U30pHcamn cebe u3
UCTOpHjeE.

C nmpyre crpane, nuuryhu o ToMe Kako ce 3amagHa
EBporma oj1 mo3HOT cpemer Beka JI0 0CaMHAeCTOT
ctosieha mokymiaBana W300pPUTH ca EHOPMHOM KO-
JMYUHOM TEKCTOBA, HAJIIpe y BUAY pyKoOMuca, a mo-
TOM W WTaMnaHux kmwura, Poxe laptje npyxuo
j€ u3y3eTaH JAOTPUHOC MCTOPHjU KYIType YOIIIITE,
a HapOYUTO UCTOPHjH KiUTe. [lopedak Kmuee: uu-
maoyu, aymopu u oudnruomexe y Eeponu usmelhy

! Tlpesox: H.T.

lations between competitors, etc. At the same time,
he particularly focuses on a previously neglected
dimension, such as the peculiar culture of printing
workers marked by existential insecurity, excessive
alcohol consumption, and falling into debt.

However, the real pearls of the book’s history are
Darnton’s other two works: The Business of Enlight-
enment: a Publishing History of the Encyclopédie,
1775—1800 (1979) and The Literary Underground
of the Old Regime (1982a). The first of these two
books, according to its author, tried to remove some
of the unknowns surrounding the general history
of the book, by recapitulating the life of the Ency-
clopédie, the greatest achievement of publishing and
printing up to that time, a symbol of the intellectual
supremacy of France. This Darnton work is practi-
cally a book about a book that significantly expand-
ed the understanding of many aspects of European
history during the early modern century. Given that
the self-proclaimed goal of the Encyclopédie was to
change the way people think, Darnton’s endeavour
confirms the processes of cultural upheaval, through
which the history of books and reading acquires its
modern physiognomy. His second work brilliantly
illuminates the half-dark world of pirate publishers,
scribblers from the attic, book smugglers, and po-
lice spies who were an integral part of the literary
underworld of the Age of Enlightenment. Diving
into police records and publishing house files, Darn-
ton snatches from oblivion an entire counterculture
of pamphlets, vicious, scandalous songs, poisonous
political booklets, and their authors, who, trying to
cover their tracks, practically erased themselves
from history.

On the other hand, writing about how Western Eu-
rope from the late Middle Ages to the eighteenth
century tried to cope with an enormous number of
texts, first in the form of manuscripts and then print-
ed books, Roger Chartier made an exceptional con-
tribution to the history of culture in general, and es-
pecially to the history of books. The Order of Books:
Readers, Authors, and Libraries in Europe Between
the 14th and 18th Centuries (1994), is a study that
consists of his three essays and explores the various
systems necessary to regulate the world of writing
throughout the centuries, from the recording of ti-
tles to the classification of works. Chartier very as-
tutely observes that the modern world represents the
direct heir of the incredible efforts that were made
in the previous centuries, which were driven by
literal anxiety before the number of written texts.
One of Chartier’s basic ideas is that during the early
modern century, at the time of the gradual transition
from manuscripts to movable type, the very ideas
that still guide us today arose: the appearance of
the author as a fundamental principle for marking
the text, the dream of a universal library that would
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X1V u XVIII ¢exa (Chartier, 1994) crynuja je koja ce
CacCTOju O]l lbEeTOBa TPH €Ceja U UCTPaXKyje pa3Indu-
TE CHCTEME HEOITXOHE Jla C€ PETYIIUIIE CIHCaTelb-
CKH CBET KpO3 BEKOBE, 07 Oelekerma HaclioBa 110
knacudukanuje aena. [laptje Bpiao MpOHHUITBHBO
yo4aBa Jla CaBpEMEHH CBET MPE/CTaBIba JUPEKTHOT
HacJleIHUKa HEBEPOBATHUX HAINOpa KOjU Cy ylara-
HU y TipeTXonHuM ctonehuma, a xoje je mokperana
JOCJIOBHO aHKCHO3HOCT TP/l KOJTMYNHOM TTHCAaHUX
TekcToBa. JeqHa on ocHoBHuUX IllaptjeoBux wuieja
je Ia cy TOKOM paHOT HOBOT B€Ka, Y BpeMe IOCTe-
MIEHOT Tpeacka ca PyKOMHCa Ha TOKPETHH LITaM-
MApCKH CJIOT, HAacTaJle yIpaBo OHE Ujeje KojuMma ce
MU U JIJaHaC BOJMMO: 10jaBa ayTopa kao (yHIaMeH-
TAJTHOT MPUHIHUIA 33 o0eleKaBambe TEKCTa, CaH O
YHHUBEP3aJIHOj OMOJIMOTEeN Koja O cajprkalia CBe
IITO je MKaJa HalKMCaHo, T€ LITO jé HApOYUTO BakK-
HO — HOBa JAcPUHHUIIM]ja KIBLUTE, KOja HEPACKUIUBO
MOBE3Yje TEKCT, 00jeKaT u ayTopa.

[lto ce anmiodoHOr moApydja THUE, BHiIrcoH
(Willison, 2007: 3) ouemyje Aa je HCTOPHja KEHTE
npuxBaheHa 1 acHMHJIOBaHA Y TEHCITHjE Aa ce 00-
HOBH HETOOMTHOCT OMOMUOrpadCKUX YUHCHULA Y
OKBHpY ITOMaJI0 MaXHUTOT KYJITYPOJIOUIKOT Teope-
TUCama, [MOBE3aHOr ca TypOyJICHIMjaMa Y aKaJeM-
CKOM OKpYKeHY MHIe3[€CeTHX TOIMHA JBAJECETOT
Beka. OH Takolje 1aje caxeT nperie/] Hajy TUIajHUjUX
ayTtopa, uctmuyhu Hapounro npenasama J[. ©. Ma-
kensuja (Donald Francis McKenzie), o0jaBibeHa y
(hopmu K HUTE, a KOja Cy CBOjUM 3Ha4ajeM OOHOBH-
Ja TpaJAuIMoHAIHY Oubnuorpadujy npyKuBIIH jOj
HOB MojicTULaj. Bunucon ce ocephe 1 Ha KaHAACKY
ITKOJTY, T3B. “‘allOKaJUNTHYHH]Yy MIKomy TopoHTa*
U yTeMeJbiBada cBeoOyXBaTHE TEOpHje M UCTOpH]E
Meovja W KOMyHUKanuja, Xapoiana Axamca Wuu-
ca (Harold Adams Innis). Ha Hemaukom roBopHoM
noapy4jy, Bunmcon (Willison, 2007: 3) ynyhyje Ha
ocamMjieceTe TOJMHE JBaJECETOr BeKa M TpojeKar
Hcemopuja nemaukoe Krsudicapcmea oedemuaecmoe
u 0sadecemoe sexa (Die Geschichte des deutschen
Buchhandels im 19. und 20. Jahrhundert), kojum ce
[TO3UBAJIO HA TIOBPATaK BEJMKO] TPAAUIINj HEMad-
KOT KIbM)KapcTBa U3 JICBETHACCTOT BEKa, Ka/1a je OHa
Owra Bomehn umHMIIAIl HAITMOHAIIHE KYJAType, U Ha
MOBpaTaK AUCUUILIMHU KYJITYpHE HCTOPH]je TIOBe3a-
HE ca HEOoNpaBIaHO CKPAjHYTUM JI0ajeHOM Hemad-
ke KyntypHe ucropuje Kapnom Jlammpexrom (Karl
Lamprecht).?

MebhyTtum, BaxkHO je uctahm na cy, mopexa JapHTo-
Ha u lllapTjea, ka0 U paHUjUX TPAAHIIHja KyATYpHE
HCTOpH]je Koje cexy y neBerHaecTo croiehe (Berk,
2010), y KOHCTHUTyHCamy HCTOpPHje YHTama Kao
noceOHe TUCHUIUIMHE OmIydyjyhum yTHiaj wma-
Jie TPU CTyIHje aMepUYKuX ayTopa 00jaBjbeHE TO-
KOM CeJJaMJIeCeTUX TOJMHA JBajJieceTor Beka. Ped

2 O JlaMmpexTy ¥ BEroBoj KOHLEHIHjH KyJITYyPHE HCTOPHjE BUICTH:

Chickering, 1993.

contain everything that has ever been written, and
what is especially important — a new definition of a
book, which inextricably links the text, the object,
and the author.

As far as the Anglophone area is concerned, Willi-
son (2007: 3) assesses that the history of the book
has been accepted and assimilated into the tenden-
cy to restore the irrefutability of bibliographic facts
within the somewhat frantic cultural theorizing,
connected with the turbulence in the academic en-
vironment of the sixties of the twentieth century.
He also gives a concise overview of the most in-
fluential authors, emphasizing in particular the lec-
tures of Donald Francis McKenzie, published in the
form of a book, which has renewed the traditional
bibliography by giving it a new incentive. Wilison
also refers to the Canadian school, the so-called
“more apocalyptic Toronto School” and the founder
of the comprehensive theory and history of media
and communications, Harold Adams Innis. In the
German-speaking area, Willison (2007: 3) refers to
the eighties of the twentieth century and the pro-
ject History of the German Book Trade in the 19th
and 20th Centuries (Die Geschichte des deutschen
Buchhandels im 19. und 20. Jahrhundert), which
called for a return to the great tradition of German
book-making from the nineteenth century, when it
was the leading factor of national culture, and a re-
turn to the discipline of cultural history associated
with the unjustifiably banished doyen of German
cultural history, Karl Lamprecht.'

However, it is important to point out that in addi-
tion to Darnton and Chartier, as well as earlier tra-
ditions of cultural history that go back to the nine-
teenth century (Berk, 2010), in the constitution of
the history of reading as a special discipline, three
studies by American authors published during the
seventies of the twentieth century had a decisive
influence. They are Society and Culture in Early
Modern France (1975) by Natalie Zemon Davis, al-
ready mentioned The Business of Enlightenment. a
Publishing History of the Encyclopédie, 1775-1800
by Robert Darnton, and the Printing Press as an
Agent of Social Change (1979) by Elizabeth L. Ei-
senstein. It has long been noted in the literature that
these three studies pose crucial questions regarding
the European history of the book: how were books
made, who made them, and for whom? What were
the relations between the author and the publisher?
How did national ideologies influence which books
would be printed and how would ideas spread? How
much did the books cost? Were books the field of
interest of only one class, or could the ideas from
books (if not the books themselves) be transmitted
across the population regardless of class, region,

! About Lamprecht and his conception of cultural history, see: Chicke-
ring, 1993.



je o kwmurama Jpymeo u xyimypa y ®Ppanyyckoj
moxom Parnoe Hosoe éexa Haramm 3umon /[lejBuc
(Natalie Zemon Davis, 1975), Beh nomenyroj //o-
cao mpoceemumencmed: ucmopuja 00jasmusarba
Enyuxnoneouje 1775—1800. Pobepra JlapHTOHA H
UImamnapcka npeca kao noxkpemay npomena Enu-
3abet Ajzencraju (Elizabeth L. Eisenstein, 1979).
VY auTeparypu je 0JaBHO YOUCHO Ja YIIPaBO OBE TPH
CTyIWje TIOCTaBJhajy KPyNHjaIHA THUTAma Y BE3U
ca EBPOIICKOM HMCTOPHjOM KIbUTE: KaKO Cy KIbHIE
MpaBJbEHE, KO MX je mpaBuo u 3a kora? Kaksu cy
omHOCH Ounm u3Melyy aytopa u n3naBada? Kako cy
HAI[MOHAJIHE WJICOJIOTHje yTHUIlaJie Ha TO Koje he
ce KIbUTe MITaMIIaTH U Kako he ce wuieje muputu?
Konuko cy xomrrane kmwure? Jla mu cy Kmure ouie
MoJhe MHTEPECOBAkA CAMO jeJIHE KIlace WU Cy ce
ujeje U3 Kmura (ako Beh He came KbHIe) MOTIe
MIPEHOCUTH LIUPOM ToMyJaluje 6e3 003upa Ha Kia-
Cy, peruoH, pacy win pox? Kako ce onBujana mera-
Mopo3a kruee y kiwudicesnocm? (Davidson, 1988:
8). CruuHMM TIMTalbUMa KOja MMajy HaroBeITaje
MOJUTUYHOCTH OABHU C€ HEKOJIMKO OPUTAHCKHX CTY-
JMja, alli Ha eKCIUIMIUTHUjYA HAauuH. Y THTalky Cy
uctpaxuBama Pruyapga Ontmka (Richard Altick)
u Pobepra Beba (Robert Webb) o unraonmma u3
pajHUYKe Kiace, Ka0 W MapKCHUCTHUYKa aHalin3a
dyee pesomyyuje Pejmonna Bumujamca (Raymond
Williams) (Davidson, 1988: 9).

Ca Tume je, y HEMOCpPENHO] BE3W, W jeIHO Of
CYLITUHCKHUX TMHTamba UCTOpHje YHTama — KO je,
3armpaBo, yMeo Ja 9uTa, y OmIo koM mepuoxy. OBo
noce6HO uMajyhu y Buay Jia Cy HEMHMCMEHU PETKO
0CTaBJbAJIM MCTOPHjCKE TParoBe, a Ja ce MpolicHa-
Ma O CTOMH MUCMEHOCTH HE MOXKE y TMOTIYHOCTH
BepoBard. Y ToMm cmuchy, Keru Jlejsuacon (Cathy
Davidson) monceha ma to na je [lon Agamc (John
Adams)® umao 00uuaj 1a ce MOXBaJIM KaKo je aMe-
PHUKHU cTapocesienall Koju He yMe Jla YHTa U THIIe
TOJIMKO PEJlaK Cliy4aj, TOTOBO Kao MOjaBa KOMETE
WIK 3eMJbOTPECa, MaKo je poOOBHMa y TO BpeMe
OWII0 EKCIUTMIIUTHO 3a0pameHO ONMHUCMEHaBambhe.
C 003upoM Ha TO Jla MUCMEHOCT O00yXBara W Wuje-
oornjy W ¢uiozodujy obpazoBama, HAPOUUTO
je 3HauajHa crymuja [leandep Monaxan (Jennifer
Monaghan) Onucmerasarbe u poo y KOLOHUJATHOJ
Hosoj Enenecxoj, y K0joj ce aHamu3upajy Ba)KHa
UCTpaXKHBambha MUCMEHOCTH M Halle pa3yMeBambe
pane amepuuke nucMmenoctn. OHa ce 6aBW W jen-
HUM OJ HAajUHTEPECAHTHUjUX MUTama y 00NacTH
POIHO-APYIITBEHUX MPETIIOCTABKY, a TO j& KaKBa je
UJICOJIOTHja Y CETAMHAECTOM BEKY KpeHpala Kiacy
aMEepUUKHX JKeHa Koje Cy yMelle Jla YuTajy, allil He
W J1a TIHIY.

> IloH Amamc, aMepHYKH OJIMTHYAP U APKABHUK, APYTH MPEACCIHUK

CA/l-a. Jenan je ox nornucHuka M ayropa Jleknmapauuje o
HE3aBHCHOCTH, y4YeCTBOBAO je y IOTHHcHBamy Ilapuckor mmpa
1783, 6uo npBu amepuuku ambacanop y JIOHIOHY U OTIPeICeHHK
3a BpeMme npejceannykor manaara [lopua Bammnrrona.

race, or gender? How did the metamorphosis of the
book into literature carried out? (Davidson, 1988:
8). A few British studies deal with similar questions
that have the indication of politicalness but in a
more explicit way. These are Richard Altick’s and
Robert Webb’s research on working-class readers,
as well as Raymond Williams’s Marxist analysis of
the long revolution (Davidson, 1988: 9).

In direct connection with this is one of the essential
questions of the history of reading — who actually
knew how to read, in any period of time? This is
considered especially, since the illiterate rarely left
historical traces and estimates of the literacy rate
cannot be fully trusted. In this sense, Cathy David-
son recalls that John Adams? was inclined to boast
that an Indigenous American who could not read
and write was such a rare case, almost like the ap-
pearance of a comet or an earthquake, although for
the slaves at that time, literacy was explicitly for-
bidden. Given that literacy includes the ideology
and philosophy of education, particularly impor-
tant, is the study by Jennifer Monaghan, Literacy
Instruction and Gender in Colonial New England,
which analyses important literacy research and our
understanding of early American literacy. She also
deals with one of the most interesting questions in
the field of gender and social assumptions, which is
what ideology in the seventeenth century created a
class of American women who could read, but not
write.

In recent times, David Finkelstein and Alistair Mc-
Cleery in their study Introduction to Book History
(2005) ask a seemingly simple question: why study
books? According to their opinion, the answer could
be that the transmission of texts is not at all such
a direct process as one might think and that much
can be learned and concluded by carefully studying
the book’s journey from its creator to the reader. Of
course, this simplified explanation conceals details
such as marketing strategies, their effects on the
readership, the influence of the book itself on the
readership, the different influence of the book on the
same readers at different ages, the effect that film
versions have on the perception of the book, and
many others. Finkelstein and McCleery (2005) start
from the very obvious fact that the need to study
books has been present almost since texts became
part of civilization. Fascination with books exists
and has existed in various forms, whether it is books
as examples of fine art, as unique editions, books
as physical artifacts, as objects of a unique pro-
duction process, books as unique cultural symbols,

2 John Adams, an American politician and statesman, was the second
president of the USA. He was one of the signatories and authors of
the Declaration of Independence, participated in the signing of the
Treaty of Paris in 1783, and was the first American ambassador in
London and vice president during George Washington’s presidency.

Gojkovié¢
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VY noBuje Bpeme, [ejpun Punkencrun (David
Finkelstein) wu Ammcrep Makmupu (Alistair
McCleery) y cB0joj cTyauju Y800 y ucmopujy Kiou-
2e (2005) mocTaBibajy HAOKO jeIHOCTABHO MTUTAME!
3amTo Tpoy4aBatd Kmure? OmroBop Om, mpema
BUXOBOM MHILBEHY, Y HajkpaheM mMorao OWTH y
TOME ILITO [IPEHOC TEKCTOBA YOIIITE HUje TaKo -
pEeKTaH mporuec Kako OM ce TO MOIIO MOMHCIIUTH,
TE J]a € MHOTO TOTa MOXKE HAYYUTH U 3aKJbYUHUTH
NaKJbUBUM MIPOYYaBahEM ITyTOBAA KEHHTE O] Hhe-
HOT TBOpIIA JI0 yhTaona. HapaBHoO J1a OBO 10jeTHO-
CTaBJbEHO OO0jallllbehe MPUKPHBA AETaJbe IOIMYT
MapKeTHHIIKUX CTpaTerdja, BUXOBHX edekara Ha
yuTasayKy MyOoNuKy, yTUIaja camMe KiHIe Ha Yu-
TaJlaYKy IMyOJIMKY, pa3iUYUTOr yTHUIIaja KIHUre Ha
UCTE YUTAOLE y Pa3IMUUTUM y3pacTuma, edexra
KOjY Ha MepUeniujy Kibure umMajy GuiMoBane Bep-
3Wje u jom MHOro npyrux. ®uHkencTrH 1 Makiu-
pu (Finkelstein & McCleery, 2005) monase ox BpJio
OYMIVICHE YHMIbEHHUIIE Ja je morpeba 3a mpoyda-
BamkbEeM KIbUTA NPHCYTHA TOTOBO Ol KaJa Cy TeK-
CTOBU TIOCTaJU Jieo nuBWin3aiuje. Dacrunanuja
KibUraMa IOCTOjU W TocTojajna je y pasHuMm (op-
MaMa, OWJI0 J1a ¢y y IHUTamby KBHTe Kao MpUMEpH
JieTie YMETHOCTH, Ka0 YHHKATHA H3/latbha, KEbUT'e Kao
(u3nukyu apredakT, Kao MPeIMETH jeHHCTBEHOT
MIPOM3BOJIHOT TIPOLIECa, KIbUTe KA0 YHUKATHHU KYJI-
TYPOJIOIIKK CHUMOONH U ApPYro. Y MpUIOr OBOME
y TIOMEHYTO] CTYIHjU MaXmba j€ MOCeOHO ycMepe-
Ha Ha BEJMKE M PACKOIIHE KOJEKIHMje PYKOMHCa U
KIbUTra y BIAQCHUILITBY LIPKBE, ApKaBe, Oorarux mo-
KPOBHTEJbA, OJ] paHE PEHECAHCE A0 JAaHac. YIIPaBo
300T OCTOjama OBAaKBUX 30MPKH, pa3Buia ce U MOo-
Tpeba n1a ce Kracudukyje, CUCTeMaTH3yje 1 IpOoydn
HITaMIaHU TPEIMET KYJITYpe Y CMHUCIY IITa MOXKE
Jla HaM CaOoIIIITH O CBOM CTBOPUTEJbY U KaKBa je me-
roBa HaMepa M ’eJba OMiIa y CTBapaJIadkoM ITpoIie-
cy. Tako cy MOYEeTKOM J[Ba/IECETOI BEKa HAYYHHUIIH
KOjH Cy ce OaBMJIM paHUM IITaMITaHUM TEKCTOBHMa
MOYHHANN JIa C€ UHTEPECY]y 3a caMy FUXOBY MPO-
W3BOJIbY, KOHKPETHO MPBUX H3aama llekcnupoBux
pykormca. Hamme, 300r Hemocrtojama OpHIHHAI-
HUX PYKONIMCHUX BEp3Mja M HENOY3JAaHUX IITaM-
MaHuX, NOTpedHa je Omia moceOHa METOJOIOTHja
KOjoM OM c€ MOIJIO JOHEKIE CHUTYPHO YTBPIAUTH
ayTOPCTBO Yy OBaKBUM CIIyuajeBHMa. TakBy METO-
JOJIOTH]y TpemIoxkmim cy oubmuorpadu Ponann
Makepoy (Ronald McKerrow), ®pencon bayepc
(Fredson Bowers) u Bonrep Buiicon ['per (Walter
Wilson Gregg), nperienajyhu K\ure u TEKCTOBE
Kao Marepujaine odjexre. OcuM QHU3HUYKOT U BU3Y-
eJIHOT Tperyiena (BpcTa nanupa, Ha4uH ITaMIamka,
BpCTa MacTHJIa, THIT CJIOBA), OBAaKBa METOMOJIOTH]a
nojipazymeBaia je 1 00y4eHOCT 3a MPEero3HaBaAbEe
¢dopmara, mopeheme curHarypa, mpoHaIaxeme Bo-
JICHUX Tedara, WIeHTH(OUKOBAkhE 1MOBE3a U JPYTO.
Ho cpenune aBajeceTor BeKa, OBaKBa akaJeMcKa
ucrpaxuBama ypehema lllekcnupoBuX TeKkcTOBa

and more. In support of this, in the aforementioned
study, attention is particularly focused on the large
and lavish collections of manuscripts and books
owned by the church, the state, and wealthy patrons,
from the early Renaissance to the present day. Pre-
cisely because of the existence of such collections,
the need developed to classify, systematize, and
study the printed object of culture in terms of what
it can tell us about its creator and what his/her in-
tention and desire was in the creative process. Thus,
at the beginning of the twentieth century, scholars
who dealt with early printed texts began to take an
interest in their production itself, specifically the
first editions of Shakespeare’s manuscripts. Name-
ly, due to the lack of original handwritten versions
and unreliable printed versions, a special meth-
odology was needed to determine the authorship
with some degree of certainty in such cases. Such a
methodology was proposed by bibliographers Ron-
ald McKerrow, Fredson Bowers, and Walter Wilson
Gregg, examining books and texts as material ob-
jects. In addition to a physical and visual inspection
(type of paper, printing method, type of ink, type of
letters), this methodology also included training for
format recognition, comparing book numbers, find-
ing watermarks, identifying bindings, and more. By
the middle of the twentieth century, such academic
research of editing Shakespeare’s texts formed The
New Bibliography (see: Murphy, 2021), one of the
most important milestones in the development of a
theoretical approach to early modern texts and their
editing. The goal set before the scientists are to find
the edition in which there was at least any one of the
interventions, except the author’s because McKer-
row, Bowers, and Gregg considered that the most
authentic printed version is the one that is closest to
the author’s manuscript (Bowers, 1950: 59). The in-
terventions of editors, proofreaders and others had
to be traced back to different editions, in order to
reach the edition that is closest to the author’s final
intentions. Like every methodology, this one also
has its weak sides and, as George Thomas Tanselle
(1979) points out, the decoding of the author’s final
intention was very often not particularly restrictive,
and it is quite justified to suspect that it actually rep-
resents the editor’s decisions and preferences.

Another important issue is the physical appearance
of the text and the book. Considering this problem,
John Feather believes that the historian must not ig-
nore the fundamental physical characteristics of the
form in which the text reaches its audience, given
that the author is able to imagine the complete ap-
pearance of the edition of his/her manuscript only
according to the technical possibilities of the era in
which he/she creates. When major technical changes
occur, the text remains the same, but the perception
of the readership is significantly different (Feather,



ycTpojuia cy ce y Hoy oubnmuorpadujy (The New
Bibliography; Bugern: Murphy, 2021), jenny on
HajBOKHHUJUX TPEKPETHHIIA Y Pa3BOjy TEOPETCKOT
NPUCTYNamka paHUM MOJACPHUM TEKCTOBHUMA U HU-
xoBor ypehuBama. Llvib koju je mMocTaBibeH Ipen
HAy4YHUKE jecTe MPOHAJaKEHE U3/ama Y KOjeM je
Ouio HajMame OWJIO KaKBUX MHTEPBEHIIHMja, OCHM
ayTOpoBHUX, jep cy Makepoy, bayepc u I'per cmarpa-
JM Ja je HajayTeHTHYHHWja MITaMIlaHa Bep3uja OHa
Koja je HajOnmka aytopoBoM pykomucy (Bowers,
1950: 59). VutepBeHIMje ypeaHUKaA, JCKTOpa |
JOPYTHX Mopajie cy OWTH NpOHaJaXeHe yHa3aj I0
PasInYUTUM U31abIMa, Kako OU ce JOILIO0 O OHOT
W3/1aka KOje je HajupuOIIKHHjE ayTOPOBUM KOHaU-
HUM Hamepama. Kao u cBaka meromornoruja, U oBa
MMa CBOjuX ciabujux cTpaHa Te, kako uctude Llopy
Tomac Tancen (George Thomas Tanselle, 1979), ne-
mupoBame caMe ayTOpOBe KOHAYHE Hamepe OMITo
j€ BpIJIO YECTO HEe HApPOYHTO PECTPHKTHUBHO, TE j€
CacBMM OIIpaBIaHa CyMia Jla OHA 3alpaBoO Npel-
CTaBJba yPEJHUKOBE OUTYKe U MpedepeHe.

Jlpyro Ba)XHO THTambE MPEACTaB/ba U QUIHUKH U3-
e TeKcTa u Kure. Pasmarpajyhu oBaj mpoOiem,
Llon ®enep (John Feather) cmarpa na ucropuyap
HE cMe Jia uTHopwuIe (pyHIaMeHTaIHe (PU3UIKE Ka-
pakTepucTHKe (OpMe y KOjOj TEKCT CTHIKE 0 CBOje
nyOnuKe, ¢ 003UpOM Ha TO J1a je ayTop Yy CTamy Ja
3aMHCIIN KOMIUICTAaH W3V M3/1amba CBOT PYKOITH-
ca camo IpeMa TeXHHYKHM MOTyhHOCTHMa eroxe y
K0joj cTBapa. Kaja HacTyme Benvke TEXHUYKE MPO-
MEHe, TEKCT 0CTaje UCTH, ajli TIepIIeTIIija YhTaiad-
ke myOnuke je 3HaTHO Apyradnja (Feather, 1986: 13).
Y oBom norneny Denep cnenu 3akpyuke Enuzader
Aj3eHcTajH 0 YHH(DOPMHOCTH KOjy je IITamIiaHa
KEbUT'a IOHENa y CBeT TekcToBa y 15. u 16. Beky, T€ 0
TemkohaMa ca KojuMa ce UCTOpUYapu KIbUTEe U Yu-
Tama CyouyaBajy y MOKyIlIajuMa Jia jaCHO U MPeLn3-
HO AC(QUHHINY YTHUIQ] KIbUTa U KiBHre Kao (eHo-
mena. [Ipu Tome, @enep n Aj3eHcTajHOBa cariacHU
Cy y OLICHHM JIa CE OBaj YTHIIa] MOXKE TIOCMaTpaTH Ha
BHuIle HUBOA. Ha mpumep, Hen3ocTaBHa je 1mojasa 1a
jeaaH ayTop cTBapa Moj yTHIIajeM APYToT Wi BHILE
BUX, TC TAKO IMaMO yTHUIIA] KEbHI'€ H YUTABOT OITyca
Ha CaBpeMCHUKE /WU HapeaHe reneparuje. Mehy-
TUM, TPEAMET HUCTPAXKMBamba CE YCIOXKHaBa Kala
3aljeMo u3BaH OKBUpa TojenuHana: denep HaBOIU
npumep [apsuna, Mapkca n @pojaa Kao MUCIIHTIA-
1a 4Mja cy Jaeia mMana Hajehw ytuiaj Ha 3aman-
HY LMBWINM3ALHjy IBajfeceTor Beka. MicToBpemeHo,
MOpaMO c€ 3alUTaTH KOJHMKO je YMTajana 3ancra
npounTano J[apBUHOBO peBOIyHMOHApHO jaeno O
nopexny epcma, MapkcoB Kanuman wim ®poj-
IIOBa, y CBOje Bpeme, TOTOBO Omacemuuna memna’?
Hawmehe ce nurame kako neUHUCATH U U3MEPUTH
yTUIa] OBAaKBUX KI-UTa, HAPOUUTO y3uMajyhu y o0-
3Hp CTOITy TIMCMEHOCTH KOja, BUJICIIH CMO paHuje y
OBOM TEKCTY, HHje yBEK Moy31aHo m3Mepena. Crora

1986: 13). In this regard, Feather follows Elizabeth
Eisenstein’s conclusions about the uniformity that
the printed book brought to the world of texts in the
15th and 16th centuries, and about the difficulties
that historians of books and reading face in their at-
tempts to clearly and precisely define the impact of
books and the book as a phenomenon. At the same
time, Feather and Eisenstein agree that this influ-
ence can be observed on several levels. For exam-
ple, it is inevitable that one author creates under the
influence of another or more of them, and thus we
have the influence of the book and the entire opus
on contemporaries and/or next generations. Howev-
er, the subject of research becomes more compli-
cated when we go beyond the scope of individuals:
Feather gives examples of Darwin, Marx, and Freud
as thinkers whose works had the greatest influence
on the Western civilization of the twentieth century.
At the same time, we have to wonder how many
readers actually read Darwin’s revolutionary work
On the Origin of Species, Marx’s Das Kapital, or
Freud’s, in his time, almost blasphemous works?
The question arises of how to define and measure
the impact of such books, especially taking into ac-
count the literacy rate, which, as we saw earlier in
this text, is not always reliably measured. Therefore,
it seems particularly significant to conclude that
when we talk about direct influence, we are actually
talking about influence on elites, that is, a smaller
group of people who transmit knowledge and inter-
pretations of such works to the wider masses, often
changing their message (Feather, 1986: 14).

Bearing in mind the mentioned fact, it is of great
importance to look at the broadness and composi-
tion of the readership, which entails at least a par-
tial assessment of literacy and the way in which it
was acquired. This implies a rather demanding job
for historians, given that statistics do not tell much.
Thus, for example, in England in the eighteenth
century, we can say with certainty that merchants
and people educated in certain professions were
literate, but we cannot know for sure whether the
merchant’s wife or their servant was also literate,
which reduces our chances of accurately assessing
the number of those to which the ideas presented in
the books have arrived (Feather, 1986). At the same
time, Feather cites examples of reliable determina-
tions of literacy and reading, such as, for example,
the existence of reading clubs and subscription li-
braries founded by groups of merchants and various
experts. Feather also discusses aspects of the history
of books and reading that have not received enough
research attention, such as bookselling or author-
ship. Namely, in the economic aspect of the history
of' books, bookstores were neglected, as if they were
less interesting than printing houses or publishing
offices. As far as authorship is concerned, it is very
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Ce YMHU HApOYMTO 3HAYajHUM 3aKJbydak Ja, Kaaa
Ce TOBOPH O TUPEKTHOM YTHIIAjy, ped je 3ampaBo O
YTHIIAjy Ha eJIHTe, TO jJeCT Mamy I'PyIy JbYIH, Koja
3HaKka U TyMayeha OBAKBHX Jeja MPEHOCH IIHPUM
Macama, HepeTko Memajyhu um mopyky (Feather,
1986: 14).

Nmajyhu y Buly TOMEHYTY YHEHEHUILY, O] BEJTHUKE je
Ba)KHOCTH CajielaTy IIMPUHY M CAacTaB YHTAJIAuKe
myOJvKe, WITO 32 COOOM MOBNAYH 1 OapeM AeTMMHUY-
Hy TIPOIICHY MTUCMEHOCTH M HadMHA Ha KOJH je OHA
credeHa. OBo moapasymMeBa NPUIMYHO 3aXTEBaH I10-
cao 3a UCTopHYape, ¢ 003MPOM Ha TO Ja CTaTHCTHKA
He ToBopH MHOTO. Tako, npumepa paau, y Exnreckoj
0CaMHAeCTOI' BEKa MOXKEMO Ca CUTYpHOIINy TBpAU-
TH Ja Cy TPrOBLM U JbyIHW LIKOJIOBaHU 3a oxpeheHa
3aHUMAamba OWMIM MHCMEHH, ald HE MOXKEMO 3acH-
TYPHO 3HATH Jia JM je TICMeHa OWiia U TProBueBa
KEHa WIA HBHUXOB CIIyra, LITO HAM yMambyje HIaHCe
3a MPEeLU3HUM cariefaBambeM Opoja OHUX 0 KOJHX
cy uaeje m3HomeHe y kmurama cturie (Feather,
1986). UctoBpemeno, denep HABOAM U IPUMEPE T10-
y31aHuX oapelerba MUCMEHOCTH M YNTaba, Kao LITo
je, Ha TpUMep, MOCTOjarkhe YNUTANAYKUX KIyOOBa U
MPETIVIATHUYKUX OMOIMOTEKa KOje CY OCHHUBaje
rpylie TProsaua U pasiuuUTUX cTpyumaka. dexep
Takohe pacrpaBiba O aCIEKTUMa UCTOPHjE KILHIE
YHUTakha KOjU HUCY JIOOMIIH JOBOJHHO UCTPaKMBAUKE
HaKHe, TOMYT IIpoJaje Kikbura win ayropcrsa. Hau-
Me, Y EKOHOMCKOM acIleKTy HCTOpHje KIbUre 3aHe-
MapeHe Cy KibIKape, Kao a Cy Mambe HHTEPECaHTHE
O/ IITaMIIapHja WK U3aBauKuX Kauuenapuja. [lto
ce ayTopcTBa THYE, BEOMa j€ HEOOWYHO IITO TTHCITU
BPJIO PETKO Hasla3e MECTO y IITHBMMA O HCTOPHUjH
KIBbHTE, MaKo 0e3 ayTopa KiUTre He OM HU TTOCTOjale.

WUcTopuja Krbure 1 Yntara — KpeTamwa,
npomMuLLI/bakba UCTPaXKMBaUa, YATanaLa u jaBHor
MHeHa

[Ipema ayropuratuBaoM cyny Jejsuna Xona (David
Hall), ucropuja kmbure jecte cacTaBHH €0 HHTEIICK-
TyaJlHEe UCTOPHje, U TO heH BaKaH acmlekT, Oymyhu
na rofceha Ha MOCPEAHHUKE KOjU OKPYXKYjy TEKCT
KOjU TpoydyaBaMo, OMJIO J]a Cy OHHM MarepHujaiHe,
JPYIITBEHE, EKOHOMCKE WU TTOIUTHIKE IPUPOJIE:
YumeHna 1a TOIMKO MHOTO CTapujuX H3-
Jama TEKCTOBAa EJIMMUHHILE J0Ka3e Io-
CTOjarba OBAaKBHX MOCPEIHUKA, TOBOPU O
TOME Ja PU3UKYjeMO Jla MTHOPHIIEMO MITa
HaM TH TEKCTOBH IIOPYYYjy, MAKO JaHAIIHba
koH(py3uja oko ypehema IllekcnupoBux apa-
Ma OTKpHBA Jia HEMa jeJHOCTaBHOI HauWHA
Jla ce MOHOBO YCIIOCTaBe JOKa3H MOCTOjama
noMeHyTHx nocpenanuka. (Hall, 2007: 544)*

4 Tlpesom: H. T.

unusual that writers very rarely find a place in read-
ings about the history of books, although without
authors, books would not even exist.

History of books and reading — movements,
reflections of researchers, readers and public
opinion

According to the authoritative opinion of David
Hall, the history of the book is an integral part of
intellectual history and this is an important aspect of
it since it reminds us of the mediators that surround
the text we are studying, whether they are of a ma-
terial, social, economic or political nature:

So many editions of older texts eliminate
the evidence of these mediations means that
we risk ignoring what they tell us, though as
the present-day confusion about how to edit
Shakespeare’s plays reveals, there is no sim-
ple means of reinstalling that evidence. (Hall,
2007: 544)

Hall also sees the benefit of the history of the
book in that it directs us towards the readers and
their appropriation of the text because, in a broader
perspective, this leads to the history of reception.
However, before the reception comes, we must look
back once again at the process of literacy, this time
at its psycholinguistic aspect, which is mentioned
by the erudite French Jesuit and historian close to
the Annales school, Michel de Certeau.’ Namely, in
his study The Practice of Everyday Life (2002), he
reminds us that research in the act of reading distin-
guishes between the lexical act and the written act.
This shows that a school-aged child learns to read
through a process that runs parallel to the process of
learning to decipher. At the same time, de Certeau
points out that learning to read is not the result of
learning to decipher, which he explains by saying
that reading the meaning is one activity and deci-
phering the letters is quite another, although they
are intertwined, which means that cultural memory
alone enables and gradually enriches the strategies
of semantic review, whose expectations refines,
clarifies or corrects the decipherment of the writ-
ten text. In a certain sense, Certeau’s understanding
can be connected with the observations of Fernando
de Rojas, the author of the famous La Celestina.*
Roger Chartier in his essay Text, Printing, Read-
ings (1989) analysed them, and they bear witness to
the different receptions of the literary text. Namely,

3 See about de Certeau: Berk, 2011: 125-127.

4 La Celestina is considered a masterpiece of Spanish literature, a tur-
ning point between medieval and Renaissance literature.



Kopucrt on ucropuje kiure Xoi BUIH U Y TOME LITO
Hac OHa ycMepaBa Ka YMTaoluMa M IHXOBOM MpH-
CBajamy TEKCTa, jep TO Y IINPO] MEePCIIEKTUBH BOIU
Ka HCTOpHju perenmuje. MehyTum, mpe HEro mro
JI0 perienimje nqohe, MopaMo ce OCBPHYTH jOII jel-
HOM U Ha TIPOILIEC ONMCMEaBarba, OBOT ITyTa Ha He-
TOB IICUXOJMHTBUCTHYKHU aCMIEKT KOjU IIOMUILE yue-
HU (paHITyCKH je3ynuTa ¥ UCTOpHYAp ONM3aK wKoIu
Anana Muien e Cepro (Michel de Certeau).’ Hau-
Me, y CB0jOj cTymuju [ Ipaxca ceaxoonesnoe srcueoma
(Certeau, 2002), on nojceha Ha To 1a UCTpaKUBaba
y UMHY YUTamba Pa3IuKyjy JEKCHUKH YMH U TTHCAHU
ypH. OBO MMOKa3yje Aa JeTe IIKOJICKOT y3pacTa y4u
Jla 9YMTa KPOo3 MpOLEC KOjH Tede IapajeTHo ca Mmpo-
mecom yuema aemmdponama. [Ipu Tome, /e Cepro
yIo30paBa Ha TO Ja y4eme YnTamba HHUje pe3yarar
yuema Jenu(poBama, MTO O0jallkaBa THME Jia
j€ unTame 3Hauema jeHa aKTUBHOCT, a Aemudpo-
BambE€ CJIOBA CACBHMM JPYyTa, HaKo ce Iperinhy, mTo
3HauM na Beh camo KyntypHO cehame omoryhasa
W TocTernieHo oborahyje crparervje CeMaHTHYKOT
NPEUCTIUTUBAKA, YWja OYeKHBama Npevyumihasa,
MOjalIkbaBa WK UCIIPaBIba IeMN(PPOBAKHE MUCAHOT
Tekcra. Y oxpehenom cmuciy, CeprooBa cxBarama
Moryhe je moBe3aTH ca 3anaxamuma DepHaHma Ac
Poxaca (Fernando de Rojas), ayropa uyBene Cene-
cmune (La Celestina).® Thux je anamusupao Poske
aptje y cBoM ecejy Texcmosu, wmamnarse, 4u-
marpa (Chartier, 1989), u oHa cBemove o pas3nu-
YUTHM peLeNijaMa KibIKeBHOT TekcTa. Hamwme,
[aptje je mokazao na y3poke THUX pasiuka Poxac
TPaXH y PazIMYUTUM KapakTephMa, CKIOHOCTHU-
Ma, OYEKHBabMMa M YUTATa4KUM CIIOCOOHOCTHMA,
Te WX JEJIU MpeMa y3pacTy M CBPCH KOjy IOjeu-
He Tpyle YdTajana npuaajy Tekcry. Paszmmkyjyhn
HajMame Tpu BpcTe untama Cerecmune, Poxac an-
TUIHINPA 3aKJbYYKE MICUXOJIMHTBUCTHKE O YUTABY
3Hauema. [1ojeqHOCTaB/BLEHO PEUCHO, JeHO YUTAE
nojpasymeBa ycpeacpehuBame He Ha MpUYy Kao
nenuny, Beh camo Ha oapelene emusozne; 1pyra Bp-
CTa 3ama’ka caMo IaMTJbUBHjE HU3PEKe M JOCETKE,
0e3 ycrocraBjbama OUJI0 KaKBOT JIMYHH]ET OJHOCA
n3mely untaoua u Tekcra; Tpeha Bpcra untama, Ha
HEKHU HAYMH U YUTajala, jeCTe OHA KOja TEKCT pasy-
M€ BHIIIECIIOjHO, pPa3Iydyje CMEUIHO 01 030MUJFHOT U
M3BJIAYH TIOYKe KOje KacHHUje MPUMEbY]e, IITO To-
pasymeBa niouctoBehBame ca JIMKOBUMA.

3a0kpyxyjyhn TOHEKIIe HUT KOja BEKE OIUCMEHa-
Bambe, YUTAKE W PELEMIHjy MPOYUTAHOL, M3HOBA
hemo ce Bparuth 3akpydnnma Mumena me Cep-
toa (Certeau, 2002). Hanme oH momnaszu onm jemHe
Ol TEMEJbHUX HJIeja MPOCBETHTEIHCTBA OCaMHAe-
CTOT BeKa, IpeMa KO0joj je KiHra Ta Koja MOXe Ja
pedopmuIie IpyIITBO, a TMOmMynapu3anuja obpa-

> O Ceproy Buzeru: Berk, 2011: 125-127.

¢ Cenecmuna ce cMaTpa PEeMEK-IEJIOM IIMAHCKE KEIKEBHOCTH, Ipe-
KPETHHULIOM H3Mel)y Cpel-OBEKOBHE U PEHECAHCHE KIbHKEBHOCTU.

Chartier showed that Rojas looks for the causes of
these differences in different characters, preferenc-
es, expectations, and reading abilities, and divides
them according to age and the purpose that certain
groups of readers ascribe to the text. By distinguish-
ing at least three types of reading of La Celestina,
Rojas anticipates the conclusions of psycholinguis-
tics regarding the meaning of reading. Simply put,
single reading implies not focusing on the story as
a whole, but only on certain episodes; the second
type notices only the more memorable sayings and
puns, without establishing any personal relationship
between the reader and the text; the third type of
reading, in a way as readers, is the one that under-
stands the text on multiple levels, distinguishes the
funny from the serious and draws lessons that later
applies, which implies identification with the char-
acters.

Rounding off to some extent the thread that con-
nects literacy, reading, and the reception of what is
read, we will return again and again to the conclu-
sions of Michel de Certeau (2002). In fact, he starts
from one of the fundamental ideas of the Age of the
Enlightenment of the eighteenth century, accord-
ing to which it is the book that can reform society,
the popularization of education can transform be-
haviour and customs, and that the products of the
elite could reshape the entire nation if they could
be distributed widely enough. Certeau focuses pre-
cisely on the means of dissemination, marking them
as factors that now dominate the ideas that should
have been disseminated:

The medium is replacing the message. The
“pedagogical” procedures for which the ed-
ucational system was the support have devel-
oped to the point of abandoning as useless or
destroying the professional “body” that per-
fected them over the span of two centuries:
today, they make up the apparatus which, by
realizing the ancient dream of enclosing all
citizens and each one in particular, gradual-
ly destroys the goal, the convictions, and the
educational institutions of the Enlightenment
(Certeau 2002: 166).

De Certeau points out that the immediate conse-
quence of this evolution is the belief that writing
shapes the public, no matter how resistant it is, and
it becomes similar to what it receives and similar
to the text that is imposed on it. Finding that un-
derstanding the role of the text as “intrusive”, was
previously set by the school, while today such a role
has been assumed by the entire society, de Certeau
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30Bama Ja TpaHc(opmulle MoHalIambe U o0uyaje,
Te 1a OW MPOM3BOAM €ITUTE MOTIIA MPEOOTMKOBATH
YUTABY HAIH]y, KO OU CE YCIEeIH JOBOJHHO ITHPOKO
nuctpubymnpatu. Cepro ce ycpeacpehyje ynmpaBo Ha
HAYMHE PaclpoCTpamiBamka 03Ha4YaBajyhu MX Kao
YUHHOIIE KOjU cajia JIOMMHUPA]y HaJ ujejaMa Koje
je TpebaJio mupuTH:

Mennj 3amemyje nopyky. “Tlemaromke” mpo-
meaype, KojuMa je oOpa3oBHH CHUCTEM OHO
MIOZIPIIIKA, Pa3BUJIE Cy CE JO TadKe Yy KOjoj
HaIymTajy “Teno” Koje WX je ycaBpIIaBajo
TOKOM JIBa BEKa, a KOje caaa cMmarpajy oOec-
KOPHCHUM: JIaHAc, T€ TPOIEAype YHHE ara-
paT Koju, OCTBApHWBINHM CaH O O0yXBaTamy
cBUX rpah)aHa U CBAaKOT MOHAOCO0, TOCTere-
HO YHHWINTaBa IWJb, yBepema W 0Opa3oBHE
WHCTUTYIHje mpocBeTuTesbeTBa. (Certeau,
2002: 166)’

Henocpeana mocnenuiia oBakBe €BONYIHjE, UCTHU-
ye [le Cepro, jecTe yBepeme Jia mucame 00JIHKYje
JaBHOCT, KOJIUKO TOZ OHAa OWJia OTIOpHA, T 11a OBa
M0CTaje CIMYHA OHOME LITO NMPUMa M HAJIHMK TEKCTY
koju joj ce Hamehe. Hamasehu na je ynory oBako
cxBaheHOT, “HaMETJHPMBOI” TEKCTa paHHje HMala
IIKOJIa, JIOK je JaHac TaKBYy YJOTY Mpey3esio YuTa-
BO pymITBO, Jle Cepro ce y ogpehenoj mepu oopy-
[1aBa Ha MPETIOCTAaBKY Ja KOH3yMmaluja Mmoapasy-
MeBa TAaCHBHOCT, Tpaxkehn 1a oHa Oyae 030MIBHO
npeucnurana. Y TOM CMHCIY, a oclamajyhu ce Ha
pannju BopxecoB 3akibydyak Jia ce KEHKEBHOCTH
BHUIIIC PA3IUKY]jy MO TOME KaKO CE YMTajy HEro Io
camoM Tekcty, [le CepTo unTaolly Npumnucyje uHTe-
pEeCaHTHY yJIOTy: ¢ 003UpOM Ha TO Ja JuTajall Hije
HU ayTOp, HUTH JAEIH ayTOPOBY MO3ULHU]Y Y TEKCTY,
OH TPOHAIA31 HEIITO Y lEeMy IITO HHUje Omia ayTo-
poOBa Hamepa, HUTHU je HY)>KHO ayTOPOBO IVICMIITE.
Tume uwuranai, 3anpaBo, KOMOWHYje (parMeHTe
MPOYUTAHOT U CTBapa HEIITO ITO MOXKEMO OICHU-
TH Kao HEMO3HaTo, HOBO W BHUILEe3Ha4yHO. [la mu je
0Bako cxBalieHO YHTamke Pe3epBUCAHO MCKIBYYHBO
3a KEbMIKEBHE KPUTHUAPE WK CE MOXE MPOIIUpPU-
TH Ha CBE KOH3YMEHTE KYIType, MUTame je koje Je
CepTo mocTaBsba UCTOPHU)H, COIIUOIIOTHJU U TEOPUjU
oOpa3oBama.

Ilejmc Cmut Anen (James Smith Allen), koju ce
0aBU JPYIITBEHOM HCTOPH]jOM KIbHIEC U YHTaba, Y
MOTyIe Iy UCTOPH]CKOT KOHTEKCTa YMTAha CIICIH TPpar
PoGepra [laparona. Hanme, Anen (Allen, 1993) na-
BOIM J1a je JlapHTOHOBA cHHTE3a TeMa, IpodiemMa u
M3BOpA yKazayia Ha JyTOTOIUIILU MPoodiIeM, cajp-
KaH y YMECHUIU J]a €BPOIICKH MCTOpUYApH JaHac
3HAjy KO je 4MTao IITa, TJIe M Kaja, ajld Jla UM U
Jajbe HUje 3aCHTYpHO ITO3HATO KaKO Cy TEKCTOBH
YUTaHHU U 3a1uTo. Hajounrneanuju mpuMep Koju je

7 IlpeBox: H. I.

to a certain extent attacks the assumption that con-
sumption implies passivity, asking that it be serious-
ly re-examined. In this sense, and relying on Borges’
earlier conclusion that literature differs more in how
it is read than in the text itself, de Certeau attributes
an interesting role to the reader: given that the read-
er is neither the author nor shares the author’s posi-
tion in the text, he finds something in it that was not
the author’s intention, nor is it necessarily the au-
thor’s point of view. In this way, the reader, in fact,
combines the fragments of what he/she has read and
creates something that we can evaluate as unknown,
new, and ambiguous. Whether reading understood
in this way is reserved exclusively for literary critics
or can be extended to all consumers of culture, is the
question that de Certeau poses to history, sociology,
and the theory of education.

James Smith Allen, who deals with the social his-
tory of books and reading, follows in the footsteps
of Robert Darnton in the historical context of read-
ing. Allen (1993) states that Darnton’s synthe-
sis of themes, problems, and sources pointed to a
long-standing problem, contained in the fact that
European historians today know who read what,
where, and when, but that they still do not know
for sure how the texts were read and why. The most
obvious example given is the Bible: among literate
people there was often a difference of opinion about
the meaning of the Bible, especially in different
historical contexts, such as the Protestant Refor-
mation in Central Europe and the Puritan Revolu-
tion in England a hundred years later. Allen agrees
with Darnton’s proposal that the history of reading
should not be reduced to the chronology of changes
in the reader’s consciousness and texts according to
social and technical circumstances, but should ask
how the changed readership interpreted the chang-
ing texts (Allen, 1993: 319).

Several examples of different readings and interpre-
tations of texts from Anglophone literature in differ-
ent historical contexts will be listed. Three chosen
novels caused controversy at one time, while lat-
er interpretations and reactions, largely due to the
change in the reader’s consciousness, but also to
overall social trends, rated these novels as master-
pieces. They are Wuthering Heights, Emily Bronté,
Tess of the d'Urbervilles, Thomas Hardy, and Lady
Chatterley’s Lover, David Herbert Lawrence. With-
out intending to go into a deeper analysis of any of
these three works, reactions from the time they were
published, versus later interpretations will be pre-
sented.



HaBejsieH jecte buOnuja: melhy nucmeHuM Jpynnma
9eCTO je OMo pasmiaxerma y MHUILBCHY 10 ITH-
Tamy 3Ha4YeHa buOiuje, HAPOUUTO y PA3THYUTUM
WCTOPH]CKUM KOHTEKCTHMA, MOIMYT MPOTECTAHTCKE
Pedopmanmje y Cpeamoj EBponu u I[lypurancke
peBonynuje y EHrieckoj cToTuHY rognHa KacHHje.
AneH je carnmacaH ca J[apHTOHOBHM TpeasIOoroM Jia
HCTOpHja YWTama He Ou Tpebao ja Oyne cBeneHa
Ha XPOHOIIOTH]Y TIPOMEHA YHTATa4YKe CBECTH U TEK-
CTOBa IpeMa JPYLITBEHUM M TEXHHYKUM IPUITHKA-
Ma, HeTo OM Tpebasio Jia ce 3armTa Kako je U3Meme-
HO YMTANIAIITBO TYMAuyWJIO MPOMEHJbHBE TECKCTOBE
(Allen, 1993: 319).

Hagemiliemo oBJie HEKOJIMKO MpUMeEpa PazIHYUTHX
YUTamka U TyMauyea TeKCTOBA U3 aHIIO(OHE KibU-
KEBHOCTHU y Pa3IMYUTUM UCTOPH)CKHM KOHTEKCTHU-
Ma. OmaOpaHa cy TpH poOMaHa Koja Cy CBOjeBPEMEHO
n3a3Baja KOHTPOBEP3e, 0K Cy KaCHUja TyMayema 1
peaKIyje, BEIMKUM JCIIOM 300T TPOMEHE YUTaTadKe
CBECTH, alld U CBEYKYITHHX JIPYIITBEHUX KpeTarba,
OBE pOMaHE OICHMJIA Ka0 peMeK-zena. Y MHUTamby
cy Opxancku sucosu Emuim bponte, Tec 00 pooa
I'Epbepsuna,Tomaca Xapauja u JbybasHuk neou
Yemepnu Jlejpuna Xepoepra Jlopenca. be3 namepe
Jia yna3uMo y a1yOJpy aHaim3y WjelHOr OJf 0Ba TPU
Jiena, mpeactaBuheMo peakiyje U3 BpeMeHa Kaja
cy o0jaBibeHa, HaCIIpaM KaCHUjUX TyMadyerma.

Opxancku sucosu, jenuan pomad Emunu bpowre,
o6jaBipeH je 1847. mon nceynonumom Emmc ben u
oaMax je u3a3Bao OypHe peakuuje. Cnexmejmop
(Spectator) je nmucao na cy gorahaju y poMaHy CyBu-
e Heynal)eHr v HeTpHjaTHY J1a Ou OWIIM TpUBIIad-
Hu. PoMaH je Ha3uBaH TUBJHUM, KOH(PY3HUM, HEMO-
BE3aHUM W HEeBepoBaTHUM. Hedemre Hosune Jlarna-
ca [leponna (Douglas Jerrold’s Weekly Newspaper)
JKaJlIie cy ce Jia je yhTajal HakoH YnTama Opkan-
CKUX 6ucoeéa MIOKHpaH, 3rpokeH u 3rahen. I'peja-
MOB JKencKku maeasun ce mMTao Kako je moryhe na
ayTop HHje M3BPIINO CaMOyOMCTBO HAKOH 3aBpIIle-
HHX JIBAHACCT IOIVIaBJba. Y MPEIroBOpY HapEeIHOM
mnamwy (1850), Emununa cectpa, lllapmor bponte,
OTKpWJIA je MpaBU WICHTUTET MHCHA ¥ MOKyIIaia
Jla ompasia cBojy, Taja Beh mokojHy, cecTpy U TO
MPHUKA3aBIIN je Kao JeTe MyCcTape, jady o MyIIKap-
1a, MPUIPOCTH]y OJ ACTETa, & POMaH Kao TUBJHH H
YBOPHOBAT IIONYT KopeHa Bpeca. Ox Tor MOMeHTa
nerenyia o Emunu BpoHTe orncraje kao Taksa, Hako
HEMa rOTOBO HUKaKBUX PEJICBAHTHHX J0Ka3a O He-
HOM Kapakxtepy. UnTaomu cy nperymreHy CrieKya-
[MjaMa Koje ce TPe/ICTaBIbajy Kao BaJUIHU U3BOPH.
Cam poMaH je BpeMEHOM, HE3aBUCHO Off KapakTepa
CIHCATeJbUIIC, ETUKSTUPAH Ka0 CAIMCTHYKH U Tep-
BEp3aH OJ1 CTPaHe PUTHIHOT U YBPEIJbUBOT BUKTO-
pHUjaHCKOT JAPYIITBA, TIOTOM Kao OOWYHA JbyOaBHA
npuYa y MepHoiy Kaja je IpyIITBO 3aTBapayio OYH
npen 3a0pumaBajyhum acriekTiMa pomana, 1a ou y
KaCHUjUM YWTambUMa OWIIO CIIABJbEHO U aKTYeJH-

Wuthering Heights, Emily Bronté’s only novel was
published in 1847 under the pseudonym Ellis Bell
and immediately caused quite a reaction. The Spec-
tator wrote that the events in the novel are too coarse
and disagreeable to be attractive. The novel has been
called wild, confused, disconnected, and unbelieva-
ble. Douglas Jerrold’s Weekly complained that the
reader was shocked, disgusted, and sickened after
reading Wuthering Heights. Grahams Lady Mag-
azine has wondered how it was possible that the
author did not commit suicide after he had finished
a dozen chapters. In the preface to the next edition
(1850), Emily’s sister, Charlotte Bronté, revealed
the true identity of the writer and tried to justify her,
then-already-deceased sister by portraying her as a
child of the wilderness, stronger than a man, simpler
than a child, and the novel as wild and knotty as a
root of heath. From that moment on, the legend of
Emily Bronté persists as such, although there is al-
most no relevant evidence about her character. Read-
ers are left to speculations which are presented as
valid sources. Over time, regardless of the character
of the writer, the novel itself was labelled as sadistic
and perverse by the rigid and offensive Victorian so-
ciety, then as an ordinary love story in a period when
society closed its eyes to the troubling aspects of the
novel, and in the later readings, only to celebrate and
actualise exactly what appalled readers and critics
of the mid-nineteenth century: not at all embellished
depiction of recurring cycles of domestic violence, a
barely concealed eating disorder as a consequence of
a difficult emotional state, economic and every other
constraint of girls and women, criticism of class so-
ciety, etc. (Gojkovi¢, 2016).

Thomas Hardy felt the blade of literary criticism
because of his two novels: Tess of the d'Urbervilles
(1891) and Jude the Obscure (1895). The subtitle of
the first, “A Pure Woman”, especially angered Puri-
tans, to which social differences of the 19th centu-
ry have pulled the rug out from under, and Hardy’s
proclamation of one woman as an exemplary, fall-
en woman by Victorian standards (gave birth to a
child out of wedlock, who later died, married while
hiding her past, then abandoned by her husband,
and again fell into the hands of her harasser from
the beginning of the story, whom she later judged),
represented, to say the least, a finger in the eye of
the offended guardians of traditional values. Tess
was raped and Hardy does not hesitate to disclose
it, even in a lyrical way. As damaged goods, only
by hiding her shame, she can secure a wage and
maybe some benevolent being. Fate and people,
and even her family members, played harshly with
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30BaHO YIPABO OHO ILTO j€ YUTAOLE M KPUTHYAPE
Cpe/IMHE JICBETHAEGCTOI BEKa 3IPO3HIIO0: HUMAIIO
yJeTIIaH IPUKa3 OHABJbajyhuX IMKITyca HaCHIba Y
MOPOJIMITY, je/IBa NpUKpHUBEH nopemehaj y ucxpanu
Kao MOCJIEUIIA TEIIKOT eMOTHBHOT CTarba, CKOHOM-
CKa M CBaka Jipyra CIIyTaHOCT JICBOjYMIIA M JKCHA,
KpuTHKa KinacHor apymrea uta. (I'ojxoBuh, 2016).

Tomac Xapnu je omTpHily KebHKEBHE KPUTHKE OCe-
THO 300r 1Ba pomana: Tec 00 poda /{'Epbepsuna
(1891) u Hesnanu [lyo (1895). [lomHacmoB mpBor,
“Uucra xeHa”, HApOYUTO je pa3decHEeo MypHUTAHIIE,
KOjuMa Cy NPYIITBEHE TPOMEHE Kpaja IeBeTHae-
CTOT BEKa M T€ Kako M3MHIaJe TIIO0 MOJ Horama, Te
je XapIujeBo MporiamaBame y30pHOM jeIHe, Tpe-
Ma BUKTOPHjaHCKUM CTaHJapauMa MOCPHYJIC JKeHE
(pomuita nere u3BaH Opaka, OHO je KacHHUje MpeMHu-
HYJ0, ynajga ce Kpujyhu cBojy HpoIIIocT, mOTOM
HaIyIITeHa OJf My’Ka, Te MOHOBO TaJa y [IaKke CBOT
HalacHWKA ca IMo4YeTKa Mpude, KOjeM je KacHHje U
npecyannia), NpeacTaBibalio, Hajoaaxe pedeHo, ry-
pame npcra y oko yBpeh)eHuM dyBaprMa Tpauiii-
OHAJHUX BPEAHOCTH. Tec je cuiioBaHa U Xapiu ce
He 110U J1a To 003HAHM, MaKap W Ha JIMPCKU HAYKH.
Kao omrrehena poba, oHa jeTMHO CKpUBAmHEM CBOjE
cpamoTe Moe 1a 00e30e1u ceOr HaJHHILY 1 MOXKAA
Heko 6maronakiiono ouhe. CynOuHa U JbyaH, Ta 4yaK
U HCHU YJIAHOBH MOPOHMIIE, IPy0O CYy ce MOUrpau
C BbOM — Xap/AH HEe OCTaBJba HUKAKBY CYMIbY Y TO H
jacHO KPWUTHKYje PUTHIHO W JIMIIEMEPHO JPYIITBO
U mojeaMHIe. MHTepecaHTHO, YhTanadka MmyOomuKa
M03/IpaBuIIa je OBaj POMaH, ajld Ta KpUTHYapy HUCY
wreaeny. Yysenun Xenpu Llejme (Henry James) na-
3MBa r'a MOPaJHO MOKBAPEHUM, a TIPUYANIOo ce Ja je
BejKPHMIACKN OUCKYT CIaiio KIHHTY (IIOIITO HUje
MOTa0 Jla CIajy IMUCIA, KaKo je Xap/u jeTKO MpH-
MeTno). Mopa ce Ipu3HaTH, JOAyIIe, 1a je Yak U Ha
MOYETKY J[BaJCCETOr BeKa OMII0 KPUTHYAPCKUX TIIa-
COBa KOJH CY C€ MO3UTHUBHO U3pa3uiu 0 XapanujeBoj
KPUTHIM ABOCTPYKHMX CTaHJAp/a, MpeMa Kojuma je
Tec ApyIITBEHO MPOKAXKEHA jep je uMalia ceKcyall-
HE OJIHOCE BaH Opaka, a 3ampaBo je Ouiia CHIIOBaHa,
JIOK HallaCHWKa HUKO HE Mo3uBa Ha pea. KacHuja
TyMadema 0aBuiia cy ce BpJio ahpupMaTuBHO MIMPO-
KHM CHEKTpoM Xap/ujeBe KyITypOJIOLIKe KPUTHKE,
a YATAOIM M JIaHAC Y)KWBAjy Y OBOM BPXYHCKOM
neny. JacHo je na je JpymTBeHa JuOepannzaliija
JOTIpMHENIa CacBMM JpyradvjeM 4YHuTamy lomaca
Xapawja, mTO je YrTaNadka myonrka y ciydajy Tec
00 pooa /['Epbepsuna na HeKr HaYMH aHTHULIAIINPA-
na (I'ojxoBuh, 2018).

Tpehu poman omabpaH 3a KpaTak IMpeErien M0CIeo
je u Ha cyn. Hamme, Jhybasnux neou Yemepiu,
nocnenmn poman Jlejpuma XepOepra Jlopenca,
o0jaBsbeH je mpBu myT 1928. rogune y dupeHuu
(Ha eHmieckoM je3uky), a moroM 1929. y Ilapu-
3y. Y JlopeHCOBO] MOMOBHWHH, Iak, 00jaBJbEH je
Tek 1932, ¥ TO y NOTIYHO IIEH3YPUCAHO] BEP3HUjU.

her — Hardy leaves no doubt about that and clearly
criticizes the rigid and hypocritical society and indi-
viduals. Interestingly, the reading public welcomed
this novel, but critics did not spare it. Famous Henry
James calls him morally corrupt, and the Bishop of
Wakefield was rumoured to have burned the book
(since he could not burn the writer, as Hardy once
observed). It must be admitted, however, that even
at the beginning of the twentieth century there were
critical voices who expressed themselves positively
about Hardy’s criticism of the double standards, ac-
cording to which Tess was socially condemned be-
cause she had sexual relations outside of marriage,
but was actually raped, while the harasser wasn’t
referred to order by anyone. Later interpretations
dealt with a very affirmatively broad spectrum of
Hardy’s cultural criticism, and readers still enjoy
this outstanding work today. It is clear that social
liberalization contributed to a completely different
reading of Thomas Hardy, which the readership in
the case of Tess of the d Urbervilles somehow antic-
ipated (Gojkovi¢, 2018).

The third novel selected for a short review also
reached the court. Lady Chatterley’s Lover, the last
novel by David Herbert Lawrence, was first pub-
lished in 1928 in Florence (in English), and then
in 1929 in Paris. In Lorens’s homeland, however,
it was published just in 1932 and in a completely
censored version. An uncensored version was pub-
lished in New York in 1959, and in 1960 in Lon-
don, when it became the subject of a legal process
that marked a turning point in British cultural and
literary history. Acquittal for the publishing house
Penguin Press, supported by over thirty witnesses
from the ranks of literature professors, writers, ed-
itors, journalists, experts in children’s education,
and four Anglican priests who in turn declared that
the novel has a quality worthy of public good, thir-
ty years after Lawrence’s death, it marked a victory
for freedom of expression and liberalized publish-
ing in Great Britain. Let’s return for a moment to
what caused cries of obscenity and indecency in the
novel at the end of 20s of the 20th century. A rather
simple plot hides an attack on the establishment and
hypocrisy and a cry for the freedom of the human
being, but also of nature: a woman from an upper
class falls in love with a man from a lower class
— class mixing is the first warning sign. Both are
already married, so another warning sign. A woman
is dissatisfied with the absence of sexual life in her
marriage — an unacceptable expression of women'’s
sexual desires, including their fulfilment and un-
disguised enjoyment of them. Lady Chatterley be-



Henensypucana Bep3uja o6jaBbeHa je y byjopky
1959, a 1960. y Jlonmony, kama je mocTana mpen-
MET CYICKOT Ipoleca KOju je 03Ha4HO MPEeKPETHU-
1y y OpUTaHCKOj KYJITYpHOj W KEMIKEBHO] HCTO-
puju. Ocnobahajyha mpecyna 3a u3maBauky Kyhy
[Nenrsun mpec (Penguin Press), mormomornyra ox
CTpaHe NPEKO TPUIECET CBEJ0Ka U3 peroBa mpode-
COpa KEIKEBHOCTH, THCAlla, YpeIHHKa, HOBUHApA,
CTpydaka 3a 00pa3oBame Jele W YeTUPH AHIIIH-
KaHCKa CBEIITEHHKA, KOjU Cy CE PEelOM H3jaCHUIIH
3a TO Jla pOMaH MMa KBaJIUTET BPEJaH jaBHOT 00pa,
TpUAEceT rofrHa HaKoH JIopeHcoBe CMpTH, 3HAYH-
na je mobdexy cioboje u3paxkapama 1 JINOEpaIn30-
Baja je m3maBamTBo y Bennkoj bputanuju. Bpatu-
MO Ce 3a TPEHyTaK Ha OHO LITO je y POMaHy Kpajem
JIBAJIECETHX TOJIMHA JIBAJIECETOT BEKa N3a3BaJIo T10-
BUKE O OICIIEHOCTH U HempuctojHocty. [Ipunmano
JeIHOCTaBaH 3arlieT KpUje arak Ha eCTaOJIMIIMEHT
Y XUTIOKPHU3H]y U Balaj 3a cio001oM Jpynckor ouha,
aJIv ¥ MPUPOJIE: JKeHA U3 BUIIIC Kiace 3aJby0Ibyje ce
y MyIIKapla U3 HWXKe KJ1ace — KIaCHO MeEIIame je
NpBH 3HaK 3a y30yHy. O00je cy Beh y Opaky, nakie,
jour jenan anapm. JKeHa je He3aJ0BOJbHA O/ICYCTBOM
CEKCYaJTHOT )KHMBOTA y CBOM OpaKy — HeIIPUXBaTJbH-
BO M3pakaBambe KEHCKUX CEKCYaTHHX JKeJba, Ia jOII
U HHUXOBO HCIYHaBamhe W HECKPHBEHO YKHBAHE
y muMa. Jlenu Yerepnu ocraje TpynHa ca CBOjUM
JbyOaBHHKOM, HAITyIlITa My’Ka U HaJla ce pa3Boay y
BpeMe KaJia je pa3Boj OMBao 0100pEH UCKIBYYHBO Y
cilydajeBMMa JJ0KazaHoT OpavHor 3iounHa. [ToBpx
cBera Tora, JIopeHc He 3a3upe o7 yroTpede cacBuM
eKCIUTMLUTHAX HU3pa3a 3a MHTUMHE JIeJIOBE TeJa,
Kao M 3a caM aKT MHTUMHOT OJHOCA, He3aMHUCIIIBE
y jeAHOM KIbMDKEBHOM 1Ny A0 Taja, anyaupajyhu
YaK ¥ Ha aHaJHU CEKC, TajJa He3aKOHUT. JlaHaimu
yntaouu Jbybasnuxa neou Yemepnu Temko na cy
ca0llaXIkeHU HheroBuM cajpxkajem. Kao u y ciy-
Yajy TNPETXOMHO IMOMEHYTHX pOMaHa, YHTajadka
CBECT, K0 U KPHUTHYAPCKa, YUYECTBYje Yy Hpolecy
MeHamka UCTOPUje YUTamka TEKCTOBA, KA0 3HauajaH
YUHHJIAL IPOMEHA CTOPH]CKOT KOHTEKCTa. Mokia
je 3Hayaj uMTama W peuenuuje JbybasHuka neou
Yemepnu Hajo0IBE 00jacHno Majic [lexkman (Myles
Jackman), agBokar cnenujanuzoBaH 3a CiIydajeBe
EKCTpPEMHE OTICIICHOCTH U TTOpHOTpaduje, peKaBIm
Jla 0Baj POMaH MOKa3yje arncypll aHra)XoBamba CUCTe-
Ma KpUBUYHOT MpaBocyha 3a pemiaBame ApyIITBE-
Hor koH(pukTa (Robertson, 2010).

UcTopuja Krbure 1 untarba — nepcnekTuse

VY HamomeHama y3 JIpyro usfame Kmure Hoge nep-
cnekmuee nucaroa ucmopuje, \eH ypennuk Ilurep
bepk naBogu na ce Ha npenasy u3 XX y XXI Bex
HAcTaBJba WHTEH3WBAH MPOLBAT NCTOPH]jE KIUTE U
YUTamka. [ TaBHM HOCHOLM OBE AMCLUIUIMHE TOKOM
npyre nosioBuHe XX Beka, Poxe Illaprje, PobOepr
Haparon, re Aapu-XXan Mapten (1924-2007) Ha-

comes pregnant by her lover, leaves her husband,
and hopes for a divorce at a time when divorce is
granted only in cases of proven marital crime. On
top of all that, Lorens does not shy away from using
quite explicit terms for intimate parts of the body,
as well as for the very act of intimate relationship,
unimaginable in a literary work until then, even al-
luding to anal sex, then illegal. Today’s readers of
Lady Chatterley’s Lover are hardly scandalized by
its content. As in the case of the previously men-
tioned novels, the reader’s consciousness, as well as
the critic’s, participates in the process of changing
the history of reading texts, as a significant factor in
changing the historical context. Perhaps the signifi-
cance of the reading and reception of Lady Chatter-
ley's Lover was best explained by Myles Jackman,
a lawyer specializing in cases of extreme obscenity
and pornography, saying that this novel shows the
absurdity of engaging the criminal justice system to
resolve social conflict (Robertson, 2010).

History of books and reading — perspectives

In the notes to the second edition of the book New
Perspectives on Historical Writing, its editor Pe-
ter Burke states that during the transition from the
20th to the 21st century, the intensive growth of the
history of books and reading continued. The main
bearers of this discipline during the second half of
the 20th century, Roger Chartier, Robert Darnton,
and Henri-Jean Martin (1924-2007) continue to
actively explore new paths and shed light on vari-
ous aspects of the history of books and reading. It
is written about Spain, Italy, and Germany, as well
as about the reading practices of individuals — the
notes on the margins of books are studied, reading
preferences and thoughts are interpreted through di-
aries, and the focus of attention is becoming letters
from readers, on the basis of which different read-
ings of the same text are investigated, for example,
Rousseau’s. Nevertheless, it seems that one of the
most important tendencies in the contemporary de-
velopment of the history of books and reading is the
increasing connection of the history of books with
the history of science.

Such an intensive appearance of diverse studies has
in some way threatened earlier views on changes
in reading over time. Former conclusions about
the development of reading habits are being re-ex-
amined: from reading aloud to reading to oneself,
from reading standing up in monastery libraries to
reading on a divan, with feet comfortably placed on
the footstool; from reading the Bible, almanacs, and
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CTaBJbajy aKTHBHO Ja MCTPaXx<yjy HOBE CTa3e U OcC-
BETJhABA]Y PA3IUUHUTE ACIIEKTEe HWCTOpHjC KIBHUTE U
yurtamwa. [Iume ce kako o lnanuju, Uranuju, He-
MauKoj, TaKO W O YHTAJaYKUM TpaKcama TOjeIqHH-
I1a — IPOy4YaBajy ce 3alluCh Ha MapruHaMa KibUTa,
TyMaue Cce YHTaJlauke HaKJIOHOCTH U pa3MHIILJbarba
KpO3 JHEBHHKE, CPEIUINTE MaXKHke MOCTajy MmucMa
YyuTalalna Ha OCHOBY KOJUX CE€ HCTPaxyjy pa3iu-
YUTa YUTamba UCTOT TEKCTa, Ha mpumep PycooBor.
Wnaxk, unHy ce /1a je jeqHa o/ HajBaXKHUjUX TCHICH-
[IMja y CAaBPEMEHOM Pa3BOjy UCTOPHU]E KEbUIC U M-
Tamka CBE M3PaKEHH]je MIOBE3UBAE NCTOPH]E KIbUTE
ca UCTOPHUjOM HaykKe.

OBako MHTEH3MBHO 110jaBJbUBAHE PA3HOINKUX CTY-
Ija Ha HEeKW HAYWH je yTPO3HIIO paHHWja TIeIUIITa
0 MpOMEHaMa y YhTamy Kpo3 Bpeme. [Ipencnutyjy
Ce HEKaJALlkbU 3aKJbyUlH O Pa3BOjy YHUTAIAUKUX
HaBHUKa: O]l YNTama Harjaac 70 YuTama y ceOu, ox
yuTama cTojehkn y MaHaCTHPCKUM OMOIMoTekaMma
10 YuTamka Ha JMBaHy, ca Horama yJoOHO CMell-
TEHUM Ha TOJHOIIKY; O]l YuTama bubmuje, aama-
Haxa M HOKOjer MOKIOHWYKOT TEKCTa y Kpyry Io-
poauie WM ocelna, 10 yuTawa Pycoa, ['erea wimn
AQHTUMOHAPXMCTUUKUX MNamdiera mnperpeBoyLu-
onapue @paniycke. JJapHTOH Yak BpJIO CMEJIO Ha
onpehenom HuBOYy moucToBehyje KIUTY M YHTAHC
ca I1ojaBOM TeJIeBU3HMje: Kajia CIIyIIaMO BECTH KOje
YHUTa CIOHUKEP Y TEJEBU3UjCKOM MPOrpamy, MH CMO
3arpaBo MOMyYT IyOJIMKe KOjOj C€ Y paHHjuM Bpe-
MEHHMMA YuTala KibHra Harnac. JJapHToH cMarpa 1a
je y BeheM fneny uctopuje KibHra 4yenihe nMania ay-
JUTOPHjYM HEro YMTANAlITBO U Ja je paguje Ouia
ciymana Hero yutana. (Darnton, 1986).

ITutep bepk 3akspyuyje ga 6u jemHa ox TeMa KOjoM
he ce 6aBuTH HapenHe CTyAMje MOTJa OMTH MOCTe-
MIEHO OMNaJIathe yTUIaja KIbUTe Ka0 HauuHa NpeHO-
IIeHka 3Hama O meaeceTux roamHa XX Beka Ha
OBaMo, C 003UPOM Ha TO Jia Tojiena “nocia’” umehy
KOMYHUKAIIMOHUX MEJja HJe Y MPHUIIOT SIeKTPUY-
HUM MeIujuMa — paaujy, TeiaeBu3uju, MHrepHery.
Jemna xmwura, cmarpa bepk, cBakako Hehe 6uTH 10-
BOJbHA J1a 00yXBaTH CBa CAKyIJbCHA 3HAha O CTa-
BOBHMa TpeMa 3Hamy, BpcTaMa 3Hama, Tarujama
Ha 3HAWkC M HAYMHMMA MPEHOIICHA TOT 3Hama. Y
TOM CMHCITy, TapaJurMaTuyiHa je ynpaso u bepko-
Ba KIbUTA J[pyumeena ucmopuja meouja y xojoj je,
3ajeqHo ca Acom bpurcom (Berk & Brigs, 2006),
aHAJIM3UPaA0 M 10jaBy KIHLUTE y IIUPEM KOHTEKCTY
peBONyIIMjEe H3a3BaHE CTyMamkeM 4YOBEUAHCTBA Y
“I'yrenOeproy ranakcujy” (Makluan, 1973).

Ha kpajy, mocmyxxuhemo ce peunma [lejsuaa Xoma
KOjMIMa U3HOCH yBEpEH-E JIa je NCTOPH]ja KEbUTE CBY-
Jla Te Jia HaMm, yOpKoc cBe Behoj mperno3HarsbuBo-
CTH, TIOHEKa/I ¥ U3MHUYe, MpepylieHa y Ondmuorpa-
¢bwujy, onrce 6MOMMOTEKa U 00pa30Bamba, UCTOPHU)Y
HOBHHAPCTBA, ITOJUTHYKY HCTOPHjy, Ka0 M KibU-
KEBHY UCTOPH]Y, Ca KOJOM UMa AYTY U IUIOIHY BE3Y,

some devotional text in the circle of family or gath-
ering, to reading Rousseau, Goethe or anti-monar-
chist pamphlets of pre-revolutionary France. Darn-
ton even very boldly identifies the book and reading
on a certain level with the appearance of television:
when we listen to the news read by an announcer
in a television program, we are actually like an au-
dience to whom a book was read aloud in earlier
times. Darnton believes that for most of history, the
book had an audience rather than a readership and
that it was listened to rather than read (Darnton,
1986).

Peter Burke concludes that one of the topics that
will be dealt with in subsequent studies could be the
gradual decline in the influence of the book as a way
of transmitting knowledge from the 1950s to now,
given that the division of “work” between com-
munication media is in favour of electronic media
— radio, television, Internet. One book, Burke be-
lieves, will certainly not be enough to cover all the
collected knowledge about attitudes towards knowl-
edge, types of knowledge, deeds to knowledge, and
ways of transmitting that knowledge. In this sense,
Burke’s book A Social History of the Media, in
which he, together with Asa Briggs, is paradigmatic
(Berk & Brigs 20006), also analysed the appearance
of the book in the wider context of the revolution
caused by humanity’s entry into the “Gutenberg gal-
axy” (Makluan, 1973).

In the end, the words of David Hall will be used,
who expresses the belief that the history of the book
is everywhere, and that, despite its increasing rec-
ognition, it sometimes escapes us, disguised as a
bibliography, descriptions of libraries, and educa-
tion, the history of journalism, political history, as
well as literary history, with which it has a long and
fruitful relationship, renewed and refreshed by the
sociology of the text. In this sense, the history of the
book evokes the history of reception, while Darn-
ton’s model hints at the possibilities of a synthesis
that could be realized more fully in the foreseeable
future than before. In any case, the history of books
and reading within the framework of contemporary
humanities represents an extremely fruitful, trans-
disciplinary, and extraordinarily innovative field of
research that, considering the changes caused by the
digital revolution, will undoubtedly gain more and
more importance.



OOHOBJBCHY U OCBEXKEHY COIIMOJIOTH]jOM TeKcTa. Y
TOM CMHCITy, UCTOpHja KIbUTE IPU3NBA HUCTOPH]Y
peneniuje, A0K J[apHTOHOB MOJEN HAaroBelITaBa
MoryhHOCTH CHHTE3¢ Koja OW ce Moriia y OTIeH-
HO BpeMe peanr30BaTy MOTIyHHje HETo 70 caaa. Y
CBAaKOM CJIy4ajy, HCTOPHja KIbHIe U YUTAha Y OKBHU-
Py caBpeMeHe XyMaHUCTHKE TPE/ICTaBIha U3PAZUTO
TUIO/THO, TPAHCIUCIUILTUHAPHO U BaHPEHO HHOBA-
THBHO TI0JhE UCTPAKMBaKka Koje he, ¢ 0063upom Ha
MPOMEHE YCIOBJHCHE IUTUTAIHOM PEBOIYIH]OM,
HECYMHIbMBO CBE BHUIIIE JJOOUjaTH Ha 3HAYA]y.
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